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LEGIT'S NEW ROLE IN 3-D ERA 





Borscht Belt’s Bouillabaisse Bookings’: ||} 1997. $0 
Are Ops Balmy? No—It's Competition 





The borscht 
will develop bouillabaisse tastes 
this season. Operators preparing 
for the summer are inquiring about 
name availabilities. Mountain inns 
that previously employed standard 
acts at best are now thinking about 
buying the top level of performers. 


The greater interest in head- 
liners is sparked by the need to 
meet competition. The top inns 
such as Grossinger’s, at Ferndale, 
and the Concord, Kiamesha Lake, 
N. Y., have been the most promi- 
nent in buying top talent. Hotels 
in that area are now inquiring 
about name availabilities even if 
only to get the overflow from those 


belt looks like it¢ 


Shearing Nixes Offers 


To Cure Blindness 


George Shearing prefers to re- 
main blind. The British jazz pian- 
ist, blind from birth, consistently 
has refused to undergo cornea ap- 
erations and has been turning down 
offers from people wanting to do- 
nate their eyes so that he could 
see. Latest offer rejected by 
Shearing was from a convict and 
a teenager who wanted to present 
him with an eye apiece. 

Shearing claims that sight now 





after such a long period of blind- 


IND: 
‘Od, WIDESCREEN 


By MIKE KAPLAN 


Hollywood, May 5. 

For the second time in a quarter- 
century, the legitimate theatre is 
coming to the rescue of a film in- 
dustry wracked by the problems of 
conversion brought on by new tech- 
nological developments. In 1927 it 
was sound. In 1953, it’s widescreen. 

In each case, Hollywood’s sudden 
and largely unexpected switch to a 
new idea created a crisis among 
performers. A generation ago, sev- 








forced to go into an early retire- 
ment when execs decided that their 
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Sarnoff Timetable, F CC Enthusiasm 


To Put Color TV in| Homes 


by Jan. 1,5 





Eye Smith & Dale 


For ‘Potash’ Reprise 
Smith & Dale may play a re- 
sort tour this summer in a re- 
vised version of “Potash and Perl- 
mutter,” hokum comedy done orig- 
inally 40 years ago on Broadway 
and revived during 1934-35. Inci- 
dentally, azwsequel, “Potash and 
Perlmutter, Detectives,” 
.duced in 1926-27. 


Carly Mills has acquired rights 
eral top silent screen stars were} to the script and revised it as a 
Smith & Dale have 
agreed to do the title parts, pro- 


one-setter. 


of 


was pro- 


Los Angeles, May 5. 

| April 29, .1953—the day that 
| RCA board chairman, David Sar- 
| noff, delivered the keynote ad- 
|dress to the National Assn. of 
| Radio-Television Broadcasters con- 
| vention here—may well go down 
as the date in TV history when 
compatible color television (RCA 
brand) was unofficially greenlight- 
|ed as tomorrow’s reality. 

| Sarnoff, digressing from his pre- 
| pared speech, ad libbed the blue- 
| print and timetable for the emer- 
gence of color on the TV spectrum, 
| and it’s significant that five of the 
| FCC commission membership— 
| more than a majority—were on 





ness would mean a complete read- | voices were incompatible with their | vided Mills obtains sufficient back- 
justment and probably have a det-| screen personalities. Stage vet-| ing and can line up playing dates 
rimental effect on his keyboarding. lerans, trained in the use of the! in such resorts as Brighton Beach, 


|hand for the occasion. These in- 
cluded Chairman Rosel Hyde, and 
Commissioners Paui Walker, 


two spots. In the'case of the Con- 
cord, the excess trade is put up at 








nearby houses and they go back 
to the Concord for meals. 


With name bait, nearby oper- 
ators believe they could more than 
fill up existing space. 

Innkeepers, according to talent | 
agency reps, are anticipating a/| 
fairly good season. Prices are ex- 
pected to be on the par with last 
year and the level of talent prices 
and employment figures will be 
maintained. ‘ 

Of course, the percenters cannot 
promise delivery of the top talent 
to the hotelmen, but the bait is 
being used in an attempt to line 
up exclusives. The agency men 
State that not only will names he 
Searce but there will be times when 
playable acts will be hard to get 
in sufficient numbers for the myri- 
ad of weekend dates. 

The agents say that it will ‘still 

necessary to route shows in as 
Many as three hotels during the 


(Continued on page 63) 


Manana Mucho Brighto 
For Gonzales-Gonzales; 
° ° . ° 
Pix-Pix, Shapiro-Shapiro 
Hollywood, May 5. 
Television has been playing an 
increasingly important role as a 
talent scout for films but it never 
Worked as skillfully and as prompt- 
ly as it did for Pedro Gonzales- 
onzales. The 26-year-old enter- 
tainer is just finishing his first 
ilm chore, in Universal-Interna- 
tional’s “Wings of the Hawk”—less 
than 10 weeks since he titillated 
Video audiences in an appearance 
- the Groucho Marx “You Bet 
Your Life” show. And he starts 
4y 30 in “Hondo,” first of a series 
of pictures he will make under a 
six-year contract signed with 
Wayne-Fellows Productions. 
Gonzales-Gonzales (his real name 
. Ramiro Gonzales) has been 
hocking around show business 
since he was a child. He was a’ 
Member of a family of entertainers 
hat played theatres around the 
€Xas-Mexico border area for many 
years. Recently, he has been work- 
at WOAI, San Antonio, where 











{Continued on page 61) 


Shearing has been heading a quin-| voice to give added dimension to/ N. Y., Atlantic City, etc 


tet in the U. S. for the past few | 
years. 





TV Cooks Hot 


Disk Names But 
Cold on Tunes 


While publishers have been sit- 
ting by waiting for television to de- 
velop as a tune builder, the disk 
companies have been moving into 
the video orbit by latching on to 
tele personalities. In the past cou- 
ple of months Columbia Records 
has waxed Red Buttons, Frank Par- 
ker & Marion Marlowe and Arthur 
Godfrey's “TV Calendar Show”; 
Capitol has latched on to Jackie 
Gleason and RCA Victor nabbed 
Wally Cox. In these instances the 
name has been more important 
than the material. 

Tele’s plug power for personali- 
ties on wax is currently being 
spotlighted by the fast-moving disk 
sales pace being set by these TV- 
originated names. The Buttons 
platter, a coupling of his video 
trademarks, “The Ho-Ho Song” and 
“Strange Things Are Happening,” 

(Continued on page 61) 


‘Get Away Customers, 
Don’t Bother Us’ —R&H 


Boston, May 5. 

Possibly the most discouraging 
legit ad, from a potential ducat 
buyer’s viewpoint, to ever appear 
here was carried in all the local 
dailies ‘last Thursday a. m. (30), 
prior to Hub preem of Rodgers & 
Hammerstein’s “Me and Juliet,” 
which opens pre-Broadway stand 
at the Shubert tomorrow (Wed.). 

Ad, a single column two-incher, 
read, “IF, after the overwhelmin« 
number of mail orders, any seats 
are left they will be placed on sale 
at the box office of the Shubert 
theatre at 10 a. m. today.” Re- 








(Continued on page 55) 


their took their 
places. 

This time, although it’s generally 
expected that there won't be as 
many top level casualties as there 
were before, the technicians ap- 
pear to have created a new windfall 
for legitimate theatre personnel 
who've been having their own em- 
ployment problems as the stage 
goes progressively weaker. 

“The need for people with a 
sense of theatrical values,” points 
out Metro producer John House- 
man, “is greater now than ever be- 
fore in Hollywood. And it’s not just 
a question of actors and actresses. 
Stage-trained directors also will be 
in demand as the industry shifts 


(Continued on page 20) 


See 9,000,000 53 
TV Set Output 


Washington, May 5. 

Television industry is heading 
for a 9,000,000 set output this year, 
if the turnout of 2,260,000 units 
for the first quarter is maintained. 
The industry’s best year was in 
1950, when production totaled 
7,463,000 sets. 

Jn past years, with the excep- 
tion of 1951, factory turnout has 
been highest in the last quarter. 
In 1950 and 1951, over one third 
of the year’s output was achieved 
in the last three months. With 
new markets opening every week 
as new stations take the air, the 
indications are that a 9,000,000 


(Continued on page 30) 
aan REnnentatennttiemeeimiameiemntemmand 


Hedging? 
London, May 5. 
Robert E. Sherwood, speak- 
ing at a Variety Club lunch- 
eon, recalled the edict by the 
famed editor of the Manches- 
ter Guardian, the late C. P. 
Scott, that critics should at all 
times be fair. 
The difference, said Sher- 
wood, is that in America thea- 
tre critics were “only fair.” 


acting ‘talent, 
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18 Mos.- Abroad 
Not Unpatriotic 


For Film People 


Hollywood, May 5. 
Hollywood stars working abroad 
for 18 months to benefit from tax 
exemption clause are neither un- 
patriotic nor tax evaders it was 
agreed Sunday (3) in a teleshow 


discussion between Joe Schoer- | 


feld, editor Damy VAkRIETY, and 
Robert A. Riddell, Director of In- 
ternal Revenue for the Southern 
California district. Schoenfeld, 
pointing out that probably no more 
than 15 top Hollywood stars and 
directors are now working abroad, 
contended there was a dispropor- 
tionate amount of heat on Holly- 
wood, particularly since a total of 
about 300,000 workers in oil firms 
and other’ American industries 
similarly employed abroad, are 
benefiting from the regulation. 
Riddell agreed, adding he did 
not criticize Hollywoodites for ob- 
taining benefits, particularly since 
the number was “infinitesimaily 
small,” but he thought it a ques- 
(Continued on page 56) 


Santa Kisses Jimmy Boyd, 
Moppet’s 756 With Rodse 


Moppet singer Jimmy Boyd has 
been signed for A. J. Tamnsor’s 
rodeo which opens at the Arena. 
Canton, O., May 29 for three days. 
Singer, who clicked in the waxing 
of “I Saw Mommy Kissing Santa 
Claus,” will be getting $5,000 





weekly, and has been signed for a. 


15-week tour. 

Clarence Jacobson, ay 4 legit 
manager now operating own 
booking office, is mapping a route 
for the Tansor show, which oper- 
ates out of Milwaukee. Deal for 
Boyd was set by Tom Martin, of 
General Artists Corp. 


George Sterling, Frieda Hennock 
and Robert Bartley. While they 
| wouldn’t commit themselves offi- 
cially or in a body, they were 
| nonetheless individually enthusi- 
|astic over his “blue skies” present- 
ation and two of the Commission- 
| ers were heard to comment: “As 
j}far as we're concerned, we've 
| heard the RCA testimony.” 
| On the basis of the Sarnoff time- 
; table, RCA color receivers should 
| be in full production by Jan. 1, 
1955. That, of course, is predicat- 
ed on the RCA color system get- 
ting through the FCC pearly gates 
after the hearings. 

Sarnoff pointed out that he’ll 
be ready to move in another three 
months, intimating that in the 

‘Continued on page 61) 
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Chaplin Mulls O°Casey’s 


| ‘Purple Dust’ as His New 
| Film, Made in Fnolend 


| Edinburgh, May 5. 

Charles Chaplin may use Sean 
| O’Casey’s new Irish comedy, “Pur- 
| ple Dust?’ as~-the scenario basis 
|for his next film to be produced 
iin England. The comedian dis- 
|played interest after sitting in on 
preliminary rehears*ls of the play 
in London, before it opened here 
to mixed notices. 

American actor-producer Sam 
Wanamaker, who presented the 
comedy currentiy at the King’s 
Theatre here after a Glasgow 
preem, is also mulling plans of 
staging the O’Casey work in N. Y. 

Play was first staged by Glasgow 
_Unity Theatre several years ago, 
'and now has singing and dancing 
sequences introduced into its for- 
_mat. Its setting is a broken-down 
|Irish home chosen as a habitation 
| by two eccentric Englishmen, cur- 
|rently played by Miles Malleson 
‘and Walter Hudd. 

N. Y. legit critics, including 
Brooks Atkinson, Jean 
and Richard Watts, Jr., 
have written glowing reports about 
“Dust.” But it, and 
O’Casey’s “Cock-a-doodle Dandy,” 
have been under option for Broad- 
way production, attempts te finance 
both have failed so far. 
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5 From Show Biz Detail Atte 








Commie Infiltration in N.Y. Hearings 


A. 





By GEORGE GILBERT 


Attempts of the Communist Par- 
ty to infiltrate the entertainment 
field were brought out to some ex- 
tent bythe House Un-American 
Activities Committee this week in 
hearings held in New York’s Fed- 
erz! Courthouse. Probe is expected 
to last through the week. 

Bandleader Artie Shaw admitted 
he was “duped” by the Commun- 
ists at Monday's (4) session and 
four other witnesses from various 
show biz branches outlined their 
experiences at yesterday's (Tues.) 
quiz, Quartet included Mortimer 
Offner, film scripter and more re- 
cently a TV producer, choreog- 
rapher Jerome Robbins, playwright 
Arnaud d’Usseau and writer-publi- 
cist Cedric Belfrage. 


In contrast to Offner and d'Us- 
seau, both of whom proved recalci- 
trant witnesses, Robbins admitted 
membership in the Communist 
Party and also named seven indi- 
viduals as attending meetings 
along with himself. Under ques- 
tioning of committee counsel Frank 


Tavenner, he gave his professional 
pedigree as well as a detaile@ ac- | 


count of his Party activities in a 
low, firm voice. 

Robbins, who carries such chore- 
ography credits as “The King and 
I” and “High Button Shoes,” said 
he joined the Communist Political 
Assn. in 1943. In the course of his 
four-year membership, the witness 
testified, he attended some 20 


ganization. 


Asked by Tavenner as to the in- 
ducement which led him to Com- 
munism, Robbins replied that the 
Communist Party was “opposed to 
anti-Semitism, was fighting fascism 
and gave the feeling that the arts 
under Communism were free.” 
Throwing some light on meetings 
he attended, the choreographer 

(Continued on page 16) 


NO TELECASTS SO FAR 
OF N.Y. PROCEEDINGS 


Week-long hearings of the House 
Un-American Activities Committee 
which began Monday (4) in the 
Federal Courthouse, N. Y., ap- 
parently won't be televised even 
though the Congressional group is 
willing to have the proceedings 
picked up. Committee stated that 
any station may beam the probe 
through pooled coverage, provided 
it’s not sponsored and viewers are 
advised the program is a “public 
service.” 

As. of yesterday (Tues.) no local 
station or network expressed any 
intention of carrying the hearings. 
Lack of sustaining time available 
plus inability to cover for the full 
week is helieved responsible for no 
takers. Committee’s recent sessions 
in Los Angeles were carried fully 
by Coast TV outlets. 

Meantime, four newsreel cam- 
eras are posted in the 11th floor 
courtroom flanked by a battery of 
press photographers. Their lighting 
requirements occasionally pro- 
duced a glare which proved dis- 
turbing to both witnesses as well 
as spectators. Some 30 reporters 
representing wire services, local 





. sheets, etc., were also on hand. 
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Unfriendly Witnesses 
Face Coast AFTRA Trial 


Hollywood, May 5. 

Four unfriendly - witnesses who 
idefied the House Un-American 
| Activities Committee at its recent 
sessions here face trial before the 
exec board of the American Fed- 
eration of Television and Radio 
Artists, May 25. Libby Burke, 
Jody Gilbert, Murray Wagner and 
Shimen Ruskin are AFTRAites 
who refused to tell the committee 
the answer to the $64 question 
after the membership of union had 
| adopted resolution ordering any- 
lone hauléd before the committee 
ito talk. : 

Former members Naomi Robi- 
son, Clement Wilenchick (also 
known as Crane Whitley) and Ned 
Young were on withdrawal or in- 
active status prior to committee 
hearings, and board ruled they 
| couldn't be reinstated without con- 
sideration by board at time such a 
request is made. 

Under AFTRA resolution, the 
“unfriendly four” face possible 
fine, suspension or expulsion. 











‘Coronation Drawing Big 


meetings before he quit the ral 


List of Radio Spielers 
To London This Month 


London, May 5. 
A big influx of radio commenta- 
tors is expected in London Iater 
this month to cover the Coronation. 
It is known that there will be about 
25 from the U. S., five members 
from the staff of the Canadian 
Broadcasting Corp. and an addi- 
tional 10 Canadians from private 
stations; four Japanese from NHK; 
several from Latin America and 
one South African. In addition, Eu- 
ropean commentators will be com- 
ing from gil parts of the Conti- 
nent, 
Apart from the sound broadcast- 
ers, it is expected that many more 
news announcers will be coming 
from America, Canada and Europe 
to cover the royal affair for their 
home TV stations. 
In the British Broadcasting Corp. 
main official commentaries, which 
will be heard in Britain as well as 
overseas, there will be Common- 
wealth broadcasters froni CBC, the 
Australian Broadcasting Commis- 
sion and the West Indies. Chester 
Wilmot will be among the BBC-TY 
narrators, ; 


GRABLE IN TV DEBUT 
ON WINCHELL, AIRER 


Hollywood, May 5. 

Betty Grable is set for her TV 
debut on Walter Winchell’s pro- 
gram Sunday (10). She’s under 
contract to 20th, which okayed her 
appearance, 

Others on the program will be 
Robert Mitchum, under contract 
to RKO, and Jane Russell, under 
contract to Howard Hughes. 


Filmites at Cotton Bowl’s 
‘World’s Greatest Baseball’ 


Dallas, May 5. 

Producer Coy Poe will stage “the 
world’s greatest baseball party and 
show” Friday (8) in the Cotton 
Bowl here. Robert Mitchum, Dale 
Robertson, Eddie Bracken, Jerry 
Colonna, Jackie Coogan and Rus 
sell Hayden are pacted for the one- 
hour show. Four Dixieland orchs 
and Jim Boyd’s western band will 
play for the Dallas Baseball Club's 
gala, with local team opposing 
Beaumont in a Texas League game 
as closer. 

With local merchants participat- 
ing in a sponsor’s free ducat tieup, 
extravaganza is beamed at filling 
the 75,500-seat bowl in Texas State 
Fairgrounds. 
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Michael Powell's 
All-Show Biz Pic 


Nice, April 28, 

A long-range, new idea in an 
entertainment formula to fit the 
needs of the new techniques is be- 
ing mapped by British director 
Michael Powell. Project, to be 
known as “Tales and Stories,” 
would first be presented in the- 
atres and then adapted for films, 
3-D and widescreen, and televi- 
sion. Presentation would combine 
music; danee, text, pantomime and 
other arts and would utilize the 
services of top composers, play- 
wrights, actors, painters, etc. 


Many tales and stores would be 
prepared, according to plans, and 
an evening’s performance would 
consist of four items, the longest 
50 minutes and the shortest 20 
minutes. Aim is to present them 
so that they will answer the re- 
quirements of pix and television 
as well. Work has already started 
on some of the stories for the pro- 
ject and it’s expected that the first 
production will be presented in 
January, 1954. Project will be pre- 
sented first as a theatrical spec- 
tacle which will be presented first 
in Europe and then in other world 
capitals, 

Powell, director of “Red Shoes,” 
“Tales of Hoffman” and “Black 
Narcissus,” has enlisted for the 
project such names as Ludmila 
Techerina, Igor Stravinsky, Gra- 
ham Sutherland, Dylan Thomas, 
Izame Noguchi, Ram Bopal, Eric 
Lindklater, Keith Henderson, 
James Forsyth, Michael Tippett, 
Jerome Robbins, Robert Help- 
mann, Henri Matisse and Paul 
Bowles. 


Powell, who has just inherited 
from his father, Capt. T. W. 
Powell, La Voile D’Or, a small 
hotel at Cap Ferrat, is getting 
quite a kick out of the.hotel busi- 
ness as a sideline. His theatrical 
friends are beginning to make it 
their headquarters on the Cote 
d’Azur. Director’s film plans in- 
clude a film biog of Chaim Weiz- 
mann, first president of Israel, and 
an adventure yarn to be done in 
India with Sir Alexander Korda. 








Top Talent 

Ed Suillivan’s “Toast of the 
Town” has been instrumental 
in getting many new faces in 
front of the cameras and pro- 
gram has been regarded as one 
of the prime precedent-break- 
ers in the business. 


Syndicated N.Y. Daily News 
columnist, in showing a se- 
quence from the 20th-Fox film 
“Titanic,” told of a tele- 
graph operator in New York 
who heard a faint signal. 
Wrapping a towel around his 
head to shut off outside noises 
and taking care so that his 
breathing didn’t interfere with 
the crude apparatus, this tele- 
grapher was the first in the 
U.S. to learn of the disaster. 
He remained at this post for 
72 hours, revealing names of 
survivors as he received them 
from other ships that were 
picking up passengers. 

That telegrapher was in the 
audience. Gen. David Sarnoff, 
RCA-NBC board chairman, 





got up and took a bow on this 
CBS show. 





Film Junketeers Back . 
Korea Clothing Drive 


Hollywood, May 5. 
Film personalities who have en- 
tertained troops in Korea issued 
an appeal for public support of the 
“Clothing for Korea” campaign 
sponsored by American Relief for 
Korea. They were seconded by 
industry executives, including 


Dore Schary, James R. Grainger, 
William Goetz and-Jdack L. Warner. 

Personalities joining in the plea 
were: Mala Powers, Bill Holden, 
Marie Windsor, Lita Baron, Dawn 
Addams, Richard Allen, Rory Cal- 
houn, Larry Finley, Carleton Car- 
penter, Carolina Cotton, Walter 
Pidgeon. Debbie Reynolds, Bill 
Shirley, Jan Sterling, Keenan 
Wynn, Marjorie Reynolds, Ray- 
mond Burr, Johnny Grant, Piper 
Laurie, Jane Nigh, Julia Adams, 
Marilyn Maxwell, June Christine, 
Jimmy Wakely and Frank Remley. 


$21,000,000 Amus. Take 
For Feb. Up 4006 From 
Jan., $1,200,000 Above ’52 


Washington, May 5. 

Slight upward trend in the 
amusement business in February is 
reflected in the 20% admission tax 
receipts. March collections, which 
generally reflect February at the 
boxoffice, have just been reported 
by the Bureau of Internal Revenue, 

March receipts came to $21,031,- 
714. It was about $400,000 better 
than the previous month and near- 
ly $1,200,000 above collections 
of March, 1952. About 75% of the 
figure is estimated to come from 
motion pictures. 

The 20% bite on nitery tabs 
brought in $3,716,441. This was ap- 
proximately $210,000 over the same 
month of a year earlier. It was, 
however, a decline from the pre- 
ceding month of 1953. 

New York’s 3d Internal Revenue 
District, which includes all of Man- 
hattan above 23d St., and takes in 
the home offices which make tax 
returns for many national enter- 
prises, yielded $3,431,000 in gen- 
eral admissions tax on February 
biz, a skid of about $300,000 from 
the month before. Nitery returns 
of $427,000 was far below the pre- 
vious month’s. 


Congress Gets Bill To 


Protect Newsmen Sources 


Washington, May 5. 
Bill providing that newsmen, in- 
cluding those on radio-TV as well 
as the press, shall not be required 
to reveal sources of information, 
was introduced today (Tues.) by 
Rep. Louis B. Heller (D., N. Y.). 
Under the measure, newsmen 
would. not be required to disclose 
information sources in Federal 
courts, before Federal grand ju- 
ries, or committees of Congress, 
except under limited circum- 
stances. 
_ The only exceptions are where a 
judge rules the national security 
is involved or where disclosure is 
necessary to avoid concealment of 
a crime, 
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Skin Game: Tattooed Lady's Matital 
Rapp as Thousands Flea (Circus) 


By FRANK RASKY 


The wedding of a. tattooed lady 
once a bearded gaf with Hagen- 
beck & Wallace Circus, and a 
Coney Island _ sidesshow spieler, 
once a Gus Edwards kid vaude- 
villian, was celebrated amid a 
great: deal of oldtime nostalgia and 
freakish hijinks in New York last 
Thursday (30). More than 100 vet. 
erans of burlesque, vaude, carni- 


|vals and niteries turned up at Hu- 


bert’s Museum & Flea Circus, 228 
W. 42nd St., just off Broadway, to 
toast the exultant couple, Jean 
Carroll, 39, and Larry Rapp, 54. 

The festivities oh promptly 
at 11:30 p.m., when the last paid 
customer left the basement prem- 
ises of Hubert’s emporium, now in 
its 28th year of drawing in the 
visiting clientele. The reception 
wound up at 4 a.m. Friday, when 
Mise Carroll modestly gathered up 
the diaphanous pink skirts of her 
wedding gown to show off to her 
guests the Biblical Crown of 
Thorns engraved on her right leg 
and the Rock of Ages on her left 
leg—two of the 700 figures etched 
in her shapely epidermis. In the 
interim, almost all the guests 
present—except Prof. Roy Heck- 
ler’s educated fleas, who were too 
sleepy—entertained one another 
with a free exhibition of their tal- 
ents and grotesqueries. 

The celebration was ‘carried off 
in a weird setting suggestive of 
“The House of Wax” (WB) brought 
to life. As a cloakroom, the, guests 
were invited to leave their coats 
and hats on the penny peepshow 
machines, which "include such titles 
as “Hotcha!,” “Fifth Avenue 
Model,” “The Rage of Paris—Hot 
and Wicked,” “The Love. Con- 
jurer” and “Living Pictures of the 
Folies Bergere.” The banquet 
table, heaped with bottles of good 
wine and Scotch, pickles, maca- 
roni, salami and a huge wedding 
cake topped with iced figures of 
a groom and tattooed bride, was 
set up under the “Ripley Believe 
It or Not” exhibit, replete with 
such curios as an enormous blink- 
ing Buddha. 

Bubble Bath Musie 

For those guests wishing to 
dance, these ranging from Albert 
Ruediger, the midget clown, to 
Rose (Fifi) Westlake, the sheep- 
headed girl, to Albert-Alberta, 
half man, half woman, music was 

(Continued on page 56) 


Spitz, 100-Yr.-Old Exhib, 
Kudosed at R.I, Shindig 


Providence, May 5. 


Abraham A, Spitz, veteran -pro- 
ducer of minstrel and road shows, 
now a w.k. Rhode Island exhib, 
was taking it easy this week after 
eastern theatre men joined the 
Variety Club International in 
kudosing him at his 100th birth- 
day party. Murray Weiss, Boston 
theatrical architect, awarded the 
oldtimer a Variety Club citation. 


Spitz, whose showmanship days 





| take him back to John L. Sullivan 


and Sullivan’s first road tour, is 
currently operating the Park The- 
atre, Cranston; Palace Theatre, 
Providence, and the Strand in 
Pawtucket. Around New England, 
he has also built the Castle in 
Providence, Spitz in Fail River, 
Majestic in West Warwick. 


Party at the tog etene 
was arranged by Edward M. Fay, 
Michael Stanzler and Al Clarke, 
who acted as emcee. 
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~ The Big Stage Wait 


This is a watchful waiting period for the picture business. 


when to switch, what to switch 
soon, and all that goes with it. 


Key factor to be considered 
$300,000,000 in new film produc 


flatties. 


to, which system to adopt, how 


is the present inventory—over 
t—plus the vast libraries. All 


All good assets, no matter what happens with 3-D, 


widescreen, or any of the new techniques. 


Overseas they’re not as excited about any new dimensions, 
other than the dimension of a good b.o. film in its present 2-D 
standard. Firstly, there’s been no FV debbil to plague anybody. 


Secondly, business is good. Thi 
is not panicking the customers; i 
in certain instances. 


rdly, what they’ve seen of 3-D 
n fact it hasn’t done well at all 


The transition from 2-D to 3-D isn’t as 


dramatic as when sound first happened. As for any big-screen 
hoopla, that’s just fol-de-rol and won’t sell a ticket by itself. 


Giant images have been done 


before. The new projection 


techniques can mean added values only where the film has sub- 


stance and quality. 


But, meantime,.on the domestic front, Hollywood has slowed 
down to waltz. The big stage wait is on. 3-D or not 3-D is the 
question for everybody. Even if the decision to convert were 
now, there still remains that problem of the new product just 
in-the-can, @ rich inventory that’ must be playdated and con- 


verted to profit. These are m 
everybody. 

Paradoxically, the big bright 
is good also. No question about 


omentous days of decision for 


spot is that domestic business 
it. It took a cataclysm to revi- 


talize the business. It has been suddenly spotlighted with a new 


value, the 3-D mantle which has 
of the industry. 


yet, to encloak the vast majority 
Abel. 





US. Pix Cos. Rate $ 
Soon m Brazil's 


14,000,000 Windfall 
Thaw of Earnings 





American. film companies are in¢ 


line for one of their biggest wind- 
falls in recent years via the re- 
lease of earned money in Brazil 
which heretofore has been blocked. 
Total of $14,000,000 in immediate 
coin plus millions in future earn- 
ings expectedly will be thawed. 

Some confusion on remitting the 
moola from Rio developed in New 
York this week, foreign depart- 
ment execs relating they are not 
quite certain anent specific terms 
and the timetable. However, it ap- 
peared clear that the Latino coun- 
try will be yielding the hefty sums 
shortly. 

At a meeting of the Motion Pic- 
ture Assn. of America last week, 
prexy Eric A. Johnston told film 
company presidents that Brazil is 
now shaping as second only to 
England as a source of foreign 
coin. (Canada generally is consid- 
ered part of the domestic market.) 
He added there will be some re- 
Strictions on the flow of revenue 
from Brazil initially, but feels 
confident that all curbs will be re- 
moved in the near future. 

New deal worked out provides 
for remittances on current earn- 
ings (retroactive to last Feb. 21) on 
the basis of 60% at the official ex- 
change rate, or about 5.45c to a 
cruzeiro. Balance will be at the 
less favorable market rate. 


The frozen.money, covering the 
Prior year’s earnings of $14,000,- 
000, is to be untied at the rate of 
75° at the official exchange for 
the start. 


Freeman, Wallis in N.Y. 
Huddle With Par Execs 
For New Release Pact 


Y. Frank Freenran, Paramount 
Studio head, and indie producer 
Hal Wallis will be in N. Y. from 
the Coast this week to open formal 
negotiations for a new releasing 
Pact. They'll huddle with Par 
President Barney Balaban, other 
Company execs and Joseph Hazen, 
Pard with Wallis in Wallis-Hazen 
Productions. 


Last two films under the old dis- 
tribution pact, “The Stooge,” Dean 
Martin-Jerry Lewis costarrer, and 
. ome Batk, Little Sheba,” with 
Shirley Booth and Burt Lancaster 
in the leads. now are in release. © 


Wallis within the past week fur- 
nished production of “Money from 
ome,” also a Martin-Lewis co- 
narree, but no arrangements have 
os made yet for handling this. 
fo.’ incidentally, is the first 3-D’er 
or the comedy team. <a 








‘Kid’ KO’s ‘Champ’ 

Board of directors of Mo- 
tion Picture Assn. of America, 
at a N. Y. meeting last week, 
nixed permission for Republic 
to use the title, “Champ from 
Brooklyn,” for an upcoming 
film. MPAA’s Title Registra- 
tion Bureau originally turned 
down the Rep request, this de- 
cision being upheld by the di- 
rectorate. 

Objection was made to the 
proposed Rep title by the 
Samuel Goldwyn office, which 
contended a conflict. with its 
Danny Kaye starrer, “Kid 
from Brooklyn.” 


7 Indie Pix Sold 
By Goetz, Stillman; 
Outht Pays 6606 


Deal has been wrapped up for 
William Goetz, in charge of produc- 
tion at Universal, to unload seven 


features, which were lensed inde- 
pendently seven to nine years ago, 
to Moulin Productions. Total price 
is $660,000. 

Films were made by Internation- 
al Films, indie outfit formed in 
1943 with Goetz as president, which 
subsequently was absorbed by Uni- 
versal. Nunnally Johnson, a pard 
with Goetz in International, also 
had an interest in the peddled pix. 

Moulin, of which David Stillman 
is president, is the outfit which 
participated in the financing. It 
owns a substantial part of Ameri- 
can rights to “Moulin Rouge,” Jose 
Ferrer starrer now being released 
by United Artists. Other officers 


(Continued on page 12) 


Prep Special Sound 
For Todd-AO Process 


Los Angeles, May 5. 
Alexander M. Poniatoff, prexy of 
the Ampex Electric Corp., of Red- 
wood City, Cal., announced that his 
firm will manufacture special stere- 
ophonic equipment for Magna The- 
atre Corp. and Todd-AO. 
Equipment is being made under 
supervision of Dr. Carl Becker, 
one-time chief engineer of UF 











{Films in Germany. . : 








TRIAL & ERROR 
N.Y, CONVERSION 


By GENE ARNEEL 


The pic palaces on Broadway, 
whose policies often set the nation- 
wide pattern, are yielding to the 
new industry trends with their 
most radical exhibition switch 
since wiring for sound. The big 
showcases either are set for a new 
type screen projection or are ex- 
perimenting with various of the 
new departures from the conven- 
tional. 

That the Gotham first-runs 
would make adjustments is not 
surprising, of course. The unique 
aspect of the overhaul is almost 
complete lack of uniformity. 
They're trying everything from 3- 
D (depth with viewing glasses) to 
the different screen sizes which 
emphasize width, such as via 20th- 
Fox’s' CinemaScope and the king- 
size Cinerama. 

Here's the rundown: 


Hall’s ‘Flexible Policy’ 


Radio City Music Hall with its 
current run of Paramount’s 
“Shane” introduced a screen meas- 
uring 1.66 feet in width to each 
Single foot of height, compared 
with the usual 1.33 feet of width. 
Hall’s policy for the future is flexi- 
ble, that' is, with the screen aspect 
ratio to be altered in a manner 
which ‘ig felt best suited for each 
subsequent film. 

Paramount Theatre, which re- 
tooled for the current 3-D’er, 
“House of Wax,” has widened its 
screen to 27 feet and upped the 
elevation to 18.5 feet. Previously 

(Continued on page 12) 


M-G’s 34 Pix in 18 Mos. 
All Widescreen, Stereo 


Sound; 40% Product Cut 


As anticipated, Metro has jumped 
on the widescreen and stereophon- 
ic sound bandwagon. Following a 
three-day Coast confab of home- 
office and studio toppers, company 
revealed its future program. Dis- 
closing that Metro will make 34 
pictures in the next 18 months, a 
statement by production’ chief 
Dore Schary says “this future 
program will feature M-G-M’s 
widescreen process plus the use 
of stereophonic sound.” either 

(Continued on page 12) 
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Heavy Initial Vote Favors 20th; - 
Green's Bid for Board Rens Slim 





‘Wax’s’ Interstate Mark 
Dallas, May 5. 

“House of Wax” (WB) is 
being held for a third week at 
the Majestic, Interstate The- 
atres’ deluxer here. 

Holdover marks first three- 
week run in history for chain’s 
flagship house. 


$$$ $$ 


Bank Will Reissue 
Its Foreclosed Pix: 


‘No Money Via TV’ 


Despite reports of the imminent 
sale of conventional pix to tele- 
vision because of the 3-D and wide- 
screen change-over, banking firms 
with foreclosed pix prefer theatri- 
cal reissue rather than sale to TV. 
Banks ‘believe there’s still hefty 
coin in conventional distribution, 
and there’s “revenue left in them 
theatrically.” This was indicated 
this week by Francis. Herwood, 
representative of the Bank of 
America. Herwood’s in N. Y. to set 
up reissue deals for a number of 
films foreclosed by the bank. 


Herwood indicated that he’s scru- 
tinizing distrib channels carefully, 
because he feels there are few 
firms capable of handling reissues 
properly. Bank’s policy, he noted, 
was to make every attempt to avoid 
foreclosure, giving the borrowers 
every opportunity to pay up their 

(Continued on page 16) , 


Boasberg Recouped 


Charles Boasberg, RKO’s dis- 
tribution chief, will be back at his 
desk at the homeoffice next Mon- 
day (11) after a month’s absence 
due to illness. 

Pinch hitting for him has been 
Walter Branson, second in com- 
mand of domestic distribution. 
Back at the homeoffice this week 
was James R. Grainer, RKO prez, 
who has been on the Coast and 

















visiting exchange centres four 
weeks. 





National Boxoffice Survey 
Key City Biz Slips; ‘Wax’ Still Champ, ‘Rouge’ In 
2d Place Again, ‘Salome’ 3d, ‘Madam’ 4th 


Arrival of spring-like weather 
in several sections of the country 
is cutting into first-run biz in 
many key cities this session. How- 
ever, reports from VARIETY cor- 
respondents in some 24 keys in- 
dicates that quality of the product 
is more damaging to biz currently 
than atmospheric conditions. And 
it is not harming the big pictures 
to any extent. 

Just how big a factor the 3-D 
want-to-see urge is at present is 
best illustrated by the fact that the 
two principal three-dimensional 
films, “House of Wax” (WB) and 
“Man in Dark” (Col), have a com- 
bined total gross greater than the 
next five biggest money pictures. 

“House of Wax” is way ahead of 
the procession this stanza, with a 
total gross of around $690,000 in 
some 20 key spots. The WB 3-D 

eller is doing great to terrific 
rade in most locations, and is 
breaking house records in both 
Denver houses where playing this 
week. 

“Moulin Rouge” (UA) continues 
to hold on doggedly to its second 
position, with nearly $200,000 
grossed this week alone in keys 
covered by VARIETY. It is closely 
followed by “Salome” (Col). Latter 
was hurt somewhat by some dates 
starting to dip on extended-runs. 
It was third also a week ago. 

“Call Me Madam” (20th) again is 
fourth, the same as last stanza. 
“Cinerama” (Indie) is taking fifth 
slot, although only playing in three 





keys. But the showing is so terrific 
in these, L.A., Detroit and N. Y., 
that it easily is winning this high 
rating the first time to figure in 
the national survey. 


“Small Town Girl” 
sixth while “President’s Lady’ 
(20th) is winding up _ seventh, 
Neither were uniformly strong. 
“Man in Dark” (Col) finished 
eighth, although only out in five 
keys covered by VARIETY. “By 
Light of Silvery Moon” (WB) and 
“Off Limits” (Par) were ninth and 
10th respectively. “Andersen” 
(RKO) and “Desert Legion” (U) 
rounded out the top 12 list in that 
order. “Sombrero” (M-G) and 
“Blue Gardenia” (WB) were the 
runner-up films. 


“Little Sheba” (Par) has about 
finished its principal first-run 
dates, now being largely on ex- 
tended-run after two months of 
high ratings. 

“Girl Who Had _ Everything” 
(M-G) shapes probably best of the 
new pix, being nice in Portland 
and Washington. “Fair Wind To 
Java” (Rep), lively in Providence, 
is fair in Philly. “Invaders From 
Mars” (20th), also new, looks okay 
in L.A. and good in Denver. “Pony 
Express” (Par), oke in Frisco, 
looms good in Seattle and slow in 
Denver. “Count the Hours” (RKO) 


(M-G) is 


is very disappointing in L.A. and 
Frisco. 
(Complete Bozxoffice Reports on 


Pages 8-9). 





By FRED HIFT 


Wilmington, May 5. 
20th-Fox apparently has won de- 
cisively the first round in its proxy 
battle with Charles Green, dissi- 
dent stockholder. 


With the understanding that 
proxies exceeding over 1,700,000 
shares had been voted in favor of 
20th’s motion to eliminate cumula- 
tive voting from the corporation’s 
by-laws, the special 20th stock- 
holders meeting at the Hotel Du- 
Pont here recessed late this after- 
noon (Tues.) until Friday when the 
final tally will be announced. 

With 2,769,496 shares outstand- 
ing, the 20th management has to 
obtain 51% of this stock to carry 
its motion. Although today's count 
is a rough one and subject to 
Green’s challenge, observers feel 
that 20th won a clear-cut victory. 
While Green technically still has 
a chance, today's result is regarded 
as the beginning of the end of 
Green's fight. Being defeated here 
squelches all Green ambitions to 
get one of his representatives on 
the 20th board. The cumulative 
voting issue Was the crux of the 
fight and, having apparently lost 
this decision, Green’s chances of 


(Continued on page 18) 


Chrysler, Jr., Zeckendorf 
As Indie Pic Angels 
In Joe Louis’ Corner 


Walter P. Chrysler, Jr., of the 
auto family, and William Zecken- 
dorf, prez of the N. Y. realty firm 
of Webb & Knapp, are principal 
backers of producer Stirling Silli- 
phant’s “The Joe Louis Story,” it 
was disclosed last week. They’re 
limited partners in the Silliphant 
Co., an outfit whose business is 
described in papers filed with the 
N. Y. County’ Clerk as “participat- 
ing in the production” of the film 
venture. 

Entire project is capitalized at 
$100,000. Of this amount, Chrysler 


(Continued on page 12) 
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Ac BO: Year's Brightest Glow: 5. 
~ Top Pix Tinters; 3 Socko $3,000,000 





The customary Easter upbeat, 
unusually brisk this year, started 
grosses soaring last month, and 
only near the close of April aid 
business show signs of tapering. 
Net result is that the nation’s box- 
office took on probably the bright- 
est glow since the first of the year. 
Just how good business was Jast 
month is plainly indicated by the 
fact that the three biggest grossers 
in the national b.o. sweepstakes 
alone grossed more than $3,000,- 
000. Interestingly, the first five 
winnahs were all in Technicolor. 

Pacing the field in April was 
“Call Me Madam” (20th), which 
grossed nearly $1,200,000 in four 
weeks, according to reports from 
Vartrety correspondents in some 
25 key cities. Running almost 
neck-and-neck was ‘Moulin 
Rouge” (UA); which just missed 
becoming the month’s champ. If 
the Jose Ferrer starrer had not 
run into such tough competition in 
the Easter period, it might have 
taken over the leadership. “Rouge 
was third in March and still was 
hanging up smash or great ses- 
sions as it continued to soar at 
the end of the month. “Salome” 
{Col), like “Madam” a newcomer 
in April, won third position. It 
was inclined to taper cff some in 
certain locations on holdover as 
the month closed. 

“Peter Pan” (RKO), which was 
No. 1 in March, took fourth posi- 
tion, showing enough strength 
around Easter to “capture first 
place one week. “Hans Christian 
Andersen” (RKO), second in the 
previous month, was fifth in April. 
It made the third month in succes- 
sion that “Pan” and “Hans” had 
beén fifth or much higher in 
Variety monthly surveys. 

“Little Sheba” (Par), fourth in 
March, was sixth, the Oscar for 
Shirley Booth, star of pic, elevat- 
ing the firm to second spot one 


(Continued on page 20) 


GUNZBURG BARES NV’S 
TECHNICAL ‘SECRETS’ 


Hollywood, May 5. 
Milton Gunzburg, Natural Vision 
prexy, cleared up some misinfor- 
mation about that process in a 
lecture before the Motion Picture 
Industry Council. 


Natural vision, he declared, de- 
pends on “convergence” rather 
than the “variable Interocular” 
method used by other 3-D systems. 
Dependence on “variablé inter- 
ocular,” he explained, stems from 
outdated text books and differs 
from the “convergence” principle. 

“It is a common idea,” he said, 
“to think of the eye as a lens when 
it isn’t a lens at all-but a group of 
muscles which can tire easily un- 
less the camera functions as the 
eye functions—-providing a point 
of convergence so that the camera 
can superimpose on the dominant 
subject.” 


Skouras (62), Randforce 
N.Y. Houses Bare ’52 Loss 


Washington, May 5. 

Skouras Theatres, a 62-house cir- 
cuit operating in New York and 
New Jersey, and the Randforce 
Amus. Corp., which runs some 39 
theatres in Brooklyn and Queens, 
N. Y., both operated at a loss in 
1952, 20th-Fox informed the Se- 
curities & Exchange Commission 
last week. Major revealed that the 
Skouras loop paid it $655,000 in 
gross film rentals for the year 
oe Randforce forked over $187,- 


20th-Fox also disclosed that 
ated Spyros Skouras has a stock 
terest in Skouras Theatres, and 
during part of 1952 held shares in 
Metropolitan Playhouses, Inc. Lat- 
ter is-a holding company which 
had investments in Skouras and 
Randforce, among other circuits. 
Major, in its report to the SEC, 
notes that Spyros Skouras is re- 
quired to dispose of his interests 
in these theatre loops, and his in- 
terest in Met Playhouses has been 
sold. 
Just how much prexy Skouras 
had invested in Skouras Theatres, 
dforce and Met Playhouses 
went undisclosed. For 20th’s report 
states, “It is not practicable to in- 
dicate precisely the interest of 
Spyros Skouras in the transactions 
referred to above.” 








‘April Golden Dozen 
1. “Call Me Madam” (20th) 
“Moulin Rouge” (UA) 

. “Salome” (Col). 

. “Peter Pan” (RKO). 
“Hans C. Andersen” (RKO). 
. “Little Sheba” (Par). 
“Trouble Along Way” (WB). 
. “Off Limits” (Par). 

. “Desert Legion” (U). 

10. “Kettles on Vacation” (U). 
11. “Man in Dark” (Col). 

12. “I Love Melvin” (M-G). 


‘Devil’ May Quit After 
2 Wks. in Sydney But 
‘Dark’ Big in N. Zealand 


Sydney, April 28. 
After five days of solid boxoffice 
at the 1,459-seat Hoyts Plaza, 
“Bwana Devil” (UA) suddenly be- 
gan to slip, and will probably be 
pulled after two weeks. It’s rated 
a big film setback here. 


Some felt that “Devil” would 
run around eight weeks. Industry 
opinion is that its failure to hold. 
up followed savage attack by local 
pie crix. 


Figured here that 3-D has taken 
such ‘a beating on its initial bid 
that a new selling campaign will 
be brought into play for second try. 
This may be when Hoyts brings 3-D 
uptown with “House of Wax” 
(WB). 


Understood that Greater Uniop 
Theatres will go ahead with 3-D 
plans here via “Man in Dark” 
(Col), currently a terrific hit in 
New Zealand for the Moodabe 
Amalgamated loop. .Aussie inde- 
pendent exhibitors have made no 
move presently to come into the 
3-D field via suburbs and country 
zones. 
Checkup here shows that view- 
ing specs are irksome to a majority 
of local patrons who paid to see 
“Devil,” and may continue a biz 
hindrance with other 3-D fare due 
to. play Down Under. The addi- 
tional. fee charged for the specs 
tagged on to admisisons does not 
appeal to patrons here. 
e ° b] 
Midwest Exhibs’ Meets 
_ Kansas City, May 5. 

Forthcoming demonstration of 
CinemaScope scheduled here for 
late spring is spurring unusual run 
of activity in exhibitor conventions 
and meetings. Fox Midwest circuit 
is holding its 24th annual conven- 
tion June 2-3 at the President 
Hotel, and a showing of Cinema- 
Scope will be staged on those days 
for the managers and personnel 
here in the downtown Fox Midwest 
houses, Orpheum and Esquire. 

Commonwealth Amusement Co 
also is holding its convention same 
dates, at the President. Circuit is 
making a special of the event, each 
Commonwealth manager inviting a 
newspaperman from his town to 
accompany him here to see the 
demonstration. Commonwealth ex- 
pects about 80 managers to attend, 
including those from their 24 
drive-ins. Fox Midwest will have 
about 125 persons here. 

A trade showing of CinemaScope 
will be made at the same time for 
other exhibs and interested per- 
sons. Joe Neger, 20th exchange 
manager, said engineers will be 
here shortly to work out details of 
theatres to be used for the event. 

Commonwealth ordinarily holds 
its convention in the fall, but fig- 
ures this event of sufficient im- 


portance to make the major shift 
to spring. : 
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Legion’s ‘B’ on 2 Pix 

Warners’ “The System” and 
ILF.E. Releasing Corp.’s “Vergi- 
nita” are rated Class “B” (Morally 
objectionable in part for all) by 
the National Legion of Decency. 

New pix classed as “morally un- 
objectionable for general patron- 
age” are 20th-Fox’s “Girl Next 
Door,” Allied Artists’ “Jalopy,” 
“Rebel City” and “Trail Blazers,” 
United Artists’ “Marshal’s Daugh- 
ter” and “Phantom from Space” 





and Columbia's “Pack Train.” 





Rob’t Lehman Continues 
Buys in 20th-Fox Shares 


Robert Lehman, New York 
banker and member of the 20th- 
Fox board of directors, over the 
past month continued as an active 
buyer of 20th’s common stock on 
the New York Stock Exchange. 

He an additional 10,- 
000 shares, bringing his total own- 
ership to 20,000, 


Indie Exhibs Ask 
Senate Crackdown 
On Sales ‘Abuses 


Minneapolis, May 5. 
North Central Allied in conven- 
tien here called. upon U. S. Sena- 
tors E. J. Thye and H. H. Hum- 
phrey of Minnesota to do every- 
thing possible; by way of recom- 
mendation of suitable legislation 





or otherwise, “‘to relieve exhibitors }. 


of the onerous, oppressive and un- 
lawful practices featured in testi- 
mony befere the U. S. Senate 
Small Business Committee’s Sub- 
Committee.” Thye is chairman of 
the committee, Humphrey, a 
member. 

Resolution points.out: “Both of 
these outstanding lawmakers have 
long taken a personal interest in 
independent exhibitors’ problems,” 
and directs the ~-organization's 
heads to urge both senators to act 
immediately in this instance. 

Herbert Barnett, Society of Mo- 
tion Picture & TV Engineers pres- 
ident and Cinerama_ executive 
vicepresident, refused to express 
opinion as to whether 3-D is here 
to stay. Decision is the public’s, 
he pointed out. 

Barnett cautioned smalltown 
small theatre -owners not to be- 
come panicky and rush headlong 
into 3-D or widescreen, inasmuch 
as considerable expense will be in- 
volved, investment may not be 
justified and equipment purchased 
now may have to be discarded 
soon. He believes most should 
stick to 2-D for the present. 

Several exhibitors took the floor 
to tell Barnett of pressure being 
applied by public in their com- 
munities to get them tc bring in 
3-D. Replying, he said it devolves 
upon each exhibitor himself to de- 
cide if potential returns warrant 
expenditures. 

Hope was expressed by Barnett 
that industry will show more sober 
approach to new developments 
and film companies will turn over 
to their engineering departments 
numerous problems involved in 
current development. Industry 
needs, coordination and coopera- 
tion as never before, he declared. 
Improved public relations will aid 
exhibitors to.overcome boxoffice 
troubles, Lee J. Bamberger, RKO 
sales promotion manager, told the 
convention. 


Shea Circuit’s Conv. 


Zanesville, O., May 5. 

First two-day confab of regional 
managers of the Shea circuit 
ended this week following talks on 
promotion plans for upcoming pic- 
tures and chain's plans for 3-D 
and widescreen. Circuit -has 15 
theatres with 3-D but hasn’t an- 
nounced officially its widescreen 
moves. 

Prexy Gerald Shea announced 
plans for a special June campaign 
to be known as the “June Jubilee 
of Hits.” Each theatre in the chain 
will participate and compete 
against quotas based on past at- 
tendance figures. In addition to 
Shea, homeoffice toppers attend- 
ing the meeting here were Richard 
A. Harper exec aide to the prexy, 
and Ray E. Smith, circuit buying 
and booking chief. 








Macdonald Carey signed by Jack 
Broder productions for a top rolé 
in “Outlaw Territory,” to be filmed 
in 3-D and Pathe Color. Jimmy 
Boyd makes his film debut in “Run 


For the Money,” for Gatewood Pic- 
tures. 





Europe to N. Y. 
Brooks Atkinson 
Yvonne De Carlo 
Leslie Caron 
. Paul Gordon 
Ida Haendel 
Jack Hylton 
David Lewin 
Edward G. Robinson 
Seymour Siegel 


primarily is for the principle of 


state. 


more questionable was spoken. 





MPAA’s Block Ohio Censors’ Role 


Clearance by an Ohio State Senate committee of a bill to eng 
nts the farthest point yet reathed in efforts to 
blue pencilers since the first state censor- 
ship law was enacted in 1911. Only U. S. Supreme Court decision 
re the subject was on “The Miracle,” and this con 
injunction against banning a pic on sacrilegious 
Ohio measure, sponsored by Sen. Charles A. ry =: must still 
pass the Senate Rules Committee, the House and nally 
ernor, but progress made at this point has encouraged the Motion 
Picture Assn. of America and theatremen. - 
The pro and con maneuvering in Columbus has served to spot- 
light the problems which the industry must cope with. MPAA 
has stated that financial considerations are secondary, that the fight 


ed itself to an 
unds, 


the Gov- 


a free screen. But stil! the Ohio 


scissoring operation nicks the industry for $300,000 annually, on 
the basis of a payment of $3 per reel for every pic print in the 


Not so immediately realized are other burdens. Under normal 
circumStances, for example, if there’s a print shortage in Ohio a 
small theatre around Toledo could be sent a pic from nearby 
Detroit. But this would mean a censorship charge of possibly more 
than the theatre would yield in rental. ‘ 
print might be required to conform with the Ohio law. 

On another count, film men believe that Ohio censorship pro- 
duces a direct opposite of what’s intended. In the case of Para- 
mount’s “Come Back, Little Sheba,” the word “slut” was ordered 
cut from the dialog. Audiences, obviously aware that some scissor- 
ing was done, were thus given to imagine that something far 


Further, cuts from the 


Progress report on Ohio was made by prexy Eric A. Johnston 
at an MPAA board meeting in N. Y. last week. At the session, 
it’s reported, he commended Manning Clagett, of MPAA’s Gotham 
office, for his work in cooperation with Sen. Mosher. 








Ohio Censorship of ‘Native Sen, M 
Seen Tested Before U.S. Supreme Ct. 





Par’s Teleblurb 


Hollywood, May 5. 

First teleblurb ever filmed 
on the Paramount lot was 
turned out by the trailer de- 
partment to plug the’ George 
Stevens production, “Shane.” 

It is a one-minute middle 
commercial for Lux Video 
Theatre on CBS. 


Mex Girds to Welcome 
3-D in Cinemas, Studios 
As Other Pix Prod. Lags 


Mexico City, April 28. 

With impending 3-D pix produc- 
tion in Mexico set to start May 11 
and Eagle-Lion, distributor down 
here for UA, readying the Real 
Cinema for “Bwana Devil,” there 
is apprehension that the life of 
flat pix won’t exceed three years. 
In addition, the film trade’s own 
bank, the Banco Nacional Cinema- 
tografico, has put the brakes on 
financing all film production. Bank 
for some time has held down on 
providing coin, only given loans 
to those who present surefire 
scripts. Nevertheless, the bank is 
convinced that film production 
must not be suspended, it being 
ae} by 3-D developments in the 





Manuel Espinosa Iglesias, a ma- 
jor producer-exhibitor chief, back 
from garnering the latest 3-D in 
Hollywood, announced that he is 
determined that Mexico keep pace 
with the new pix trend. His cin- 
ema chain is being ‘conditioned 
for 3-D, and his studios at San 
Angel Inn, near here, are being 
completely equipped for the three- 
dimensional films, 


Exhibitors here, with their in- 
come already sharply cut by the 
20%-35% reduction in admission 
prices, face the demand of the Na- 
tional Cinematographic Industry 
Workers that projectionists get an 
extra $1.15 daily for 3-D service. 





N. Y. to Europe 
Stephen Alexander 
Renzo Avanzo 
George Axelrod 
Leslie Baker 
John Byram 
Abe Burrows 
Paul Douglas 
Brenda Forbes 
Nancy Hamilton 
Alfred S. Kahn 
Michael Kidd 
Anna Magnani 
Ernest H. Martin 
Gilbert Miller 
Dimitri Mitropoious 
Henri Sauget 
Jan Sterling 
Glenn Wallichs 





~* A further test of film censorship 


is seen coming before the U. S. 
Supreme Court as-result of uphold- 
ing by Ohio’s Supreme Court of 
the constitutionality of the state's 
censorship statute. Industry ob- 
servers in N. Y. predict that a test 
case will be ready for presentation 
to the high tribunal during the 
1953 fall term. 


Test may either involve “M” or 
“Native Son,” pictures involved in 
the Ohio ruling, or one of several 
indie films set for consideration by 
the state’s high court. Rulings on 
the other pictures, titles of which 
have been kept under wraps, will 
be issued automatically within the 
next month without hearings. At- 
torneys for the distribs agreed that 
they would accept the court’s inter- 
pretation on the “M” and “Native 
Son” cases. 


Despite the setback in Ohio, 
Ephraim London, attorney for “Na- 
tive Son” and the legal rep who 
won a U. S. Supreme Court vic- 
tory for “The Miracle,” feels that 
the Ohio decision has armed indus- 
tryites with ammunition for a suc- 
cessful presentation to the U. S. 
high court. London’s view is based 
on the court’s argument, pertaining 
to the service fee charged by the 
Ohio censor board for the inspec- 
tion of films. London, in his brief, 
had argued that the $2,229,000 in 
fees paid the board from 1943 to 


(Continued on page 16) 


L. A, to N. : « 
Harold Adamson 
Robert Alda 
Robert Aldrich 





Jocelyn Brando 
Richard Carlson ~ 
Charles Correll 
Vie Damone 

Linda Darnell 
Jerry Davis 
Howard Dietz 
Margaret Ettinger 
Sol Baer Fielding 
Bob Franklin 

Y. Frank Freeman 
Fritz Goodwin 
Roberta Haynes 
Jean Hersholt 

Ross Hunter - 
Joseph Kaufman 
Maury King 
Robert Z. Leonard 
Arthur Loew 
Charles M. Reagan 
Frank Sinatra 
Nicholas M. Schenck 
William L. Taub 
Lowell Thomas 
Ivan Tors 

Joseph R. Vogel 
Hal Wallis 


N. Y. to L. A. 
Arthur Bernhard 
Al Daff 
Williarn Goetz 
Bill Goodwin 
Nunnally Johnson - 
Otto Preminger 
Joseph Schildkraut 
Milton R. Rackmil 





Bruno Zirato. 


George Weltner 
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Exhibs’ TV Hush-Husher: ‘Blab-Off 


Columbus, May 5. 


Bitter over television’s inroads, especially relating fo the show- 
ing of films, the Independent Theatre Owners of Ohio urges its 
members to “fight foul with foul.” It suggests that theatres offer 
patrons, either as a premium or as a giveaway, a device known 
as Blab-Off. It enables a video viewer to turn off the sound while 


the commercial is on. 


While Blab-Off sells for $2.98, ITOO has notified its members 
that it has arranged with Audio Controls of Cincinnati, the manu- 
facturer, to make the device available in quantities at substantially 
reduced prices. ITOO instructs exhibs to advertise the giveaway 


on screens and in newspapers. 


“We think,” says the ITOO, “that as soon as television advertisers 
learn that this device is being given away by theatres, they will 
stop spending money to put movies on television.” 











Latest Antitrust Suit Seorecard: 
195 Pix Cases Seeking $400,000,000 


Washington, May 5. 

Extent to which the eight major 
film companies are harassed by 
antitrust suits brought against 
them is indicated in a report sub- 
mitted last week by 20th-Fox to the 
Securities & Exchange Commis- 
sion. Report asserts that approxi- 
mately 195 civil actions for dam- 
ages, injunctive relief or both were 
pending as of Dec. 27, 1952, 
against 20th as well as other pro- 
ducers, distributors and exhibitors. 


Treble damages sought in these 
suits, report states, are in excess 
of $400,000,000 plus all sorts of in- 
junctive relief. All the actions 
charge various violations of state 
and Federal antitrust laws, with de- 
fendants ranging from one to 40. 
It’s also revealed that 85 such cases 
were started in 1952 and some 50 
cases were disposed of. 

“Practically all trust cases com- 
ing to trial in 1952,” 20th points 
out, “resulted in verdicts or judg- 
ments in favor of the defendants.” 
However, the major adds, “some of 
these judgments are being ap- 
pealed by the plaintiffs.” 


Weary of N.Y. Bicycling 
Fabian, Rosen May Stay 
Put In One Warner Hq. 


Stanley Warner Corp. and Fabian 
Enterprises, separate theatre’ cir- 
cuits headed by S. H. (Si) Fabian, 
may both move their homeoffice 
headquarters to the Warner Thea- 
tre Bidg., 47th St. and Broadway. 
Stanley Warner currently has space 
in the Warner Bros. building on 
W. 44th St., maintaining the same 
offices it had when it was associat- 
ed with the WB picture company. 
Fabian Enterprises headquarters 
are in the Paramount Bldg., where 
the company has a 10-year-lease. 


Prexy Si Fabian and Samuel 
Rosen, exec veepee, both of SW 
and Fabian, have been bicycling 
between both companies. Although 
both firms are completely separate 
entities, it’s felt it would make for 
smoother operation if toppers 
maintained one headquarters where 
they could be reached immediately 
by execs of both circuits. 

Both SW and Fabian have to 
Teach agreements on their leases 
with their present landlords before 
making the move. In addition, -ex- 
tensive alteration of the office 
space at the Warner Theatre is 
necessary. On June 5 it becomes 
the N. Y. showcase for Cinerama. 


Shush! Loew’s Quietly 
Widescreening Theatres 


With Metro, its allied picture 
company, officially shifting to wide- 
screen pix, Loew's theatres re- 
portedly have been quietly install- 
ing screens capable of showing the 
Metro-developed process. Almost 
all theatres in the circuit, it’s re- 
Ported, have been equipped with 
the new screens. 

Prior to the Coast confab of 
Loew and Metro toppers, theatre 
outfit had been conducting a num- 
ber of experiments with various 
Screens, with the Metro screen get- 
ting a thorough workout. Theatre 
chief Joseph R. Vogel attended the 
Coast product huddles. 

















| Sunset Acquires Two 


Foreclosed Enterprise Pix 


Los Angeles, May 5. 

Ownership of two foreclosed 
films made by the now defunct En- 
terprise Studios, was. turned over 
to Sunset Securities by Superior 
Judge Frank G. Swain. Pictures 
are “The Other Love” and “Arch 
of Triumph.” 

Court ruled against Erich 
Maria Remarque who contended 
the action should have been heard 
in N. Y. 


Coast ‘Impressed 
e 
By Cinerama; Det 
y ; Det. 
Mixed on CSc 
Hollywood, May 5. 
Hollywood was deeply impressed 
by the preem of “This Is Cinera- 
ma,” and the general opinion 
about town is that the reconstruct- 
ed Warner Theatre will be playing 
to heavy grosses for a long time. 
What Cinerama can do with dra- 
matic plots and intimate scenes is 
something the -future will deter- 
mine, but the first showing here 


left no doubt about its impact on 
the selected subjects shown. 


The screen spreads across In a 
76-foot arch and reaches 24 feet 
into the air outside the prosce- 
nium arch. In the reconstruction of 
the theatre a total of 1,288 seats 
had to be removed, cutting the 
seating capacity down from 2,765 
to 1,468. With a price scale ranging 
from a matinee low up to a $2.80 
top at night, the capacity gross 
per week is $44.268. The house 
was equipped with 20 horns to ac- 
commodate the streophonic sound 
used in the Cinerama system. It 

(Continued on page 16) 


END 2 ‘ROBE’ VERSIONS 
SIX DAYS UNDER SKED 


Hollywood, May 5. 

First picture to go before Cine- 
maScope cameras, “The Robe” at 
20th-Fox, was brought in six days 
ahead of schedule by director 
Henry Koster. Original blueprint 
called for 64 days of shooting, but 
film was lensed in shorter time, 
despite fact that it was made in 
the studio’s widescreen process as 
well as in standard 2-D. 

Time was saved because of faster 
shooting by CinemaScope, which 
eliminates some closeups customa- 
ry in 2-D. 


Rackmil, Daff to Coast 


Universal prexy Milton R. Rack- 
mil and exec v.p. Alfred E. Daff 
are leaving for the Coast tomor- 
row (Thurs.) for conferences with 
U production chief William Goetz 
on future U studio policy. 

Trio expects to be back in N. Y. 
in time to attend world premiere 
of U’s “Thunder Bay” at Loew’s 











|State Theatre May 19. 


HIGH PR. 


GEAR 





cFEK TO OFFSET 
‘DISTAESS" PITCH 


Film industry, via Council of Mo- 


lic relations jobs as a result of the 
dismal self-portrait which the trade 
itself sketched for the House Ways 
é Means Committee. Execs admit- | 
ted this week that facts and figures 
presented to the House group were 
strictly: downbeat, and doubtless 
tended to lower the public’s con- 
ception of the industry’s stature. 
They added the data was demanded 
to support arguments for repeal of 
the 20% Federal admission tax. 

Filmites are now looking to 
COMPO to offset that “distress” 
description. Publicized statistics on 
theatre closings, etc., will in no way 
be revised as a means of enhancing 
the trade’s goodwill. There will be 
no “twisting of the facts,” says 
COMPOites. The organization, in- | 
stead, will seek to “sell” the quality | 
of films, generally, and the role of 
the industry in the nation’s eco- 
nomic, educational, cultural and 
entertainment scheme of things. 

Also to be underlined in what’s 
shaping as a king-size p.r. effort are 
the industry's campaigns in coop- 
eration with the Government, such 
as U. S. Bonds selling, and other 
extra-curricular activities. 

Specific program hasn’t been 
mapped yet but will include a 
heavy schedule of talks by indus- 
tryites before Kiwanis, Rotary and 
other such civic outfits. It’s expect- 
ed that all COMPO member com- 
panies, additionally, will be asked 
to join in new cooperative cam- 
paigns of an institutional nature. 

Exhibs to Pitch In 

Exhibitors in the field, also will 
be asked to pitch for a higher 
standing for the business. They’ll 
be requested to join in plugging 
prominence of theatres in commu- 
nity affairs and the impact that 

(Continued on page 61) 


Confabs Open For 
New French Pact 


Film agreements with Italy, 
Brazil and Japan leave the indus- 
try with pacts in four additional 
overseas markets to be renegoti- 
ated this year. They are Britain, 
France, Spain and Belgium. Ini- 
tial conversations for a new French 
deal to replace the one expiring 
June 30 are under way in Paris, 
with Motion Picture Assn. of 
America prexy Eric Johnston 
skedded to go there later this 
month or in early June to wind up 
the talks. Execs in N. Y. look to- 
wards an extension ia the French 
pact similar to the one arranged in 
Italy. 

Belgian agreement is eurrently 
hanging fire and Spain’s Jose A. 
Jimenez-Arnau is currently in the 
U. S. discusing a new pact. There 
have been no approaches as yet 
from the British.- 

Basing their estimates on for- 
eign’ market developments so far; 

(Ce:.tinued on page 18) 


Rita Shows Too Much 
‘Salome’ to Suit L.A. 


Los Angeles, May 5. 

Too much epidermis to suit the 
City of Los Angeles is portrayed on 
a huge billboard on Wilshire 
Blvd. plugging Columbia’s 
“Salome.” So the city filed a four- 
count complaint charging the 
studio with offending public 
morals. Sign shows Stewart 
Granger bending over Rita Hay- 
worth, clad in peekaboo raiment. 

Don Redwine, assistant city 
attorney, said he had received 150 
letters of protest from the Women’s 
Club of Hollywood, Knights of 
Columbus, Hollywood Ministerial 
Association, students of Loycla 
University, L. A. City College, St. 
Mary’s College and others. Of- 
fense is punishable by six months 
jin jail and $500 fine on each count. 











e 








Sweep Homeoffice Staff? 

Firing of nine homeoffice pub-ad | 
staffers last week at Metro and 
Loew’s is seen as the start of econ- 
omy moves in the New York opera- 
tion. Cutdown started on the Coast 
some time ago, but indications are 
now that Loew’s is beginning a 
slow pruning of homeoffice person- 
nel. It’s not anticipated that 
there will be any wholesale dismis- 
sals, but the cuts are_expected to 
extend to other de ments. 

Broom sweeping is in keeping 
with promise of further economiz- 
img made by veepee and treasurer 
Charles Moskowitz to stockholders 
in March. In addition, Loew’s is 





| prepping for divorcement into sep- 


arate theatre and picture com- 
panies, a factor that'll necessitate 
savings in both dperations. Com- 
pany must split by Feb. 1954. 

All department heads have been 
alerted to survey their staffs for 
possible weeding out of extraneous 
personnel when further cuts are 
necessary. 


COMPO’s Exhib 
Support Hinging 








In a situation which could have 
a definite bearing on exhibitors’ 
support of the Council of Motion 
Picture Organizations in the fu- 
ture, there’s widespread anticipa- 
tion in the field that COMPO’s 
fight against the Federal admis- 
sions tax eventually will prove 
successful. 


Reports form various sections 
are that the tax matter is upper- 
most in the minds of theatre own- 
ers, and they’re more than hope- 
ful that the full 20% levy will be 
remeved. Anything short of this 
will be a disappointment. 


When the tax campaign is 
ended, COMPO will be faced with 
a mammoth public relations job 
(see separate story). However, it’s 
a cinch that its operating budget 
would have to be revised down- 
ward, if the tax fight goal is not 
reached, and exhibs, feeling a let- 
down, would ease off on member- 
ship contributions, industryites 
point out. 


UA TO AWAIT MPA WORD 
ON BREEN’S ‘MOON’ NIX 


United Artists is holding off on 
setting any course of action anent 
its handling of “Moon Is Blue” 


until final determination is made 
on whether the Otto Preminger- 
F. Hugh Herbert production is 
eithet okayed or nixed for Pro- 
duction Code approval. Distrib’s 
only plan for now is to await the 
outcome of an appeal from the nix 
of the pic by Joseph I. Breen, Pro- 
duction Code administrator. 


Reversal of Breen’s thumbs- 
downing of the film will be asked 
ref film company presidents when 
they convene as members of the 
board of the Motion Picture Assn. 
Directorate met last week in New 
York but a vote on “Moon” had 
not been placed on the agenda. , 


Curious, aspect of the “Moon” 
situation is that the New York Cen- 
sor Board okayed the film subse- 
quent to its rejection by the PCA. 
Latter turned it down because of 
its comedy treatment of sex mat- 
ters. 

Some time ago Preminger indi- 
cafed the film would go into re- 
lease regardless of whether the 
PCA approves, indicating a new 
test of the Code’s strength. 








On 20% Tax Fight 





Cinerama Paradox: System Raved 


All Over But Fresh Coin Needed 


* Although flushed with b.o. suc- 


9 |eess wherever it has been shown 
tion Picture Organizations, is faced | Loew’s Economy Broom To| 


with one of its most important pub- 


and armed with critics’ raves term- 
ing it the best of the new film me- 
diums, Cinerama presents a curious 
paradox, The high cost of making 
pictures and installing theatres has 
resulted in a financial stalemate. 
Hefty coin is required to carry out 
its program successfully. Hectic 
activity on the part of the major 
film companies in developing wide- 
screen processes is causing serious 
concern among Cinerama toppers 
and an all-out attempt currently is 
being made to maintain the impact 
of the “daddy” of the widescreens. 
Efforts to get the medium rolling 
on a solid basis received serious 
attention in New York during the 
past week. Gathered in Gotham for 
the confobs were the top stock- 
holders and officers of the com- 
pany, including board chairman 
Louis B.. Mayer, vice chairman of 
the board Lowell Thomas, produc- 
tion chief Merian C. Cooper, prexy 
Dudley Roberts, Jr., and executive 
veepee Frank Smith. 
Although the gathering of the. 
brass brought forth no official pol- 
icy statements, there was no dearth 
of rumors concerning the nature of 
the confabs. These included reports 
of a realignment of the top echelon, 
bowing out of either Mayer or 
Cooper, floating of a public stock 
issue, bringing in of new individual 
coin and the obtaining of financial 
aid from a theatre circuit. Since 
none of the toppers were available 
for comment, the rumors could not 
be confirmed or denied. 
Information from various sources 
close to the Cinerama operation 
(Continued on page 18) 


Standardization Research 
Speeded as SMPTE Ends 
‘Most Important’ Meet 


Hollywood, May 5. 

Standardization of the new pho- 
tographic processes was the key- 
note of the 73rd semi-annual con- 
vention of the Society of Motion 
Picture and Television Engineers. 
Work toward that end will be car- 
ried on by members of the organi- 
zation, according prexy Herbert 
Barnett. Expressing satisfacticn 
over the outcome of the sessions 
and demonstrations, he said: 

“We believe we have provided a 
platform for the airing of various 
viewpoints, and for the disclosure 
of engineering developments so 
vital to the future of the indus- 
try. 

“This convention has been per- 
haps one of the most important in 
the history of the SMPTE. It 
came at a time when-all segments 
of the industry were seeking in- 
formation about the new tech- 
niques which have taken the public 
by storm. Undoubtedly the domi- 
nant note of the convention was 
the need for standardization.” 

Conclave was attended by more 
than 1,300 delegates from all parts 
of the U. S..and from seven for- 
eign countries.. They heard a total 
of 64 papers and reports, chiefly on 
the new techniques of 3-D, periph- 
eral vision and stereophonic sound. 

Next SMPTE convention, the 
74th semi-annual, will be held at 
the Statler Hotel in N. Y. during 
the first week in October. 


Kiss Me Again, Sister, 
- But This Time in 3-D 


Hollywood's professional smooch- 
ers will have to learn the art of 
kissing all over again under the 
new 3-D stereophonic sound sys- 
tem. That is the dictum of George 
Cooper, sound man on Columbia’s 
three-dimensional film, “Miss Sadie 
Thompson.” With three sensitive 
3-D .mikes magnifying the cus- 
tomary scréen kiss, it sounds like 
a horse pulling its foot out of the 
mud, he says. 

So Rita Hayworth and Aldo Ray 
had to adopt a new kissing tech- 
nique for their love scenes. 




















6 FILM REVIEWS VARIETY Wednesday, May 6, 1953 
; ' obvious relish for its colorful eru- Fanfan the Tuiip biz 44 { below the chain's 
Thunder i Believe in You , . Laugh standouts are Robert “ ip,” French | price bul, ef Course, commit 
(SONGS—COLOR) “T Believe in You,” a Mi- | SY. 65 ‘ impet whith opened at the | act of larceny og 


James Stewart heading up out- 
doer actioner of offshore oil 
drilling in Gulf of Mexico. Ex- 
cellent b.o. possibilities. 





Holtywood, May 5. 

Universal release of Aaron Rosenberg 
roduction. Stars James Stewart, Joanne 
ee Gilbert Roland, Duryea; fea- 
tures ~~ C. Flippen, Marcia 
Robert » Antonie Moreno, 
Morgan. Directed by Anthony Mann. 
Screenplay, Gil Doud. John Michael Hayes: 
story, Hayes; from idea by George W 
George, F. Slavin; camera (Tech- 
nicolor), William Daniels; editor, Russell 
Schoengarth; music, Frank Skinner; song, 
“Gue Gue Solingaie” arranged by Milton 
Rosen. Previewed April 28, ’53. Running 
oe. 193 MINS, 


ve : James Stewart 
Stella Figaud 


cee eee cee e° Joanne Dru 
Teche Bossier .....0++++++ Gilbert Roland 
Gambi ............cvesees: Dan Duryea 


Kermit MacDonald ..... Jay C. Flippen 
Francesca Rigaud .... Marcia Henderson 
Phillipe Bayard ......... Robert Monet 
Dominique Rigaud ...... Antonio Moreno 
TRBWOGE - 6-5 .< ccnccyes Henry Morgan | 





A modern plot that deals with 
offshore oil drilling, instead of be- 
ing a costumed, western-localed 
story, gives this regulation out- 
door actioner an interesting switch. 
With James Stewart heading up the 
cast of good names, boxoffice pace 
should hit a happy stride for exhibs 
and U. 


Picture is abailable in the Uni- 
versal-developed 1.85 to 1 aspect, 
widescreen projection, as well as 
with stereophonic sound, and thea- 
tres able to present it in this proc- 
ess will find the boxoffice up. Pic- 
ture was previewed im the process 
at the studio, and gained greatly in 
scope and excitement, even under 
the crude conditions that prevailed 
on the process stage. 


System is tremendously impres- 
sive. Images and the Technicolor 
hues are sharp and clear, and 
panoramic scope of a picture 23 
and one-half feet by 43 and one- 
half feet is extremely effective. 
Exhibs will have to be careful of 
the stereophonic sound, however. 
because, as used at the preview, it 
can become a major distraction 
that greatly lessens a viewer's abil- 
ity to stay with the story. The 
three-speaker setup shouldn’t be 
used just as a noise-maker. 

Stewart and Dan Duryea, as a 
couple of ex-GI’s with a dream of 
extracting oil from the bottom of 
the Gulf of Mexico off the coast of 
Louisiana, carry the principal story 
load, Having talked Jay C. Flippen, 
head of an oil company, into back- 


ing the offshore exploration, the} T 


two adventurers plunge into their 
work against the wishes of- the 
shrimp fishermen, who see their 
livelihood ruined. 


There are romantic complica- 
tions tossed in the way of the suc- 
cessful conclusion of the venture, 
as well as the trouble talked up by 
the fishermen, but by the time the 
first gusher is brought in, just as 
the shrimp boaters are ready to 
mob the floating oil rig, the two 
heroes have the love angles 
straightened out. And they have 
won over the fishermen by discov- 
ering the much sought-after giant 
golden ep feed at night, in- 
seed . of the daytime, so everyone 

appy. 

Stewart moves easily through his 
role as the stal steadfast mem- 
ber of the adventu pair. Duryea 
supplies likeable color to his wise- 
cracking heroics and comes over 
strongly. Joanne Dru’s character as 
the daughter of fisherman pe ta 
Moreno needed much more clarity 
in the writing to be effective, but 
she is easy to look at, and it is be- 
lieveable that Stewart would be at- 
tracted to her. Duryea’s romantic 
partner is Marcia nderson, Mo- 
reno's othér daughter. It’s strictty 
an ingenue type of role and played 
that way. Gilbert Roland is a color- 
ful fisherman who will be liked. 
Flippen and Moreno are good. Rob- 
ert Monet has a.secondary male 
spot as a disgruntled suitor who 
Inses his life trying to blow up the 
oil rig after being spurned by Miss 
Henderson. Also, he sings “Gue 
Gue Solingaie” 

Anthony Mann’s direction of the 
Aaron Rosenberg production man- 
ages considerable action to balance 
a script tendency towards talkiness. 
The water sequences have punch 
and Rosenberg has given the pre- 
sentataion the authenticity of on- 
the-spot lensing, beautifully done 

in color by Williams Daniels. Gil 
Doud and John Michael Hayes 
sccripted from a pry Mey Hayes, 
which was developed m an idea 
by George W. George and George 
F. Slavin. Frank Skinner did the 
music score. It is over-emphasized 
strongly in the big dramatic action 
sequences. Brog. 


HARTMAN TO TRANSWORLD 

Walter Hartman, formerly assist- 
ant play editor for Paramount, has 
joined Transworld Feature Syndi- 
cate as manager of its new radio- 
TV division. ; 

Hartman ankled Par a few 
months ago along with John Byram, 
play editor, 





chael Baleon g Studios 
production which preemed at 
the Baronet, N. Y., Monday 
(4), was reviewed from Lon- 
don by Varrety April 2, 1952. 
In appraising the film, Myro 
noted that a “documentary- 
like treatment spotlighting the 
work of probation officers pro 
vides a.neat peg on which to 
hang a story of youth from 
the slums mixed up with 
criminal gangs.” In a “mod- 
est sort of way,” the critic 
added, “it is engrossing mate- 
rial, and should get fair box- 
office returns on either side 
of the Atiantic.” 

Script primarily concerns 
two probation officers — one 
male and the other female. 
Cecil Parker and Celia John- 


son, wrote Myro, play the 
two main roles in “contrast- 
ing style.’ Harry Fowler and 


Joan Collins turn in “strong 
dramatic performances” as the 
two principal juvenile delin- 
quents. Direction of Michael 
Reiph was rated as “straight- 
forward.” — Universal-Interna- 
age is distributing in the 
U. S. 


~. 
.  ————————— 


Stalag 17 


Amusing pic version of legit 
comedy-melier about U. S. in- 
ternees in Nazi prisoner of 
war camp. Lengthy, but good 
names (William Holden) and 
ekay chances. 


Hollywood, May 5. 


Paramount release produced and di- 
rected by Billy Wilder. Stars William 
Holden, Don Taylor, Otto Preminger; fea- 
tures Robert Strauss, Harvey Lembeck. 
Richard Erdman, Peter Graves, Neville 
Brand, Sig Ruman. Screenplay by Wilder, 
Edwin Blum; based on play by Donald 
Bevan and Bdmund Trecinski; camera, 
Ernest Laszlo; editor, George Tomasini; 
musical settings, Franz Waxman. Pre- 
viewes April 28, ’53. Running time, 119 
M . 











SeftoM ..ccccccccccnerses William Holden 
Lt. Dunbar ..........+00+--> Don Taylor 
Oberst Von Scherbach....Otto Preminger 
Stee ova cc ccctacescvess: Robert Strauss 
FIOSEG =.000:00000 94600 000 sHarvey Lembeck 
HORE 2 « 605c00 Gogees -. Richard Erdman 
Pric€ .occeses eeecvercaceces Peter Graves 
Duke ..... Sccdoceccccectses Neville Brand 
Schulte ..ccoccescccecdseses: Sig RKuman 
Manfredi ...csceosssesees Michael Moore 
JOWNBON .oascceeceves e+e. Peter’ Baldwin 
FOCY .. ccccccovccecsseres Robinson Stone 
Blondie ...ccccccescesess Robert Shawley 
Marko .cccccccvccccesces William Pierson 
Cookie ....+. @ceececrves Gil Stratton, Jr. 
Bagradian ...scccsssceess ay wrence 
Geneva Man ...ceseess+- .. Edwin Kalser 

TIS ccccwc'ctetcovegves Edmund Trzcinski 





The legit hit about G. I. inter- 
nees in a Nazi prison camp during 
World War II has been screened 
las a lusty comedy-melodrama, 
loaded with bold, masculine humor 
and as much of the original’s un- 
inhibited earthiness as good taste 
— the Production Code will per- 
mit. 

Its raucous flavor will set well 
with male viewers and even the 
distaffers should find it acceptable 
entertainment most of the time. 
William Holden’s name heads the 
good cast and the _ boxoffice 
chances appear okay, although the 
lengthy two-hour running time 
makes for a booking awkwardness 
when it reaches the regular dual- 
bill situations in the general runs. 

Producer-director Billy Wilder, 
who did the screen adaptation of 
the Donald Bevan-Edmund Trz- 
cinski play with Edwin Bium, uses 
a suspense approach to: the melo- 
drama in the-plot, with plenty of 
leavening humorous byplay spring- 
ing from the confinement of 
healthy seg males. Nub of the 
plot is the uncove of an in- 
former among the G. L.'s in a par- 
ticular barracks and up to the time 
his identity is revealed to the au- 
dience there is plenty of tense- 
ness in the footage. However, 
Wilder lets the suspense slacken 
too much thereafter by permitting 
the informer character to become 
an obvious, shifty-eyed stereotype, 
a change out of keeping with the 
previous handling. 

Audiences attracted to the film 
because of previous knowledge of 
the play will find only a few screen 
changes, either because of taste or 
to better fit the story to the cam- 
era's scope. Opening shows the 
death of two G. I.'s while at- 
tempting a well-plotted escape and 
the sudden realization there is an 


picion fastens on Holden, a cyni- 
cal character trying to make the 
best of his prison lot. When Don 
Taylor is temporarily moved into 
the barracks and just as quickly 
revealed as the American who 
blew up an ammunition train, the 
prisoners decide Holden is their 
man and beat him unmercifully. 
With the knowledge of his own 
ianocense, it isn’t too hard for 
Holden to fit some apparently un- 
related incidents together and 
come up with the real spy. 
Holden is very good in his cyni- 
cal character and Taylor delivers 
satisfactorily in shorter footage. 
Otto Preminger is, the third star, 





playing the camp commander, with 


“| Benedict, 


informer in their midst. Ses-|h 


e dumb Stosh of the 
play who is continually .re d 
to in the film as “Animal,” a fit- 
ting title, and Harvey Lembeck as 
Harry, the only slightly brighter 
pal of Stosh. Both appeared in 
the legit original and other re- 
peaters from the stage are Robin- 
son Stone, Robert Shawley and 
William Pierson. Sig Ruman gets 
all the laughs possible out of his 
role of the barracks guard and 
Peter Graves is good as the spy. 
Richard Erdman, Neville Brand, 
Jay Lawrence and Gil Stratton, 
Jr., the latter as Holden’s timid 


| stooge, are among others giving 


excellent performances. A _ few, 
uncredited femmes are glimpsed 
as Russian prisoners, whose pres- 
ence on the other side of the 
camp’s barbed wire tantalizes the 
male internees. 

Ernest Laszlo’s photography is 
am aid to the action stirred up by 
Wilder’s direction and the music 
provided by Franz Waxman’s score 
fits perfectly with the picture of 
prison camp life drawn: Other 
technical assists are good. Brog. 


The Juggler 


Good chase drama against 
backgrounds filmed in Israel. 
Kirk Douglas and okay b.o. 
possibilities. 


Hollywood, May 1. 


Columbia release of Stanley Kramer 
Co., roduction, associate producer, 
Michae! Blankfort. Stars Kirk Douglas: 
features Milly Vitale, Paul Stewart, Joey 
Walsh, Alf Kjellin, Beverly Washburn, 
Charles Lane, John Banner, Richard 
Oscar Karlweis. Directed by 
Edward Dmytryk. Screenplay, Michael 
Blankfort, based on his novel, “The Jug- 
gler”; camera, Roy Hunt; editor, Aaron 
Stell; music score, George Antheil. Pre- 
viewed April 23, ‘53. 








Running time, 64 


MINS. 
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Good possibilities loom for this 


chase drama, particularly in key 
cities where combination of Kirk 
Douglas’ name and the. exterior 
filming in Israel provide strong ex- 
ploitation values. It is a story of 
DP’s arriving to make their new 
homes and future in the new na- 
tion, smartly presented without 
undue race or religious emphasis, 
so the -entertainment is non-sec- 
tarian. 

Produced by the Stanley Kramer 
Co., for Columbia release, with 
Michael Blankfort serving as asso- 
ciate producer on the screenplay 
he wrote from his novel, “The 
Juggler,” film deals with a man 
who has become a neurotic from 
his long imprisonment in Nazi con- 
centration camps, and how he 
gradually comes to realize his. ill- 
ness and seek help from new-found 


It fails to establish eatly the nature 
and cause of Douglas’ illness and, 
as a result, his acts of violence that 
set off the chase motive have an 
adverse reaction, instead of the 
sympathy they should have gained 
for the title character. Later in the 
film, cause and effect are explained 
by dialog, but by that time audi- 
ences will have begun to catch on 
anyway. 

Once a famous European juggler, 
Douglas arrives with other DP’s for 
refuge in Israel. While in a tempo- 
Tary camp, where the newcomers 
are housed until permanent homes 
and jobs can be found, his strange 
actions arouse interest of the camp 
psychiatrist. Douglas denies any 
illness and runs away. When an 
Israeli~-policeman asks for his 
identification papers, the juggler 
mentally associates him with Nazi 
storm troopers and fights the 
officer, thus getting the chase 
underway as he flees what he be- 
lieves to have been a killing. 

In his flight across the country, 
e takes up with Joey Walsh, a 
young orphan, and together they 


Douglas hopes to lose himself. Dur- 
ing the trek Douglas begins to 
teach Walsh the juggling profes- 
sion, and kid sees himself as Isra- 
el’s first juggler. As they approach 
a farm community, boy is injured 
by a land mine left from the recent 
war, and the kind people of the 
community take them in. There 
Douglas arouses the interest of 
Milly Vitale, a member of the 
kibbutz who is a romantically 
lonely as the fugitive. Under the 
association with her and the other 
members of the community, he 
begins to lose his fear of confine- 


is| documentary flavor to the story. 
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Fine N. Y., Monday (4), 
was reviewed in VARIETY 
from Paris April 30, 1952, by 


@ Mosk. Gerald» Philippe and 
Gina Lollobrigida top the 
cast. Christian-Jacque ected 


from a script by Rene Wheeler 
and Rene Fallet. Lopert Films 
is distributing in the U. S 

“This is a rousing, good- 
humored costumer on_ ribald 
ivth-century France,” Mosk 
opined. “Done with a fine 
sense of parody, full of move- 
ment, chase and swordplay, 
it emerges as a sure grosser 
here with Philippe’s name. It 
may serve as a fine arty entry 
in the U. S.” “Performances 
of the cast, direction and gen- 
eral production values, all 
evoked praise from the re- 
viewer. 








tion is destroyed when the pursu- 
ing law, in the person of Paul 
Stewart, catches up. At first defy- 
ing them, Douglas gradually breaks 
and gives himself up with a plea 
for help. Ending leaves no doubt 
of his cure and future romance 
with Miss Vitale. 

Douglas, under Edward Dmy- 
tryk’s well-coordinated direction, 
does an excellent job of selling the 
erratic character of the juggler. 
Miss Vitale presents an interesting, 
fresh personality for domestic films 
and is very appealing as the girl. 
She already has made her mark in 
Italian pictures.-Third place among 


pee igqne an honors goes te young tr 
alsh, who turns in a job that/| Do 


ranks with his fine work in “Hans 
Christian Andersen.” Paul Stewart, 
the officer in charge of the pursuit; 
Osear Karlweis, a friend of 
Douglas’ from the old country; and 
John Bleifer are among the others 
impressing. 

The camera work of Roy Hunt 
flows freely over the Israel country- 
side, giving an authentic, almost 


Mood and personality of the land 
and the people come through sharp- 
ly, as does the music, outstandingly 
expressed in a folk dance sequence. 
Also of interest, and with a nice 
touch of heart, is the juggling show 
put on for the kibbutz by Douglas 
and young Walsh. George Antheil’s 
music score, directed by Morris 
Stoloff, is good, but is allowed to 
get out of hand at times. Editing 
is tight at 84 minutes. Brog. 


Slight Case of Lareeny 





Fair programmer for family 
trade. Stars Mickey Rooney, 
Eddie Bracken. 


Metro release of Henry Berman _ pro- 
duction. Stars Mickey Rooney die 
Bracken, Elaine 





Stewart, Er- 
skine. Directed by Don Weis; screen- 
lay, Jerry Davis; based on a story by 


ames Poe; camera, Ray June: editor, 
Ben Lewis. Previewed in N. Y. Apr 
29, °53. Running time, 71 MINS. 


Augustus (Geechy) Cheevers.- --.. is te 60 
Frederick Winthrop Clopp 





Although its title might indicate 
a gangster melodrama, “A Slight 
Case of Larceny” shapes as a mild, 
innocuous programmer for the 
family trade. It might have some 
marquee value in the names of 
Mickey Rooney, Eddie Bracken 
and Elaine Stewart. Latter is the 
sexy-looking dish being groomed 
for stardom by Metro, following’ 
her attention-getting performance 
in “The Bad and the Beautiful.” 

Picture presents Rooney in a 
somewhat subdued role, although 
he remains the forceful protagon- 
ist. It’s a less violently rambunc- 
tious Mickey; the familiar manner- 
isms are evident but are less ob- 
trusive than usual. The delineation 
will satisfy the Rooney fans and 
won't overly annoy the antis. 

Picture follows a familiar theme 
of two buddies—one an aggressive 
leader, the other the mild follower, 
with the latter, of course, taking 
the rap for screwy schemes sug- 
gested by former. Six years after 


the war, Rooney looks up Bracken, F 


an old GI friend. In no time, he 
costs Bracken his job, moves into 
is home, causes a rift with his 
wife and makes him mortgage his 
home so pair can open a gas sta- 
tion. While Rooney studies the 
stock market and reads financial 
tomes, Bracken does the work. 
As biz picks up, a chain opens 


a rival station across the road. A/| Mrs. Vecchi 


price war ensues, with the indie 
ops having no chance against the 
big business opposition. The lar- 
ceny angles enters at this point. 
Rooney learns a gas pipe line runs 
underneath their station. He forces 
a reluctant Bracken to tap the line 
and hook it up so that it can be 








ment, but this beginning rehabilita- 


Miss Stewart is adequately sex 
as a shapely attendant who works 
for the rival outfit, and displays 
her charms neatly in a bathing suit 
scene. Marilyn Erskine is con- 
vincingly harassed as_ Bracken’s 
wife who puts up with her hus. 
band’s 3 Rw Rooney's she. 
nanigans. Bracken scores as the 
trusting friend who reluctantly 
follows Rooney’s lead. 

Jerry Davis’ screenplay milks 
James Poe’s story for laughs that 
on click with the cornball 
trade. ere’s the familiar wild 
auto ride as a brakeless truck 
charges dangerously down a high. 
way narrowly missing other ve- 
hicles. Don Weis’ direction keeps 
the story moving and Ray June's 
camerawork is on the plus pide. 

oll, 





Ambush at Tomahawk 
Gap 
(COLOR) 


Grim drama. with good tag, 
John Derek & Hodiak and 
Technicolor mantling, to help 
at the b.o. Moderate grosser. 








Hollywood, May 1. 

Columbia release of Wallace MacDon- 
ald production. Stars John Hodiak, John 
Derek, David Brian, Maria Elena Marques; 
features Ray Teal, John Qualen. Directed 
by Fred F. Sears. Story and screenplay, 
David Lang; camera (Technicolor), Henry 
Freulich; editor, Aaron Stell; music, Ross 
Dimaggio. Previewed April 17, ’53. Run- 
ning time, 73 MINS. 
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Columbia’s “Ambush At Toma- 
hawk Gap,” as grim a drama as 
has been unreeled in many months, 
is replete with killings, brutality 
and unscrupulous characters. 

Customers who like such film 
fare will gravitate to it. Tech- 
nicolor mantlin and familiar 
names of John Derek, John Ho- 
diak and David Brian will help, and 
the actionful, lively title can be 
capitalized upon. 

Unrelenting story and screen- 
play by David Lang fades in with 
four men—Derek, Hodiak, Brian 
and Ray Teal—just out of prison 
after serving five years for a hoki- 
up. Only Hodiak was innocent of 
the crime, but he was forced to 
serve time nevertheless when trio 
claimed he was fourth man in on 
the job. Actually, the fourth mem- 
ber escaped to hide the loot. Quar- 
tet is now out to find the money, 
which has been buried in Toma- 
hawk Gap—a ghost town. 

Friction arises as the men try, 
without success, to locate the cash. 
Then the Apaches swoop down 
from nearby mountains on a scalp- 


il ~ expedition. 


ed F. Sears, in directing, has 
pulled out all action and brutality 
stops as he focuses fights, shoot- 
ings, an amputation, near-rape, 
bodies being hit by flaming arrows. 
Direction, however, has also 
tured some sights which, in 
their way, add much scope. Sears, 
additionally, works well with the 
players. 

Wallace MacDonald’s production 
supervision has faithfully captured 
the raw ruggedness of the story— 
but selection of yarn, whether his 
or the studio’s, can be questioned. 
Nevertheless, it’s Class “A” of as- 
semblage and presentation. Cam- 
era work of Henry Freulich is ace; 
other technical conrtibutions good. 

Principals acquit themselves 
nicely, especially Derek. Hodiak 
and Brian are properly forceful, 
while Maria Elena Marquees is at- 
tractive as the Indian maid. Ray 
Teal, as one of the four ex-cons, is 
good, as is John Qualen, as _ an ec- 
centric gravekeeper. Neal, 


Bad Blonde 








Hollywood, April 28. 
Lippert release of patheny Finds pro- 


itor, James Needs; music, Ivor Slaney. 
Previewed, 27, ‘53. Running time, 
Lorna Vecchi .......... Barbara Payton 
Gi ecchi ....Frederick Valk 
a er eocee oe ) eed 
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Mrs. Corelli ......¢.++.-Selma Vaz Dias 
Copell§ ...06 eeceereccces: Enzo Cotiechia 
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“Bad Blonde,” toplining Barbara 
Payton in title role, shapes little 
more than a lower-case duailer for 
the non-too-particular exhib and 








run through their pumps. ‘Thusly. 
they force the rival station out of 


(Continued on page 16) 
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US. Flow of 407, Foreign Coin May 
Shrink Without Uniform 3-D Screen 


Effect on the foreign market of; 
the industry’s switch to 3-D and 
widescreen is being watched with 
concern by distrib execs, who ad- 
mit that conversion of theatres 
abroad is likely to be a far slower 
and more painful process than in 
the U. S. 

For one, there are reports from 
Americans returning from Europe, 
saying that European audiences are 
not exactly  “‘fire-and-flame” for 
3-D, and that exhibs there are 
adopting a conservative “wait-and- 
see” attitude in absence of stand- 
ardized processes and screens. 


For another, there are physical 
difficulties of equipping theatres, 
which are further handicapped by 
governmental regulations defining 
the amounts that can be spent on 
theatre alterations. 

Problem is strictly a two-way 
one, since the American distribs 
get about 40% of their total reve- 
nue from abroad, and at this point 
can’t afford any tapering off in 
flow of foreign earnings. In this 
connection, it’s pointed out that 
the foreign market is always about 
a year behind, release-wise, and, 
as far as product is concerned, it 
will not run into serious shortages 
for some time to come. 

Situation was highlighted last 
week (30) ineL. A., at the 73rd 
semi-annual convention of the So- 
ciety of Motion Picture and Tele- 
vision Engineers when Dr. Leslie 
Knopp, British Kinematograph So- 
ciety prexy, urged rapid standardi- 
zation of 3-D and wide screens on 
a global basis. He warned Holly- 

(Continued on page 12) 


BOT Assurance That U.S. 
Quota Pix Won’t Be Hurt 
By Changed Rules Asked 


London, April 28. 

A request for an assurance from 
the Board of Trade that British 
productions sponsored by  sub- 
sidiaries of Hollywood majors will 
not have their quota tickets af- 
fected by the decision of the BOT 
to amend existing regulations, has 
beéh made to the government de- 
partment by the British Film Pro- 
ducers Assn. 

The demand for this assurance 
was a sequel to a BOT announce- 
ment that new regulations were 
being introduced as a result of the 
recent ‘Monsoon” case. That film, 
made by the British offshoot of an 
American company, was rejected 
for quota by the government de- 
partment, and its ryling was up- 
held by a high court judge. 

Several weeks after the high 
court decision, the BOT issued its 
interpretation of the ruling and 
announced new regulations which 
involved a tightening up of the 
labor costs regulations and the in- 
clusion of star, producer and direc- 
tor deferrments in the calculation 
of monies paid to aliens. 

As a sequel to the BOT state- 
ment the BFPA convened an emer- 
gency session when it decided to 
make its request that films now 
in preparation, which under ex- 
isting regulations would have re- 
ceived a quota ticket, should not 
be prejudiced by the upcoming 
change in regulations. 

While making representations on 
one question of urgency arising 
from the statement, the BFPA is 
also Tequesting information as to 
the likely date when the new regu- 
lations will be put into operation. 


‘Berlin’ Pic for U.S. 


Indie producer Kurt Hirsch, cur- 
rently in N, Y., is seeking a releas- 
ing deal for “Berlin Adventure,” 
made in Germany in both English 
and German versions. Hirsch and 
co-producer Peter Berneis made 
the fiim in partnership with CCC 
Films of Germany. ‘ 

_Film deals with a counterfeit 
Ting trading with U. S. currency 
following World War II. It stars 
American thesp Gordon Howard 











U’s 50c Divvy 


A semi-annual dividend of 50c 
per share on common stock was 
declared yesterday (Tues.) by4 
Universal. Divvy is payable June 
25, 1953 to stockholders of record 
at close of business on June 15. 

Board of directors also announced 
a quarterly dividend of $1.0625 on 
the 44 cumulative preferred stock. 
Latter is payable June 1, 1953 to 
stockholders of record on May 15. 


MPAA Committee 
To Push Uniform 
3-D & Widescreen 


Attempt to‘push studio stand- 
ardization in the 3-D and wide- 
screen fields was made by Eric 
Johnston, Motion Picutre Assn. of 
America prexy, at last week's (1) 
MPAA board meeting in N. Y. He 
appointed a special committee to 
survey possibilities of uniform 
procedure. 


Group is headed by Abe 
Schneider of Columbia, and in- 
cludes Edward Morey, Joseph R. 
Vogel, Paul Raibourn, Edward L. 
Walton, Theodore R. Black, Al 
Lichtman, J. J. O’Connor, Wolfe 
Cohen and Herman Robbins. 


MPAA also elected all of the 
present directors, adding James R. 
Grainger and Milton R. Rackmil, 
RKO and Universal prexies. Board 
reelected all incumbent officers; 
extended the Canadian Coopera- 
tion Project and approved plans 
for an all-industry TV show to be 
filmed and presented by the 
American Broadcasting Co. 


9 HARTFORD DRIVE-INS 
IN JOINT RADIO PUSH 


Hartford, May 5. 

Five competitive drive-in the- 
atres of the area have combined 
efforts and bought extensive radio 
time on WCCC here to promote 
attendance at the ozoners, through 
a series of some 40 spots weekly 
on the indie (with no names men- 
tioned). Drive is aimed especially 
at family trade. Ozoners have 
signed for 13 weeks. 

-Station, outside of the spot an- 
nouncements, during the day lists 
the features at the drive-ins. Co- 
operating in the endeavor are 
Pike, East Windsor, Farmington, 
E. M. Loew’s and Bloomfield 
Drive-Ins. 


WB Lifts Ban on Thesps 
For TV, But for Pic Plugs 


Hollywood, May 5. 

Last of major film lots holding 
out against the appearance of con- 
tract players on tele capitulated 
when Warners lifted the ban. From 

ow on, studio will permit its 
thesps to do TV chores “with some 
limitations.” Gordon MacRae got 
the go sign for five appearances 
on NBC’s Coca-Cola program, start- 
ing today (Tues.). Other dates are 
May 8, 13, 15 and 20. 

MacRae will give out tunes from 
WB’s “Desert Song” at each per- 
formance, indicating that the limi- 
tations” mean plugs for studio 
product. 


‘Elephant’ Walks Fast 


Hollywood, May 5. 

Even though delayed by the ill- 
ness of Vivien Leigh and the sub- 
stitution of Elizabeth Taylor, Wil- 
liam’ Dieterle brought in the book 
of “Elephant Walk” one week 
ahead of schedule. 

All that remains to be filmed is 














RETREAD’ TREND HITS FILMS 





GIVE STANDARD 
PIX NEW LOOK 


Definite trend toward wide- 
screen presentations is causing a 
reshuffling of distrib release skeds, 
with major filmeries withholding 
spectacle-type product until more 
theatres are equipped with the 
panoramic screens. Companies 
are taking films shot in the con- 
ventional manner and reframing 
them for wide area showing. In 
some cases, distribs have indicated 
that films will only be sold first 
time around only to houses that 
can offer a widescreen showing. 


Policy has alarmed subsequent- 
run exhibs, who charge that this 
will add to the product shortage 
caused by the shift to 3-D and 
widescreen. Exhibs are still in a 


tizzy, attempting to decide what/ 


type screen to install. It appears 
obvious that theatres, in order to 
receive aii forthcoming hot prod- 
uct, will have to be equipped with 
an all-purpose screen capable of 
being masked to show the films 
of all companies. 20th-Fox’s Cine- 
maScope requires the largest 
screen, being in the ratio of 2.60 to 
1. Paramount’s process requires a 
1.66 to 1 screen while the spread- 
out films of Universal and Colum- 
bia utilize a 1.85 to 1. The 20th 
screen can be masked to receive 
the other projection methods. 
Indication of the changeover of 
current product to widescreen is 
Par’s policy for “Shane.” Picture 
is currently showing at Radio City 
Music Hall, N. Y., on Par’s large 
screen. Company has indicated it 
will offer the film first only to 
theatres which can present it on a 
largie. In addition, Par is delay- 
ing issuance of the filmization of 


(Continued on page 18) 


European Pix Crowding 
Yanks,’ Sez Major Anon.; 
Italo-Gallic ‘Sex Wallop’ 


Competition for American pix 
from European productions is on 
the increase on the Continent, both 
in countries where there is a na- 
tive industry and in others where 
there is not. 

Trend is becoming more pro- 
nounced and is causing a certain 
amount of concern, according to a 
major company foreign exec just 
back from Europe who refused to 
have his name used. He said the 
public’s new attitude was due, pri- 
marily, to the fact that Italian and 
French films manage to pack more 
of a sex wallop and put out more 
realistic stories that appeal to Eu- 
ropean audiences. 

Latter have changed, he averred, 
maintaining that where, following 





the bitter war years, Europeans 


couldn’t get enough of the escapist 
fare dished out by Hollywood, they 
now are ready once again for more 
serious entertainment. In some 
countries, like Germany, resurgent 
— also plays a part, he 
said. 


Mull Labor Day Bow Of 
‘Robe’ in 100 Theatres 


Shift in original plans is likely 
to™ see 20th-Fox’s CinemaScoped 
“The Robe” opening in late Au- 
gust instead of October. Distrib 
hopes that at least 100 houses will 
be in a position to showcase the 
pic on panoramic screens at that 
time. 

Reasoning in pushing forward 
“Robe” openings is that the film 
is completed, and there appears 
no good reason why it shouldn’t 
start earning money over the La- 
bor Day weekend in September, 
traditionally a strong b.o. holiday. 


In N. Y., pic opens at the Roxy 
in August, as originally skedded. 
Policy for selling “The Robe,” as 
well as other of the big Cinema- 
Scope pix, hasn't been set yet, 
according to 20th execs, but there 
is no attempt made to deny that 
many of them will be pitched to 











and Russian actress Irina Garden. 


the elephant stampede, 





exhibs at pre-release scales, 





‘3-D Follies’ Folly 


As a result of what has been 
described as casting difficul- 
ties, Sol Lesser has dropped 
plans for the filming of “3-D 
Follies.” He reportedly sought 
Milton Berle for the lead. 

Depth picture was to have 
been filmed in the Stero-Tech- 

niques process, to which 
Lesser has the U. S. rights. It 
was slated for RKO release. 


Union Ad-Pubbers 
Call N.Y. Meet To 
Stem Layoff Tide 


Firings for economy reasons 
last week of four homeoffice ad-pub 
staffers at Metro and five at Loew's 
theatres has caused union-affiliated 
screen publicists to take steps to 
prevent the spread of dismissals. 


Although Metro staffers were an- 
attached to a labor outfit and 
Loew’s personnel were members of 
the rival Sign, Pictorial & Display 
Union, Local 230, the Screen Pub- 
licists Guild, District 65, Distribu- 
tive, Processing & Office Workers 
of America immediately called an 
emergency meeting of shop stew- 
ards, to which non-SPG units were 
invited. Confab mapped plans for 
a mass meeting of all film pub-ad 
staffers to help prevent further 
firings. 

Dismissals at Loew’s and Metro 
followed recent layoffs at RKO Pic- 
tures and Theatres, both affiliated 
with the display union. There 
have been no firings in shops rep- 
resented by the SPG or the Motion 
Picture Homeoffice Employees Un- 
ion, Local H-63, IATSE. SPG units 
include Universal, Columbia, War- 
ner Bros., United Artists and 20th- 


(Continued on page 20) 


COL BORROWS GABLE 
FOR ITS ‘PLEASURE’ 


‘ « Hollywood, May 5. 

For the first time in her 14 years 
as a 20th-Fox player, Betty Grable 
goes on loanout. Columbia borrow- 
ed the star for the top role in 
“The Pleasure Is All Mine.” 

Jonie Taps will produce ‘Pleas- 
ure,” a musical remake of “Too 
Many Husbands,” originally pro- 
duced in 1940 with Jean Arthur 
starring. 


UA Doubles Sales Force, 
For 3 New Districts 


In a move that doubles United 
Artists’ present sales force, UA 
last week (29) announced creation 
of three new sales districts and 
appointment of three district man- 
agers. New districts are eastern, 
western and mid-western. 

Eastern district will be managed 
by John Turner, UA branch head 
in Philadelphia. Ralph Clark, San 
Francisco branch manager, heads 
up the western district, and Mike 
Lee, St. Louis branch manager, 
takes charge of midwestern dis- 
trict. 


Set UJWF Committees 


Hollywood, May 5. 

Studio committees organized to 
conduct the United Jewish Wel- 
fare Fund campaign in the film in- 
dustry were announced by Lew R. 
Wasserman, chairman. 

Committees are headed by Hy J. 
Glick, Lew Schreiber, Fred S. 
Meyer, William Goetz,, Morris W.| 
Weiner, Sidney P. Solow, Bert 
Allenberg, Nat C. Goldstone, Sam 
Jaffe, Charles Goldring, O. N. 

















Srere and Sherrill C. Corwin. 





Senate Group Preps Fast Windup 
Of Exhib-Distrib Hassle in 5 Wks. 


Washington, May 5. 

Senate Small Business Commit- 
tee is giving indications here this 
week that it’s anxious to clean up 
the motion picture distribution 
case and get it out of the way as 
soon as possible. Committee’s 
attitude toward the distributors is 
now reported to be much less 
severe, after presentation of the 
big company side of the story. 

All that now remains is for a 
final day of hearing, to take place 
in about two. weeks, and with 
spokesmen for the Antitrust Divi- 
sion and Federal Trade Commis- 
sion to be heard. Then, for 20 
more days, all parties may submit 
supplemental information. There- 
after, the committee will pre- 
pare its report and recommenda- 
tions and make them public as 
soon as printed. 

Several more indies have asked 
to testify, but their. request has 
been nixed on ground they should 
have come in earlier. Meanwhile, 
some of them will be permitted to 
submit briefs and evidence. 

Last two distributor witnesses 
last week, both of whom apparent- 
ly made a favorable impression on 
the Senate committee, were Wil- 
liam Zimmerman, assistant to the 
RKO domestic sales manager, and 
Austin C. Keough, vicepresident 
and general counsel for Para- 
mount. 

Zimmerman’s highlight was a 


(Continued on page 12) 


Lurie Urges $13,000,000 
Parking Bldgs. to Spark 
Frisco Pix House Biz 


San Francisco, May 5. 

Parking plan proposed by Louis 
R. Lurie, millionaire realtor who 
has many theatrical interests, may 
help relieve the traffic congestion 
in the downtown sector and may 
have a far-reaching effect in aiding 
biz in downtown theatres. Lurie 
has proposed the building of two 
big midcity garage buildings, with 
space for 6,000 cars with rates 
starting at 5c for the first hour. 

Buildings, according to Lurie, 
would cost about $13,000,000. He 
added that the city would not have 
t6 put up “a nickel” for them and 
would ultimately own them. Lurie 
said his plan, result of a one-year 
study, can “save the downtown 
area.” Proposal calls for the Park- 
ing Authority to acquire the sites, 
but turn them over to a non-profit 
corporation of businessmen which 
would build multi-story self-service 
parking areas, the revenue from 
which would eventually pay for 
construction. * 

There would be no garage at- 
tendants, no gasoline sales and no 
special service—just space to park, 
automatic elevator service for con- 
venience and a way to pay the fee. 
Driver would park the car and 
drive away, exactly as he does at 
street parking meters. Fees would 
be a nickel for the first hour, 10c 
an hour for the next four hours and 
then $1 an hour, to prevent all-day 
parking. At both sites, there would 
be store space on the ground level 
to bring in more revenue. Lurie 
stressed that he and Otis Brun, 
manager of the Lurie Co., devised 
the plan as a public service and 
that there would be no profit for 
any individual. 

Lurie, an investor in Broadway 
shows and owner of theatres here, 
headed a syndicate which sought to 
buy out Warner Bros. about a year 
ago. His name also came up as a 
potential buyer of RKO Pictures 
during the short-lived Ralph Stol- 
kin regime. 


Team Fontaine, Hope 


Hollywood, May 5. 

Paramount signed Joan Fontaine 
to costar with Bob Hope in “Mr. 
Casanova,” to be produced by Paul 
Jones and directed by Norman Z. 
McLeod, starting in July. 

Before that time Miss Fontaine 
will appear in Nat Holt's “Flight 
to Tangier” opposite Jack Palance, 
also on the Paramount lot. 
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‘Cnerama Near-Capacity 426, LA; 
‘Mars’ Okay 256, Town’ Medium 216, 


Wax’ $50,000, ‘In 


Los Angeles, May 5. + 


Debut of Cinerama on the West 
Coast is leading the new bills here 
this round with socko $42,000 at 
the 1,468-seat Hollywood Theatre. 
This is very close to capacity. “In- 
vaders from Mars” looms okay 
$25,000 in four theatres, mostly 
small houses, while “Small Town 
Girl” is medium $21,000 in two 


sites. 

“Count the Hours”. is rated sad 
$7,000 in two spots. First-runs are 
heavy with holdovers currently 
with 3-D biz continuing good. 

“House of Wax” looks nifty $50,- 
000 in third week at the two Para- 
mount theatres. “Man in Dark” is 
okay with $14,000 also in third 
round, in two spots. Third session 
of “Salome” igs likely $24,000 in 
three locations. “Lili” continues 
packing a small showcase. 

Estimates for This Week 

Heliywood (SW) (1,468; $1.20- 
$2.80)—“This Is Cinerama” (In- 
die). Launched hard-ticket run 
April 30 with 15 performances a 
week. First week is heading for 
socke $42,000, very close to capa- 


city. 

Loew's State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) — “Small 
Town Girl” (M-G) and “Code Two” 
(M-G). Mild $21,000. Last week, 
“Confidentially Connie” (M-G) an 
“Girl Had Everything” (M-G) (2d 


wk), $12,000. - 

Orpheum, Rey (Metropolitan- 
FWC) (2,213; 861; 70-90)—“Count 
Hours” (RKO) and “Iron Crown” 
(Indie). Sad $7,000. Last week, 
“Serpent Nile” (Col) and “Ambush ; 
Tomahawk Gap” i{Col) (9 days), 
$10,600. 

Los Angeles, Iris, Uptown, Loy- 
ola (FWC) (2,097; 814; 1,715; 1,248; 
70-$1.10)—“Invaders From Mars” 
(20th) and “Guerrilla Girl’ (UA). 
Oke $25,000. Last week, “Man On 
Tightrope” (20th) and “Angel 
Street” (Indie). $15,300. 

Downtown, Wiltern, Beverly 
Hills 4<SW) (1,757; 2,344; 1,612: 70- 
$1.10) —“Light Silvery’ Moon” 
(WB) and “System” (WB) (2d wk). 
Mild $10.000. Last week, $20.000. 

Ritze (FWC) (1,370: 80-$1.50)— 
“President’s Lady” (20th) (2d wk). 
Small $3,700. Last week, $5,500. 


Los Angeles, Hollywood Para- 
mounts (ABC-UPT-F&M) (3,300; 
1,430; 95-$1.50)—“House Wax” 


(WB) (3d wk). Smash $50,000. Last 
week, $66,500. 

United Artists, Hawaii (UATC- 
G&S) (2,100; 1,106; 90-$1.50)— 
“Man In Dark” (Col) (3d wk). Okay 
$14,000. Last week $14,000. Last 
week, $19,600. 

H Four Star 


ilistreet, P. ges, 

(RKO-UATC) (2,752; 2,812; 900; 74- 
$1.50)—“‘Salome” (Col) (3d wk). 
Lively $24,000. Last week, $29,600. 

Chinese (FWC) (2,048; 80-$1.50) 
—"Titanic” (20th) (3d wk). Pleasing 
$9.000. Last week, $13,800. 

Fine Arts (FWC) (679; 80-$1.50) 
-—“Importance Being Earnest” (U) 
(3d o- Light $2,600. Last week, 


Canon (ABC) (533;. $1.50)— 
“Times Gone By” (Indie) (3d wk). 
Neat $4,500. Last week, $5,700. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘“Tonight We Sing” (20th) (3d 
wk). Off to $1,800 in 5 days. Last 
week, neat $3,000. 

Vogue (FWC) (885; 80-$1.20)— 
“Lili” (M-G) (7th wk). Smart $4,- 
500. Last week, $4,800. 


‘Wax’ Warms Up Balto, 
Smash $24,000; ‘In Dark’ 
Hep 166, ‘Rouge’ 216, 2d 


Baltimore, May 5. 
3-D solidly entrenched _ itself 
here this week with “House of 
Wax” packing them in at Stanley 
and “Man in Dark” at Keith’s 
shaping strong. “San Antone” is 
oke at Mayfair. “Moulin Rouge” 
at the Town in its second week is 
still very potent. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
70)—“‘Battle Circus” (M-G) (2d 
wk). Down to $7,000 after nice 
$8,800 opener. 
Hippodrome (Rappaport) (2,100; 
eae He Pan” (RKO) (5th 
wk). 
$15,500 fourth round. 





Keith’s (Schanberger) ia 30- 
ous-’ 
ing $16,000. Last week, “Girls 


$1)—“‘Man in Dark” (Col). 
Pleasure Island” (Par), $7,000. 


Little ye * tag (310; 25-90) — 
n (Indie). 
“Don 


“Laughter Paradise” 
Fair $3,400. Last wee 
Camillo” (IFE) (2d wk), $3,000. ~ 


Mayfair (Hicks) (980; 20-70)— 


“San Antone” (Rep). Oke $5,500. 


Still big at $11,800 after 


Dark’ 146, Both 3d 


Broadway Grosses 


Estimated Total Gross 








This Week ........ $527,206 
(Based on 22 theatres) 
Last Year ........ $418,306 


‘Wax’ Giant 556, 
Det.; Salome 146 


Detroit, May 5. 
“House of Wax” is boiling up to 
tremendous $55,000 or near at the 
Michigan. “This Is Cinerama” stays 
near capacity in seventh week at 
Music Hall. “Moulin Rouge” is 
okay in fifth week at the Fox. 
“Salome” slipped im third week 
but is still fine at the Madison 
Remainder of town is fair to slow. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000; 80- 
$1.25)—“Moulin Rouge” (UA) (5th 
wk). Okay $16,000. Last week, 
$16,000. 
Michigan (United Detroit) (4,000; 
95-$1.25)—““House of Wax” (WB). 
Terrific $55,000. Last week, “Off 
Limits” (Par) and “Bandits of Cor- 
sica” (UA), $18,000. 
Palms (UD) (2,061; 70-95)— 
“Girls of Pleasure Island” (Par) 
and “Last of Comanches” (Col). 
Slow $10,000. Last week, “Desert 
Legion” (U) and “Ma, Pa Kettle 
Vacation” (U), $16,000 in 10 days. 
Madison (UD) (1,900; 95-$1.25)— 
“Salome” (Col) (3d wk). Down to 
fine $14,000. Last week, $20,000. 
United Artists (UA) (1,938; 70- 
95)—“‘Sombrero” (M-G) and “Roar 
of Crowd” (AA). Slow $10,000. Last 
week, “Call Me Madam” (20th) (4th 
wk), $7,000. 
Adams (Balaban) (1,700; 95-$1.25) 
—‘“Hans Christian Andersen” 
(RKO) (7th wk). Down to $5,500. 
Last week, big $6,500. > 
Broadway-Capitel (Korman) (3,- 
500; 70-95)—“‘Lone Hand” (U) and 
“Abbott Costello To Mars” (U). 
Mild $12,000. Last week, “Law and 
Order” (U) and “A Perilous Jour- 
ney” (Rep), $12,900. 
Music Hall (Cinerama Frodue- 
tions) (1,236; $1.40-$2.80)—"This Is 
Cinerama” (Indie) (7th wk). Near 








Girl’ Fancy 126, Buff; 
‘Moon’ Rousing $9,000 


Buffalo, May 5. 

“Small Town Girl’ looks nice at 
the Buffalo here this stanza while 
“Light of Silvery Moon” is rated 
bright at Center. “House of Wax’ 
still is in second at 
Paramount. “Seminole” is neat at 
Lafayette. 

Estimates for This Wee 
Buffalo (Loew's) (3,000; 40-70)— 
“Small Town Girl” (M-G) and “San 
Antone” (Rep). Nifty $12,000. Last 
week, “I Love Melvin” (M-G) and 
“Taxi” (20th), same. 

Paramount (Par.) (3,000; 50-$1)— 
“House of Wax” (WB) (2d wk). Still 
socko at $20,000. Last week, huge 


1,000. 

Center (Par) (2,100; 40-70)— 
“Light of Silvery Moon” (WB). 
Bright $9,000. Last week, “Call Me 
Madam” (20th) (24 wk), big $8,000. 

Lafayette (Basil) (3,000; 40-70) 
—“Seminole” (U) and “Penny 
Princess” (U). Neat $8,000. Last 
week, “City Beneath Sea” (U) and 
“Gunsmoke” (U), ditto. 

Century (20th Cent.) (3,000; 40- 
70)—"Lady Wants Mink” (Rep) and 
“Fair Wind to Java” (Rep). Fair 
$7,500. Last week, “Tall Texan” 
(Lip) and “I'll Get You” (Lip), 
$10,000. 


Cincy Offish But 
‘Wax’ Hot 166, 2¢ 


Cincinnati, May 5. 

Returns on new bills size up 
below par this stanza. Holdover of 
“House of Wax” is retaining town 
lead at big Albee where still great. 
Spring weather is blamed for let- 
down elsewhere. “Small Town 
Girl” stacks up moderately at 
Palace. Entries in so-so category 
are “President’s Lady” at Keith’s 
and “Magnetic Monster” at Grand. 
Estimates for This Week 
Albee (RKO) (3,100; 75-$1.25) 
—‘“House of Wax” (WB) (2d wk). 
Great $16,000 and holdi town 
i after wham $27, un- 
veiling. 

Capitel (RKO) (2,000; 55-85)— 
“System” (WB) and “Glass Wall” 
{Col). Thin $5,000. Last week, 
“Sombrero” (M-G) and “‘Confiden- 
tial Connie” «M-G), $6,500. 

Grand (RKO) (1,400; 55-85)— 
“Magnetic Monster’ (AA) and 
“Guerilla Girl” (AA). Mild $5,000. 
Last week, “Lady Wants Mink” 
(Rep) and “Ride a Man Down” 
(Rep), $5,300. 

eith’s (Shor) (1,500; 55-85)— 
“President’s Lady” (20th). Slow 
$5,500. Last week, “Treasure 
Golden Condor” (20th), $5,000. 

Palace (RKO) (2,600; 55-85)— 
“Small Town Girl” (M-G). Mod- 
erate $9,506. Last week, “Never 








capacity at $31,400. Last week, 
$31,600. 


Wave at WAC” (RKO), $9,000. 





KC Okay; Trouble’ Smash $12,000, 
Lady’ So-So 116, Rouge’ Big 136, 2d). 





‘SALOME’ 406, MONT'L; 
‘WAX’ 306, BOTH SOCK 


Montreal, May 5. 

With new entries at most delux- 
ers, returns shot upwards this 
week. “Salome” at Loew’s is easily 
topping all newcomers. “House of 
Wax” at the Princess is equally 
smash. “Because of You” looks big 
at Palace. 

Estimates fer This Week 

Palace (C. T.) (2,626; 34-60)— 
“Because of You” (U). Big $20,000. 
Last week, “Cousin Rachel” (20th) 
(2d wk), $12,000. 

Capitol (C. T.) (2,412; 34-60)— 
“Naked Spur” (M-G) (2d wk). So- 


so $12,000 following smash opening 
stanza at $21,000. > 


Princess (C. T.) (2,131; 60-$1)— 


000. Last week, “Treasure Golden 
Condor” (20th), $13,000. 

Loew’s (C. T.) (2,855; 75-$1)— 
“Salome” (Col). Great $40,000. Last 
week, “Call Me Madam” (20th) (4th 
wk), $14,000. 

Imperial (C. T.) (1,839; 34-60)— 
“Gunsmoke” (U) and “Yukon Gold” 
(U) (2d wk). Off to $6,000 after 
great $11,000 opener. 

Orpheum (C. T.) (1,048; 34-60)— 
“Iron Curtain” (Indie) and “2-Dol- 
lar Bettor” (Indie), Oke $7,000. 
Last week, “African Screams” (U) 
and “Love Happy” (U) (reissues), 
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Kansas City, May 5. 

Theatre row assumes a more 
normal pattern after several weeks 
of knockout films and upped ad- 
missions. “President's dy” in 
four Fox Midwest first-runs is only 
so-so. But Paramount's “Trouble 
Along the Way” 
“Moulin Rouge” continues fancy 
3 —- — Fo Midland. “Blue 

ardenia” pointing at the 
Missouri. . 


° Estimates for This Week 
Kimo (Dickinson) (504; 65-65)— 
“Happy Time” (Col) (5th wk). 
Pleasant $1,400. Last week, $1,500. 
Midland (Loew's) (3,500; 35-75- 
$1)—“Moulin Rouge” (UA) (2d 
wk). Holding well after rave re- 
views by press and radio, fancy 
$13,000, goes a third. Last week, 
smash $18,000. 
Missouri (RKO) (2,650; 56-75)— 
“Blue Gardenia” (WB) and “The 
System” (WB). Returns house to 
regular prices for first time in sev- 
eral weeks. Ordinary $5,000. Last 
week “Hans Christian Andersen” 
(RKO) (2d wk) at $1 top, nifty $8,- 





“House of Wax” (WB). Wham $30,- | 000 


Paramount (Tri-States) (1 5 
50-75) — “Trouble Along Want 
(WB). Smash $12,000, and likely 
will hold. Last week, “Pony Ex- 
press” (Par), $7,500. 

Tewer, Uptown ay, Gra- 


, Fairw: 
;mada (Fox Midwest) (2,100; 2,043: 


700; 1,217; 50-75) — “President’s 
Lady” (20th) and “Silver Whip” 
(20th). Fairish $11,000 or near. 
Last week, “Desert Legion” (U) 
with “Fabulous Senorita” (Rep) at 
Tower and Granada, y $14,000. 
f Vogue (Golden) (550; 65-85)— 
Member of Wedding” (Col) (3d 
ore Okay at $1,500. Last. 





looms smash. | 900 


‘Luther’ 106 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,503,100 
(Based on 24 cities, 213 the- 
atres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 





Last Year ....... $2,044,800 
(Based on 24 cities, and 221 
theatres.) 





‘Wax’ Whopping 
$50,000 Tops Hub 


Boston, May 5. 
“House of Wax” at the Met is 
undisputed leader this stanza with 


Other newcomers, “Battle Circus” 


fair with “By Light of Silvery 
Moon” at Paramount and Fenway 
better than average. “Man in 
Dark,” is holdifig fairly well in sec- 
ond round at Pilgrim. “‘Salome” in 
fifth week at Astor is beginning to 
sag. 
Estimates for This Week 

Aster (B&Q) (1,500; 74-$1.25)— 
“Salome” (Col (5th wk). Off to 
near $8,000 following below expec- 
tations $11,000 in fourth round. 

Boston (RKO) (3,000; 50-90)— 
“Old Maid” (WS) and “Mildred 
Pierce” (WB) ({reissues) . About 
$8,500 in six days. Last week, 
“Ma, Pa Kettle on Vacation” (U) 
and “Smashup” (U) (2d wk), $8,000. 

Exeter (Indie) (1,300; 60-80)— 
“Importance of Being Earnest” (U) 
(5th wk). Holding fairly even at 
$4,800 after oke $5,500 for fourth 
frame. 

Fenway (NET) (1,378; 50-90)— 
“By Light Silvery Moon” (WB) and 
“Babes in Bagdad” (UA). Good 
$5,000. Last week, “Torpedo Alley” 
(AA) and “Hiawatha” (AA), same. 

Memorial (RKO) (3,000; 50-90)— 
“Desert ” (0) and “Battles 
of Pontiac” (Indie) (2d wk-5 days). 
Good $10,000 after nice $19,000 for 
first week. 

Metropolitan (NET) (4,367; 90- 
$1.25)—“House of Wax” (WB). 
Smash $50,000. Last week, “Fair 
Wind to Java” (Rep) and “Danger- 
ous Assignment” (Indie), $11,500. 

Orpheum (Loew) (3,000; 50-00)— 
“Battle Circus’ (M-G) and “One 
Girl’s Confession” (Col). Fair $16,- 


000. 
(M-G) and “Sequoia” (M-G) (reis- 
sues), $7,500 in 5 days of second 


week. 

Paramount (NET) (1,700; 50-90) 
—"“By Light Silvery Moon” (WB) 
and “Babes in Bagdad” (UA). Nice 


. Last week, “Torpedo Al- 
ley” (AA) and “Hiawatha” (AA), 


Pilgrim (ATC) (1,900; 65-$1)— 
“Man in Dark” (Col) and “49th 
Man” (Col) (2d wk). Fairly nice 
$11,000 following fancy $17,000 
first week 


State (Loew) (3,500; 50-90)— 
“Battle Circus” (M-G) and “One 
Girl’s Confession” (Col). Mild $9,- 
. Last week, “Trader Horn” 
(M-G) and “Sequoia” (M-G) (reis- 
sues), poor $4, in 5 days of sec- 
ond week. 


L’ville Lags; ‘Girls’ Slow 
$8,000, ‘Rouge’ 11G, 2d 
Louisville, May 5. 


The 79th running of the Ken- 
tucky Derby Saturday (2), town’s 





all the attention as usual, leaving 
little interest on the part of visit- 
ing firemen in the local cinema. 
Result is slow biz. Loew's State 
with second week of “Moulin 
Rouge” still is solid. “Girls Pleas- 
ure Island” is light at Rialto, 
Estimates for This Week 


Kentucky (Switow) (1,200: 50-75) 
—*President’s Lady” (20th) and 
“No Holds Barred” (AA). Nice $4.- 
500. Last week, “City Beneath Sea” 
(U) and “Redhead Wyoming” (U), 
$4,000, 

Mary Andersen (People’s) (1,200; 
50-75) —“By Light of Silvery Moon” 
(WB) (2d wk). Modest $6,000 after 
initial stanza’s $7,000. 

Rialto (Fourth Avenue) (3,000; 
50-75)—“Girls Pleasure Island” 
(Par) and “Marksman” (AA). Light- 
weight $8,000. Last week, “Call Me 
Madam” (20th), $11,000. 

State (Loew's) (3,000; 
“Moulin Rouge” (UA) 





Solid $11,000. Last week, $12,000 


strongest take in weeks in sight.) yard 
at the State and Orpheum shapes’ 


Last week, “Trader Horn”] 


annual colorful sports event copped $10 


75-99) — 
(24 wk). 


Minneapolis, May 5. 
. It’s holdover time here. Unusual 
lineup finds only three newcomers, 


six continuing loop bills, the largest 
number within memory here “Mar. 
tin Luther” is doing fine at Lyceum 
Girl,” one of new arrivals at State, 
“Kansas Pacific” and “White Light. 
ning” are mild at Lyric. “Moulin 
Rouge” in its third week at Cen. 
tury still is good. “‘House of Wax” 
continues big at Pan in first hold. 
ever round, “Salome” shapes fair. 
ish in second Orpheum stanza, 
Wintry weather has been a help. 

’ [Estimates for This Week 

Century (Par) (1,600; 76-$1)— 
“Moulin Rouge” (UA) (3d wk). Stil] 
nothing but raves for this. Fine 
$7,000 for third round here Last 
week, $8,500. 

Gopher (Berger) (1,026; 65-85)— 
“Seminole” (U) (2d wk). Winding 
tup at oke $2,500. Last week, $4,000, 

Lyric (Par) (1,000; 65-85)—“‘Kan- 
sas Pacific” (AA) and “White Light. 
ning” (AA). Mild $3,000. Last week, 
“Silver Whip” (20th) and “Scotland 

a * (Lip), $4,500. 

Lyceum {N’derlander) (1,859: 80- 
$1.20)\—"“Martin Luther’ (Indie). 
World preem with ticket selling by 
Lutheran churches here helping, 
Fancy $10,000 or near. 

Radio City (Par) (4,000; 65-85)— 
“Call Me Madam” (20th) (2d wk). 
Plenty of praise but boxoffice re- 
$5,000. Last week, nice $10,000. 
ey is not to hopes. Good 
$7000. Last w nice $10,000. 

RKO-Orpheum (RKO) (2,800; 76- 
$1)—"Salome” (Col) (2d wk). Hasn't 
caught on as anticipated. Fairish 
$6.000. Last week, big $16,000. 

RKO-Pan (REO) (1,600; 76-$1)— 
“House of Wax" (WB) (2d wk). 
Easily current boxoffice champion 
despite mixed reviews. Still going 
great guns at $17,000. Last week, 


terrific 000. 
State (Par) (2.200; 65-85)— 
“Small Town Girl” (M-G). Mod- 


erate $7,000 in 8 days. Last week 
“Blue Gardenia” (WB), $4,000 in 


ays. 

World (Mann) (400; 55-$1.20)— 
“Little Sheba” (Par). (4th wk). Fi- 
nally calling it ans after highly 





profitable run ood $3,000. st 
week, $3,300. 
Heat Hits Frisco, ‘Girl’ 


Lofty $18,000, ‘Express’ 
OK 146, ‘Wax’ 256, 2d 


San Francisco, May 5. 

Record weekend heat is slough- 
ing most biz on Market Street biz 
this week. “Small Town Girl” 
Shapes nice at Warfield while 
“Pony Express,” another ngwcom- 
er, looms okay at Paramount. Ace 
holdover is “House of Wax,” ter- 
rific in second round at St. Francis. 


_ Estimates for This Week 


Golden Gate (RKO) (2,850; 65- 
95)—"“Count The Hours” (RKO) 
and “Big Frame” (RKO). Thin $8.- 
500. Last week; “Hitch-Hiker” 
(RKO) and “No Time For Flowers” 
{RKO), $12,500. 

Fox (FWC) (4,651; 65-95)—“Pres- 
ident’s Lady” (20th) and “Stolen 
Identity” (Indie). Drab $11,000. 
Last week, “Trouble Alorg Way” 
(WB) and “Jalopy” (AA) (2d wk), 
$7,000 in 5 days. 

Warfield (Loew's) (2,656: 65-95) 
—"Small Town Girl’ (M-G). Nice 
$18,000. Last week, “Battle Circus” 
(M-G) (2d wk), $10,000. 

Paramount (Par) (2,646; 65-95)— 
“Pony Express” (Par) and “Code 
Two” (M-G) Opening day personals 
by Charlton Heston, Rhonda Flem- 
ing, Jan Sterling and Forrest 
Tucker. Okay $14,000 or less. Last 
week, “The em” (WB) and 
At Island” (Par), § days, 


St. Francis (Par) (1,400; 95-$1.25) 
—"“House Of Wax” (WB) (2d wk). 
Wow $25,000. Stays again. Last 
week, terrific $34,000. 

Orpheum (No. Coast) (2,448; 65- 
95)—"Desert Legion” (U) an 
“Luxury Girls” (UA) (2d wk). Off 
fo $5,000 in 4 days. Last week, 
good $13,500. 

United Artists (No. Coast) (1,207; 
80-$1.50)—“Moulin Rouge” (UA) 
(llth final wk). ‘Oke $6,500. Last 
week, $7,500. 

Stagedoor (A-R) (370; $1.20-$1.80) 
—*“Hans Christian Andersen 
(RKO) (11th wk). Good $9,000. Last 


week, $9,500 
Clay ‘(Rosener) (400; 65-85)— 
Ernest” (U) 


auras ae Being 
92.000 . Sturdy $2,500. Last week, 
Larkin (Rosener) (400; 65-85)— 
qune0 Lewes toy (4th wk), Nice 
. Last week, same. 
Vogue (S. F. Theatres (377; 85- 
$1)—"“Times Gone By” (Indie) (3d 





wk), Oke $1,800. Last week, $2,000. 


Otherwise, there are no less than. 


Mpls. Loaded With HO; ‘Gat Mild =} 
76: ‘Wax’ Hot 116, 2d, 
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‘Wax’ Heating Up Chi Biz, Giant $80,000: 


Lady-Mink’ OK 
156, Seminole 


Chicago, May 5. + 


106; ‘Limits’ Neat 
Big 146, Both in 2d 





‘he Chicago, with “House of 
Re and stageshow, is hypoing 
the Loop, which is loaded with 
holdovers. House should hit a 
errific $80,000 on this 3-D opus. 
Enly other new entry, “President’s 
Lady” and “Lady. Wants Mink 
Jooks satisfactory $15,000 at United 
Artists. “Wax” overflow is helping 
all of Loop. - 
Among the second-weekers, “Off 
Limits” at the Palace looms bright- 
est. “Seminole” and “Abbott and 
Costello to Mars” at Roosevelt is 
yerky. “Never Let Me Go” at 
Proods shapes fairly solid. “Im- 
ortance of Being Earnest” at Surf 
s moderate also in second round. 
“Sombrero” at Monroe looks 
slight in third frame. “Call Me 
Madam” at Oriental still is sock 
in fourth week. ‘Salome at 
Grand continues big on fifth week 
while same session for “Moulin 
Rouge” at State-Lake is bright. 


Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 
—"“House of Wax” (WB) and stage- 
show. The 3-D film is mainly re- 
sponsible fer wow $65,000. Last 
week, “Never Wave at Wac” (RKO) 
wth Patti Page onstage, $50,000. 

Grand (RKO) (1,200; 98-$1.50)— 
“Salome” (Col) (5th wk). Sweet 
$16,000. Last week, $17,000. 

Monroe (Indie)* (1,000; 55-98) — 
“Sombrero” (M-G) (3d wk). Mod- 
erate $5,000. Last week, $7,000. 

Oriental (Indie) (3,400; 98-$1.25) 
(20th) (4th 


—“Call Me Madam” 
wk). Sock $20,000. Last week, 
$1 


8,000. 

Palace (Eitel) (2,500; 98)—"“Off 
Limits” (Par) (2d wk). Brisk 
$15,000. Last week, $18,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Seminole” (U). and “Abbott & 
Costello To Mars” (U) (2d wk). 
Holdings at big $14,000. Last week, 
$20,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—““Moulin Rouge” (UA) (Sth 
wk). Helped some by overflow 
from 3-D pic at gon Chicago. 
Sock $20,000. Last weex, $28,000. 

Surf (H&E Balaban) (685-98) — 
“Importance of Being Earnest” (U) 
(2d wk). Fairish $3,000, Last week, 
$3,500. 

United Artists (B&K) (1,700; 55- 


98)—"'President’s Lady” (20th) 
and “Lady Wants Mink” (Rep). 
Oke $15,000. Last week, “Problem 


Girls” (Col) and “One Girl’s Con 
fession” (Col), $12,000. ‘ 

Woods (Essaness) (1,073; 98) — 
“Never Let Me Go” (M-G) (2d wk). 
Fairly solid $17,000. Last week, 


$18,000. 

World (Indie) (587; 98)—‘Don 
Camillo” (IFE) (2d wk). Nifty 
$5,000. Last week, $6,000. 

Ziegfeld (Lopert) (486; 98) — 
“Little Sheba” (Par) (9th wk). 


Smooth $3,300. Last week, $3,700. 


‘ ’ 
Java’ Bangup at $9,000, 
.6 ’ 
Prov.; ‘Dark’ Lusty 86, 
‘ Dp: 
Rouge’ Rich 956, 2d 
Providence, May 5. 
Most stands are doing well this 
week with Majestic’s “Fair Wind 
To Java” and Loew's State second 
week with “Moulin Rouge” head- 
ing the list. Metropolitan’s “Man 


In The Dark” is drawing nicely. 


Strand is okay with “Glass Wall” 
and “Bandit of Sherwood Forest” 
reissues. 


Estimates for This Week 


Albee (RKO) ae 44-65)— 
“Fort Apache” (Ri ) and “Blood: 
on Moon” (RKO) (reissues). In for 
three-day run to e to Wed- 
nesday opening. So-so $1,000. Last 
Week, “Never Wave at Wac” 
(RKO) and “No Time for Flowers” 
(RKO), swell $8,500. 
wMajestic (Fay) (2,200; 44-65)— 
.Fair Wind to Java” (Rep) and 
Lady Wants Mink” (Rep). Lively 
$9,000. Last week, “Lights of Sil- 
very Moon” (WB) and “Fangs of 
Arctic” (AA), $5,000. 


_Metropolitan (Snider) (3,100; 60- 
85\—"Man In Dark” (Col). 
Fd | $8,000. Last week, “High 
oon” (UA) and “African Queen” 
(UA) (reissues) (24 wk-3 days), 


800d $4,000 
State (Loew’s) (3,200; 44-65)— 
Moulin Rouge” (UA) (2d wk). 
Nifty $9,500. First week, $17,000. 
Strand (Silverman) (2,200; 44-65) 
—"Glass Wall” (Col) and “Bandit 
Of Sherwood Forest” (Col) (reis- 
Sues’. Satisfactory $6,000. Last 
Week, ‘Girls Pleasure Island” 


(Par) an oe , 
$7.00. d “Homesteaders” (AA), 








| 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
on the U. S. amusement 
ax. 








HOs Bop Philly; | 


‘Wax’ Hot 406, 2d 


Philadelphia, May 5. 

Holdover list is sloughing overall 
gross picture here this round. Clear 
weekend weather brought out good 
trade. “House of Wax” is still 
potent in secend week but new- 
comers mean little currently. “Fair 
Wind To Java” is not getting far at 
the Aldine. “Hitch-Hiker” is not 
giving the Stanton much ofS lift. 
“Moulin Rouge” is on the upbeat 
with current (9th) round topping 
the previous one with a fancy 
figure at the bandbox Trans-Lux. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Fair Wind to Java” (Rep). Fair 
$8,000 or near. Last week, “Girls 
Pleasure Island” (Par), $6,500. 

Arcadia (S&S) (625; 85-$1.20) — 
“Bad and Beautiful” (M-G) (13th 
wk). Only $4,000. Last week, mild 
$4,300. 


Boyd (WB) (2,360; 50-99)—“Little 


Sheba” (Par) (4th wk). Down to 
$9,000 or near. Last week, nice 
$14,000. 


Fox (20th) (2,250; 85-$1.30) — 
“Call Me Madam” (20th) (6th wk). 
Off to $8,000. Last week, good 
$9,000. 

Goldman (Goldman) (1,200; 50- 
99)-— “Desert Legion” (U). Nice 
$10,000. Last week, “Off Limits” 
(Par) (4th wk-5 days), $6,000. 

Mastbaum (WB) (4,360; 85-$1.25) 
—‘‘House of Wax” (WB) (2d wk). 
Solid $40,000. Last week, terrific 
$50,000. . 

Midtown (Goldman) (1,000; 85- 
$1.50)—*‘Hans Christian Andersen” 
(RKO) (13th wk). Okay $7,000. 
Last week, $9,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Man in Dark” (Col) (3d wk). 
Dim $9,000. Last week, $13,000. 

Stanley (WB) (2,900; 85-$1.25)— 
“Salome” (Col) (5th wk). Fair 
$11,500. Last week, $15,000. 

Stanton (WB) (1,473; 50-99) — 
“Hitch-Hiker” (RKO). So-so $8,000. 
Last week, “City Beneath Sea” 
(U), $7,000. 

Trans-Lux (T-L) (500; 90-$1.25)— 
“Moulin Rouge” (UA) 
Pushed up to fast $11,500. Last 
week, $10,500. 


‘Wax’ Sets New Records 
In 2 Denver Spots, 476 


Denver, May 5. 
“House of Wax” is the big news 
here this session. It is estab 
new highs at both the Denver. 
uire where day-dating. 
vaders From Mars” also is nice 
in two spots. Rain and snow is 
blamed for spotty biz generally. 
Estimates for This Week 





Aladdin (Fox) (1,400; 50-85) —| i 


“Jack McCall, Des do” (Col) 
and “Fuller Brush Girl” (Col) (re- 
issue). Poor $4,500. Last week, 
“Invasion U. S. A.” (Col) and 
“Prince of Pirates” ae $6,000. 


Broadway (Wolfberg) (1,200; 50- 
85)—"Tonight We Sing” (20th) (2d 
wk), Fair $6,000. Last week, 


6,500. 

. Denham (Cockrill) (1,750; 50-85) 
—“Pony Express” (Par) (2d wk). 
Slow $8,000. Last week, $10,500. 

Denver (Fox) (2,525; 95-$1.20)— 
“House of Wax” (WB). Record 
$40,000. Last week, “Salome” (Col) 
(2d wk), $12,000. 

Esquire, Fox) (742; 95- 1.20) — 
“House of Wax” (WB). New high 
here at giant $7,000. Last week, 
“Salome” (Col) (2d wk), $2,500. 

North =—— (Weisberg) | (788 
cars; 85)—‘“Invaders From 
(20th) and “Kiss of Death” (20th) 
(reissue), day-date with Paramount. 

$5,500. Last week, “Law an 
(Continued on page 18) j 


(9th wk). | $11 


ain. | 500 


— 


‘WAX’ HUGE $20,000, 
PORT.; ‘LIMITS’ $7,500 


Portland, Ore., May 5. 

“House of Wax” is standout at 
J. J. Parker’s Broadway with a 
terrific session. Ropes are up near- 
ly all day, initial day grossing 
more than “Gone With Wind” and 
“Bend of River” despite fact that 
this is the seventh hiked-admish 
pic in as many weeks and fourth 
3-D pic to show in this town. Third 
week of “Moulin Rouge’ still 
is hot at Mayfair. “Off Limits” 
looks goo” at United Artists, may 
also sha,é well. Other new pics 


so so. 
Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“House of Wax” (WB). Ter- 
rifie $20,000. Last week, “Abott- 
Costello To Mars” (U) ‘and “Law 
and Order” (U), $7,000. 

Guild (Parker) (400; 75-$1)— 
“Tonight We Sing” (20th), upped 
scale. Good $2,500. Last week, 
HS Camillo” (IFE) (2d wk), $1,- 


Liberty (Hamrick) (1,875; 65-90) 
—‘“Girl Who Had _ Everything” 
(M-G) and “Cry of Hunted” (M-G'. 
Fine $8,000. Last week, “Battle 
Circus” (M-G) and “Magic Box” 
(Indie):, $8,400. 

Mayfair (Evergreen) (1,500; 90- 
$1.25)—“‘Moulin Rouge” (UA) (3d 
bay Tall $7,200. Last week, $7,- 


Oriental (Evergreen) (2,000: 65- 
90)—“‘President’s Lady” (20th) and 
“No Time For Flowers” (RKO). 
Mild $2,500. Last week, “Darling 
Clementine” (20th) and “Call of 
Wild” (20th) (reissues), $2,400. 

a (Evergreen) (1,750; 65- 
90)—“Prdsident’s Lady” (20th)and 
“No Time For Flowers” (RKO). 
So-so $6,000. Last week, “Call Me 
Madam” (20th) and “Member of 
Wedding” (Col) (2d wk), $6,800. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Kansas Pacific” (AA) and 
“Torpedo Alley” (AA). Dull $5,- 
000. Last week, “Man In Dark” 
(Col) and “Magnetic Monster” (In- 
die) (2d wk), $8,000 at upped scale. 

United Artists (Parker) (890; 65- 
90)—“‘Off Limits” (Par). Good $7,- 
500. Last week. “Hans Christian 
Andersen” (RKO) (4th wk), $7,000 
at upped scale. 


Sombrero’ $16,000, 
St. L.; ‘Wax 256, 2 


St. Louis, May 5. 

Biz at mainstem houses climbed 
mildly over the past weekend, 
“House of Wax” continuing to at- 
tract thousands downtown. The 
3-D pic still is smash in second 
round at the huge Fox after a ter- 
rific opening week. “Sombrero” 
looms as best new entry with nice 
stanza at Loew’s. “Call Me 
Madam” still is okay on moveover 
to the Ambassador after two solid 
weeks at the Missouri. ‘Ander- 
sen” continues okay in final (5th) 
session in two small houses. 

Estimates for This Week 

Ambassader (F&M) (3.000: 60- 
75)—‘Call Me Madam” (20th) 
(m.o.) and “Desert Legion” (UV). 
Okay $12,500. Last week. “Trou- 
ble -~ Way” (WB) (2d _ wk), 


Fox (F&M) (5,000; 60-75)— 
“House of Wax” (WB) (2d wk). 
Wow $25,000 after $38,000 initial 
frame. 

Loew’s (Loew) (3,172; 50-75)— 
“Sombrero” (M-G) and “Girl Had 
Everything” (M-G). Swell $16.000. 
Last week. “Moulin Rouge” 4{UA) 
(3d wk), $12.000. 

Missouri (F&M) (3,500: 60-75)— 
Closed. Last week, “Call Me 
Madam” (20th) (2d wk), nice $10,- 


Pageant (St. L. Amus.) (1,000; 
90-$1.20)\—“‘Hans Christian Ander- 
sen” (RKO) (5th wk). Good $2,- 
500 following $3,000 fourth ses- 





Shady Oak (St. L. Amus.) (800; 
90-$1.20)\—"‘Hans Ander- 
sen” (RKO) (5th wk). Nice $3,000 
after $3,500 fourth week. 


H.0.s Dull Seattle; 
‘Wax’ Terrif 14G, 2d 


Seattle, May 5. 

It’s a case of too many holdovers 
here this session, “Small Town 
Girl” looks top newcomer with biz 
sluggish. “House of “Wax” still is 
great in second Orpheum week. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)—“‘One Girl's Confession” (Col) 
and “Problem Girls” (Rep) (2d wk- 
4 days). Dull $1,000 after mild 
$1,700 last week. 

Co (Evergreen) (1,829; 65- 
90)\—“Pony Express” (Par) and 
“No Time for Flowers” (RKO). 
$8,500. Last week, “Ft. Ven- 
(Continued on page 138) 
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PICTURE GROSSES 


Bway Holdovers Continue Stout, 
‘Shane Big 1336, 2d; ‘Wax’ Hot 906, 4th; 
Tnvasion 15446, ‘Hiker’ 146 in Bows 


Continuance of unseasonably 
cool weather and some rain is giv- 
ing Broadway first-run business 
substantial backing this session, 
Absence of many strong, new en- 
tries is not particularly damaging 
because holdovers and extended- 
runs are holding stoutly. 


Aside from launching of pix in 
two arty theatres Monday (4), only 
“Invasion U. S. A.” at the Globe 
and “Hitch-Hiker” at the Holiday 
represent fresh product currently. 
“Invasion” is just fair $15,500 
while “Hitch-Hiker” wound up its 
first week at fine $14,000. 


Standout among the holdovers is 
“Shane” with stageshow at the 
Music Hall. It looks to register 
a big $133,000 in second stanza 
and, of course, holds a_ third. 
“House of Wax” with stageshow is 
heading for a socko $90,000 or 
close in fourth round at the Para- 
mount. Eddie Fisher and surround- 
ing stage bill wound up last night 
(Tues.), with Xavier Cugat band 
and others coming in as a complete 
new stageshow today (Wed.); as 
“Wax” continues on. 

“Moulin Rouge” established a4 
new longrun record at the Capitol 
last week by going 12 full weeks, 
the week (12th) ended last night 


(Tues.) holding in amazing style at | $93 


big $31,000. Pic enters its 13th 
stanza today (Wed.). . 

“Never Wave at Wac,” which did 
so well opening week, is continu- 
ing very good with $16,000 in-sec- 
ond round at the Astor. “Call Me 
Madam” with iceshow on the stage 
wound up a smash six-week run 
last night (Tues.) at the Roxy with 
an okay $60,000 in final session. 
“Trouble Along Way” opens there 
today. 

“Salome” finished its sixth week 
at the Rivoli with a nice $21,000 
albeit down considerably from 
fifth frame. A reissue of “The 
Freshman” did a lively $6,000 
opening week at the arty Paris 
Theatre. 

“Fanfan the Tulipe” started out 
socko Monday (4) at the Fine Arts 
while “I Believe in You’ likewise 
did well opening day. also Monday, 
at the Baronet. 

“The Juggler’ was launched in 
excellent fashion yesterday (Tues.) 
at the Victoria after “Little Sheba” 
had held six days of the 19th week, 
getting an okay $7,600 in the ab- 
breviated session. It gave the Vic 
a very big total for this longrun, 
one of best ever at this house. 

Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.80) 
—‘‘Never Wave at Wac” (RKO) (2d 
wk). Initial holdover round end- 
ing today (Wed.) is holding good 
with $16,000 after fine $25,000 
opener. : 

Broadway (Cinerama) (1,250; 90- 
$2.80) — “‘Cinerama” (Indie) (32d 
wk).' The 3lst stanza ended yester- 
day (Tues.) held at a terrific $39,- 

, Picketing by legit boxoffice- 
men’s union hurting only a negli- 
gible amount. The 30th week was 


$40,000 

Baronet (Reade) (430: 90-$1.50) 
—"I Believe in You” (U). Opened 
Monday (4). In ahead, “Impor- 
tance of Being Earnest” (U) (19th 
wk), was $3,400 after fine $3,600 
for 18th round to wind up a Lighly 
successful longrun here. 

pa a (Loew’s) (4,820; 70-$1.80) 
—‘“Moulin Rouge” (UA) (13th wk). 
The 12th session ended last night 
(Tues.) was big $31.000, topping 
the longrun record of “Gone With 
Wind” (M-G) here, of 11 weeks 
and two days. The llth week was 
smash $35,000. ° 

Criterion (Moss) (1,700: 85-$2.20) 
—“‘Hans Christian Andersen” 
(RKO) (24th wk). The 23d stanza 
ended Monday (4) held at oke $7,- 
000 after $8,000 for 22d week. Now 
due to wind up run after 24th 


week. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Fanfan the Tulipe” (Indie). Eu- 
ropean  record-breaker 
here Monday (4) in smash fashion. 
In ahead, “The Promoter” (U) 
(27th wk), was okay $3,000 in 6 
days after $3200 for 26th round, 
making an outstanding art theatre 


run. 

Globe (Brandt) (1.500: 60-$1.50) 
—"Invasion U.S.A.” (Col) (2d wk). 
First round ended last night 
(Tues.) was fair $15,500. In ahead. 
“Man in Dark” (Col) (3d wk), $16,- 


Guild (Guild) (525: 85-%1.50)— 
“Mahatma Gandhi’ (UA) (2d wk). 
Initial week-ended last nigh 
(Tues.) was solid $11,000 or near. 

Holiday (Per-Rose) (950; 60- 
$1.20) — “‘Hitch-Hiker” (RKO) (2d 
wk). Initial stanza ended last night 
(Tues.) was solid $14,000 or near. 
In ahead, “Tall Texan” (Lip) Gd 


w “ 
t | “Murder Within” (indie), 


wk-5 days), okay $4,700 to round 
out nice run here. 

Mayfair (Brandt) (1,736; 70-$1.80) 
— “Angel Face” (RKO) (2d wk). 
Second round winding up tomor- 
row (Thurs.) is off to slow $8,000. 
First week was fairish $13,000. 
a Rats” (20th) opens Friday 
(8). 


Normandie «Normandie Thea- 
tres) (592; 95-$1.80)—“Murder Will 
Out” (Indie) (5th-final wk). Sliding 
off to $5,500 this frame, and won't 
be held, Fourth week was trim 
$7,500. 

Palace (RKO) (1,700; 70-$1.50)— 
“Blue Gardenia” (WB) with 8 acts 
of vaudevitle. Fine $28,000 or near 
for week (11 days) ending tomorrow 
(Thurs.). “Desert Legion” (U) with 
new vaude opens Friday (8). 

Paramount (Par) (3,664; 80-$1.80) 
—‘‘House of Wax” (WB) with stage- 
show (4th wk). Current session is 
holding to socko $90,000 or near. 
Eddie Fisher and original stage- 
show that launched “Wax” bowed 
out last night/ (Tues.) because of 
Fisher’s prior commitment to ap- 
pear in London. Xavier Cugat orch 
and Four Step Bros. head new 
stage bill opening today (Wed.). 
Third week of “Wax” and Fisher 
topping stageshow was giant 


,000. 
Paris (Indie) (568; $1.25-$1.80)— 
“The Freshman” (Indie) (reissue) 
(2d wk). Initial round ended Mon- 
day (4) was lively $6,000, unusually 
fine for an oldie, indicating that 
Harold Lloyd has developed an 
entirely new audience. In ahead, 
“Hans Christian Andersen” (RKO), 
was $4,000, making one of biggest 
longruns ever at this house. 

voli (UAT) (2,092; 95-$1.80) — 
“Salome” (Col) (7th wk). The sixth 
session ended last night (Tues.) 
dipped to nice $21,000 or near after 
sturdy $29,000 for fifth week. Stays 


on. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—“Shane” 
(Par) with stageshow (2d wk). Hold- 
ing at big $133,000, not far from 
opening week’s smash $150,000. 
Continues, with huge Par Pano- 
ramic screen something of an 
added magnet. Pic is doing an un- 
usually strong night trade. 

Roxy (20th) (5,886; 50-$2.20) — 
“Trouble Along Way” (WB) with 
iceshow onstage. Opens. today 
(Wed.). Last week, “Call Me 
Madam” (20th) plus iceshow (6th 
wk), wound up okay at $60,000 after 
solid $70,000 for fifth round. 

State (Loew's) (3,450; 85-$1.80)— 
“Small Town Girl’ (M-G), Opens 
today (Wed.). Last week, “Som- 
brero” (M-G) (2d wk), slipped to 
fair $12,000 including preview coin. 
First week was fairish $15,500. 

Sutton (R&B) (561; 90-$1.50) — 
“The Assassin” (UA) (3d wk). 
Third round ending tomorrow 
(Thurs.) looks like about $5,000 
after big $7,000 for second. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50) — “Justice Is Done” 
(Burstyn) (10th wk). Ninth stanza 
ended Sunday (3) was $3,200 after 
good $3,800 in eighth week. 

Trans-Lux 5 St. (T-L) (540; 
90-$1.50) — “Li” (M-G) (9th wk). 
Eighth stanza ended Monday (4) 
held at $8,000 after socko $9,000 
for seventh week. Stays on. 

Victoria (City Inv.) (1,060; 95- 
$1.80) — “The Juggler” (Col). 
Opened yesterday (Tues.). In 
ahead, “Little Sheba” (Par) (19th 
wk-6 days), oke $7,600 after nice 
$10,500 for 18th week of 7 days, 
giving the Vic one of its best long- 
runs in many months. 


b | e 
‘Salome’ Solid $15,000, 
rf ’ , rm 
Girls’ 86, Texan’ Big 76 
- Indianapolis, May 5. 
First good weather break of 
spring is costing deluxers plenty of 
biz here this session. “Salome” at 
et ~~ : town at “ 
gure, ess n expected a 
upped scale. “By Light of Silvery 
Moon” at Indiana and .“Girls of 
Pleasure Island” at Circle are 
medium. “Tall Texan” shapes 
dandy at Lyric. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)—"Girls of Pleasure Island” 
4Par) and “Lady Wants Mink” 
). Fair $8,000 or pear. Last 
(U) and 
$9,000. 
Indiana (C-D) (3,200; 50-76) — 
“By Light Silvery Moon” (WB) and 
“Island Rescue” (Indie). Mild $9,- 
000. Last week, “Call Me Madam” 








(Continued on page 18) 
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INT|CONGRATULATES 
‘Radio City Music Hall 


Paramount congratulates the management and staff of Radio City Music 





Hall for the speed and efficiency with which, in a brief twenty-three 
days, they adopted the great panoramic screen as a new means of film 
presentation. The overwhelming response of public and press confirms 
that George Stevens’ SHANE, with its dramatic sweep and pictorial 
grandeur, was an ideal choice- for inaugurating this first step in a new 
era of exhibition. As the Music Hall moves forward with its future 


plans, Paramount is accelerating its own efforts toward enabling all 





exhibitors to profit by this and other attendance-stimulating techniques. 
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ALAN LADD: JEAN ARTHUR * VAN HEFLIN 
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co stasnine BRANDON DOE WILOE wre JACK PALANCE 
BEN JOHNSON * EOGAR BUCHANAN * PRODUCED AND DIRECTED OY GEORGE STEVENS 
SCREENPLAY BY A. @. GUTHRIE. JR. * ADDITIONAL QIALOGVE BY JACK SHER 
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charge that some exhibitors try to 
use top quality film product as a 
“loss leader” to make good will for 
themselves and to sell concessions 
merchandise, especially in drive- 
ins. He pointed out that rap on 
the “loss leader” is borne by the 
studio rather than the exhibitor. 


Keough charged that Allied 
States Assn. rejected industry arbi- 
tration after a plan was entirely 
drawn up, although Allied toppers 
sat in on the drafting and knew all 
the time that the distribs would 
not agree to arbitrate film 
rentals—cause of Allied’s taking a 
walk. 

Zimmerman went into the “loss 
leader. situation in answering 
testimony given to the committee 
earlier by Reuben Shor, Cincinnati 
drive-in operator, about “Peter 
Pan.” Shor insisted upon playing 
the film at his regular prices, 
which include free admission. for 
children. 


“It is obvious,” said Zimmer- 
man, “that if he attracted an in- 
creased number of children, his 
concession business, both with re- 
spect to the children and with re- 
spect to the parents who accom- 
panied them, would be correspond- 
ingly increased. The beauty of the 
arrangement is that since his film 
deal was a straight percentage of 
boxoffice receipts, he was required 
to make no payment to Disney for 
the children’s patronage, which 
inured completed to Shor’s bene- 
fit in terms of cdncession sales. 


“Disney then found itself, in, a 
position where its picture, which 
has a special attraction for chil- 
dren and must recg¢ive substantial 
revenue from that source, was be- 
ing used as a lure, without com- 
pensation to Disney of any kind, 
to attract children into Mr. Shor’s 
drive-in so that he could make a 
killing in candy, popcorn and other 
concession sales.” 


‘Loss Leaders’ Loss 


Zimmerman said that when re- 
tail stores offer “loss leaders” to 
attract patronage, they bear the 
loss. However, exhibitor insists 
upon producer of the picture tak- 
ing the loss. 

Zimmerman said that ~ when 
“Hans Christian Andersen,” an- 
other children’s picture, was of- 
fered to Shor, it was on terms that 
the exhibitor pay 32c.* for each 
adult and 16c. for each child ad- 
mitted; with Shor permitted to 
charge whatever he chose. Zim- 
merman said this type of selling 
has been upheld: by™the U. S, 
Supreme Court in patent cases. 
Shor rejected the offer. 

The RKO spokesman denied 
vehemently statements by indie ex- 
hibitors that the distributors were 
seeking to force them out of* busi- 
ness. Zimmerman said RKO re, 
ceives half its revenue from small 
indies. He said over 2,300 of them 
now belong to buying combines 
and are able to obtain very favor- 
able terms as a result. He added 


>». 


that RKO has bidding in about 


800 situations. , 

Keough, whose testimony dealt 
almost entirely with Varbitration, 
spoke at times like a teacher edu- 
cating the sub-committee’ in the 
intricacies of the film business. “At 
one point,.he said he favored open- 
ing bids in competitive bidding 
and would like Par to adopt this as 
a business policy. He said a lot 
of: mystery has grown up about 
bidding when there is nothing to 
hide. 

He added that the arbitration 
draft, rejected by Allied, included 
a section providing for opening 


competitive bids for the inspection’ 


of all bidders. 
Allied ‘Shocks’ Keough 

He went on that it was “astound- 
ing” and a “shock” when Allied re- 
jected industry arbitration because 
the plan did not include arbitra- 
tion of rentals, Keough said Abram 
F. Myers, board chairman and gen- 
eral counsel of Allied, had worked 
on the plan from the beginning 
and was perfectly aware of the 
position of the distributors. 

Keough tore into the contention 
of Myers that divorcement, was 
only “technical.” He said it was 
“absolute and complete” and that 
statements to the contrary were 
“utterly false.” He volunteered 
the thought that divorcement was 
probably a very good thing for the 
studios, i 

“Now the producers must stand 
on the merits of their pictures,” he 
said, “and they have te sell. them 










hard to big exhibitors and small 
exhibitors.” 

Keough introduced figures to 
answer exhibitor charges that the 
big companies were getting rich at 
their expense. He offered a series 
of consolidated earning statements 
from 1946 through the present of 
the nine largest producing and dis- 
tributing firms, exclusive of do-- 
mestic theatre earnings. These 
showed gross earnings and net 
after taxes. In 1952, although the 
gross was up to a sock $615,000,000, 
the net after taxes was down to 
$19,000,000, contrasted with a net 
of $64,000,000 after taxes in 1946. 
He said only three of the nine 
failed to operate in the ted for at 
least part of the seven-year period. 











B’way Films 
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it measured 24 feet wide and 18 
feet. high. 


Roxy goes to the 2.66-by-one 
(width-by-height) ratio for Cinema- 
Scope in August, when 20th’s “The 
Robe” bows: 


Victoria will switch to 3-D with 
Paramount's upcoming “Sangaree.” 

Capitol (Loew’s) is now testing 
a variety of measurements with 
final decision on which to try on 
the public yet to be made. Same 
obtains with the Astor which, like 
the Victoria, is operated by City 
Investment Co. 

1.85 to 1 for “Fingers’ 

Criterion (Moss) will go over to 
a proportion of 1.85 (width) to one 
(height) in screen size for the open- 
ing late this month of Columbia’s 
“5,000 Fingers of Dr. T.” 

State (Loew’s). converts to the 
1.85-to-one ratio shortly with Uni- 
versal’s “Thunder Bay.” 

Globe and Mayfair (both Brandt) 
appear in line for conversion to 
CinemaScope. Harry Brandt, op- 
erator of the two spots, has indi- 
cated preference for the 20th 
process but hasn’t made any fir. 
commitments as yet. Globe his 
had 3-D already. 

Mivoli (United Artists Theatres) 
| shapes as a natural Broadway loca- 
tion for Todd-AO in view of UAT’s 
participation in that 65m ‘system. 

Wars:er (Stanley Warner). re- 
opens June 5 with Cinerama on a 
moveover from the. Broadway. 

The Broadway exhibs are pri- 
vately commenting that they're 
strictly experimenting. There's 
a clear feeling of “pressure” to 
try something different arid the 
theatre ops are responding with 
what many concede to be “trial 
and error” conve: ‘cus. That the 
public will be the final arbiter on 
which is best has now become a 
respectable—cliche. 

Russell V. Downing, president 
of the Music Hall, makes the point 
that there’s room for numero 
sizes and shapes in pic. screens. 
“Some. films will lend themselves 
to certain screen dimensions and 
there are variations of this along 





have standagdization. - The im- 
portant factor is that there has 
been creation of a new interest 
in films.” 
The Pic’s the Thing 

Downing further stated: “Reac- 
tion to the new Hall screéni™ has 
been véry favorable. But thé 
screen itself -will not determine our 
future films. The pictures must 
be of quality and substance and 
screens can be adjusted in accord- 
ance with their production range. 
And. it is not alone screen size 
that counts. The Hall has not 
ruled out 3-D; we'll take 3-D if the 
picture has sufficient basic merit.” 


‘Chrysler, Jr. 


Continued from page 3 ; 


and Zeckendorf contributed $33,- 
333, each. Other-jJimited partners 
and their cash contributions are 
listed as Jack F. Chrysler (Walter 
Chrysler’s brother) and C. Rus- 
sell Feldmann, of Stamford, Conn., 
$16,666 each. General partner is 
Silliphant. 

Limited partnership certificate 
notes that partners’ contributions 
are returnable in cash with 6° in- 
terest “only after first public 
showing of the motion picture and 
provision for payment of all 
debts and liabilities plus cash re- 
serve of $1,000.” 
partnership expires as of 
31, 1960. , 
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the line. It’s not required that we” 





Term of the’ 


J e 

NJ. Op in $3,000,000 
° e ow 

Antitrust Suit Vs. Majors 

Mayfair Entertainment Co., op- 
erator of the Mayfair Theatre in 
West New York, N. J., from 1939 
through 1948, filed a $3,000,000 
triple-damage antitrust suit Mon- 
day (4) in N. Y. Federal Court 
against the eight majors, Repub- 
lic Pictures, Skouras Theatres 
and three subsidiary corporations. 

Action charges that the majors 
and exhibitor defendants combined 
and conspired to violate the anti- 
trust laws by refusing to license 
suitable product either to Mayfair 
Entertainment or to its assignees. 
First-run early subsequent run 
films. it’s claimed, could not be ob- 
tained. 

Moveover, Mayfair Entertain- 
ment asserts, the : majors balked at 
permitting it to. compete for such 


=-— runs in open and fair competition. 


Instead, it contends, the distribs 
discriminated in favor of their af- 
filiated theatre chains or other 
large circuits, 


Indie exhib maintains it’s not 
barred by any statute of limita- 
tions in bringing the suit due to 
provisions of the Clayton Act 
which state that private actions are 
suspended during pendency of any 
Government antitrust proceedings. 


In 1948, the complaint discioses, 
the Mayfair Entertainment Corp. 
dissolved. Irwin and Albert Mar- 
gulies as well as Laura Perkel then 
assumed operation of the house 
but during the following year as- 
signed all rights in the theatre 
back-to Mayfair. 





Flack Union, Cinerama 
Talk Up Outer-N.Y. Pacts 


With the ‘New York hassle be- 
tween Cinerama and the Assn. of 
Theatrical Press Agents and Man- 
agers settled last -week, company 
and union have agreed to discuss 
pacts for Cinerama installations in 
other. cities. Meeting between Cine- 
rama exhibition topper Joseph 
Kaufman and ATPAM prexy Wolfe 
Kaufman is slated for tater this 
week. 


ATPAM withdrew pickets from 
the Broadway and Warner Thea- 
tres, N.Y., when Cinerama agreed 
to employ union members when it 
made the shift on June 5 from the 
Broadway to the Warner. As part 
of the agreement, Cinerama said 
it would employ ATPAM members, 
if and when either of the present 
managers of the Warner were ‘re- 
placed. Another possibility is that 
Sam Pearlman, a non-ATPAM 
member, may be permitted to join 
the closed union. 

Settlement of the New York dis- 
pute averted a union threat to 
picket the opening of Cinerama in 
Los Angeles last Wednesday (29). 








Foreign Coin Flow 


Continued from page 7 








wood of the possibility of shrink- 
ing foreign income, unless uniform 
, standards for future product are 
worked out. : 


Problem applies more to wide- 
screen processes than to 3-D, since 
third-dimension&él pix can easily be 
shown in conventional form. It’s 
been made tlear already, for in- 
stance, that it will be quite a while 
before 20th-Fox will be ready to 
make available its CinemaScope 
“packaged,” consisting of screen, 
lens and stereophonic sound, to ex- 
hibs abroad. Company isn’t even 
in a hurry to demonstrate Cinema- 
Scope abroad, since it can't follow- 
up by filling orders that may be 
placed. ' 


20th particuiarly, since it is switch- 
ing completely to CinemaScope. 
Company execs have made it clear 
that they'll have no lenses avail- 
able for foreign distribution until 
a good part of the American or- 
ders are filled. Spyros P. Skouras, 
20th prexy, is expected to visit 
Europe later in the spring, in an 
attempt to come up with a plan. 
Differing screen ratios are also 
giving European exhibs a head- 
| ache, Many European houses are 
of the long and narrow variety and 
not easily adaptable to wide 
screens. Majority of these theatres 
can't afford to experiment with 
various screens for various systems, 
and are determined to sit it eut, 
until standardized ratio is agreed 
on by the producers. © 


Buddy Ebsen joined the “Red 








“}Garters” cast at Paramount. =<: 


Foreign market is a puzzler for 





Inside Stuff—Pictur 
Sam Goldwyn’s outspoken tribute to Charles Chaplin, made at a 
press conference on his arrival in London, apart from garnering wide- 


spread coverage, resulted in two 


national daily leaders: The Daily 


Mirror, under the heading, “Courage,” described it as a brave action, 
“Maybe it seems strange to say in a democracy that it is brave to 
tell the truth. But in America, the land of Cohn and Schine, it cer- 
tainly is,’ adds the comment. “Colossal, Sam! Stupendous! We honor 


you for it.” 


The Liberal News Chronicle, referring to the comment as an “un- 
expected voice,” said there was mo tangible reason why Goldwyn 


should have made his moving defense. 


“He has worries enough at 


this moment what with 3-D, television and other matters.” The leader 
conclu@ed with the following paragraph, “Mr, Goldwyn’s most famous 
aphorism is ‘include me out.’ From now on we shall most emphatically 


include him in.” 





George Jessel is quite the nostalgic commentator these days. 


He 


just finished the narration of an RCA Victor album built around “Show 
Biz: Vaude to Video,” the Abel Green-Joe Laurie, Jr. bestseller, and 
is preparing to do a similar soundtrack on “Yesterday and Today,” 
film footagé from 1891 to date. This is an Abner J. Greshler venture, 
culling from 100,000 feet of film of “rarely seen” footage from Amer- 
ican, English, French, Spanish and Russian sources. 





With coronation interest mounting, Metro will tour an exhibit ,show- 
ing settings and customs of English royalty. Exhibit will tour in a 
Mobile trailer which Metro obtained gratis via a tieup with the com- 
pany for the yet-to-be-made “The Long Long Trailer.” 

Travelling exhibit, of course, is aimed to plug MG's “Young Bess,” 
film story of the first Queen Elizabeth. Authentic reproductions of 
the trappings and accoutrements of royalty at the time of the first 


“Queen Bess” will include a throne 


chair, canopy, foot pillow, costumes. 





Scripters at 20th-Fox rewrote ® comedy sequence for “Be Prepared” 
at request of the National Council of the Boy Scouts of America. 
Original script showed Clifton Webb attempting to teach the Boy 
Scout Oath and Scout Law to a bunch of Tenderfoot Scouts. Ceuncil 
declared the Oath and the Law are subjects too serious to be used 


as comic material. 
out a fire. 


Revised script involves regulations for putting 





For the second time in his career Cole. Porter will be portrayed 
on the screen in “Kiss Me Kate’ at Metro. As writer of the score 
for the stage show, Porter granted the studio permission to charac- 
terize him on the screen. The role will be played by Ron Randell. 
Once before he was portrayed.in film, by Cary Grant, in “Night and 


Day” at Warners. 


Understood Warners asked for a repeat in “Three 


Sailors and a Girl” but was turned down. 




















“MG's 34 


screen size nor details of the Metro 
process were disclosed. 

(Metro’s announced 16-month 
sked means a cut of 40% in prod- 
uct turnout, since the major, in 
the last 18 months ending April 
30, completed 58 films.) 

Schary’s statement also notes 
that Metro will make two pix— 
“Knights of the Round Table” and 
“Rose Marie’—in the 20th-Fox- 
developed CinemaScope process, 
making M-G the, first major com- 
pany to announce officially that it 
will use the 20th system. 

“Both of fhese films,” Schary 
points out, “will be available in 
widescreen in addition to Cinema- 
Scope. Before starting actual pro- 
duction of every film, we _ will 
gauge public interest and exhibitor 
demand, and if the subject mate- 
rial and exhibitor interest war- 
rants, we will make aditional films 
in CinemaScope.” 





Schary asserts that Metro’s 
widescreen “will-be available in 
dimensions that -will suit the 


screens of our 37,000 or more cus- 
tomers throughout the world.” 

Metro’s own widescreen, it’s in- 
dicated, will be the backbone of 
the company’s program, “because 
it is adaptable to every motion 
picture house in the world .. .” 
Metro films, it further reveals, will 
be available for all screen sizes, 
“from the standard screen up to 
the screen designed for a 2 to 1 
ratio.” 

‘Product announcement says that 
the film version of “Kiss Me Kate,” 
the Broadway legituner, is planned 
for 3-D as well as for the Metro 
widescreen, method. 
cision was made following: sereen- 
ing of “Arena,” company’s first but 
as yet unreleased dimensioner. 
There have been reports, however, 
that the company was planning to 
scrap “Arena” gg a 3-D film in 
favor of releasing it as a conven- 
tional flat. . 

All Stereo Sound 

“Julius Caesar,” “Young Bess,” 
“All the Brothers Were Valient,” 
“Mogambo,” and “Take the High 
Road,” all ready for release, will 
be available for widescreen as well 
as standard-size, it was disclosed. 
In addition, they all have stereo- 
phonic sound tracks as will all fu- 
ture films on the Metro program. 

Noting that the company will 
continue to follow new technical 
developments, Schary says, “we 
have not lost sight of the fact that 
the heart of the motion picture 
business still remains the story— 
the attractive packaging of human 
interest and personality.” 

In addition to the pictures in 


‘preparation for production, 25 


It says de-- 





Pix, 40 Percent | Cut 


Continued from page 3 





Metro pictures completed during 
the company’s current fiscal year 
are awaiting release. In addition 
to those given widescreen and 
stereophonic sound treatment, they 
include “The Bahd Wagon,” “Fath- 
er and the Actress,” “Easy to 
Love,” “Dangerous When Wet,” 
“Dream Wife,” and “Saadia.” Cur- 
rently before the studio cameras 
are “Fort Brayo,” “Half a Hero,” 
and “Torch Song.” 


Metro Execs To N. Y. 


Following a Coast confab to de- 
termine Metro’s new-dimension 
program, homeoffice toppers are 
due back in New York today (Wed.). 

Returning eastern contingent in- 
cludes prexy Nicholas M. Schenck, 
Loew’s theatre chief Joseph R. Vo- 
gel, sales topper Charles M. Rea- 
gan, international chief Arthur 


Loew and pub-ad veepee Howard 
Dietz. ‘ 





7 Indie Pix Sold 


Continued from page 3 


of the outfit include Harold Mirisch 
and Ralph Branton. 

Goetz reportedly worked out the 
sale during his N. Y. stay last 
week. He returned to the Coast 
ut the weekend. 

Product in¥olved in deal censists 
of Casanova Brown,” Gary Cooper- 
Teresa Wright starrer originally re- 
leased in 1944; “Along Came 
Jones,” Cooper and Loretta Young, 
1945; “Belle of the Yukon,” color, 
Randolph Scott, Gypsy Rose Lee 
and Dinah Shore, 1944; “It’s a 
Pleasure,” color, Sonja Henie and 
Michael O’Shea, 1945; “The 
Stranger,” Edward G. Robinson, 
Orson Welles and Loretta Young, 
1946, and “Tomorrow Is Forever,” 
Welles and Claudette Colbert, 
1944. 

Moulin will reissue the seven pix 
shortly, with a releasing deal now 
on the fire, it’s said Indications 
are that states rights distribution 
arrangements will be set up. The 
pix, following reissue, could be 
made available to telecasters, it’s 
apparent. 

With the success of the “Moulin 
Rouge” project—the indie pic will 
gross over $5,000,000 in. domestic 
distribution coin on the basis of 
key city runs so far—the Moulin 
company is prepping plans for a 
number of new pix via co-produc- 
tion and other financing setups. 
Outfit, in association with Bob 
Goldstein, now has a film rolling in 
England, and has skedded three or 
possibly four others for later lens- 
ing. Current one is “They Walk 





at Dawn,” Scott Brady ‘starrer. 
a j 
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Sincle Pix Festival Idea Revived 
As Cannes Winds Up; Standout Shorts 





By GENE MOSKOWITZ + 


Cannes, May 5, 

Winding of the Cannes Film Fes- 
tival leaves the impression that the 
most important pic advances were 
shown by the short films at the 
fete rather than in the features. 
Interesting concepts of montage 
and technique plus the unveiling 
of new talents and creators showed 
in such shorts as the English 
«stranger Left No Card,” the 
French .“Crin Blanc” and 
“Breughels,” Walt Disney’s “Wa- 
terbirds,’” the Dutch “Van Gogh 
and the Italo “Mountain of Cin- 
ders” and the Canadian “Sports 
and Transports.” 

A group of.the top shorts and 
offbeat pix look like they may have 
a chance in. the U. S. as fillers or 
as special programs made up of a 
f a few medium-length 
pix. Top shorts were “Stranger,” 
“Crin Blane” and “Waterbirds.” 
“Stranger” is a charming filmic 
short story that depicts - a 
perfect crime. Directed .by ex- 
choreographer Wendy Toye, this 
won her a contract with ‘Sir 
Alexander Korda. 


“Crin Blanc,” written and di- 
rected by Albert Lamorisse, is a 
poetic 36-minute film about a 
nomad boy and a savage white 
horse living in arid southern 
France. “Peter Breughels The 
Elder” is an’ arresting art film 
made by. Arcady, responsible for 
the full-length film, ‘Leonardo De 
Vinci.”- Aready again succeeds, by 
the use of excellent effects in 
analyzing and dissecting the works 
of the painter to create a fluid 
filmic whole, for a. hefty art house 
entry. “Van Gogh,” running 23 
minutes, benefits from a good col- 
or rendering of Van Gogh's paint- 
ing and translates his thoughts to 
film by the reading of excerpts of 
his letters. This could do for 
schools or art programs. ‘“‘Moun- 
tain of Cinders,” 15 minutes, and 
“Crystals, nine minutes, are notable 
for their fine imagery and color. 
Makes this fitting for art house 
support. “Sports and Transports” 
is a 17-minute imaginative animat- 
ed film full of invention and good 
timing that makes this a good sup- 
plementary filler for any situation. 

Full-length Italian documentary, 
“Magia Verdy” (Green Magic), de- 
picting an expedition through Bra- 
zil is an excellent trek pic. It is 
full of a fine color sense and feel- 
ing for the country and its people 
and sights. ‘ 

Spanish “Bienvenido Mr. Mar- 
shall” (Welcome -Mr. Marshall) is 
a full-length Spanish film that is 
a good-natured looksee at a small 
Spanish town and its hazy ideas 
about erica and the aspects of 
the Marshall Plan. A sleepy little 
town is aroused by the impending 
visit of some Marshall Plan reps. 
Good taste and slick rhythm re- 
cove any stigma of anti-American- 
ism and this would be a good bet 
for language spots or for special 
slotting. 

Japan has the interesting “Chil- 
dren of Hiroshima,” a full-length 
Pic on the aftermath of the explo- 
Sion of the Atomic Bomb on Hiro- 
Shima. Though subject is touchy 
it is handled with tact. American 
appeal looks limited. A 10-minute 
Japanese animated film “The 
Whale” is an interesting melange 
of silhouette cutout figures and 
animation. 

Single Festival Idea Up Again 

Lack of exceptional brilliance in 
the feature-length | department 
again has led the International 
Syndicat of Producers to mulling 
over the old idea of having only 
one competitive festival a year, al- 
ternating between Cannes 
Venice. However, neither will 
cede and the two fetes will go on. 
There will also be a flock of other 
festivals this year, with Locarno, 
Berlin, Rio de Janeiro, Punta Del 
Esta and Edinburgh in the offing. 
Festival was well run and had a 
big personality turnoyt with the re- 
Sulting worldwide Ablicity, How- 
ever, a greater attention to the 
technical aspects of cinema as well 
as a more robust pre-selection will 
aid the next fete. However, in the 
long run, the one dimension that 
Will make or break the fest is the 
Quality of the pix. Less prizes, as 
of this year, also help to make the 
kudos bear more weight in public- 
ity value on the world 
Cannes and Venice kudos do mean 
Something in the continent boxof- 
fice-wise, and art house 





in the 
field carry. Weight, in the DU. S..,./ 


Cantinflas Scores In 
Ist Legiter in 6 Yrs. 


Mexico City, May 5.> 
Resumption’ of his stage career 
by “Cantinflas” (Mario Morenc), 
top coin-making film comic, after 
a six-year absence in which he rose 


‘Variety’ by -Airmail 

This issue of Varrety will 
be on sale -in London hotels 
and bookstalls tomorrow 
(Thursday) afternoon under 
4 an improvéd BOAC airmail 
subscription service, Same 
schedule applies to Paris. ~ 


Regular airmail subscription 
($25 annually) can be booked 
through Varrety’s London bu- 
reau, or short term subscrip- 
tions can be arranged, on a 
-_pro rata basis, to ensure 
prompt service for a London 
or Continental visit. 








to film stardom, was off to sock Shirley Booth, Disney, 


start with preem of musical com- 
edy, “I, Columbus.” It opened 
April 30 at the Teatro Insurgentes, 
swank theatre which he and Jose 
Maria Davila, a banker-showman, 
built and now operate. 

Biz is landoffice at two nightly 
shows with sole price of $3. “Can- 
tinflas” previous stage venture was 
“Bonjour, Mexico,” played by a 
group imported from France. It 
wasn’t a financial success. 


Gaite-Opera In 
Comique Feud 


Paris, May 5. 
There is a real feud on here be- 
tween Germaine Roger, directress 
of the Gaite Lyrique Theatre, and 





‘Lil’ U.S. Winners At 
Cannes 6th Film Fete 


Cannes, May 5. 

The Sixth Cannes Film Festival 
Officially came to an end here at 
midnight, April 29, with the prize- 
giving ceremonies at* the Film 
Palace here. Audience upped and 
downed 11 times as the anthems 
of the kudoed countries were 
played for the delivery of each 
prize. Awards this year were 
phrased in a manner that some- 
times gave the impression a film 
had won more than one prize, 

Both the feature film and short 
subjects juries combined to give 
special mention to Wait Disney for 
the ensemble of his work in “Peter 
Pan” and “Water Birds,” and to 
thank him for his fine support of 
the international film festivals. 


Maurice Lehmann, of the Opera-| This put his films out of actual 


Comique, as to which house will 
be the official rep of the light 
operetta here. Lehmann desires to 
make the Comique the seat of the 
oper@tta while Miss Roger feels 
that the O-C should restrict itself 
to the more lyric operas and leave 
the operetta to her theatre. 

She points out that the O-C does 
not really have the means for pro- 
duction of big operettas, and re- 
cently had to send for two out- 
siders to put on “Ciboulette.” She 


also says that operettas put part 
of the orchestra out of’work, for 
the present orch is too powerful 
for the lighter works. Her main 
point is that the Gaite should be 
able to put on any old operettas 
without fear of competition from 
the state-subsidized organization. 


competition to render him this 
unique homage. Jury also gave 
3 special mention to the full-length 
Spanish film on the dance, 
“Flamenco.” 


Jury on the long pix awarded 
the Grand Prize (a special statu- 
ette) to the French pic, ‘Le Salaire 
De La Peur” (“The Wages of 
Fear’), directed by H. G. Clouzot. 
It also copped the best male thesp 
award, going to Charles Vanel. 
Other prizes awarded at the dis- 
cretion of the jury were couched 
in rather broad terms that seemed 
to give each prize winner more 
than one kudo. 


“Trois Valses” is now in its 150th | ‘Ure with special mention for the 


performance at the Gaite. 


music. Spain got an international 


Andre , Mi prize for “Bienvenido Mr. Mar- 
Arts, has acted’ as coordinates be | shall” as the production of good 
tween the two houses and set up| humor, special mention going to 
a division of old operetta houses | the screenplay ror U. = got a 
to prevent any conflict. O-C will | Prize for “Lili” (M-G) as the most 
get “La Belle Helene,” “La Fille diverting film, with special men- 
De Madame An ot,” “ret Petit | tion for the charm of the acting. 


Duc,” “La Petite 


ariee,” “Veron- This was probably intended for 


” 4 ” Leslie Caron. “Come Back Little 
“Paganini” ‘Gahe “fhe eidhte "te Sheba” (Par) got an international 
“La Cigale Et La Fourni.” “Le nod in the dramatic film via the 
Grand Mongol,” “La Mascotte,” | Special mention for Shirley Booth 
“La Poupee,” : “Mile Nitouche,” as the best female thesp of the 


“Les Mousquetaires au Couvent,” | fete. 


“La Vie. Parisienne,” “Rip” and for the best pic depicting a legend 


“Le Pays De Sourire. 


with “Volkeinen Peura” (The 


Miss Roger wants to bring back White Reindeer”), and Italy got the 


the taste for light operetta to 
Paris. ; 


‘Red Sea’ Cameramen Ask 
$2,000 Bonus; Can’t See 





international prize for an explora- 
tory film with the full-length docu- 
mentary, “Magia Verde” (“Green 
Magic”), with special mention for 
the color (Ferraniacolor). Mexico 
got the prize for pic “La Red” 
(“The Net”), which was cited as 
the film which best told its story 


$25 Per Mo. as Com’! Pay | ou ‘ts 'masery. 


Vienna, April 28. 


Short pix prizes were, the Grand 
prize to France’s “Crin Blanc”; 


Two suits for allegedly unpaid| best realistic short to Holland's 
wages due from Dr. Hans Hass to|“‘Tiens Bon” (“Hold On”); best 
undersea cameramen for services| fiction short to England's “The 
on his “Under the Red Sea,” re-|Stranger Left No Card”; best art 
leased by RKO in the U. S., were|short to Sweden for “Doderhul- 
heard by an Austrian commercial |tarn,” and best animation short to 
court, but no decision was reached.| Canada for “Sports and Trans- 
Gerald Weidler and Leo Rohrer | ports.” 


claimed they had been promised 
additional compensation from Hass 


Last film shown op April 29 was 
“Call Me Madam” (20th) which 


in the event this pic was-a “com-| ended festival on a light note and 


and | mercial success,” but have re-|was a good 


ceived no such payments. 


entry to allay anti- 
American allusions of same pix of 


Hass, who now makes his head-/the fete in showing that the U. S. 
quarters in the tiny principality of | .ouid spoof itself. The FIPRESCI, 
echtenstein between Austria aud | International film crix org, 


witzerland for tax . purposes, 


prize 
went to the French film, “Les 


maintained through his attorneys Vacances De Monsieur Hulot,” di- 


that “Red Sea” was a scientific) rected by and starring Jacques 


film. He also claimed all its in- 
come had gone to a foundation ae rene eee tie 


formed by him in Liechtenstein 


for the financing of further under-| nention to 


sea expeditions 
Weidler 
worked as underwater 


d allege they 
and cameramen, e re- 
only 600 schillings 


English directo 
one Rohrer, , who George More O’Ferrall for “The 


(“Endless Horizons”) with a special 
r 


Heart of the Matter.” 





($25)| Portas Heads Mex Prods. Union 
mon' while engaged in making Mexico City, April 28. 
the . They now claim 


further hearings so it can decide 
whether the pic is “commercial” 


of “egientific.., pyrG 3 KBOUSM 


schillings | Workers U: 4(STPC 
ordered 


Cinematographic Production 
), which in- 


cludes film _is now. headed 
‘Rafael long leader of 
the union’s writers and adaptors 





Brazilian film, “O Cangaceiros,” 
was cited as receiving the interna- 
tional prize for the film of adven- 


Finland copped the prize 


Agcals. Jpenines? Ja Jeso (9! 





Spirits’ in West End, | 
Replacing ‘Wonderful’ 


* London, May 5. 

After a run of 345 performances, 
including 99 at the Palladium, Val 
Parnell’s revue, “Wonderful 
Time,” folds on Saturday week (9), 
and will be followed by Stephen 
| Mitchell’s pyesentation of “High 
| Spirits.” ‘ 
| . Cyril Ritchard, Diana Churchill 
'and Ian Carmichael head the new 
cast, and the production will be 
directed by William Chappell, 
with decor by Osbert Lancaster. 
Also featuréd will be Joan Sims, 
Dilys Lay and Marie Bryant. 

“High Spirits,” which is au- 
rthored by Peter Myers, Alec Gra- 
hame and David Climie, is skedded 
to open May 13. 


BFPA Seeks Eady 
Voluntary Setup 


London, April 28. 

Taking their cue from the re- 
cent government announcement in 
support of the continuance of the 
Eady Fund, the British Film Pro- 
ducers Assn. has asked the other 
three trade bodies affected to an 
early meeting to prepare plans for 
a voluntary extension >of the 
scheme. Invitations are being sent 
to exhibitors, distributors and 
short film-makers. 


Speaking in the House of Com- 
mons in March, the Board of Trade 
prexy warned the industry that un- 
less a voluntary agreement was 
reached, the government would not 
hesitate to place the scheme on a 
statutory level, but no time limit 
was given for a settlement. 


Although the industry is not en- 
thusiastic over the prospect of 
more legislation, there is no desire, 
particularly on the part of exhibs, 
to be committed too far in advance 
until they know precisely how they 
stand in regard to admission tax re- 
lief.’ Their proposals, which pro- 
vided for continuing of the Eady 
levy on the existing basis, were re- 
jected in last month’s budget and 
the scheme is now being pressed 
through the committee stages of 
the Finance Bill. « 


Under the present setup, the 
fund yields\ around $8,500,000 an- 
nually and this coin is divided 
among British productions on the 
basis of their boxoffice . earnings. 
At the present level of production 
the subsidy is equal to more than 
40% of the gross. 


H’ wood Warned It Must 
Adopt Uniform Screen 
Or Lose World Market 


Hollywood, May 5. 

Dr. Leslie Knopp, head of the 

British Kinematograph Society, 
warned American producers that 
they are in danger of losing their 
lucrative foreign market unless 
they adopt a uniform screen stand- 
ard so all their pictures may be 
shown in any part of the world. 
Here from London to attend the 
SMPTE convention, Dr. Knopp 
pointed out that Hollywood produc- 
ers should keep the world market 
in mind while planring their fu- 
ture product. 
“If producers make films in dif- 
ferent screen ratio size instead of 
concentrating on one standard,” he 
said, “foreign revenues will be 
progressively slim.” 

To date, BKS has sent out ques- 
tionnaires to all British cinemas 
and many on the Continent to 
learn their ideas about the best 
screen size. When this is correlated, 
it will be sent to the SMPTE to as- 
sist in working out a standard. 

Knopp also disclosed that Brit- 
ish scientists haxe been experi- 
menting with a 3-D process using 
por Pod gay Reem tg Bron mrtnom 

g no . presen 
said, it contains so many ‘bugs that 
much work must be.done te make 
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\Heat Hits West End Biz But ‘Rats’ 
Smash $13,000; Niagara’ Smooth 96, 
Pan Big 9146, 2d, ‘Rouge’ $7,800, 6th 


London, April 28. 

The healthy boxoffice trend in 
pre-release situations continued 
last week although results were 
slightly affected by premature near 
summer weather. Grosses were 
not as spectacular as they were a 
fortnight back, but’ returns were 
generally above average with sev- 
eral newcomers starting off in fine 
style. 

Walt Disney’s “Peter Pan” 
smash at Leicester Square Theatre 
in first week, is continuing hefty 
$9,500 in second. The Odeon, 
Leicester Square, with “Desert 
Rats,” looks smash $13,000 in first 
week. Another 20th-Fox entry, 
“Niagara,” at the Plaza, shapes 
nice $9,000 in first stanza. “I Con- 
fess” still is good with small $6,500 
at the Warner, “Sea Devils” made 
a mild start at the Empire with 
$8,700 likely on the first week. 


At the head of the holdover, 
“Moulin Rouge” continues as socko 
at $8,700 in its sixth frame. 
“Bwana Devil,” which finishes its 
run at the Odeon, Marble Arch 
this week, still is solid in fifth 
frame with $7,800. 

Estimates for Last Week 

Carlton (Par) (1,128; 55-$1.70)— 
“Moulin Rouge” (IFD) (6th wk), 
Still a boffo at $7,800 this frame. 
Stays indef and will hold over the 
Coronation season. 

Empire (M-G) (2,099; 55-$1.70)— 
“Sea Devils” (RKO) and “Every 
Minute Counts’ (RKO). Opening 
week shapes average $8,700. “Story 
of Three Loves” (M-G) preems 
May 7. 


Gaumont (CMA) (1,500; 50-$1.70) 
—‘“City Beneath Sea” (GFD) (3d 
wk). This final week looks oke 
$4;500 after steady $5,700 in sec- 
ond. “Abbott “and Costello to 
Mars” (GFD) opens April 30. 


Leicester Square Theatre (CMA) 
(1,753; 60-$1.70) — “Peter Pan” 
(RKO) (2d wk). Opening round 
was sock $11,200 and holding at 
hefty $9,500 in second frame. 

London Pavilion (UA) (1,217; 
50-$1.70)—“Lusty Men” (RKO), 
Fair $4500 in initial stanza looms. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—‘Desert Rats” 
(20th). Proving great draw, with 
boff $13,000 for opening week. 
Holds. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70)—“Bwana Devil” 
(UA) (5th wk). Continues well 
above average, with pleasing $7,800 
(GFD) opening April 30. 

Plaza (Par) (1,092; 70-$1.70)— 
“Niagara” (20th). Started in good 
fashion with nice $9,000 for first 
this frame. Stays one more 
week with “Turn Key Softly” 
stanza. “Gilbert and Sullivan” 
(BL) tees off May 8. 

Ritz (M-G) (432; 30-$1.25)—“Quo 
Vadis” (M-G) (54th wk). Shows a 
marked decline but still oke at 
$2,700. . 

Warner (WB) (1,735; 50-$1.70)— 
“I Confess” (WB) (2d wk). First 
week finished with fine $8,900 but 
dipping in this frame likely to wind 
at good $6,500 after fine $8,900 
opener. Stays a third with “House 
of Wax” (WB) opening May 7. 


‘TIT-COQ’ NAMED TOP 
CANADIAN 1952 PIC 


Montreal, May 5. 

“Tit-Coq,” the film version of 
Gratien (Fridolin) Gelinas’ play, 
was named the top Canadian film 
of the year at the fifth annual 
Canadian fiim of the year at the 
Canadian Film Awards show 
here April 30; Placed first in 
the feature-length division, it also 
was named film of 1952 by the 
judges. It became the first French- 
Canadian film to win such an hon- 
or in the five-year history of the 
Canadian Film Awards. 

Dorothy Lamour, playing a local 
nitery, made the presentation to 
Gratien Gelinas. 

The National Film Board, a gov- 
ernment-sponsored unit, won three 
firsts and a special award, with 
the Associated Screen News and 
Crawley Films taking their share, 
being one first each and several 
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"GONE WITH THE WIND’ ) 


_for the long-run record, | 


Capitol Theatre, New J 
York. And in every other § 
engagement it’s the same 
success story—every record 
shattered. It’s moolah, 
moolah, moolah for..:'k 
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said that he was asked to lecture 
on how “dialectic materialism” 
influenced him in creating his bal- 
let, “Fancy Free.” 


“I laughed at this person,” Rob- 
bins recalled, “for I saw no con- 
nection between ‘Fancy Free’ and 
party principles.” He added that 
he felt that Communism makes 
“your art carry a political message 
and I found this intolerable to the 
artist. They asked me to make this 
lecture even though I wrote it be- 
fore joining the party.” 

Robbins, who admitted member- 
ship in a number of alleged Com- | 
munist front organizations, testi- | 
fied he withdrew from the party | 
for a variety of reasons. “I didn’t | 
like the secrecy,” he said. “I didn’t | 
understand why Earl Browder (for- | 
mer U. S. Communist head) was re- 
moved ... shifts of policy were 
very disturbing to me. 


“At the last meeting I attended a | 
fight broke out. It had to do with 
parliamentary procedure. There 
was shouting, yelling. Suddenly I 
realized I was in chaos. I didn’t 
know what I was doing there.” The 
meetings, Robbins stated, were not 
held at regular intervals, but 
sporadically. 

Asked to name those he could: 
recall as attending the conclaves. | 
Robbins cited Lloyd Gough, Lionel | 
Berman, Madeline Lee, Elliot Sul- 
livan, Edna Ocko as well as Je- 
rome and Edward Chodorov. Rob- 
bins identified Berman as an “or- 
ganizer,”’ described Sullivan as an 
actor. and noted that Miss Ocko 
and the Chodorovs were all at the 
last meeting. 


“What makes you willing to 
come here?’’, asked Rep. Clyde 
Doyle (R.-Calif.), “despite the fact 
that others will put you down as a 
stool pigeon?” 

“I think I made a grave mistake 
before,” said Robbins. “I feel I’m 
doing the right thing as an Ameri- 
can.” 








d’Usseau’s Testimony 


Robbins, whose testimony closed 
the afternoon session, was preced- 
ed on the stand by d’Usseau and 
Belfrage. Born in Los Angeles in 
1916, d’Usseau said he received his 
schooling there and embarked 
upon a writing career. He has such 
play credits to his name, he added, 
as the co-written “Deep Are the 
Roots” which opened on Broadway 
in 1945 and ran 14 months. He 
also co-authored “Tomorrow the 
World” and several screenplays, 
among others. 

Of his screen credits, d’Usseau 
testified,: he worked on “One 
Crowded Night,” “Suspicion” and 
the “Michael Shayne” series. 

“They were assignments,” he ex- 
plained. “I took them because I 
wanted to eat.” Subsequently, the 
playwright said, he served in the 
Army for two and a half years. His 
service work dealt mainly with 
film writing. He has resided in 
New York since 1945. 

Delving into d’Usseau’s alleged 
Communist Party background, 
Tavenner quoted Martin Berkeley 
as having testified that d’Usseau 
was a “successful playwright who 
was a member of a Communist 
Party group.” 

“Were you a member?”, 
Tavenner. 

“Did you ever see a film called 
Eg Informer?”, d’Usseau retort- 
ed. 

Committee chairman Harold 
Velde (R.-Ill.) interrupted at this 
point with a warning to d’Usseau 
to “refrain from tirades and stick 
to the question.” 

“I decline to answer on the 
grounds of the Fifth Amendment,” 
d’Usseau replied. 

Resuming the questioning, Ta- 
venner said that Stanley Roberts 
testified d’Usseau asked him 
(Roberts) to join the party in 1938. 
“Did you attempt to recruit Rob- 
erts into the party?”, he asked the 
playwright. 

“I,” said d’Usseau, “still think 
‘The Informer’ is a good picture 
- . . I decline to answer on the 
Fifth Amendment.” 

D’Usseau also invoked the Fifth 
Amendment in response to such 
queries as: “Were you affiliated 
with the Communist Party in 
Hollywood in any way?” and “Are 
you now a member?” Tavenner 

then indicated he was through 
with the witness and committee 
members took over. 

“Were any of your works anti- 


asked 
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since its inception.” 





ries in regard to the nature of the 
playwright’s works. To these ques- 
tions, d’Usseau commented : | 
don’t think any of these questions 
can .be answered justly.” 


Further sparring between com- 
mittee members and d’Usseau as 
to what constituted “subversion” 
and “anti-Semitism,” among other 
things, resolved itself into the play- 
wright’s remark that “I’ve been 
opposed to this committee ever 





“I don’t want to-hide behind the |! 
word, ‘non-conformist,‘” d’Usseau 
asserted, ‘ . but I think any | 
writer worth his salt is critical of 
our society.” At this point Chair- 
man Velde excused the witness 
with the observation that any fur- 
ther testimony from him would be 
of no help. 


Belfrage, an editor of the Na- 
tional Guardian, a newsweekly 
published in New York, was the 
first witness of the afternoon. Back 
in the ’20s, he said, he was a pub- 
licist for Samuel Goldwyn in Eng- 
land and for about five years was 
film critic and columnist for the 
London Daily Express. He monoto- 
nously invoked the Fifth Amend- 
ment to a score of questions rang- | 
ing from 





“What is the National | 
Guardian?” to “Are you a member 
of the Communist Party?” 

Only other show biz witness of | 
the day was TV producer Mortimer 
Offner. Formerly a Hollywood 
script writer, he was uncoepera- 
tive from the Committee’s stand- 
point. After reciting his profes- 
sional background, he declined to 
answer whether he was a Commun- 
ist on the usual grounds. 


Behind the scenes activities saw 
the ailing Mrs. Abe Burrows, wife 
of the comedian, giving testimony 
to chairman Velde in private. She 
had been subpoenaed to testify in 
public, but her illness obviated that. 
Bandleader Shaw, it’s understood, 
also privately named a number of 
individuals who, he _ testified 
earlier, he had seen at Communist- 
conducted meets on the Coast. 


Artie Shaw ‘Duped’ 


Bandleader Artie Shaw, who ad- 
mitted attending three Communist 
Party meetings and a “Marxist 
lecture” in 1946, told the commit- 
tee Monday (4) that “it was never 
my intention to be a Communist 
and to the best of my knowledge 
I never was one.” 


A willing and earnest witness, 
Shaw testified he was relieved to 
get a subpoena so that “I could 
dispel rumors that started four 
years ago about me.” Aside from 
attending Party meetings, he con- 
ceded that a string of allegedly 
subversive groups had-all used his 
name as a sponsor. 


Among groups which committee 
counsel Frank Tavenner said Shaw 
had permitted use of his name 
were the Committee for a Demo- 
cratic Far Eastern Policy, the 
American» Peace Mobilization and 
a “Peace Conference” held at the 
Hotel Waldorf-Astoria, N. Y., in 
1947. Asked for an explanation, 
the bandleader declared: “I was a 
sucker for signing these things.” 


Shaw said that he didn’t know 
former Secretary of State Dean 
Acheson had denounced the, Wal- 
dorf “Peace Conference” as “Com- 
munist-inspired.” “If this was a 
‘Communist-inspired’ thing,” he 
added, “then I was duped. I 
haven’t signed anything since.” 


Sole witness of the committee’s 
morning session, Shaw was on the 
stand almost two hours. After re- 
prising his professional career, 
U. S. Navy service and personal 
background, he was quizzed by 
Tavenner as to his alleged activi- 
ties with the Communist Party. 

“Do you know Leo Townsend?” 
asked Tavenner. 

“I don’t know his name. I know 
a lot of people by sight but not by 
name.” 

Attended Meetings 


Tavenner then quoted Townsend 
as saying that Shaw had attended 
“five or six Communist Party 
meetings and Marxist classes” in 
1945 or 1946. This served to lead 
the batoner into a long and de- 
vious account of meetings he at- 
tended, people he associated with 





Communist?” asked a committee 
member. ’ 
“Congressman,” said d’Usseau, 
I'd like to debate on radio where 
we'd be equal.” 
Legislator then, as well as 
several other committee members, 


and his personal opinion of what 
he had heard at these conclaves. 
It was prior to 1946, Shaw re- 
lated, when a Herb White or 
Wright calied and asked him to 
join the Communist Party. At his 
behest, the bandleader signed an 





rolled out a number of other que- 


“idtotic or fantastic” name to a 


card. “It was his way of clearing 
me,” he added, “so that I could at- 
tend the meetings . . . there was 
a cloak and dagger atmosphere 
about the whole thing.” 

Shaw, who Tavenner said was a 
member of the executive commit- 
tee of the Hollywood Independent 
Citizens Committee of Arts, Sci- 
ences & Professions in 1946, testi- 
fied that the first meeting was held 
“somewhere in Laurel Canyon. As 
I understand it, it was not a Com- 
munist meeting.” 

There was some HICC members 
there, said Shaw. Most of the dis- 
cussion concerned Fair Employ- 
ment Practices-in California. “I 
thought it was harmless. It was 
short and informal and _ lasted 


j}about and hour and a quarter in 
| all.” 


Second meeting, Shaw told the 
committee, was mostly about ac- 
tivities of the Screen Writers’ 
Guild. He said he was not inter- 
ested in the proceedings for they 
primarily dealt with “whether 
somebody would be allowed to get 


jaway with a screen credit... 


There couldn’t have been more 
than 20 people there. There were 
only two that I could positively 
identify . . . I might just as well 
not have been there.” 

Issue of the third meet, Shaw 
testified, revolved around a resolu- 
tion made by one of the HICC 
executive committee that the or- 
ganization oppose itself to Commu- 
nism Those at the conclave, the 
bandleader recalled, were “split 
down the middle.” When he told 
some woman attendee, “I’m here 
as an observer,” she gave him a 
“shocked look.” 

Shaw summed up: “I’d hate to 
admit I was a dupe, but it just 
about states my position.” Rep. 
Clyde Doyle (D., Cal.), speaking for 
the committee, commented that the 
hearing was “beneficial to all con- 
cerned for it’s done a great deal 
to clear things up...” He added 
that the committee was “just as 
anxious” to remove clouds from 
people as it is interested in secur- 
ing evidence of subversive activi- 
ties. 

Committee members’ who 
prodded Shaw as to the identities 
of those attending the meetings 
were told by the witness that he’d 
name them privately but not at a 
public hearing. He said that he 
didn’t want to slander them since 
they may have been at the meef- 
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also requires a service staff of 24, 
an extraordinary figure for a film 
house. 

The preem was attended by most 
of the outstanding names of Hol- 
lywood and the bleachers outside 
the house were packed. It looked 
like one: of those oldfashioned 
preems when Filmtown was in its 
heyday. 











Newspaper Reaction 
Detroit, May 5. 

CinemaScope was demonstrated 
at the 5,000-seat Fox last week for 
a trade and press preview audience. 
Scenes from “How to Marry a 
Millionaire,” “Gentlemen Prefer 
Blondes,” “The Robe,” a midget 
auto race, New York’s skyline and 
other shots were presented. 

In the only réview available from 
the local press, John Finlayson, of 
the Detroit News, wrote: “The re- 
action to the demonstration was 
mixed. But even the ‘three-dimen- 
sional’ newcomer would admit that 
the purely technical achievements 
of CinemaScope are impressive.” 

Finlayson said the demonstration 
of stereophonic sound, showing Al- 
fred Newman conducting the orch, 
“was marred somewhat by a 
blurred picture and a tendency to 
amplify sounds of the instruments 
beyond their natural reaches.” 

He added: “CinemaScope has 
obviously not yet found the answer 
to the problem of ‘dramatic focus’ 
so essential to the telling of a film 
story in its intimate details. It has, 
ahah taken steps in that direc- 

on.” 

David M. Idzal, managing direc- 
tor of the Fox, said the demonstra- 
tion “was perfect in every detail.” 
He said the light, the sound and 
the picture were the best yet 
achieved. Idzal gave full credit to 
R. H. Mucullovgh, chief engineer 


of National Theatres, for the $75,-: 


il engineering revamping at the 
‘Ox. 

Idzal said exhibs from Kansas, 
Winnipeg, Chicago, St. Louis, Mex- 





ico, Cincinnati and Louisville saw 
the demonstration. 


ings in circumstances similar to his. | ; 





Continued 
Bad Blende 


atron... Some exploitation is in- 
erent in the star-title combo, but 
footage is a hodgepodge of trite 
melodrama, unbelievable dialog 
and poor thesping. 


Produced in England by Exclu- 
sive Films and being released in 
the U. S. by Robert L. Lippert, 
fiilm utilizes all British personnel, 
save for Miss Payton and Reginald 
Le Borg (director). All hands, 
however, fail to breathe much sem- 
blance of reality into he film and 
it makes for a tedious 80 minutes. 


Miss Payton, bad, blonde and 
beautiful wife of big-shot Italian 
prizefight manager Frederick Valk, 
gets a look at Tony Wright, young, 
rugged and handsome fighter who’s 
been taken over by Valk, and 
trouble begins. Love blossoms, and 
Miss Payton, claiming she is to 
bear Wright’s child, gets the lat- 
ter to drown Valk, making it look 
life an accident. Valk’s aged 
mother suspects foul play and 
forces Miss Payton to admit she 
lied about her condition. Wright 
decides to confess, but dies of 
poisoning at the hands of Miss 
Payton, who’s then held for the po- 
lice by two of Wright’s friends. 

Le Borg seemingly directed the 
Anthony Hinds production to ac- 
cent only the script’s sex angles, 
doing little to enhance credibility 
of the yarn. Even the numerous 
fight sequences fail to pack punch, 
having been poorly staged and car- 
ried out. Technical contributions, 
likewise, are below par. Neal. 


The Sun Shines Bright 
(SONGS) 





Lightweight comedy - drama 
with mild entertainment values 
for smaller situations; doubt- 
ful b.o. outlook. 





Hollywood, May 1. 


Republic release of Argosy (John Ford- 
Merian C. Cooper) production. Features 
Charles Winninger, Arleen Whelan, John 
Russell, Stepin Fetchit. Directed by John 
Ford. Screenplay, Laurence Stallings; 
based on Irving S. Cobb’s short stories, 
“The Sun Shines Bright,” “The Mob From 
Massac” and “The Lord Provides”; cam- 
era, Archie Stout; editur, Jack Murray; 
music, Victor Young. Previewed April 30, 
’53. Running time, 90 MINS. 


Judge Priest Charles Winninger 
LCF. LOO 2. cede cag ebb Arleen Whelan 
Mk. on 6.0ddstatsameeua John Russell 
Stepin Fetchit 
Russell Simpson 


ee eee eee senses 


WOMENS cnccecesdeagnets Ludwig Stossel 
ME: bicectess bednens ae Francis Ford 
seed as abdeuabu venue Paul Hurst 
MIOTEENO it i ccccccdobtetes Mitchell Lewis 
Buck RANSCYy .occscscccecs Grant Withers 
SERIOUS |... outs Cwuc Vanes ane Milburn Stone 


Lucy’s Mother .........+. Dorothy Jordan 
MOOR UMD 2s ccie vivubateeep & Elzie E:-anuel 
TRWORENEER 4. occiatcdce eee Henry O’Neill 
Sterling ‘ . Slim Pickens 


General Fairfield .,.... James Kirkwood 
Uncle Pleas Ernest Whitman 
Ramseur Trevor Bardette 
Pe COMED occ adccesataeces Eve March 
ee A, Se Ee Oe Hal Baylor 
BECO TRROGIES ass 5 csdoscses Jane Darwell 
Maydew’s Henchman Ken Williams 
Uncle Zach Clarence Muse 
G.A.R. Lad Mae Marsh 


te eee ee ew eteee 





The entertainment values being 
offered in this Argosy production 
are extremely mild for a John 
Ford-Merian C. Cooper presenta- 
tion, and the boxoffice outlook is 
doubtful. It will get its best re- 
ception in the smaller situations, 
but even there it is a lightweight 
comedy-drama. poorly plotted and 
overlength at 90 minutes. 


Three Irvin S. Cobb short stories 
have been spliced together in th 
Laurence Stallings script an 
there is nothing unusual enough 
in the makeup of the tales to merit 
more than passing interest by 
casual audiences. Characters are 
such vemgpete | figures as julep- 
drinking southerners, comic-opera 
darkies and bigoted poor white 
trash. Script and Ford’s direction 
attempt to cloak these hackneyed 
types with a generous dose of sch- 
maltz and a theme of “good tri- 
umphing over evil” but it fails to 
come off with any impact. 

Charles Winninger makes as 
much as possible of his Judge 
Priest character and is the prin- 
cipal figure around whom the story 
revolves. It’s election time in Fair- 
field, Ky, a sleepy southern town 
back. in 1905, and an_ upstart 
Yankee state’s attorney, Milburn 
Stone, is threatening to unseat the 
judge. Despite the damage it may 
do to his political future, the judge 
goes his easy-going humane way 
of looking at life and the troubles 
of the less favorably situated 
townspeople. He talks down a mob 
threatening to lynch a colored bay. 
falsely accused of rape, freely an 
openly aids a woman who keeps 
a house of ill-fame on the outskirts 
of town, and leads the town’s few 
substantial, meg citizens 
in the funeral march for another 
fallen woman: 

These good deeds, and others, 
are in his favor at the polls, and 
judge’s own vote breaks the tie 





to retain him in office. Along the 
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way, the kindly judge has straight 
ened out the town’s snobs on Ar- 
leen Whelan, daughter of the fallen 
woman and grand-daughter of a 
southerner aristocrat, James Kirk- 
wood, who comes down off his 
high-horse to welcome the girl. 
She gets John Russell, another 
aristocrat who has fallen on evil 
days but gets straightened out un- 
der the judge’s influence. 

Players go through their chores 
in routine fashion, although Stepin 
Fetchit’s extremely languid com- 
edy as the judge’s handyman fur- 
nishes a chuckle here and there. 
Victor Young music score is 
sprinkled through with tunes iden- 


tified with the period, such as 
“Tenting on the Old Camp 
Ground,” “My Old Kentucky 


Home,” variously sung by a male 
quartet and a Negro chorus. Physi- 
cal look of the production is rou- 
tine, as are the technical con- 
tributions. Brog. 
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1953 represented an illegal tax on 
dissemination of information. 

He pointed out that, of this sum, 
eae $334,000 was used for operat- 
ing costs of the board, with re- 
mainder going to the state’s gen- 
eral revenue fund. Court ruled 
that it was legal, since balance 
went toward running legislative 
and judicial departments of the 
state government. 





Uphold Censor Law 
Columbus, May 5. 


Ohio’s anti-censorship forces ab- 
sarbed a body blow last week when 
the state Supreme Court upheld 
the constitutionality of the film 
censorship law in rendering a 
judgment supporting the Division 
of Film Censorship’s rejection of 
the picture “M.” 


This came last Wednesday (29), 
a day following the Senate Educa- 
tion Committee’s approval of the 
Mosher bill to repeal film censor- 
ship in Ohio. It underlines the fact 
that, despite the hard work of the 
industry and others in fighting film 
censorship, there is still a bedrock 
feeling in favor of scissoring mo- 
tion pictures. 


Court action was instituted by 
Superior Films, Inc., N. Y., after 
the film, depicting mob violence 
and emotions of a child-killing per- 
vert, was disapproved for showing 
by the Board on grounds that it 
was “harmful.” Appeal was based 
on the contention that the censor- 
ship act of 1913 was itself uncon- 
stitutional. Corporation contended 
that standards of the Ohio law, re- 
quiring films to be “moral, educa- 
tional, amusing and _ harmless,” 
were sO vague as to violate the 
right of freedom of speech. 


Court held that such language 
limitations were not violative of 
constitutional rights, and that the 
act itself does not constitute an 
unconstitutional delegation of leg- 
islative power to film censors. 


In addition, court ruled in two 
pending mandamus actions brought 
against the film censor board by 
Classic Pictures, Inc., arising out of 
“Native Son,” that the board must 
re-examine the revised picture. But 
it dismissed a second action on 
grounds that no appeal could be 
made, since the board had issued 
no final order on the film. 

Board had rejected “Native Son” 
three times, and refused to take 
another look on revision, branding 
it as “harmful.” Picture portrays 
racial frictions, 





Continued from page 3 ae 
ae before final foreclosure ac- 
on. ; 


Among films for which Herwood 
is seeking a deal are a trio made 
by the defunct Enterprise Produc- 


tions, firm headed by Charles Ein- 
feld, currently 20th-Fox pub-ad 
chief, and David Loew. are 


“Ramrod,” “Four. Faces West” and 
“So This Is New York.” Herwood 
indicated that bank has still not 
determined what policy to follow 
on “Arch of Triumph,” Enter- 
prise’s biggest deficit Fe 

Herwood is aleg seeking reissue 
deals for “Northwest M.P.,” “The 
Sear,” “Ruthless,” “Lulu Belle 
and “Let’s Live a Little.” 
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And next week there'll 
be Titanic business at 
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’ boxoffices everywhere 
/ as TITANIC breaks in 327 
day-and-date engagements? 
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There’s No Business Like Century-Fox Business! 
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DENVER — 
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Order” (U) and “Big Frame” 
(RKO), $4,500. 

Orpheum (RKO) (2,200; 50-85)— 
“Cry of Hunted” (M-G) and 
“Bright Road” (M-G). Poor $7,500. 
Last week, “Girl Who Had Every- 
thing” (M-G) and “Code Two 
(M-G), $11,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“Invaders From Mars” (20th) 
and “Kiss of Death” (20th) (re- 
issue). Nice $12,500. Last week, 
“Law and Order’ (U) and “Big 
Frame” (RKO), $10,000. 

Tabor (Fox) (1,967; 50-85)—‘“Jack 
McCall” (Col) and “Fuller Brush 
Girl” (Col) (reissue). Poor $4,000. 
Last week, “Invasion U. S. A.” 
(Col) and “Prince of Pirates” (Col), 
$6,000. 

Vogue (Pike) (600; 60-90) — 
“Marika” (Indie). Fair $2,000. 
Last week, on reissue. 

Webber (Fox) (600; 50-85) — 
“Jack McCall” (Col) and “Fuller 
Brush Girl” (Col) (reissue). Fair 
$2,000. Last week, “Invasion 
U. S. A.” (Col) and “Prince Pirates” 
(Col), $3,000. 


‘Salome’ Wham $12,000, 
Omaha; ‘Limits’ Lively 
126, ‘Legion’ Good 436 


Omaha, May 5. 

An array of new bills, headed by 
“Salome,” and rainy weather are 
combining to boom biz at  first- 
runs here. Rita Hayworth starrer 
is terrific at Brandeis. Town The- 
atre, local burley house, may have 
lured some fans by booking sec- 
ond-run “Salome Where She 
Danced” at same time “Salome” is 
at Brandeis. “Off Limits” shapes 
solid at Orpheum while “Trouble 
Along Way” is fine in second 
Omaha round. 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-$1)— 
“Salome” (Col). Plenty of bally- 
hoo and upped Pape pushing this 
to terrific -$12, or close. Last 
week, “Hans Christian Andersen” 
(RKO) (2d wk), $7,000. 

Omaha (Tristates) (2,100; 20-70) 
—‘‘Trouble Along Way” (WB) and 
“Ride Man Down” (Rep) (2d wk). 
Nice $5,000. Last week, $10,000. 

Orpheum (Tristates) (3,000; 20- 
70) — “Off Limits” (Par) and 
“Marksman” (Par). Solid $12,000. 
Last week, “Pony Express” (Par) 
and “Mr. Walkie Talkie” (Lip), 
$10,000. 

State (Goldberg) (865; 25-76)— 
“Desert Legion” (U) and “Never 
Take No for Answer” (U). Good 
$4,500. Last week, “Ivanhoe” 
(M-G) and “Train of Events” (In- 
die), $5,000. 


‘Everything -Vaude Fine 
206, D.C.; ‘Wax’ 256, 2d 


Washington, May 5. 

Holdovers are causing biz to ease 
off here a. bit this week in nearly 
all spots. “House of Wax” is way 
out ahead for second Successive 
week, running well above hopes 
and equalling the Warner Theatre 
record set some years ago by “Life 
With Father.” “Girl Who Had 
Everything” with vaude is nice 
while other new entry, “Girls in 
Night” looks only fair at Keith’s. 
“Salome” is holding firm in fourth 
Trans-Lux week. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Girl Who Had Everything” (M-G) 
plus vaude. Nice $20,000. Last 
week, “Sombrero” (M-G) 
vaude (4 days); fair $13,000. 

Columbia (Loew’s) (1,174; 55-$1) 
—"Call Me Madam” (20th) (5th 
wk). Held at $9,000 after big $10,- 
000 preceding week. 

Dupont (Lopert) (372; 55-$1) — 
“Under Red Sea” (RKO) (2d wk) 
$0-sO $3,000. Last week, $3,700. 

Keith’s (RKO) (1,939; 55-90) — 
“Girls in Night” (UI). Fair $7,200. 
Last week, “City Beneath Sea” (U), 


$8,500. 

Metropolitan (Warner) (1,200; 90- 
$1.25)—"“Hans Christian Andersen” 
(RKO) (11th-final wk). Held at 
$5,000 after neat $4,500 last wek. 

Palace (Loew's) (2,370; 74-$1.20) 
—‘“Moulin Rouge” (UA) (5th wk). 
Handsome $14, after sock $15,- 
000 in fourth week. 

Playhouse (Lopert) (435; 55-$1) 
—"Little Sheba” (Par) (12th wk). 
Good $3,700 after $4,000 in previ- 
Ous session. . 

e Warner (WB) (2,174; 1.25)— 

House of Wax” (WB) ( wk).. 
Holding at great $25,000 after 
$34,000 opener, over hopes. 

Trans-Lux (T-L) (600; 90-$1.25) 








plus | $7 





Grosses 


WAC’ HEP 96, CLEVE; 
WAX’ SOCKO 266, 2D 


Cleveland, May 5. 

Interest in the Cleveland ball 
team’s progress is. beginning to 
nibble away at film grosses here. 
“Sombrero” at State and “Never 
Wave at WAC” at Palace are 
catching fairly good biz but it’s far 
from smash. Best holdover is 
“House of Wax,” still terrific at the 
Allen on second lap. “Salome” in 
third for Hipp is down but *Mou- 
lin Rouge” is socking it away on 
eighth round at Stillman. 

Estimates for This Week 

Allen (Warners) (3,000; 85-$1.25) 

—“House of Wax” (WB) (2d wk). 


last week. 

Hipp (Telemanagement) (3,700; 
90-$1,25)—“‘Salome” (Col) (3d wk). 
Off to $13,000 after big $20,000 
last week. 

Lower Mall (Community) (585; 
55-85)—“‘Don Camillo” (IFE) (2d 
wk). Nice $2,500. Last week, 
“Limelight” (UA) (3d wk), $2,400. 

Ohie (Loew’s) (1,300; 55-85)— 
“Man Betrayed” (Rep) and “Lady 
From Louisiana” (Rep) (reissues). 
Oke $4,500 in 5 days. Last week, 
“Small Town Girl” (M-G) (m.0o,), 
$5,200. 


Palace (RKO) (3,300; 55-85)— 
“Never Wave at WAC” (RKO). 
Satisfying $9,000 or near. Last 
week, ‘“Hitch-Hiker” (RKO), same. 
State (Loew’s) (3,450; 55-85)— 
“Sombrero” (M-G). Fairly good 
$10,000 in 5 days. Last week, 
— Pleasure Island” (Par), $9,- 


Stillman (Loew’s) (2,700; 175- 
$1.25)—““Moulin Rouge” (UA) (8th 
wk). Excellent $5,000 followinr 
$6,200 last week. 


BALTIMORE 


(Continued from page 8) 


Last week, ‘“‘Abbott-Costello to 
Mars” (U), $4,500. 


New (Mechanic) (1,800; 35-90)— 
“Call Me Madam” (20th) (5th wk). 
Mild $8,700 after $10,000 for 
fourth week. 

Playhouse (Schwaber) (420; 50- 
$1)—"Little Sheba” (Par) (8th wk). 
Still good with $5,800 after $6,300 
for seventh. 

Stanley (WP) (3,280; 55-$1.25)— 
“House of Wax” (WB). Smash 
$24,000. Last week, “Trouble 
Along Way” (WB) (2d wk), $8,800. 

Town gi (1,500; 50- 
$1.25)—“Moulin .Rouge” (UA) (2d 
wk). Fast $21,000 after $23,500 
opener, 


INDIANAPOLIS 


(Continued from page 9) 
(20th) and “Hobson’s Story” (Indie), 
10,000. 


Keith’s (C-D) (1,300; 50-76)— 
“Androcles and Lion” (RKO). Mild 
$5,000. Last week, subsequent-run. 

Loew’s (Loew's) (2,427; 76-$1)— 
“Salome” (Col). Good $15,000 at 
these prices. Last week, “Som- 
brero” (M-G) and “Girl Who Had 








Everything” (M-G), moderate 
$9,000. ~ 
Lyric (C-D) (1,600; 50-76)— 


“Tall Texan” (Lip) and “Perils of 
Jungle” (Lip). Dandy $7,000. Last 
week, “Mug Town” (Indie) and 
“San Antone” (Rep) with Huntz 
Hall and Gabe Dell onstage, slow 
$5,000 at 50-90c. scale. 


SEATTLE 


(Continued from page 9) 
gomace* (AA) and “Jalopy” (AA), 


Fifth Avenue (Evergreen) (2,366; 
65-90)—“"Call Me Madam” (20th) 
and “Glass House” (Col) (2d wk). 
Nice $7,000, after $10,600 last 


week. 

rty (Hamrick) (1,650; 65-90) 
—“Small Town Girl’ (M-G) and 
“Code 2” (M-G). Fair $6,000. Last 





week, “Lone Hand” (U) and 
suiades of Musketeers” (Indie), 


Music Box (Hamriek) (850; 90- 
$1.25)—"‘Moulin Rouge” (UA) (4th 
wk). Holding at nice $6,500 after 
$7,500 last week. 

Music Hall (Hamrick) (2,263; 65- 
90)—"Silvery Moon” (WB) and 
“System” (WB). Oke $6,500. 
week, “Girl Had Everythin 
and “Cry of Hunted” (M-G), $5,300. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“House of Wax” (WB), (2d 
wk), Great $14,000 after $18,500 
pe (E 

vergreen) (3,039; 
65-90)-—“President's Lady” (20th 
‘Big Frame” (RKO). Dull 
$6,500 opening round. Last week, 

f Limits” (Par) and “Marks- 





—‘Salome” (Col) (4th wk). Potent 


man” (AA) (2d wk), $4,500 in 6 


$9,000 after big $11,000 last week. | days. 


Terrific $26,000. following. $39,000 $14 


, anf ? 86, 
PITT.; ‘SALOME’ 86, 2D 
Pittsburgh, May 5. + 
Two holdovers, ‘House of Wax 
at Stanley and “Salome” at Har- 
ris, both in their second weeks, are 
riding herd on remainder of the 
Golden Triangle pack. They should 
stay over again. Nothing else 
looks even in the erg the 
exception of Squirrel ll which 
apparently has a winner in “To- 

ght We Sing.” 
Estimates for T-is Week 


Fulton (Shea) (1,700; 50-85)— 
“Lady Wants Mink” (Rep) and 
“Thunderbirds” (Rep). low $3,- 


500. -Last week, “San Antone” 
(Rep) and “Treasure Golden Con- 
dor” (20th), $3,600. 

Harris (Harris) (2,200; 85-$1)— 

“Salome” (Col) (2d wk). . Came 
back strong on Saturday (2) and 
should get at least $8,000, fine. 
May hold again. Last week, great 
000. 
Penn (Loew’s) (3,300; 50-85)— 
“Small Town Girl” (M-G). House 
in middle of losing streak. Sad 
$7,500. Last week, “Girls Pleas- 
ure Island” (Par), only $5,000 in 
5 days.” 

Squirrel Hill (WB) (900; 50-85)— 
“Tonight We Sing” (20th). Just 
the thing for nabe art house. May 
hit big $3,000 first session. Last 
week, “Brandy for Parson” (Indie) 
(2d wk), $1,500. 

Stanley (WB) (3,800; 85-$1.25)— 
“House of Wax” (WB) (2d wk). 
Still going great guns with mighty 
$25,000 likely. Can hardly miss 
holding again. First week was 
terrific $41,000. 

Warner (WB) (2,000; 50-85)— 
“K. C. Confidential” (UA) and 
“Babes in Bagdad” (UA). Slow 
$4,000 or less. Last week, “Anna” 
(IFE), $5,500. 


Vote Favors 20th 


aun Continued from page 3 jae 


getting board representation ap- 
pear nil. 

Other Green motions, including 
various beefs having to do with 
the salaries of 20th execs, will be 
argued at the regular annual stock- 
holder meeting in New York on 
May 19. 











Mild Powwow 


Considering the bitterness en- 
gendered during the exchange of 
proxy letters, the meeting was a 
surprising mild one. It concluded 
on a friendiy note with 20th’s prexy, 
Spyros Skouras- praising the tone 
and manner of the meeting. He 
expressed the hope that following 
the May 19, N. Y., meeting that 
normal and cordial relations would 
be resumed with the Green group. 
Following a compromise on the 
method of proxy counting, a cor- 
dial note entered the proceedings 
with Green declaring, “All we want 
is to be a loyal opposition.” In ad- 
dition, many speakers . expressed 
themselves strongly on the desir- 
ability of dropping cumulative 
vote for the sake of a united and 
efficient management. 

Previous to the cordial atmos- 
phere, Green almost walked out of 
the meeting over a hassle pertain- 
ing to the combining of ballots for 
both the special and the annual 
meeting on the same proxy form. 
Compromise was finally reached 
with Green agreeing to submit all 
his proxy votes on the issue of 
cumulative voting along with as- 
surances that the ballots pertaining 
to the annual meeting would be 
resealed and kept in safekeeping 
until the annual meetings. 

Questioned on his determination 
to retain cumulative voting and 
criticized for not having it at 
United Cigar-Whelan, where he is 
chairman of the executive commit- 
tee, Green pledged that at next 
United meeting a motion to insti- 
tute cumulative voting would be 
introduced. 

Meeting was presided over by 
Aaron Finger, a member of the 
Delaware bar who acted as impar- 
tial chairman. Present from 20th 
were L, Sherman Adams, Wilfred 
J. Eadie, William C. Michel, Don- 
ald A. Henderson, Skouras and 
20th counsel Otto Koegel. Accom- 
panying Green was Herbert 
Einhorn. 

About 125 stockholders, includ- 
ing several theatre circuit execs 
such as Harry Brandt, Morton 
Thalheimer, Max Cohen, Jay 
Emanuel and others, were present, 
fewer than had been expected. It, 
was a pro-20th aydience, with a 


mention of the management and 
Skouras. Several stockholders 
weighed the presentations of both 
sides and did not vote until near- 





ly the close of the meeting. 


WAX’ GREAT $25,000, | 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (5) 
Weekly Weekly Weekly Tues. Net, . 
1953 Vol.in High Lew Ciose Change 
High Low 100s ; for week 

15% 1354 Am Br-Par Th 113 147% 1414 1434 + 3% 
434% 38% CBS, “A”... 23 43% 4256 43 —%% 
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*Actual Sales 


(Quotations furnished by Dreyfus & Co.) 














revealed the following conflicting 
reports: 

1. Mayer, who had been expected 
to be the bellwether of the com- 


pany both in launching production 
and in obtaining additional financ- 
ing, so far has been inactive in the 
operation, resulting in a request 
from the top echelon for a clarifi- 
cation of his future status. Mayer 
is said to have told company execs 
that he was ready to go into action. 


2. Mayer doesn’t want Cooper to 
run production and pending a deci- 
sion on the latter’s position was re- 
luctant to engage actively in pro- 
duction and financing. 


3. Attempts were being made to 
buy out Mayer, one of the largest 
stockholders in the corporation. If 
Mayer sells, Cooper and C. V. 
Whitney were seen playing more 
important roles in the executive af- 
fairs of the company. Thomas, Rob- 
erts and Smith would stay on, but 
perhaps with different executive 
titles. 


4. Company is mulling a public 
stock issue. It’s sister org, Cine- 
rama, Inc., which manufactures and 
installs the medium’s equipment, is 
a public corporation, but has. been 
plagued with financial woes almost 
from the start of operations. It’s no 
secret that only about half of the 
$2,000,000 issue offered by Cine- 
rama, Inc., has been sold since it 
went on the market early in March. 
Cinerama, Inc., obtains its coin 
from Cinerama Productions, which 
must pay the former the cost of the 
equipment plus 20% of the b.o. 
take as well as the installation and 
renovation costs for theatres after 
the first four. 

5. Stanley Warner Corp., which 
already leases two houses to Cine- 
rama—Warner, N.Y., and Warner, 
Hollywood—may pay initial equip- 
ment and installation costs if com- 
pany uses additional SW theatres, 
recouping its outlay from the b.o. 
take. Deals are reportedly in the 
works for SW theatres in Philadel- 
phia, Pittsburgh and Washington, 
D. C. Policy would not be a new 
one for SW, since it reportedly ad- 
vanced the print cost to Arch 
Oboler for “Bwana Devil” when 
the picture was booked into the 
circuit, 

6. Company is seeking additional 
private coin. 


Tough Going 


Out of the welter of reports, one 
thing is clear. Cinerama is having 
difficulty getting off the ground. It 
lost a six-month start over 20th 
Fox’s CinemaScope, which will 
probably have “The Robe” ready 
for theatres before Cinerama comes 


p-jout with a feature picture. 
jj Plause breaking out at favorable 


As things stand now, Cinerama 
apparently can operate without a 
story-line attrection. The wicket 
activity to see “This Is Cinerama,” 





a potpourri of travelog items, 
bears this out, corralling capacity 


Cinerama Paradox 


Continued from page 5 





biz in New York, Detroit and 
Hollywood. Coast opening last week 
was a film capital event, bringing 
out stars and industry leaders, 
Critics acclaimed it as the best of 
the 3-D illusionary processes yet 
demonstrated. 

Cinerama toppers are aware that 
immediate action is necessary, 
both on the exhibition and produce 
tion end, to maintain the initial 
reception. The New York meetings 
are a showdown and it’s expected 
that the company’s future course 
will be mapped at these sessions, 

Another aspect of Cinerama’s 
coin shortage, especially as it ape 
plies to the equipment and license 
ing company, is finances for ree 
search. Research program to dee 
velop ‘a system of projection 


employing only. one projector (it 
now requires three) has bogged 
down because of the lack of suffi- 
cient funds. 





‘Retread’ Trend 


Continued from page 7 


H. G. Wells’ “The War of the 
Worlds” to aim the film at wide- 
screen release, 

Universal has regeared “Thune 
der Bay” for widescreen showing. 
Pic will be unveiled the Loew’s 
State, N. Y., where an 1.85 to 1 
screen is currently being installed. 
Columbia is blowing up “5,000 
Fingers of Dr. T” for a widescreen 
preem late in May at the Criterion, 
N. Y. Metro has reframed “Young 
Bess” for large-area presentation, 
It'll probably fit the Music Hall's 


1.66 to 1 screen, since the film is 
slated to preem there. 


Warner Bros., it’s indicated, has 
pulled out of release its spectacle- 
type product, presumbaly for re- 
tooling to widescreen. To fill the 
gap in its distrib slate, it has sub- 
stituted, and pushed up, release of 
pix less suited for large screen 
presentation, 










French Pact 
Continued from page 5 


execs believe the industry in ‘53 
can again look to remittances of 
about $135,000,000. In view of the 
MPAA’s success in  unfreezing 
blocked funds in various countrie 
it’s hoped that the $135,000, 
mark may even be exceeded. Coun- 
tries’ willingness to go in for wider 
range of permitted uses for ac- 
crued U. S, earnings is seen as 8 
significant upbeat factor for the 
year. 


Phil Kushman, formerly with J. 
Arthur Rank, has joined Andrew 








Stone’s indie organization, 
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JEAN SIMMONS STEWART GRANGER DEBORAH KERR CHARLES LAUGHTON 
The fiery Princess Tom Seymour loved Sweetheart of one, Henry Vill had © 
"Young Bess” two women wife of another many wives 


“YOUNG BESS-YES! 
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SAYS TRADE PRESS! 


“A SPECTACLE IN ‘QUO VADIS’ CLASS!” 


— Boxoffice Magazine 
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engrossing.” . —Variety duced drama. Will occupy a notable niche and 


“Strong box-office prospects. Remarkably “Brilliantly composed and impressively pro- 
. secure vast interest.” — Film Daily 


“Certain to please all audiences and to be a 
: money-maker.” —Showmen's Trade Review _ “Rich pageantry...extraordinary performances 


} 4 : : by Jean Simmons, Stewart Granger, Deborah 
| Distinguished, absorbing picture, superbly Kerr and Charles Laughton.” 
) directed, acted and produced, Granger a dash- — Motion Picture Herald 


ing figure. Taut love story.”"—Hollywood Reporter 
‘Timely as a coronation and likely to play to 


) “Romantic drama that takes perfectly to the coronation-type business !’’—Motion Picture Daily 
lavish quality of its Technicolored presentation. 
} Strong for cast and box-office attention. Stewart “Strong star values. Dramatic sequences that 


Granger standout.” sss —Daily Variety hold any. audience.” — Exhibitor Magazine 


The Love Story of a Princess is M-G-M's New TECHNICOLOR Triumph! 


* 





M-G-M presents In Color by Technicolor “YOUNG BESS” starring JEAN SIMMONS + STEWART GRANGER + DEBORAH 
KERR+CHARLES LAUGHTON ¢ with Kay Walsh «Guy Rolfe + Kathleen Byron + Cecil Kellaway + Leo G. Carroll « Screen Play by 
Jan Lustig and Arthur Wimperis + Based on the novel by Margaret Irwin » Directed by George Sidney » Produced by Sidney Franklin 
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- Clips From Film Row 





NEW YORK 


Leon J. Bamberger, RKO’s sal 
promotion chief, back in N. Y. 
from Minneapolis where he ad- 
dressed ,the annual North Central 
Allied convention. 

Paul Theophilidis leaving United 
Artists homeoffice publicity de- 
partment this week to join the 
Army. 

Fritz Goodwin, of Metros studio 
publicity department, in from the 
Coast to work at homeoffice on 
“Julius Caesar.” 


DALLAS 
Preston Smith, indie ozoner oper- 
ator of Lubbock, elected head of 
Texas Drive-In Theatre Owners 
Assn.; succeeds C. C. Ezell, first 
com who resigned due to ill 
ealth. 


Trans-Texas Theatres, headed by 
Louis Novy, took over ration of 
the Orpheum in Waco from Inter- 
state Theatres. This gives the cir- 
cuit nine houses. 


Lester True, former city man- 
ager at Waxahachie for United 
Rowley Theatres, transferred to 
Sweetwater. F. R. Jones named to 
True’s old spot. 


R. N. Smith Theatres purchased 
by a group of east Texas business- 
men headed by Owen Killings- 
worth. Other officers include R. D. 
Leatherman, veepee; Pack Life, 
secretary-treasurer and H. C. Mose- 
ley. Houses involved in deal include 
two here, four in Raymondville and 
two each at Premont and Falfur- 
rias. 


PHILADELPHIA 


Leonard Mintz here beating 
drums for Metro’s “Julius Caesar,” 
with special showings’ for students. 

Ben Bache, city salesman for 
Warner Brothers, transferred to 
Washington, D.C., as branch man- 
ager. David Cooper, WB salesman 
in Scranton-Wilkes Barre territory, 
succeeds Bache here. 

Martin B..Ellis, of the A. M. El- 
lis chain of independent houses, 
off to Europe for eight weeks. 

20th-Fox technicians worked 
round the clock to ready the Mast- 
baum, flagship of rival Stanley 
Warner chain for local preview of 
20th’s CinemaScope last week. Pre- 
view guests were limited to press, 
radio, trade and 20th-Fox stock- 
holders. 

Sam Stiefel may return to Negro 
name bands and acts at his Up- 
town Theatre, North Philly key. 


MINNEAPOLIS 


After long absence because of 
sickness, W. H. Workman, Metro 
branch manager, back at his desk. 

Charles Bliss, Universal North 
Dakota salesman, escaped injury 
when a high wind blew his auto off 
the road into a ditch. “ 

Minnesota state legislature fin- 
ished 1953 session without ponsaae 
of any legislation affecting film ex- 
hibition or distribution and there 
will be no other session convening 





GREAT MOTION PICTURES 


until 1954. Exhibitors haj be- 
cause bills lost in shuffle oe uded 
one to enable larger cities to im- 
pose admission tax and also appro- 
priate funds to start.statewide edu- 
cational TV network. 


Three new shopping center proj- 
ects announced for Minneapolis 
and one for out-of-town include 
plans for 2-D widescreen theatres. 


“Martin Luther” film having 
world preem at Lyceum, legit 
roadshow house here. Getting 80c 
for matinees and $1.20 at nights. 


Minnesota Amus. Co. (Paramount 
circuit) launching May-June box- 
office drive with large institutional 
newspaper ads emphasizing the 
screen’s “new look” in consequence 
of 3-D and widescreen develop- 
ments. Declare “springtime brings 
the new birth of the motion pic- 
ture.” 


Dale, St. Paul indie nabe thea- 
tre, admitted ladies free (didn’t 
require any male admission) last 
Wednesday night 29) to see twin 
bill of “Bad and Beautiful” and 
“Happy Time” and inspect. redeco- 
rating program. 

Ted Mann, circuit owner, and 
small daughter escaped injury in 
aute crash, but his 1952 Cadillac 
was nearly demolished. 


Heavy snowfall caused temporary 
shuttering of Minot, N. D., ozoner 
two weeks after it had opened its 
season. 

WB exchange here having dif- 
ficulty in obtaining sufficient prints 
to meet. exhibitors’ demands for 
“House of Wax.” 

W. H. Workman, Metro branch 
manager, back at desk after 
lengthy absence because of illness. 
E Rosen, his assistant, still in 
me Sinai hospital under observa- 
ion. 

Proving a “sleeper,” “Girls of 
Pleasure Island” (Par) broke Sun- 
day house record at the Sterling, 
Austin, Minn. 


LOS ANGELES 


Robert L. Lippert acquired U.S. 
distribution rights to “Norman 
i ag filmed in England as 
“Pp, Plaza 605,” with Tom Con- 
way starred. 

Filmakers Releasing Organiza- 
tion acquired Western Hemisphere 
distribution rights (with the excep- 
tion of Canada) on “Monte Carlo 
Baby,” produced in France two 
years ago by Ray Ventura, and 
starring Audrey Hepburn. 

Irving Levin, Filmakers sales 
Manager, announced the addition 
of two new franchise holders, 
Northwest Releasing Corp. for 
Portland and Seattle, and Imperial 
Pictures, Cleveland. 


PITTSBURGH 


Frank a Irma Biordi leased 
their interest in the Majestic in 
Ellwood City to partner-members 
of the family of Andy and H. E. 
Biordi, including Mr. and Mrs. (Ida 
Biordi) D. Colavinzo. 

New Penn in Monaca reopened 











under management of Al Gergelia. 


ARE PROCESSED sy Dathé 


JAY BONAFIELD, — 
Executive Vice Pres., RKO-Pathé, Inc., says: 


“We have never settled for less 
than the best. We use Pathe Labs. 


services we 





RKO-Pathé’s varied product 
includes the best in theatrical 
and industrial shorts, as well 
as such specials as OPERATION 
A-BOMB and its HEAVYWEIGHT 
FIGHT PICTURE. 


“When it comes to film laboratory 


have never settled for 


anything less than the best in skilland “ 
dependability. Consequently, we have 
never settled for less than Pathé 
Laboratories.” 





Both New York and Hollywood Have Complete Pathé Laboratory Facilities 


35MM ¢* 16MM ° 


COLOR @¢ 


BLACK AND WHITE 


Laboratories, Inc. is a subsidiary of Chesapeake Industries, Inc, 


rmerly the Roxy, house has been 
pelea =. on pore. It’s keen 
remodeled. 

Because stage of Meadville High 
School auditorium is too small to 
seat all 250 members of the grad- 
uating class, Park Theatre “theré 
has been rented for commencement 
June 3.~ ae oe 

Eugene Naccarato, vet soun - 
PP with Atias Theatre Supply 
Co., resigned to join RCA soun 
engineering staff. 

Jake Silverman, pioneer district 
exhib, returned from a 12,000-mile 
Mediterranean cruise, and resumed 
duties at Blair Theatre, Hollidays- 
burg. ; 

Stanley-Warner circuit rans- 
ferred George Josack from the Am- 
bridge to the Harris in Tranetum; 
replaced hm in Ambridge with 
Adam G. Goelz. 

Bert Stearn and Harry Hendel, 
who took over the Grand and 
Louisa in Carnegie, are operating 
the Grand but dickering with chain 
store for site of Louisa, recently 
destroyed by fire. 


TOA’s ‘Let’s Arbitrate, 
Not Probe Via Senate’ 


Osage Beach, Mo., May 5. 
Recent Washington hearings re- 





“ynderlined the acute need for a 
system of ‘arbitration,’ Herman 
Levy, general counsel of Theatre 
Owners of America, declared here 
today (Tues.) in calling for a re- 
opening of the arbitration talks. 

Speaking before the joint meet- 

ing of the Kansas-Missouri Thea- 
tre Assn. and the Motion Picture 
Owners of Eastern Missouri an 
Southern Illinois, Levy said that 
an industry system of arbitration, 
with a large number of arbitrable 
matters, would have made the 
Senate probe unnecessary. 
_ “The industry is such that it 
does not lend itself to external 
regulation,” Levy declared. “Ex- 
hibitor grievances, for the most 
part, arise from practices that 
evolve in the industry. As these 
practices evolve, and as new ar- 
bitrable matters appear, a func- 
tioning system of arbitration couid 
be enlarged by way of amendment 
to encompass them.” 

Levy, an observer at the D. C. 
probe, said lack of an arbitration 
plan caused continued and unwar- 
ranted use of competitive bidding, 
the exaction of exorbitant film 
rental, and the increased use of 
the so-calléd pre-release system. 
He noted that “all of these either 
frustrate exhibitors or drive them 
to the courts, or to Governmental 
agencies for assistance.” 


April B.0. 


—umm=e Continued from page 4 jae 


week. “Trouble Along Way” 
(WB), a new April entry, won sev- 
enth place, although somewhat 
spotty one or two rounds. 

“Off Limits” (Par), not showing 
as much strength as some Bob 
Hope comedies, managed to land 
eighth money. Some exhibitors 
felt that perhaps it followed too 
closely on the heels of the “Road 
To Bali” (Par) release date, since 
Hope and Bing Crosby. were 
starred in it. , 

‘Ma, Pa, Kettle’ 20th Spot 

‘Desert Legion” (U), staging a 
smart upsurge, took ninth place 
while “Ma, Pa, Kettle On Vaca- 
tion” also from Universal, was 
10th. Ability of the latter, which 
gets much of its coin from smaller 
cities, to do so well in bigger keys 
against big opposition, spoke 
worlds for the sustained strength 
of this Kettles series. 

“Man in Dark” (Col), out on re- 
lease virtually only two weeks, 
managed to land 11th position. 
This 3-D pic, of course, had plenty 
of competition from “House of 
Wax” (WB) in certain keys, and 
it almost uniformly ran second 
best to “Wax.” “I Love Melvin” 
(M-G) rounded out the Golden 
Dozen for the month. 

“I Confess” <WB), fifth in 
March; “Naked Spur” (M-G), 
eighth the same month: “Missis- 
sippi Gambler” (U), high in ratings 
in previous months; and “City Be- 
neath Sea” (U), 11th in March, 
were runner-up films in that order. 

“House of Wax,” which was first 
the final week of April, was not in- 
cluded in last month’s competition 
for ratings because it was out on 
release the singie week in most 
keys. However, it looms as terrific 
future grosser predicated on its 
showings to date. This 3-D pic 
grossed around $1,000,000 in the 
first week out extensively, which 

















is the tipoff on how this picture 
is faring. ; 
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more and more to widescreen film 
production.” 

Houseman, a veteran of both 
stage and film production, points 


q| out that the technique of filming 


widescreen pix presents new prob- 
lems to Hollywood-trained talent. 
In the past, few have had to worry 
about learning more than a few 
lines at a time since films were 
shot in takes. The technique of the 
wide screen calls for filming in 
master scenes. Consequently, re- 
hearsals—a comparative rarity in 
film production—becomes more 
and more essential and thesps have 
to be ready to handle bigger 
chunks of dialog*for each jaunt be- 
fore the cameras. 


_“The trend toward stage-trained 
actors was expected,” Houseman 
points out. “When initial prepara- 
tions were made for wide-screen 
filming, the new technique was 
carefully taken into consideration.” 


(Casts of 20th-Fox’s first two 
CinemaScope films, “The Robe,” 
and “How to Marry a Millionaire,” 
include several thesps who came to 
films. from Broadway including 
Torin Thatcher, Jeff Morrow, Betta 
St. John, Cameron Mitchell and 
David Wayne.) 


“What is becoming more obvious 
now,” Houseman emphasizes, “is 
that successful widescreen produc- 
tion deniands a director with an 
awareness of stage techniques.” 


Producer’s theme is based on the 
fact that widescreen production 
forces a director to handle a bigger 
staging area than under the con- 
ventional method of filming. The 
wide lens picks up action in an arc 
corresponding to the periphery of 
human sight. Consequently, bit 
players and extras are no longer 
offecamera and the director must 
devise action and bits of business 
for them so that they will not ap- 
pear to be statues surrounding a 
central piece of action. Stage di- 
rection, of course, has always had 
to cope with the fact that the audi- 
ence sees the entire set at all times. 

Houseman does not believe, how- 
ever, that the new filming tech- 
niques wiil create any serious em- 
ployment problems within the in- 
dustry. Actors, unlike their counter- 
parts a generation ago, aren’t faced 
with insurmountable obstacles in 
adjusting to the new process al- 
though some may find it difficult. 
Directors too will find the adjust- 
ment comparatively simple. 


Until Hollywood talent has mas* 
tered the new tricks of the trade, 
however, there’s a good chance 
that a large percentage of Broad- 
way personnel will find new work. 
And if the widescreen technique 
meets current expectations in cre- 
ating additional jobs f talent, 
there may be a new crop of film 
personalities who will owe their 
success as much to technicians as 
to their own abilities. 





Star System 

Public today is as interested as 
ever in film stars. If their popu- 
larity is on the wane, the fault 
lies with the industry, which is no 
longer willing to spend as much 
coin in building up glamor person- 
alities. 

That’s the opinion of Boris Kap- 
lan, Paramount’s e?stern talent and 


casting exec, who said in N. Y. last’ 


week (30) that, if there has been a 
decline in the star system, it’s all 
for the best since it gives new 
faces a chance to- prove their 
mettle. 


Future of the star also figured 
prominentiy last week in Samuel 
Goldwyn’s hassle with the British 
press which quoted him in London 
as expressing the opinion that pic 
names are on their way out. A 
day later, Goldwyn denied having 
made any slurs against the star 
system and said twinklers would 
be in pix as long as they’d be in 
the sky. 

Kaplan, who has a legit back- 
ground, said studios today are defi- 
nitely on the prowl for actors with 
stage experience. Television helps 
talent scouts since it highlights 
certain performers, Kaplan assert- 
ed, “but most of the time the 
people in TV come from other 
media in the first place and are 
quite well known to us.” TV di- 
rectors are “too much concerned 
with getting their people on and 
off the set” and they don’t con- 
centrate on acting, which would 
give studios an idea of what they 
can really do, he opined. 


It’s Kaplan’s thought that the 
advent of 3-D would probably 


Legit’s New Role 


Continued from page 1 





sharpen the need for thesping abil- 
ity. He also said that there was 
a danger in comparing the big 
stars of years ago with today’s crop 
of glamorites, since-‘‘we tend to 
let nostalgia take over” and view 
the past through rose-colored 
glasses. Kaplan doesn’t expect the 
cut in Par’s production schedule 
to affect his eastern operations, 


Union Ad-Pubbers 


———-— Continued from page 7 


Fox, while the IA outfit reps Para- 
mount staffers. 

Formerly all the homeoffice units 
were members of the SPG. Con- 
fused representation resulted from 
pullouts caused by the SPG’s affil- 
iation with District 65, allegedly a 


Red-tainted outfit. Latter, how- 
ever, reportedly has since purged 
itself of Commie influence, and is 
said to be returning to the fold of 
the CIO. Acceptance of the union 
by the CIO, it’s fndicated, would 
be proof that the union has com- 
pletly dropped the Red cloak. 


This factor, it’s believed, may set 
in motion plans for the consolida- 
tion of all pub-ad units, with the 
pullouts and unaffiliated groups re- 
turning to the SGP fold. However, 
SPG officials maintain that they 
are not interested in any organiz- 
ing moves at this time. Their main 
concern, they stress, is to take ac 
tion to prevent the spread of fir- 
ings. 

SPG toppers discount filmeries’ 
claims of economy, pointing out 
that the companies are still paying 
hefty stockholder dividends and 
are showing yearly profits. In ad- 
dition,’ they point that dismissals 
conflict with optimistic statements 
of company execs relating to a new 
era in film biz due to the shift to 
widescreen and 3-D. 


SPG’s objective, according to a 
highly-placed union official, is to let 
the companies know that the guild 
wil) forcefully fight any layoffs in 
SPG shops. Official alsc noted 
that the SPG successfully fought 
off a firing attempt at 20th and re- 
ceived wage hikes in other shops. 
He said that at Universal, seven 
out of 12 merit increases were 
granted last week. 
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I And for the past seventy-five years 
our Judson Division has seen te it 
thet whenever they ge ceast te 
coast, their household goods, trunks, 
personal effects, and automobiles 
are shipped te their new spot! 
We are specialists in this type of 
moving and offer fast dependable 
cross-country service at low rates 
between points east of the Missis- 
sippi and the West Coast. When- 
ever you .move cross-country, see 
your telephone directory for nearest 
National Carloading office or write 


Judson Forwarding 
NATIONAL CARLOADING 


CORPORATION 
19 Rector Street, New York 6, N. Y. 
BOwling Green 9-8300 
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‘GO FILM, YOUNG STATIONS’ 





Jock Vidpic Library Sale on Upbeat: 


$3,000,000 in Purchases Already 


Sale of three-minute vidfilm li-+ 
praries designed for TV disk jocks | 


is swinging into the big biz groove 
currently, with some stations even 
buying the series as fill-ins if case 
of basebali game wasghouts. 

A checkup of the field this week 
shows that over $3,000,000, by con- 
servative estimate, is today invest- 
ed in producing the jocks’ leased 
libraries. Distributors uniformly re- 
port that biz is on the upbeat, and 
that many stations which for 
months had been reluctant to divvy 
out rental costs, have since had 
a change of heart. 

Chief squawk of the library pro- 
ducers is aimed at music publish- 
ers who refuse to let their ballads 
be used in telefilmed skits unless 
dramatic rights are paid, particu- 
larly where the performers wear 
costumes. So far, BMI has tended 
to play ball with the telefilm li- 
brarians, but ASCAP has been 
somewhat reluctant. This legal 
snafu is expected to be aired later 
this year, when ASCAP negotiates 
contracts with both music publish- 
ers and TV stations. 

Biggest library distribs lias 
is United Television Programs. 
Since recent purchase (at an es- 
timated $750,000) of the Snader li- 
brary by Ben Frye, UTP veep, it 
has 1,300 different film subjects. 
Stations, paying a minimum of 
$320 pér month, are allowed to 
lease a basic number of 400 vid- 
films, and are then-fed 50 different 
ones every six months. 

United Welevision Programs has 
leased jocks films to 90 stations, 
with sales being made in the last 
couple of weeks to WNOK-TV, Co- 
lumbus, S. C.; WICC-TV, Bridge- 
port; WJTV, Jackson, Miss.; 
WMCT-TV, Memphis, and KFAZ- 
TV, Monroe, .La. 

Official Films reports that its 
1,200 subjects in the Music Hall 
Varieties library are heavily dis- 
tributed through diverse markets, 
with stations paying for their 500 
three-minute films according to the 
individual viewing audience, 

Harry McWilliams, director of 
advertising and promotion for 
Screen Gems, reports that since 
WHYN-TV, Holyoke, Mass., bought 
the company’s jock library last 
week, its total of station clients has 
been upped to 17. Screen Gems has 
60 subjects, which are leased to sta- 
tions for a yearly minimum of $600. 

Robert Wormhoudt, topper at 
Vitapix, Inc., distributor of the 
Telediscs library, said that biz was 
“picking up nicely.” Its collection 
of 100 vidfilms consists of per- 
formances by young Broadway and 
nightclub performers, directed and 
produced by Richard Rose, accom- 
panied by popular records. They're 
now leased to eight stations-for a 
year’s use, at a cost of $20 upwards. 


MORGAN WORKING ON 
COMEDY NEWS TELEPIX 


Henry Morgan, the WMGM jab- 
berjocky, began to work last Mon- 
day (4)‘on a series of news feature 
comedy telefilms for Generai 
Films Production Corp. The pro- 
grams, for which Morgan is signed 
for a series of 13 with another 13- 
week option, will present goofy 
news events from the past 25 
years in a 15-minute series. Ma- 
terial comes from GFP _ film 
library. 

The series, produced by Elbert 
Kapit, outfit’s production super- 
visor, will be ready for syndication 
or sponsorship in July. It will be 
released through United Televi- 
sion Programs, Inc. 


WPIX Buys Jungle Series 
For Exclusive In N. Y. 


Arrow Productions’ Jon Hall 
starrer, “Ramar of the Jungle,” 
which has been enjoying a age 
tion boom around the country, wi 
hit the N. Y, market shortly ~ 
WPIX, Daily News station. 

WPIX bought the series of 28 
jungle pix on an exclusive basis 
for the Gotham area. 














Juve Delinquency Series 


To Launch New Outfit 


S-G Film Productions, new N.Y. 
vidpix production outfit, has 
scheduled as its initial effort a 13- 
week half-hour series on juvenile 
delinquency, “The Hunter and the 
Hunted.” Firm is a subsidiary of 
S. G. Photo Service. 

Series will be. directed by the 
firm’s president, William Stafford, 
and produced by ex-CBS staffer 
Ken Langley. Edward K. Miller 
will seript the Gotham locationers. 


CBS-TV Hypo In 
Syndicated Shows 


With Blatz dropping the “Amos 
‘n’ Andy” telefilm series in June 
(in contrast, Rexall has just re- 
newed the CBS Radio program), 
CBS Television is seeking to recoup 
some of its capital-gain investment 
in the property through syndica- 
tion. 

Web announced last week release 
of the telefilm series, produced by 
Hal Roach, to local and regional 
advertisers, with first date July 1, 
1953. Thirteen of the 52 pix have 
not been shown. 

With the “Amos ’n’ Andy”. an- 
nouncement as the cue, the CBS 
Television Film Sales Dept. also 
revealed (1) proposed distribution 
of a new telefilga series (of 39 
quarter hours), ““Linkletter and the 
Kids,” stemming from his chil- 
dren’s feature on “House Party;” 
(2) preparation of a $500,000 dra- 
matic series, and (3) doubling of 
its staff with new offices at Dallas 
and Atlanta. 

Other shows handled by the 
CBS-TV Film Sales Dept. include 





the Gene Autry Show; “Crown 
Theatre,’ with Gloria Swanson; 
“Files of Jeffrey Jones”; “The 


Range Rider’; “Hpllywood on the 
Line”; “Cases of Eddie Drake”; 
“Strange Adventure”; “Holiday in 
Paris”; “Annie Oakley,” and 
“World’s Immortal Operas.” 


‘VICTORY’ SYNDICATION, 
FULL FILM FEATURE 


The NBC Film Division is syn- 
dicating “Victory At Sea,” which 
ended on NBC-TV Sunday (3), and 
is also preparing a two-hour edi- 
tion for film distribution. 

Division has a booming business 
in syndication, with ‘Dangerous 
Assignment” now in 103 markets 
and the hour-long ‘Hopalong 
Cassidy” in 105. “Douglas Fair- 
banks Presents” is currently sold 
to 67 markets, and the half-hour 
“Hopalong” is in 49. 

Interesting trend is that most 
recent sales have been to new tele 
stations. 


Joan Crawford Leery 
Of Full ‘Pierce’ Series 


Hollywood, May 5. 

Joan Crawford has nixed a bid 
to topline a telepix series tagged 
“Mildred Pierce,” based on the 
James M. Cain story. She won an 
Oscar for her title role in Warner’s 
film version. 

TV rights to the property have 
reverted to Cain, and deal is now 
underway to use the title charac- 
ter as central figure in a half-hour 
vidpix series. It’s understood Miss 
Crawford was willing to appear in 
the vehicle again as a one-shot 
AM or TV’er, but didn’t want to 
be tied down to a regular telepix 
season, particularly in view of sev- 
eral picture commitments. 

Another film name is now 
sought to portray the-lead. 














VIDPIK SEEN 
PROGRAM KEY 





Los Angeles, May 5. 

Any doubts as to the major role 
films will play in the TV future 
were erased at the National Assn. 
of Radio-Television Broadcasters 
convention here, based on testi- 
mony submitted by station man- 
agers in. a panel discussion on 
“Films’ Place in Telgvision.” In 
essence, the broadcastérs were cau- 
tioned to fortify their stations with 
films as the only solution to their | 
program problems. 

The bullish “gg film” attitude ex- 
pressed at the convention has been 
reinforced by the major claims be- 
ing staked in the TV distribution 
picture by the major networks in 
view of the potential inroads that | 





\Limited But Healthy Tele Run 
Seen for Foreign Language Films 





| H’wood Animal Shorts 
As New Vidpic Series 


Lakeside Television Corp. has 
begun distribution of its ‘“Wiid 
Life in Action,” following comple- 
tion of .20 of the quarter-hour ani- 
mal programs, Lakeside secured a 
batth of Hollywood animal shorts, 
which it reedited and augmented to 
form the new series. 

Syndication outfit also secured 
rights to “Oklahoma Chuck Wagon 
Boys,” series of 13 hillybilly musi- 
cals made by Lewis & Clarke pro- 
ductions in Chicago. 

i 





= — make on the TV ne) 
I 
: atabtished TV operators warned | Bankrollers Busy 


newcomers that their salvation lies | 
in film and without it “they’re in | 
plenty trouble.” From Lee Ru- 
witch, general manager of WTVJ, 
came & wholehearted endorsement 
of the benefit of pix, asserting that 
film programming on his station 
rose to as high as 65° of the en-| 
tire programming schedule. Sta- 
tion’s revenue from film, he added, 
reached 56% of the total income. 

New station owners attending 
the meet were told emphatically 
that they had better load up with 
film product, whether it be of the 
type made for TV_ specially or old 
theatrical pix. 





Ralph Nimmons, manager of 
WFAA-TV, Dallas, chimed in: 
“We've had better audience ac- 
ceptance and resultantly more sales 
from the showing of films than 
most of the live shows. We 
wouldn't attempt to compete 
against a top live show with any- 
thing else but pictures. We have 
found that feature films more than 
hold their own against any live 
competition.” 

He wondered if, when the new 
stations come on the air, the pro- 
ducers can keep up with the de- 
mand, even though at this time the 
supply seems adequate. Re-runs, 
he said, have proven as effective 
as the original booking. 

Harold See, manager of KRON- 
TV, San Francisco, touched off an 
animated discussion when he ad- 
vocated editing of old films at the 
source. This was roundly approved 
as a cost-saving to the station, even 
though some objections were raised 
as to local levels in taste and gen- 
eral acceptance. He told of the 
problem of trimming a feature run- 
ning 118 minutes to 54 minutes by 
inexperienced cutters. 


STANWYCK SOUGHT FOR 
‘RINGSIDE’ VIDFILMS 


Hollywood, May 5. 

Negotiations are being held for 
Barbara Stafiwyck to play the lead 
role, that of a femme fight trainer, 
in Arrow Productions’ upcoming 
vidpix series, “Ringside,” exec pro- 
ducer Leon Fromkess reports. 

Fromkess says he’s been talk- 
ing a deal with the actress and her 
agency, Paul Small, in which she 
would be cut in for participation 
of the profits of series of 52 telepix 
set to roll in September. 

Overall budget for the films is 
approximately $1,500,000. Arrow 
last week sent a lensing crew to 
Miami to shoot backgrounds for its 
“Ramar of the Jungle” series, roll- 
ing June 5. 


O’Brien Preps Vidpix 
On Frisco Police Cases 


Hollywood, May 5. 

George ©’Brien, onetime west- 
ern star, is rounding up a telefilm 
series in which he will play the 
role of his father, the late Daniel 
J. O’Brien, San Francisco chief of 
police. Series will be based on the 
Frisco police files, with the coop- 
eration of the department. 

Al Simons is packaging the 
series, which starts in midsummer. 











On Chicago Webs 


Chicago, May 5. 


Five feature film packages and | 


vidpix are being’ bankrolled over 
the Windy City webs. 
An hour and a half midday slot 


on WBKB is to be sponsored by 
Marks Bros. Jewelry, with 26 weeks 
of feature film scheduled. WGN- 
TV has inked Coloramic Tile, Stu- 
debaker on Devon, and Allen Chris- 
topher Co. for 13, 26 and 52 weeks, 
respectively. Also, the late evening 
slot on WNBQ, which will con- 
tinue to screen feature pix, will 
now be bankrolled by Grand-Cen- 
tral Motors for the next 52 weeks. 

The “Foreign Intrigue” vidpix 
have been slated for the WNBQ 
9:30 p. m. slot. W. F. McLaugh- 
lin and Co. have been inked for 
58 weeks of Thursday evening 
bankrolling. Two other telepix 
packages have been accepted by 
tab takers on ABC’s WBKB and Du- 
Mont’s WGN-TV. Successful ped- 
dling by WGN-TV has, landed Phil- 
lips Petroleum Co. for the “Doug- 
las Fairbanks Presents” package 
for the full 52. Another half-hour 
series with the “Heart of the City” 
label has been sold to Corona 
Cigars by the WBKB sales staff. 
Sponsorship for this 9 p. m. berth 
on Saturdays, however, is limited 
to a six-week contract. 


‘DEATH VALLEY’ SERIES 
FALL RENEWAL READY 


Hollywood, May 5. 

Pacific Coast Borax Co. is final- 
izing deal for renewal of its 
“Death Valley Days” telepix series 
produced by Gene Autry’s Flying A 
Productions, 

Negotiations are being conducted 
by McCann-Erickson and Flying A 
exec producer Armand Schaefer. 
New batch of telepix will probably 
be gunned in the fall. 


New Army Documentary 
Series Due on WCBS-TV 


WCBS-TV, N. Y., first station to 
air the Army-produced document- 
ary “The Big Picture,” will start 
the telefilm’s series No. 5 Sunday 
(10), 10 to 10:30 a.m. 

New series, which will run for 
nine weeks, includes such sub- 
jects as the third Korean winter, 
Seventh Army, firepower of the ar- 
tillery, Special Services and 
Alaska. 

From July 12 through the rest 
of the summer the CBS-TV flag- 
ship station will rerun the best of 
“The Big Picture” sequences, un- 
til the Army has a new series ready 
in the fall. 











WOOLLEY DRAMATIC SERIES 


Monte Woolley is working on a 
half-hour dramatic telefilm series 
for Dynamic Films. 

Series, with Woolley as host, will 
be TV adaptations of one-act play 
classics, 





+ Foreign language films may find 


a limited but healthy market in 
American television, Erberto 
Landi, whose pioneer “Italian 
Film Theatre” goes into its third 
year on WOR-TV, N.Y., believes. 
Landi has just set a package of his 
Italian films in Bridgeport and 
another in Atlantic City, and deals 
will have brought to six the num- 
ber of markets the Italo films have 
played. 

Landi, who holds American 
television rights to about 150 Ital- 
ian films, points out that as set 
saturation and station licensing be- 
come greater, there will be even 
more room for specialized station 
operations—foreign language in- 
cluded—as happened in radio. For 
the time being, though, he’s con- 
centrated on those markets with a 
basic Italo-American population 
group. Films have English sub- 
titles. 

Interesting fact which Landi has 
discovered, and which he’s using 
as a selling point, is that about 
35% of the films’ viewers don’t 
speak the language. However, 
point is still stressed that pro- 
grams appeal to a definite market, 
and along that line, Landi, via his 
own ad agency, pitches in with 
help to stations in securing spon- 
sors selling to the Italian market. 

Package, which is sold as a 90- 
minute or 60-minute weekly show, 
so far has played, aside from WOR- 
TV, in Chicago, Boston and Provi- 
dence. Landi is currently working 
on a deal to get the films spotted 
on the Coast. He doesn’t call his 
operation a_ syndication’ setup, 
since title of the program varies 
with the market and the pix select- 
ed by the stations may be differ- 
ent, but in other respects, it 
amounts to the same thing. 

Landi has no deal with Italian 
Film Export Corp., currently the 
largest importer of Italo pix, but 
has a verbal agreement with IFE 
under which as soon as the distrib 
gets ready to turn its pix over to 
TV, he will have first option. His 
other pix come from American dis- 
tribs of the films, who turn them 
over for television as soon as the- 
atrical runs are over. 


MCA OPENS 1ST BRANCH 
FOR SYNDICATED PIX 


Music Corp. of America has 
opened its first branch devoted ex- 
clusively to the distribution of syn- 
dicated tele films. Branch opened 
in Atlanta to take care of southern 
distribution. Other MCA offices 
have tele distribution, but also 
service other departments in the 
agency setup. Tele syndication is 
expected to become an increasing- 
ly important item, inasmuch as fees 
run to as much as 40% of the gross 
sale amount in local shows. 

Bob Canavan, ex-sales promotion 
department of KROD, El! Paso, will 
be in charge of the office. 

A syndicated tele division of the 
MCA Boston office has also been 
added. This sector will be headed 
by David Abbott, formeriy in the 
sales division of WBZ, Boston. 


Ala. Station’s Telepix 
Showcase Experiment 


Birmingham, May 5. 

Novel summer programming ex- 
periment, which will see syndicat- 
ed half-hour dramatic vidpix slot- 
ted across-the-board in the 9 p.m. 
period, is being tried by WBRC-TV. 
Station, with additionai time avail- 
able due to network summertime 
operations, will test sponsor reac- 
tion to the dramatic fare. 

Telepix were purchased as a 
package from United Television 
Programs for $26,000, and consist 
of 130 half-hours. Plan is to run 
“Royal Playhouse,” the “Fireside 
Theatre” re-runs, two days weekl, 
for 26 weeks. Other three days will 
be occupied by “Dick Tracy,” 
“Hank McCune Show” and “Hol- 
lywood Offbeat.” In case of latter 
there are only 13 films in the sé 
ries, so remaining 13 weeks will be 
filled with a second day of “Tracy.” 
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Radio Still Topdos. 


With $473,100,000 


In 52 Take; TV Coin $336,300,000 


Washington, May 5., + 
Although television is overtaking 


it rapidly, radio is still topdog in 
the broad¢asting industry both 
from the standpoint of gross busi- 
ness and profits, according to the 
preliminary report last week by the 





Will Rogers, Jr., Show 


Hollywood, May 5. 
CBS is cutting a tape next week 
of “Country Editor,” starring Will 
| Rogers, Jr. Dramatic format will 


FCC on station and network AM- ‘have Rogers cast as a more serious 


FM operations in 1952. 


AM-FM revenues for 1952 to-| 


taled $473,100,000, up 5% from the 
previous year, compared to TV rev- 
enues of $336,300,000, a jump of 


Radio profits (before Federal in- 


prototype of his father. 

Walter Brown Newman wrote 
the audition script, which Norman 
MacDonneil directs. 





43% from 1951. 4 N TV 
come tax) totaled $62,600,000, a | ew ers 


gain of 9%, compared with a net | 
of $54,500,000, an increase of 31°0, 
by the TV broadcasters. 


Although radio network business 
fell off 3% last year, profits of the 
webs rose 11% to $11,200,000 (com- 
pared to TV profits of $9,000,000). 
The increase in network margin in 
radio operations was due to a 4.4% 
reduction in expenses. 


The FCC data showed that three | 
out of five AM stations in TV mar- | 
kets did more business last year, | 
while four out of five AM’ers | 
upped their revenues in the non- 


TV markets. 


About one out of six AM stations | 
lost money last year. This was the 
smallest proportion of losers since 
1946, when 11% of the much fewer 
stations then operating reported | 
losses. 


In 63 TV markets, radio stations | 
reported an average increase of 
2.1% in_ business. In non-TV mar- 
kets, 1,629 radio stations reported 
an average increase of 10.6% in 
volume. However, the 108 TV sta- 
tions in the 63 markets reported 


(Continued on page 38) 


TV Now Gets 607, 
Of Air Ad Com 


Washington, May 5. 

Underscoring the enormous 
strides taken by video in the last 
few years, the FCC report last 
week on AM-FM operations shows 
that TV got more than three out 
of every five dollars spent for 
broadcast advertising in Los 
Angeles, Cleveland and Columbus 
in 1952. 

In L. A., the report showed, TV 
got 63.5% of the broadcast busi- 
ness. In Cleveland, the proportion 
was 60.1%. In Columbus, it was 
63.1%. 

In five other major markets, the 
proportion of the broadcast gross 
accounted for by video ranged 
from 506% to 57.9%. In four 
other large cities, the proportion 
ranged from 45.8% to 47.1%. 
Washington was the only .city in 
this group with four stations, the 
others having three. 

The report shows that in the 
12 leading TV markets, each with 
at least three stations, video ac- 
counted for an average of 54.2°% 
of the total broadcast business in 
these cities. In 1951, TV’s pro- 
portion was 49.3% and in 1950 it 
was 32.7%. 

In 51 other TV markets, none 
having more than two stations, 
video accounted for 45.4% of the 
total broadcast business. In 1950, 
TV's proportion was only 18.6%. 

The data indicates that TV will 
get an increasing share of the 
broadcast advertising dollar as 
new stations get on the air, par- 
ticulariy in such large single sta- 
tions as Pittsburgh, St. Louis, New 
Orleans, Kansas City and Seattle, 
as well as two-station cities like 
Boston and Minneapolis-St. Paul. 


Margo Jones Now Eyeing 
Dallas-Originated TV’ er 


Margo Jones, producer-director 
of Dallas °53, theatre-in-the-round 
setup in that Texas city, is inter- 
ested in doing a half-hour televi- 
sion dramatic show out of Dallas. 
She has had New York offers, but 
doesn’t want to leave her theatre. 
But a N. Y. summer series, leaving 
her free to return home for the 
theatrical season, is a possibility. 

Series by Miss Jones could bring 
work of such dramatists as Ten- 
Bessee Williams into tele regularly 
She has been identified with sev- 











For April; 70 
In Post-Freeze 


Washington, May 5. 

Fourteen new TV stations went 
on the air in April or are on the 
verge of commencing operations, 
according to a report last week by 
the FCC. This brings to 70 the 
number of pest-freeze stations 
which have received the necessary 
“special temporary authority” to 
start commercial telecasting. 

Recipients of STA’s last month 
were WCOV-TV in Montgomery, 
Ala.; KTYL-TV, Mesa, Ariz.; 


|KVEC-TV, San Luis Obispo, Cal.; 


KFXD-TV, Nampa, Idaho; WTVO, 
Rockford, Ill; WLBC-TV, Muncie, 
Ind.; WHYN-TYV, Springfield, Mass.; 
WPAG-TV, Ann Arbor, Mich.; 
WFTV, Duluth, Minn.; KROC-TV, 
Rochester, Minn.; WLEV-TY, 
Bethlehem, Pa.; WCOS-TV, Colum- 
bia, S. C.; KELO-TV, Sioux Falls, 
S. D., and KCBD-TV, Lubbock, 
Tex. 

Agency issued 26 authorizations 
for new stations last month, includ- 
ing one educational permit to Ohio 
State U. in Columbus. These 
brought to 350 the number of sta- 
tions authorized since the lifting of 
the freeze a year ago and to 458 
the total of all stations, including 
pre-freeze, which are on the air or 
which have received permits. 


Hutton TV Bids Cool 


Hot bidding on Betty Hutton’s 
television services has cooled. For 
weeks, both NBC and ABC have 
competed for Miss Hutton. Now 
NBC has dropped out of the pic- 
ture entirely. 

Trade talk automatically put 
the pix star on the ABC roster, 
but Robert M. Weitman, web’s 
talent-program veepee, says the 
deal is “cold.” 











JIMMY NELSON 
DANY O'DAY AND 


HUMPHREY HIGSBYE 
Featured—Texaco Star Theatre 
NBC-TV with Milton Berle 
PERSONAL MANAGEMENT 
LOUIS W. COHAN 

1776 Broadway, N. Y. 


Ford's 50th Anni 
Show for TV Only 


The Ford 50th anniversary show 
is now set for Monday, June 15, 
on the: joint television networks 
of NBC and CBS. A radio hookup, 
contemplated by the company, has 
been dropped. As revealed by 
VARIETY, the summer continuance 
of Lux Radio Theatre. on CBS 
Radio, and the soap firm’s refusal 
to relinquish time, squelched a 
simulcast. 

The mammoth Ford show—9 to 
11 p. m.—will be a cavalcade of 
events over the past half century, 
with film and live presentation de- 
picting and recreating many his- 
toric occasions. Film clips of early 
pix and news films will be shown, 
giving a history of the time in 
which automobiles, planes, films, 
radio, television and atomic energy 
have completely changed the 
world. 

Among the many entertainment 
stars already signed for the pro- 
gram are Ethel Barrymore, Ethet 
Merman, Mary Martin, Oscar Ham- 
merstein 2d, Lowell Thomas, Ed- 
ward R. Murrow and Kukla, Fran 
and Ollie. 

Leland Haywatd is producing the 
tele spectacle for Ford (via Ken- 
yon & Eckhardt), and Clark Jones 
will be the director. Music is un- 
der the direction of Bernard Green. 











TVLaysa3-DBomb 


Los Angeles, May 5. 


“Who needs it?” approximated most of the comment among 
broadcasters and press viewing the “world premiere” demonstra- 


tion of 3-D TV under ABC-TV auspices here last week under 
special dispensation from the FCC. The trial telecast, held at the 
Biltmore Hotel before a jampacked audience that competed for 


attention with RCA board chairman David Sarnoff’s keynote 
address to the National Assn. of Radio-Television Broadcasters, 
wound up as something of a fiasco, which left, the final impression 


that, whatever the shortcomings of TV, the answef—at least for 


the present—doesn’t lie in 3-D. 


The fault didn’t lie so much in the fact that this was a make- 


shift experimental test, following by only two days the FCC nod 
to ABC to transmit the two-tube job (projected before the “preem” 


audience on a four-by-five-foot screen) over the regular facilities 
of ABC’s KECA-TV Channel Seven in L. A. (which meant that 


periment.) 


fourth dimension. 


while home viewers could witness what was going on, they got 
nothing more than a scrambled, distorted picture of the ex- 


The system requires the use of polarized light glasses and a 
specially designed TV receiver requiring two tubes. Unfortunately 
for all concerned, halfway through the program, while heads were 
shaking in bewilderment, it was discovered that the polarization 
had been reversed. That was the signal for everybody to turn 
their glasses upside down. From then on (12 minutes) there was 
some suggestion that, perhaps under more propitious circumstances, 
3-D television could conceivably make some sense. But it made 
little if any at last week’s initial demonstration. 

Program was divided into two segments—one a live show fea- 
turing the cast of ABC’s “Space Patrol,” with some wise choice 
of space and dimension as a rocket ship goes forth in quest of the 

But the moments of blurring (due to the 
faulty polarization) were too frequent to permit for any accurate 
appraisal. Second half was on film, a reprise of the “Bwana Devil” 


“3-D intro” commentary by Lloyd Nolan and “Miss United States,” 


with some filmed inserts on “Time for Beany.” Again the sug- 


gestion was conveyed that the FCC acted too hastily; that film- 


encroachments. 


inescapable that TV's faults, 


house 3-D exhibition need have nothing to fear from home TV 


Even under the best of 3-D circumstances, the feeling seemed 
granted even that they’re many, lie 


less in technical realm of the medium than in the creative pro- 





eral Williams plays. 


. 


gramming facéts. Whether flat or 3-D, give em a qualitative sho 
and Nielsen will take care of the rest. " ie 


Rose. 


Dirty Window-Dressing _ 


Breach in taste committed by some of the major radio and 
TV comics, particularly on an occasion which provided a ready- 
made “showcase” for championing the cause of the nation’s 
broadcasters before the FCC membership, brought a sour note to 
the NARTB convention in Los Angeles. It was downright offen- 
sive and inexcusable, 


Particularly coming on the very day that the broadcasters 
had spent several hours pledging a reaffirmation to the TV Code 
and kicking around the promulgation of improved standards in 
taste, the fall from grace by major personalities who were signed 
for the climactic annual banquet as “window dressing” for the 
broadcasting industry, could not have come at a more unfortu- 
nate time. 


Everything had gone smoothly until the big event at the Pal- 
ladium in Hollywood on the eve of the convention blowoff. The 
networks, collaborating in providing the talent, offered some of 
their prize possessions. More than 1,500-broadcasters and their 
wives, along with five FCC members, were anticipating an eve- 
ning of fun in the broadcast tradition. ABC-TV contributed its 
Danny Thomas to emcee. Edgar Bergen and Charlie McCarthy, 
along with Gene Autry, were on hand from CBS. NBC pitched 
in with Abbott & Costello, Dennis Day and Celeste Holm. This 
was burlesque programming, for which the NARTB plunked down 
a lot of coin. 


But this was the last place in the world for a Danny Thomas, 
on the verge of his TV “comeback” via his ABC-TV series, to 
strut out the blyer aspects of his Copa-Chez Paree material, as 
he did last Thursday night (30). Assembled were a-cross-section 
of Broadcast Americana and their wives. And the watchdogs of 
the industry. 


Edgar Bergen played it a little safer—letting Charlie McCarthy 
mouth the indiscretions. But the depths in breaching bad taste 
came with Abbott & Costello, stars of the “Colgate Comedy 
Hour,” which caused no little squirming and embarrassment. 
The others fortunately were conscious of the auspices under 
which they were performing. 


If ever an occasion demandéd a proper respect for taste, re- 
gardless of whether it was on the air or not, this was it. For an 
industry alerted to an ever-increasing threat of officially im- 
posed censorship, it was bad public relations. 


Fair-Priced Pkges., Not Super Shows, 











* Despite ABC-TV’s inking of top 

° {show biz~names like Ray Bolger, 
Eva Gabor Hiatus Danny Thomse anf George. Jessel, 

: : | bows | Super television productions w 

a at = gr Bao play a negligible part in the net- 
Plaza Hotel originated late night | ¥°Tk's ae future. With 
show for the summer on June 7,/|#" €ye ‘toward offering sponsors 
with an arrangement to return in | '¢@listically-priced programs, and 
the fall. At least one of the spon- |#V°lding the question of “what do 
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To Key ABC-TV Program: Weitman 


rere 





pea 

sors is certain to return also. It's|We use to follow 
Mama Gabor, who runs a Gotham 
jewelry shop. 


this super- 
| duper?,” the network will rely on 
| the talents and versatility of their 


Program will probably be re- | Stars instead of lavish production 


placed by a disk jockey show, with 
actual recordings. 


CBS Radio Sales — 
Hit $15,400,000 
For 93 Quarter 


Publishers Information Bureau 
figures for the first quarter of 1953 
reveals glad news for CBS Radio. 

Gross billings for the net are 
$15,400,000, or $3,000,000 more 
than NBC, its nearest competitor, 
and reflects a 1.6% increase over a 
year ago. 

A year ago, says John Karol, 
CBS Radio veepee in charge of 
sales, no one could have predicted 
the present upbeat picture. 

It’s reported the net is also about 
ready to wrap up Toni and Manhat- 
tan soap for two quarter-hours 
across the board, 3:45 and 7:45 
p.m. Shows haven't been decided 
yet. Former time is opened by a 
Quaker concellation; latter is sus- 
taining. 

Other PIB first-quarter gross 
billings: NBC, $12,400,000 (down 
1%); ABC, $8,010,000 (down 
18.6%), and Mutual, $5,398,000 (up 
5.3%). 








‘ ’ ° © 
Glamour’ in Cincy 
Cincinnati, May 5. 
WKRC-TV latched onto Ern 
Westmore’s “Hollywood Glamour 
Show” for 13 weeks after a four- 
week feeler. 
U. A. (Jake) Latham, station 
chief, said the extended contract 


quests for studio viewing of the 
makeup expert’s programs. 
Westmore is planning a series 
of glamour ‘schools in neighbor- 
hood theatres to accommodate re- 
quests beyond seating capacity of 





the WCPO-TV studio, 


was merited by a backlog of re-| 000 


| trimmings and overloading of name 
talent. 


That’s the word from Robert M. 
Weitman, instailed as the web’s 
programming-talent veepee follow- 
ing the merger with United Para- 
mount Theatres. Weitman, the man 
behind the acquisition of ABC's 
new talent and who will be chiefly 
responsible for fashioning the fu- 
ture programming pattern of the 
network, feels the day of the lavish, 
bigname, high-cost tele production 
is over, except for special occa- 
sions. Reasons are manifold, but 
they narrow down to reactions of 
the sponsor and viewer. On the 
sponsor front, Weitman. feels com- 
plaints about the high cost of pro- 
gramming are justified, and that 
if ABC is to come up with a satis- 
fied sponsor lineup, it’s got to give 
the bankrollers realistically-priced 
packages. 

More important is the question 


Murine Ties Into 
5 Mutual Shows 


Murine kicks off Mutual's “Pin- 
point Plan” May 25 with a 13- 
week cycle that will see it co-spon- 
soring five of the network’s shows. 
Drug firm will participate on bank- 
rolling of “Titus Moody,” “Van- 
Deventer and the News,” “Gabriel 
Heatter,” “Twenty Questions” and 
“Queen for .a Day.” 

Plan enables advertisers to 
spread their sponsorship through- 
out the network on shows that are 
not entirely sold. In the case of a 
full-year advertiser, overall dis- 
count of 65% applies on a $1,000,- 
gross account, giving the ad- 
vertiser the five-show package at a 
time-and-talent net cost of $300,- 
000. Murine, because of its 13- 
week pact, doesn’t fall into this 
category. 

* Murine deal was set through 
BBD&O, 
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May 25 Der Tag’ 


Showdown between NBC-TV 


; Los Angeles, May 5. 
and its affiliates in the current 


facilities crisis will probably come on May 25 when the station 
operators meet in New York with the network brass to bare their 


grievances. 


Rumors of single-station market defections from NBC to CBS 
were widespread at the convention, following strategy meetings, 


but it’s reported that any such 


drastic action would be held in 


abeyance until the New York meeting. 
Variously mentioned as those seriously contemplating deserting 


the NBC fold are, among others, 


the Bill Fay-operated WHAM-TV 


in Rochester, N. Y.; Dean Fetzer’s WDAF-TV in Kansas City, and 
H. W. Slavick’s WMC-TV in Memphis. The “trouble areas” extend 
into other single and multiple-station markets as well, it’s under- 


stood. 


It’s not only the failure to get rolling on daytime TV that’s 
created the situation, the affiliates say, but the whole feeling of 
uncertainty in terms of the future due to the continuing cycle of 
NBC reorganizations that’s sparked the unrest. ‘Sentiment of some 


affiliates at the convention was 


that “CBS has only to say the 


word and it.can grab off some of the juicy NBC affiliate plums.” 





NBC Slapped Down by Its Radio 
Affiliates on Spot Sale Invasion 


Los Angeles, May 5. 

Reminiscent of the knockdown- 
dragout NAB convention days, 
here at the National Assn. of 
Radio-Television Broadcasters 
confabs, was the slapdown admin- 
istered to NBC by its radio affili- 
ates in the networks’ announced in- 
tention of projecting itself promi- 
nently into the spot sales picture. 

Even before the affiliate station 
operators met to pass a resolution 
flatly rejecting NBC's “invitation” 
to participation in its spot pro- 
gram campaign (whereby the net- 
work would inaugurate a_ six- 
show parlay for sale to national 
advertisers on a spot basis, with 
the affiliates deriving 20% of the 
income), the station reps in at- 
tendance were mobilizing for dras- 
tic retaliation, 

Whether or not NBC will en- 
deavor to go through with its plan 
to get off the network sponsorship 
recession hook and move into the 
lucrative spot field now appears 
problematical, in view of the fact 
that the affiliates don’t want it. 

Just how large such a campaign 
loomed in NBC’s eyes is evident 
from the fact that the network 
has been on the prowl for a top 
“spot” administrator who would 
operate on a high-echelon level. 

Stations today are enjoying a 
veritable bonanza from spot sales 
and understandably resent any 
such move-in by the network. Odd- 
ly enough, the showdown with the 
affiliates came the very day that 
RCA-NBC board chairman David 
Sarnoff, in his keynote address to 
the NARTB convention, appealed 
to the stations to help get the net- 
works off the hook, contending 
that such joint cooperation is ob- 
ligatory at a time when the webs 
are compelled to assume the ma- 
jor burden on coin outlays. 


NARTB Protests 
Radio-TV Bans 


Los Angeles, May 5. 

In its closing convention session 
here, the NARTB adopted a resolu- 
tion calling for the appointment of 
a committee to strive toward re- 
moval of “discriminatory practices 
and legislation” banning radio 
microphones and television cam- 
eras from public hearings. The 
resolution was one of _ several 
adopted by the association designed 
to give the two mediums greater 
recognition in the realm of public 
enlightenment. 

The NARTB maintains there has 
been evidence, particularly on a 
local and state level, of such undue 
censorship and discrimination “‘in- 
iraical to broadcasting and televi- 
Sion and thus to public interest.” 

Following up NARTB prexy Har- 
old E. Fellows’ annual message in 
which he deplored the White House 
radio-TV brushoff, another resolu- 
tion urges President Eisenhower to 
augment his public information 
White House staff by the addition 
to the secretariat of an adviser 
especially trained in radio-TV. 
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Moving Fast 
Los Angeles, May 5. 

As an indication of how 
speedily RCA is expediting its 
color TV experimentation, it 
was revealed here by FCC 
members attending the 
NARTB ‘convention that the 
Commission in a body will 
witness a demonstration of the 
improved RCA _ system at 
Princeton May 17. - 

This would indicate that the 
Commission plans an early 
hearing once RCA officially 
makes application, which is 
expected in about three 
months. 





Quaal Elected As 
Member of NARTB 
TV Beasters Ba. 


Los Angeles, May 5. 

Ward L. Quaal, of WLW-TV, is 
the newest member of the Tele- 
vision Broadcasters’ TV Board, 
named at the annual election here 
last week. Three incumbents were 
reelected. Returned to the board 
for terms to expire in 1955 were 
Campbell Arnoux, WTAR-TV, Nor- 
folk; Kenneth L. Carter, WAAM, 
Baltimore, and William Fay, 
WHAM-TYV, Rochester, N. Y. 

Those whose terms continue 
until 1954 are Paul Raibourn, Par- 
amount Television; Robert D. 
Swezey, WDSU-TV, New Orleans; 
Clair R. McCullough, WGAL-TV, 
Lancaster, Pa., vice-chairman; Har- 
old Hough, WPAB-TV, Fort 
Worth, and George B. Storer, head 
of the Storer stations. 

Network reps serving on board 
for two-year periods are Alex- 
ander Stronach, Jr., ABC-TV; 
Merle S. Jones, CBS-TV; Chris 
Witting, DuMont, and Frank M. 
Russell, NBC-TV. : 

NARTB board chairman and 
general counsel Justin Miller pre- 
sided. Named to election commit- 
tee were Ralph Evans, WOC-TV, 
Davenport, chairman; Charles 
Batson, WIS-TV, Columbia, S. C.; 
Irving Rosenhaus, WATV, Newark; 
E. K. Jett. WMAR-TV, Baltimore, 
and Len Higgins, KTNT, Tacoma. 


DFS’ Samish Joins NBC 
Creative-Producer Set 


Adrian Samish, who resigned as 
veepee and radio-TV director of 
Dancer-Fitzgerald-Sample a month 
ago, has joined NBC's creative-pro- 
ducer group as of May 1. 

Group, known as “Barry's 
Baker’s Dozen,” is under the wing 
of Charles C. (Bud) Barry, web's 
programming veepee. Samish left 
the agency after six years because 
of desire to return to the creative 
end of broadcasting. 








NBC-TV AFFILIATES 


TOP BEEFS ON 
DAYTIME AIRING 


By GEORGE ROSEN 


Los Angeles, May 5. 
Unquestionably the most crucial 
issue to project itself at the Na- 
tional Assn. of Radio-Television 
Broadcasters convention—though 
something confined to bull sessions 
and corridor talk and not on the 
official agenda—was the undercur- 
rent of revolt stemming from net- 
work-affiliate relations. Most of it 
centered around NBC, which finds 
itself on the affiliate “hot-seat” 
over failure to program daytime 
commercial television. The fact 
that RCA-NBC board chairman 
David Sarnoff, in his keynote ad- 
dress to the convention, put such 
stress on the need for a fuller co- 
operation between network and af- 
filiates, underscored the mounting 
tensien indicative of the stormy 
days ahead in resolving the net- 
work vs, station status. 

Some of the NBC-TV affiliates 
were beefing out loud over the 
present NBC-TV stalemate on day- 
time TV programming, feeling it’s 
high time the web got down to 
tackling the problem in a serious 
way. Major squawk is that it’s 
costing them a barrel of money to 
program the daytime slots, now 
that NBC has thrown them on their 
own between the hours of 10 a. m. 
to 3 p.m. 

Indicative of the seriousness of 
the situation is that some stations 
plan to retaliate by recapturing the 
evening and late-night station op- 
tion time availabilities for local 
selling instead of turning these pe- 
riods over to the network. But the 
stakes are much greater, since 
numbered among the disgruntled 
elements are some of the operators 
in the lush single-station markets 
who have thrown in their lot with 
NBC but who, on the eve of rival 
stations opening up, are reapprais- 
ing their network affiliation in 
terms of the future. 

Prestige Blow 

It goes without saying that NBC 
cherishes these bigleague VHF op- 
erations. It would be a serious 
blow to the web’s prestige in the 
era of CBS’ emergence as a seri- 
ous contender for topdog status— 
and with ABC reasserting itself 
with a $30,000,000 bankroli—if 
these lucrative station operators 
should desert the NBC fold. That’s 
why they're demanding action 
pronto to counter the CBS gains. 
As one influential affiliate manager 
put it: “The next six months may 
have a vital bearing on NBC's 
future. The situation is that seri- 
ous.” 

It’s known that a critical breach 
in relations has developed between 
NBC and WBAL-TY, its Baltimore 
affiliate, which has served notice 
on the network and BBD&O, the 
Lucky Strike agency, that it will 
no longer carry the Saturday night 
10:30 (station time) “Hit Parade.” 
In addition, the Baltimore station 
intends to recapture the Sunday 
night at 7 period (also station 
time) in which Red Skelton has 
been slotted this season. Station 
may even cancel out on the Friday 
night at 10 Gillette-sponsored 
fights, since it invariably runs over 
into the 10:30 station-time period. 

Although some of the late after- 
noon NBC-TV siots have met with 
sponsorship acceptance (Kate 
Smith show, “Welcome Travelers,” 
“Big Payoff,” which has_ since 
moved to CBS), the web has found 
it tough going in daytime TV while 
CBS has forged way out in front. 
The affiliates maintain that, be- 
cause of the rival Columbia's pro- 
gramming lineup audience pull, 
evén local sponsors have been shift- 
ing over to CBS. 


Admiral on DuM’t Bouts 


Admiral Corp. has signed to 
sponsor the International Golden 
Gloves bouts from Chicago June 16 
over the DuMont network. Tele- 
vision and appliance company had 
previously bankrolled two prelim- 
inary Golden Gloves tourneys last 
month via DuMont and also on 
radio with Mutual. 
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For Broadcasters Only’ Status Gone 


As ‘New Faces’ Take 





Old Class Tie 


Los Angeles, May 5. 

This year’s NARTB conven- 
tion, oddly enough, was 
marked by the appearance of 
every former FOC chairman 
(not to mention five of the 
present seven Commissioners), 
with the single exception of 
Wayne Coy. 

The ex-chairmen putting in 
appearance included James 
Fly, (now § practicing law); 
Charles R. Denny (now brack- 
eted among the NBC echelon), 
Paul A. Walker, who just 
stepped down and is complet- 
ing his term as a member of 
the Government agency; Paul 
Porter (now in law practice), 
and E. K. Jett, who was a tem- 
porary chairman and now is 
a Baltimore station operator. 


3 Convention 
Refrain: ‘Never 


Had It So Good’ 


Los Angeles, May 5. 

Suggested theme song for this 
year’s National Assn. of Radio-Tel- 
evision Broadcasters convention: 
“We never had it so good.” Hardly 
a single major issue confronted the 
nation’s broadcasters, flushed with 
both radio and TV riches. They 
came on to L. A. “for-the ride,” 
and to catch up with what the fu- 
ture might hold in store in the 
way of color TV, plain old-fash- 
ioned black-and-white TV, UHF, 
and assorted innovations designed 
to keep radio thriving on a local 
level. 

Within such a framework, the 
NARTB, riding the crest of its 
most solvent period, laid out an 
agenda calculated to keep ‘em 
happy. As such, prexy Harold E. 
Fellows and Clair McCullough, in 
charge of the convention atrange- 
ments, acquitted themselves in top- 
flight style befitting their longtime 
industry contributions. 

But whether the association 
would ever countenance a return to 
L.A. is highly problematical. It was 
done this year on invitation of the 
Southern California Broadcasters 
Assn., and the NARTB responded 
in kind in a bid to woo more Coast 
—* into the membership 
old. 

But in terms of physical require- 
ments and comforts, the beefs were 
strong. The conventioa was literal- 
ly sprawled over the L.A. down- 
town area, with continuous shut- 
tling between the Biltmore, Am- 
bassador, Statler, Town House, etc. 

The TV film boys said “never 
again” and put in a pitch for a 
return to Chicago next year. Their 
major traffic is with the small TV 
stations requiring film product. 
And these small-station guys were 
conspicuous by their absence, be- 
cause it’s a long haul to L. A. from 
the east, midwest and the south, 
and that takes coin. 
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Lewine to Create New 
Day Shows for CBS-TV 


Richard Lewine has been ap- 
pointed CBS-TV supervisor of net- 
work daytime programs. Post re- 
portedly will be a creativé one, 
with Lewine given the job of think- 
ing up new house packages for the 
sunlit hours. 

Problem No. 1 is a new fall pro- 
gram to go into the 3:30 to 4 p.m. 
strip, vacated by the cancelling 
“Eddie Albert Show” on Friday 
(8), Thereafter the task reportedly 
will be the readying of other new 
programs for sponsor-weak por- 
tions of the daytime schedule. 

Lewine joined the web four years 
ago as a songwriter for the “54th 
St. Revue.” 





Over NARTB 


Los Angeles, May 5. 

If anything, this year’s National 
Assn. of Radio-Television Broad- 
casters convention offered reveal- 
ing testimony of the changing char- 
acter of the broadcasting industry. 
It was particularly apparent in the 
new faces in evidence at the Bilt- 
more Hotel convention headquar- 
ters here. In sharp cortrast to 
the ex-NAB days when the annual 
conclaves had an “of, by and for” 
broadcaster status, the TV expan- 
sion, bringing in its wake the mul- 
tiple auxiliary facets of a spread- 
ing industry, has relegated many 
of the oldtimers to a background 
position. 


The emergence of films as one 
of the key factors in the TV boom 
was particularly illustrative of the 
“new faces” convention complex- 
ion and “format.” For example, 
the major panel discussion on 
“Role of Films in Television” 
found the exhibitors and distribu- 
tors—all “new  faces’—sharing 
equal billing with station man- 
agers, whereas in past years the 
need to identify participants to the 
assembled broadcasters never 
existed. 

It’s now a sprawling industry, 
taking on added color and excite- 
ment. Last week's convention was 
a “pitchmen’'s heaven” with all the 
features of the carnival midway. 
The floors of the Biltmore were 
jampacked with leokers from every 
available model agency, shilling 
for this or that TV film, transcrip- 
tion or equipment outfit. The 
barkers literally drowned out the 
rest of the convention, and the s.a. 
iajected into the draperies of the 
souvenir-laden dolls took the play 
away from the routine convention 
proceedings. Word even spread 
around the city of the NARTB 
“show within a show,” so.that cas- 
ual strollers off the street added 
to the “new faces” dilemma as they 
mingled with the broadcaster ele- 
ment. . 

Many of the old guard failed to 
put in an appearance at this year’s 
conclaves, despite the “crossroads” 
pattern of an industry in transi- 
tion. The absentees for the most 
part represented veterans who, 
though still flushed with AM-TV 
riches, have become too set in 
their ways, manners and operation- 
al patterns to readjust to the “new 
industry” that played such a domi- 
nant role in the ’53 convention, 


Brown Blasts TV's 
‘Pompous Critics 


Los Angeles, May 5. 

Addressing a business session of 
broadcasters, Thad Brown, vice- 
president and counsel in charge of 
television affairs of the National 
Assn. of Radio-Television Broad- 
casters, took a swipe at self- 
appointed critics “who march with 
pompous phrases through the print 
of their vehicles in search of an 
idea.” He added: “And they 
thought they found one—in com- 
mercial television programming, a 
real fall guy.” 

“In an industry so _ heavily 
freighted with social interest and 
the goodwill of the public,” said 
Brown, “the time has come to en- 
ergetically disabuse such parties 
of the concept that television pro- 
gramming is a ready and submis- 
sive target. Everybody seems to 
want to get into the act, and the 
end result is often criticism—vocal 
and vociferous. Some is valuable, 
but all too often such abuse is 
biased and self-seeking in nature, 

“We are at the end of one po- 
litical era, as well as the end of 
the freeze. The latter has brought, 
and will bring even more in the 

xt few months, what we term 
‘leading cases’ — for better or 
worse. In broadcast, at least, the 
Republican regime evidences that 
it is a party of rambunction, if 
not revolution. In law and legis- 
lation there shall be no place for 
complacency.” 





' * + 


23 i 
a 

: 

bs e 


ee 


¢ 


A 
ee ie ae ee 2 


‘tea 








RABDIO-TELEVISION 


VARIETY 





DuMont Preps Compatible Color 3D; 
| $100,000,000 Record Sales Year Seen 


Now it’s compatible, color, 3-D 
television, all wrapped into one. 
Dr. Allen B. DuMont, president of 
the DuMont Labs, announced Mon- 
day (4) at the annual stockholders 
meeting in Clifton, N. J., that the 
company is developing a compat- 
ible color 3-D receiver that would 
receive both color and 3-D pictures 
beamed in one signal, using one 
tube. 


System, Dr. DuMont said, won't | 


be pushed at the present time, but 
he hinted that it might be’ demon- 
strated before the end of the year. 
With the system, a conventional 
flat black-and-white receiver would 
receive the 3-D color signals in flat 
black-and-white without the need 
for adaptors, while the fully 
equipped color and 3-D receiver 
would receive the entire business. 
Color compatibility would be 
achieved via the compatible tri- 
color tube, while 3-D compatibility 
would be gotten through a device 
which would block 6ut one of the 
two pictures which give the depth 
effect. No blurring or off-centering 
ef the flat picture would be in- 
volved. according to description of 
the system. Viewers watching a 
3-D show would have to wear 
polaroid glasses. Television pic- 
tures, according te Dr. DuMont, 
could be received in four different 
ways under the system: black-and- 
white, color, 3-D black-and-white 
or 3-D color, depending on what 
kind of set the viewer owns. 
Caution Urged 


While predicting that the new 
system might be far enough ad- 
vanced for demonstration by the 
end of the year, Dr. DuMont flash- 
ed a red light on early adoption 
of any one coler system. He said 
he felt the ‘National Television 
System Committee tube was not 
“right” for the public, terming the 
system too complex and the tube 
too costly. He pointed out that a 
3-D black-and-white receiver would 
cost less than a normal, flat color 
set, pegging the price of the latter, 
with a 17-inch screen, at $600 to 
$700. DuMont Labs, it was noted, 
has been successfully using and 
developing 3-D TV systems since 
1950, When it installed a closed- 
circuit black-and-white setup for 
the Atomic Energy Commission's 
Argonne National Labs. This would 
be the first commercial broadcast- 
ing application of the system, how- 
ever. 

Meeting was otherwise docile; 
with all officers and directors re- 
elected. These included Dr. Du- 
Mont, president; Stanley F. Patten, 
v.p.; Paul Raibourn, treasurer; 

rd Goodwin, secretary, and 
Irving "Singer, assistant ‘treasurer. 
Directors reelected were Dr. Du- 
Mont, Patten, Dr. Thomas T. Gold- 
smith, Jr.; Percy M. Stewart, Bruce 
T. DuMont; Edwin L. Weis!; Bar- 
“ney Baiaban and Raibourn. Para- 
mount Pictures retained its large 
representation among officers and 
directors, with Raibourn, Goodwin, 
Weisl and Balaban from the film 
company. 

Dr. DuMont predicted a record 
gales year of $100,000,000 for the 
company. He said licensing of new 
stations would boost sales for both 
transmitter and receiver divisions. 
Another important source Of in- 
come, he said, would come from 
defense work, which will account 
for about 20% of the company’s 
total production. F 


Admiral, Zenith 
In Top Earnings 


hicago, May 5. 

Two of Chi’s teevee manufactur- 
ers, Zenith and Admiral, report 
top sales and nets for the first 
quarter of °53. 

Admiral’s net earnings have 
more than doubled. The manufac- 
turer’s net income for the first 
quarter was $3,056,878—an _in- 
crease of 102% over last year's 
figures. Zenith has scored a 95% 
increase over comparable figures 
for last year’s net profit, and $2,- 
109,461 in net profits has been 
racked up by Zenith for the first 
"53 quarter. All this after taxes. 

The Admiral peddlers * have 
grossed $69,191,849 in sales for the 
first three months—-a $25,000,000 


(Continued on page 34) 








/NBC Prepping Video ‘Jeep’ 
With Jeffrey Lynn as Star 


NBC is cutting an audition of 
‘its radio show, “My Son Jeep” for 
| tele, with Jeffrey Lynn as its star. 
'This would mark Lynn’s bow as 
TV regular. 

Creators of “My Son Jeep,” 
| Walter Black and Bill Mendrek, 
| will write the TV script, with Gary 
| Lockwood handling the directorial 
|chores. Robert K. Adams is pro- 
ducing. ‘i 


606 Damage Suit 
Vs. CBS on ‘Ages 
Infringe Claim 


Charge against CBS, that the 
web unlawfully appropriated its 
copyrighted script, “Battle of the 
Ages,” was made by the Clements 
Co., Inc., ad agency setup, in a $60,- 
000 damage suit brought last week 
in N. Y. Federal Court. Plaintiff, 
which claims to create “original 
ideas” for television, also seeks 
$120,000 from five other defend- 
ants for alleged infringement. 

Named on the infringement 
claim are the Allen B. DuMont 
Laboratories, Inc., ATV Films, Inc., 
Franklin Bruck Advertising Corp., 
Norman Livingston and Serutan 
Corp. Action, in addition, asks an 
injunction to restrain the defend- 
ants from selling, televising ‘‘or 
otherwise disposing of the. script. 

Clements and CBS, according to 
the. complaint, entered into an 
agreement in 1950, whereby the net 
agreed to pay for an idea calling 
for a contest between professional 
talent in different age groups. 
Agency assertedly created such an 
idea prior to February, 1950, and 
submitted it to the chain. 

Clements contends that CBS 
used its idea in a commercial series 
tagged “Battle of the Ages” from 
September through November, 
1952. Suit states that the plaintiff 
agency demanded $60,000 for the 
alleged piracy, and the net refused 
to pay. 

DuMont and the other defend- 
ants assertedly used the script for 
their own benefit from January to 
June, 1952. They’re also charged 
with unfair competition and unfair 


trade practices in transmitting 
“Ages” over TV. 


WABC-TV SETS 52-WEEK 
HOME FURNISHER DEAL 


In what's probably the largest 
single television time purchase by 
a home furnisher, Ludwig Bau- 
mann & Spear’s last week pacted 
with WABC-TV, N. Y., for 52-week 
sponsorship of, a  two-segment 
cross-the-board news show, “The 
Television Newspaper.” 


Programs, which will emulate 
a daily newspaper via its news 
reports, gossip columns, weather, 
sports, editorial and letters-to-the- 
editor sections, will be aired daily 
at 5:30 and at midnight. Each are 
15-minute ‘shows, featuring Ken 
Roberts. ’ 


Deal was set via tHe Getschal 
agency, with Trevor Adams han- 
diing for the station. Budd Get- 
schal will produce in cooperation 
with the ABC news department. 
Show will also use Telenews. It 
kicks off Monday (11). 


Y&R’s Schulke to Head Up 











James A. Schulke has resigned 
from the radio-TV department of 
Young & Rubicam to head the 
New York office of the James L. 
Saphier agency. 

The George Rosenberg agency, 
till now without an eastern outlet, 
will join forces with Saphier in 
N. Y., and Schulke will be eastern 
rep for combined operations. 





Saphier-Rosenberg Co. | 


: ee 
Powers’ New Show 

White Rock Corp. last week 
signed ~ sportstaster - Daily News 
columnist Jimmy Powers to. do a 
half-hour weekly show on WABD, 
DuMont’s N. Y. flagship. Show will 
air Thursdays at 7:30, Ellington 
& Co. was the agency. i 

Powers, in addition to the new 
| show, has his own shows on WPIX, 
'the Daily News’ station, and does 
\the NBC-TV Friday night fights 
| for Gillette. 


'85 Stations In 
On NBC ‘Talent? 


“New Talent, U.S.A.,” two-hour 
talent-hunt program of local orig- 
inations to start on NBC radio 
Saturday, June 13, is stirring up 
big station reaction, according to 
John P. Cleary, web's program di- 
rector. 

Eightyfive affiliates are com- 
mitted to participation, with Hart- 
ford already broadcasting 50 an- 
nouncements and Honolulu having 
sold local shows leading up to the 
national program to local Plymouth 
dealers. 


Cleary says a “major diskery” 
(presumably RCA Victor) wants 
options on all winners, local and 
national, while four national spon- 
sors (one for the two hours) have 
shown interest in bankrolling the 
first 13-week series. 


Program is to consist of local 
talent contests, four different affi- 
liate stations presenting half an 
hour each (from 7:30 to 9:30 p.m.) 
of entertainment. A committee of 
judges, to be selected, will pick a 
weetly winner, who will get a $500 
bond (with three runnersup getting 
a $100 bond each and merchandise) 
and a trip to New York to compete 
in the national finals (for a $1,000 
bond first prize, and radio and 
tele exposure). . 


Idea, says Cleary, is to comb the 
country for radio or TV new faces 
of tomorrow, give them first ex- 
posure on home grounds, and then 
bring the winners to New York for 
a try at the bigtime. 

First night, June 13, will kick 
off with WTAM, Chicago; KERO, 
Bakersfield, Cal.; WEAT, Lake 
Worth, Fla.; and WTMJ, Milwau- 
kee. Local elimination shows prior 
to the network night, can be sold 
locally by the affiliates. 

The first thinking, Cleary says, 
was a Summertime series. But now 
—with so many affiliates interest- 
ed and each of them having only 
three or four such shows a year 
to originate for the network—web 
is mulling carrying “New Talent, 
U.S.A.” right through 52 weeks of 
the year. 


HAGCOTT SET TO RUN 
SUMMER’S ‘STUDIO ONE’ 


John Haggott, CBS-TV producer 
now in charge of the new juve 
program, “Red Brown of the 
Rocket Rangers,” will take over the 
summer version of “Studio One” 
on June 22. Show, called the 
“Westinghouse Summer Theatre,” 
will present cheaper scripts than 
“Studio One” and some repeats, as 
in former years, 

Fletcher Markle is exiting “Stu- 
dio One” in June. No winter 
replacement is set for him yet. 


Two Pinza Pilot Pix 
Posed for Sponsors 


Ezio Pinza has now made two 
NBC-TV films. One is a romantic 
type “Enchanted Isle,” taken from 
James Michener’s “Tales of the 
South Pacific.” Other is a situa- 
tion comedy, “I’Bonino,” about an 
Italian concert teacher with a 
large family. Former show was 
shot months ago, latter recently. 
Both are web packages. 

The singer won’t do both shows, 
; the selection being up to the buy- 
| er. Chances are that only current 
NBC-TV ‘sponsors will have a 
| whack at the shows because the 
inet is SRO for nighttime fall 
times, with the exception of the 
opposite “I Love Lucy” spot (Mon- 
days at 9 p.m.), now occupied by 
the sustaining “Eye Witness.” A 
hew sponsor can have that time 
and Pinza in the autumn, Other- 
wise the singer won't be abie to 
be squeezed into the nighttime 
schedule without a cancellation, 


























mechanic accused of murdering 


well as detectives who worked 


mouth to-feed. 





Viewers caught one of the best bits of 
ever lensed locally, when Peter Bozzelli, the $15,000-a-year master 
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his attractive daughter, appeared 


on WFIL-TV as a heartbroken parent and appealed for his daughter 
to come back to his loving arms. 

The North Philly man ‘confessed early Friday (1) to the strangling 
of his oldest daughter Gloria, 24. The week before he appeared 
on Lee Stewart’s “TV Coffee Canteen,” early morning studio aud- 
participator. It was the afternoon of the same day that Gloria’s 
body was found stranglea with a nylon stocking in a shallow 
creek in Cape May County, in southernmost New Jersey. 

Stewart's program features a missing persons segment and Boz- 
zelli was sent to the telecast hy Joseph Komarinsky, clerk in the 
Bureau of Missing Persons here. Those who saw the show, as 


on the case before it became a 


murder, said Bozzelli couldn’t have been more convincing in his 
role of the distraught father, offering to give anything for the 
slightest clue leading to the whereabouts of the girl. 
recalled asking the father what he would do, if it developed Gloria 
had eloped, and would the bridegroom be welcomed if they re- 
turned home. Bozzelli shrugged and said it would mean another 


Stewart 





Log jam in NBC-CBS Night Summer 
Skeds as Agencies, Sponsors Dally 





Summer Plans Set For 
Secretary,” ‘Parade’ 


Summer plans for the American 
Tobacco programs, “Private Secre- 
tary” (CBS-TV, Sundays at 7:30 
p.m.) and “Your Hit Parade” 
(NBC-TYV, Saturdays at 10:30 p.m.), 
have just about been decided. 


Reruns are slated for the Ann 
Sothern program, beginning late 
in June. “Your ‘Hit Parade” is 
scheduled to be replaced by “Your 
Play Parade” June 20. Latter is a 
filmed dramatic series seen last 
season on the Coast as the Chevron 
Theatre (local gasoline sponsor), 


NBC Setting Hour 
Documentary On 
Korea War Anni 


A full-hour documentary on the 
Korean War, via tape recordings, 
will be presented by NBC radio.on 
the third anniversary of the con- 
flict, Sunday, June 21, at 8:30 p.m. 


Program will be edited and nar- 
rated by Jim Fleming, who will be 
assisted by Art Hoich. Highlights 
of the three war years will be pre- 
sented through actuality tape re- 
cordings. Bill McAndrew, web's 
manager of news and _ special 
events, hopes to title the show 
“Post-Mortem to Combat.” If fight- 
ing is still going on at that time, 
the hour will be called “The Pro- 
gram Without a Name.” Program 
is to be produced by Joseph O. 
Meyers, manager of the net’s cen- 
tral news desk. 


The documentary will be the first 
of an NBC radio series to be pre- 
pared by Fleming, who left the 
“Today” show a month ago to de- 
vote full time to taped modern his- 
tory. He has already produced 
for RCA the album “Mr. President, 
from FDR to Eisenhower.” On 
May 15, his second album will be 
out—“Adlai Stevenson Speaks.” 
Third album, almost completed, is 
“Speeches of Eisenhower.” 


- Fleming, along with his brother 
Ed, also wil have on the market 
June 1 a gadget called “Peace and 
Quiet,” a rig that turns off the 
audio on television sets. 


‘ABC ALBUM’ FOUR-WEEK 
GAIN SEEN AS BIZ HYPO 


In the four weeks that it’s been 
on the air, ABC-TV’s Sunday night 
“ABC Album” has increased its 
network from the original 11 sta- 
tions live and six kinescope to 15 
live and 16 kinnie. Key factor was 
the pacting of Plymouth as spon- 
sor for nine weeks, 


Web is particularly happy about 
the increase because of “Album’s” 
status as a showcase for future full- 
scale series stemming from each of 
the individual plays. Net feels that 
should a sponsor buy one of the 
series, he'll have a readymade net- 
work and audience with which to 











Start off. 


+ Advertisers and agencies, 


une 
decided about summer-show plans, 
are creating a nighttime logjam 
in the hot-weather television sched- 
ules at NBC and CBS. 

At NBC, for instance, it’s known 
that Colgate will stay in its “Come- 
dy Hour” time, that Speidel and 
Crosley are remaining in the time 
of “What's My Name,” that Camp- 
bell is holding the “Aldrich Fam- 
ily” spot, and that Gulf is staying 
with the time now occupied by 
“Life of Riley.” 


But the net doesn’t know at this 
point what summer shows the 
sponsors are planning for those 
time periods. 


At CBS, the situation is gen- 
erally the same. Three programs 
definitely taking a hiatus are “See 
It Now,” to give Ed Murrow a vaca- 
tion (in England), ““You Are There,” 
with the Electric Cos. of America 
taking eight weeks off, and “Crime 
Syndicated,” with Schick taking an 
eight-week hiatus. Electric Auto- 
Lite Co. has not decided on “Sus- 
pense.” Otherwise, the sales de- 
partment has a continuing sched- 
ule but does not know (except for 
those few already announced) what 
summer programs are replacing 
regulars. 

The American Tobacco Co., 
through BBD&O, made its moves 
last week (also staying as an. al- 
ternater on “Robert Montgomery 
Presents”). It’s shifting “Private 
Secretary,” starring Ann Sothern, 
from CBS to NBC in “Your Hit 
Parade” spot at 10:30 p.m. Satur- 
days, beginning June 20. The pro- 
grams will be reruns. 

In the 7:30 Sunday spot vacated 
by “Secretary” will go a telefilm 
drama series, “Your Play Time,” a 
show that has been seen on the 
Coast earlier this season as ““Chev- 
ron Theatre.” “Secretary” will re- 
turn to CBS in the fall. 

Complicated Maneuvers 

The complicated maneuvering 
indicates that Lucky Strikes is ex- 
perimenting with its summer 
shows. Certainly it would have 


(Continued on page 30) 


Mull ‘B’fast Club’ 
Anni Simulcast 


ABC is mulling a simulcast of 
the 20th anniversary program of 
Don MecNeill’s “Breakfast Club” 
from Chicago June 23. Should such 
a simulcast be done, it might have 
a bearing on the web’s considera- 
tion of putting the vet AMer on 
video in the fall. 

Meanwhile, McNeill Started his 
swing of six cities Monday (4), ar- 
riving for a Detroit origination. 
Show was in Cleveland yesterday 
(Tues.), is in Youngstown today, 
goes to Pittsburgh tomorrow, to 
Rochester Friday (8), and then orig- 
inates in N.Y. all of next week. 
Ernie Stern, ABC trade press edi- 
tor who hit the road ahead of the 
tour, reports SRO sign is up in 
each city. Se 

Re the 20th anni of the show, il $ 
been on ABC and the old Blue 
Network all that time, with only 
McNeill and a member of the band 
left from the original cast. Of the 
sponsors, two are oldtimers, Swift 
having bankrolled for the past 12 








years, Philco for the past nine. 
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- Foot Was Asleep 


While the National Assn. of Radio & Television Broadcasters was 
demanding an equal status with the press in Presidential press 
treatment in their Coast convention last week, three of the four 
networks missed an opportunity to put their foot in the White 
House door. Occasion was last Thursday (30), when the White 
House, after having the Signal Corps tape President Eisenhower’s 
regular press conference, decided to release a nine-minute excerpt 
pertaining to defense and mutual security to the networks. Of 
all the webs, only ABC broke into its regular programming to 
carry it, at approximately 4:50 p. m. The others passed it by. 

It was the first time Eisenhower bad allowed a radio version of 
any of his press conference statements. During the Truman in- 
cumbency, he had allowed tapes to be aired whenever he departed 
from regular practice in allowing newsmen to quote him directly. 
(White House press rules call for no direct quotation of the Presi- 
dent in. press conferences except by direct permission from the 
President.) In this case, Eisenhower followed suit, due to the im- 


portance of the topic. 











Bullish Sarnoff Stance; Largest RCA 


Ist Quarter With $208,007,533 Sales 


Backed by a first-quarter volume+ 


Announcers’ Hassle With 
L.A. Indies on Wage Hike 


of business larger than any in the 
history of the company, Brig. Gen. 
David Sarnoff, RCA chairman of 
the board, gave a bullish report on 
the firm’s finances and significant 
developments at the 34th annual 
meeting of stockholders in New 
York yesterday (Tues.). 

First-quarter sales of RCA prod- 
ucts and services amounted to 
$208,007,533. Profits, before Fed- 
eral income taxes, came to $20,- 
456.141. After taxes, net earnings 
amounted to $9,293,141 for the 
first quarter of 1953, an increase 
of 31° over same period last year. 

After providing for preferred 
dividends. earnings per common 
share for 1953's first quarter were 
61c, compared with last year's 
first-quarter 45c per-share. 

The excellent record, General 
Sarnoff said, “resulted from in- 
creased sales of television “receiv- 
ers and transmitters and Govern- 
ment equipment, as well as’ the 
new business of home. appliances, 
which the corporation has added 
to its line of merchandise.” 

18° Govt. Biz 

Of the total volume of RCA 
first-quarter business, sales and 
services to the Government 
amounted to $37,000,000, or ap- 
proximately 18%. “The present 
backlog of our Government busi- 
ness,” General Sarnoff said, “ex- 
ceeds last year’s shipments. Our 
billings to the Government this 
year are expected to exceed last 
year’s billings by a substantial 
amount.” 

The chairman also revealed the 
following developments: 

(1) Television, representing the 
largest segment of RCA business, 
has continued to expand at a rapid 
pace through increased demand of 
TV transmitters and studio equip- 
ment and new-market receivers. 


(Continued on page 34) 


Chrysler Series 
Due Sans Miner 


The Worthington L. (Tony) 
Miner-inspired dramatic series for 
Chrysler will go on CBS-TV Sat- 
urday nights at 10, but without the 
Services of Miner. Legal snarl in- 
volving title rights and Miner’s 
NBC contract couldn’t be _un- 
tangled, so Miner last week bowed 
out of the picture by mutual agree- 
ment with BBD&O prexy Ben 
Duffy. 

Show will be produced by Wil- 
liam Spier, who's just completed 
his “Omnibus” tint for the web. 
It's to be called “Chrysler .Medal- 
lion Theatre.” and preems July 11. 
Program will do half-hour  dra- 


matic adaptations of classics, along 
with originals. 


Chrysler will use progr 
plug its Dodge, DeSoto, Plymouth 
and Chrysler divisions on alter- 
nate weeks. Firm alr has TV 


Programs sponsoréd by individual 
divisions, 





am to 








Hollywood, May 5. 

Announcers have rejected offer 
of a 5% wage hike from Los An- 
geles indie stations, and voted to 
support recommendation for strike 
action if necessary. Announcers’ 
pacts expired April 30. 

Meanwhile, settlement was 
reached with KIEV, Glendale, go- 
ing into effect immediately, start- 
ing announcers at $85 per week, 
boosting them to $105 at end. of 
three years. 


CBS Ready For 
Godfrey Absence, 
But With Qualms 


With Arthur Godfrey away for a 
series of operations to straighten 
out- hip injuries sustained some 20 
years ago (first surgery is due end 
of this week), CBS is faced with 
a situation it long has dreaded—a 
sustained absence of its No. 1 star. 

Transition, however, is being 
made smoothly. The web long has 
had a stable of Godfrey replace- 
ments and, although two are miss- 
ing from the list (Steven Allen and 
Cedric Adams), two other Godfrey 
sit-ins have taken over programs, 
beginning this week. Robert Q. 
Lewis has the a. m. simulcast strip, 
and Garry Moore the Monday-night 
radio-TV “Talent Scouts.” 

The Wednesday night TV 
“Friends” show is being given the 
bigname guest-host treatment, with 
Jackie Gleason on tonight (Wed.), 
Perry Como next week, and Ed Sul- 
livan the following week. Other 
names will be spotted on the 


(Continued on page 34) 


Potter Asks $1,000,000, 
Claims Infringe of His 
“Juke Box Jury’ Program 


Los Angeles, May 5. 

William M. Moore, known pro- 
fessionally as Peter Potter, filed a 
$1,000,000 damage suit against 
CBS, Bart Ross, Frank Danzig and 
Ross-Danzig Productions, and ask- 
ed an injunction against the TV 
show, “Platterpanel.” Plaintiff de- 
clares it is an imitation of his own 
weekly show, “Juke Box Jury,” 
which also airs on the CBS out- 
let KNXT. 

Potter asserts the defendants 
not only produced “Platterpanel” 
with deliberate intent to “depre- 
ciate the value and exclusivity” of 
his show, but attempted to per- 
suade his sponsor to switch bank- 
rolling. He charges “deliberate, 
calculated, unfair practices in an 
effort to — up their Se pro- 
gramming by appropria as 
much of ‘Juke Box Jury’ as possi- 
ble without incurring liability.” 
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FEE-TV BLAST STIRS T 


LET PUBLIC 


DECIDE: LEVEY 


By FRANK RASKY 

Brushoff of home cashbox TV as | 
a “snare and delusion” last week | 
by RCA-NBC board chairman Da-} 
vid Sarnoff stirred up a hornet’s | 
nest of protests this week among | 
the backers of pay-as-you-see-video. | 
Nub of their rebuttal was! 
summed up by Arthur Levey,! 
prexy of Skiatron Electronics & 
Television Corp., who said, “The 
verdict will be made by millions 
of homeowners—the highest jury 
in the entertainment business.” 

In addition to serving as a 
showdown, the high-level squabble 
had the healthy effect of focusing 
anew attention of trade brass on 
the present status of fee-TV. It 
induced motion picture toppers, TV 
bankrollers, telecasters and _ the- 
atre and sports impresarios alike 
to reappraise the chances (only 
fairish) that this slowly develop- 
ing (20 years) electronics phe- 
nomenon might have in winning 
the FCC’s blessings this fall. 
Thereby it would become a revolu- 
tionary show biz reality, instead of 
the lavishly financed (over $8,- 
000,000) pipe dream it has re- 
mained so far. 

Investors in fee-TV saw a curi- 
ous contradiction in Sarnoff’s 
statements before the National 
Assn. of Radio & Television Broad- 
casters’ convention in L. A. On the 
one hand, Sarnoff admitted what 
had long been suspected, namely 





that RCA itseif had long been ex- 
perimenting with a form of closed- 
circuit TV. In uttering his “no 
economic future in cashbox TV” | 
credo, Sarnoff appeared to be giv- 
ing up the ghost of RCA’s own 


-|experiments, and turning his back 


on the entire field. 

On the other hand, Sarnoff told 
of an “electronic audience voting 
system” now being developed in 
RCA’s laboratories by Dr. V. K. 
Zworkin. This technique would 
equip the standard home TV set 
with a button, which, when 
pressed, would register a “yes” or 
“no” vote on programs or other 
public opinign questions at the TV 
station. However, this device, it’s 
claimed, would involve precisely 
the methods and the “Push But- 
ton Age” goal of fee-TV adherents, 
who envision their gadgets as not 
only providing a public opinion 
poll, but also a device for casting 
ballots in civic elections and bet- 
ting on the sracetrack from the 
home. ‘ 

‘Vague Predictions’ 

Bluntest attack on Sarnoff’s 
views came from Levey, owner of 
Subscriber-Vision, the system 
which uses a card-decoding de- 
vice attached to TV sets to un- 
scramble images of paid-for pro- 
grams. Answering Sarnoff’s 
charges that fee-TV was a “threat 
to the freedom to look and hear” 
and that its potentialities were 
restricted for “only local, small 
community reception,” Levey de- 
scribed them as “rather vague and 
generalized predictions.” 

Skiatron, Varrery learned from 
other sources, dispatched letters 
this week to six major Hollywood 
studios. It requested free use of 
their first-run films for a demon- 
stration of Subscriber - Vision this 
June in N. Y. 

This first public unveiling of 
Subscriber-Vision will be unlike 
the 90-day test that Zenith Radio 
Corp. made of its Phonevision in 
Chicago in 1951. Latter required 
300 families to pay $1 for viewing 
in their home any of 90 films that 
could be flashed on their TV sets 
via a request to a telephone opera- 
tor. The Skiatron tests, however, 
will be conducted in a N. Y. pub- 
lic hall, where people will be in- 
vited to look at TV sets, and with- 
out paying, view the desired films 
transmitted from WOR-TV. If this 
decoding system tryout works out 


okay, Skiatron will put in a bid) disc 


for the FCC’s appreval of its com- 
mercialization this fall. 

It’s expected that Levey will not 
have the same difficulty getting 
motion pictures that Commander 
E. F. McDonald, Jr., prexy of 


(Continued on page 34) 
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Apri Showers $8,750,000 New Biz 


On CBS-TV; 37% Gain Over ’52 Coin 





Insommia George 

Newscaster George Hamil- 
ton Combs can- expect to be 
one of the busiest, and sleep- 
iest, announcers in New York 
this summer. His schedule 
stacks up as follows: 

Six a. m., a 15-minute cross- 
the-board news show on 
WABC; 12:15-12:30 p. m., a 
cross the board newscast on 
WMGM; 10:15-10:55 p. m., 
Monday - through - Thursday, 
“Spot-light New York” on 
WABC, -with same show on 
Friday 10:15 to 10:45 and Sat- 
urday 10 to 11. And now, for 
the summer, WABC has also 
set the “Spotlight” show for 
Monday-through-Saturday from 
11:15 to midnight. 

That's better than 11 hours 
of air time weekly, So ‘when 
does he sleep? 


Counsel Cottone 
Quits FCC For 
D.C. Law Post 


Washington, May 5. 
FCC general counsel Benedict 
Cottone resigned yesterday (Mon.) 
to become associated with the law 
firm of Lucas & Thomas, headed 
by former Illinois Sen. Scott W. 
Lucas. 


Cottone, chief of the agency's 
legal division since 1946 and a 
Government career man for 17 
years, prosecuted the Commis- 
sion’s news-slanting case against 
the late G. A. Richards, former 
owner of KMPC in L.A., WJR in 
Detroit and WGAR in Cleveland. 
Richards died while the agency 
was considering Cottone’s recom- 
mendation to revoke the_licenses, 
and the proceedings were dropped. 

Although his resignation came 
shortly after Rosel Hyde, the first 
Republican chairman of the agen- 
cy, assumed office,~Cottone had 
been planning to leave for several 
months. He was not requested or 








required to resign, but left be-} 


cause of the opportunity offered to 
join Lucas’ firm which has offices 
in Chicago and Springfield, Ill., as 
well as in the Capital. 

A New Dealer who had come up 
the ranks, Cottone began a 14- 
year stint at FCC in 1939 (he had 
previously served a year with the 
agency) as chief of its litigation 
section. He became assistant gen- 
eral counsel in 1941 and was pfo- 
moted to G. C. in 1946, succeeding 
Hyde, the present chairman. Hyde, 
who went on to become a Com- 
missioner, supported his appoint- 
ment. 

Cottone had been frequently 
mentioned for Democratic vacan- 
cies on the Commission, but was 
passed over in preference to politi- 
cal appointments. 


Duggan Gets WBKB Berth 
Via Own Show, Dualer 
With Kay Ashton-Stevens 


Chicago, May 5. 

Sportscaster Tom Duggan, fired 
from NBC early last week for 
blasting the upcoming Marcianoe 
Walcott fight, began a new sports 
commentary program last Satur- 
day (2) on WBKB, ABC-TV 0.-&-0. 
Station signed Duggan to a one- 
year ticket, and promised the gab- 
ber complete freedom as to choice 
of words and phrases, and in sports 
subjects and pérsonalities to be 
ussed. 
Duggan is also set for a Sunday 
noon half-hour show on WBKB, 
starting May 10, in which he and 
Kay Ashton-Stevens will discuss 
many controversial subjects of a 
general nature. (Mrs. Ashton- 
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Totting up booming sales of new 
business during the month of Apri!, 
as reported in Variety, CBS-TV 
yesterday (Tues.) revealed $8,750,- 
000 new annual gross billings dur- 
ing the month, $4,750,000 in the 
week of April 22-28. 

New gains include Prudential 
Insurance Ca; Chrysler Motors; 
General Electric Co.; Purex Corp., 
Ltd.; P. Lorillard Co.; Simmons 
Co.; International Silver Co., and 
the Singer Sewing Machine Co. 

First quarter of 1953, according 
to Publishers Information Bureau, 
shows CBS-TV gain of 37% in 
gross billings over same period last 
year. In sponsored time, the net is 
28% ahead of its nearest competi- 
tor, and is almost three to one 
ahead in daytime hours sponsored. 
Web underscores biz lead by noting 
an average of six shows of top 
Trendex 10 during last season. 

Taking advantage of the business 
upbeat, CBS-TV Network Sales also 
press-previewed yesterday a pro- 
motion presentation, which will be 
offered in a couple of weeks to 
advertisers and agencies, refuting 
nine of the “top ten cliches on tele- 
vision.” 

Cliches answered by CBS-TV 
facts and figures are: (1) “Sets cost 
so much, TV will never be a mass 


medium;” (2) “TV will never 
cover the country;” (3) “People 
won't watch after novelty wears 


off;” (4) “Housewives will never 
have time for TV during the day;” 
(5) “In summer, people wil! take a 
vacation from TV;” (6) “When 
glamor wears off, advertisers will 
drop out;” (7) “TV is pricing itself 
out of the market;” (8) “TV will 
price itself out,”’ and (9) “The cost- 
per-thousand may be getting lower, 
but the overall price is getting too 
high.” 

Providing answers to these, the 
web hopes to parlay business and 
rating upbeats into bandwagon 
psychology for a big summer drive 
to sell out the network. 


Cadet’ Back To 
TV Via DuMont 


“Tom Corbett, Space Cadet” 
once more returns to television 
—_ fall, this time on an alter- 

ate-week basis for International 
Shoe Co. on the DuMont web. The 
Rockhill Productions package will 
now have been on all the tele net- 
works but one, having bowed ini- 
tially on CBS-TV, moved over to 
ABC-TV, and now goes to Du- 
Mont after a year off the air. 


Live science-fictioner has been 
slotted for alternate Saturdays, at 
11:30 to noon, on DuMont. Deal 
was set via the D’Arcy agency, 
with Charles Seton handling the 
legal details for Rockhill, and Mu- 
sie Corp. of America agenting the 
packaging outfit. Seton reports, 
incidentally, that program has 
been merchandised through more 
than 100 manufacturers.: 


Acquisition of the show will 
make DuMont the most space-con- 
scious of the networks. It has 
“Captain Video” on _ cross-tli*- 
board in the early evening, and 
has been mulling “Spaceman’s Di- 
ary,” a one-man cast Larry Men- 
kin package. “Cadet” will preem 
in August. 


JESSEL READIES PILOT 
ON ‘MEYER’-SKULNIK PIC 


George Jessel is about ready to 
shoot a pilot telefilm of “Meyer 
the Detective,” a comedy whodun- 
it starring Menasha Skulnik. Show, 
a half-hour series, is for ABC, to 
which Jessel is under contract, al- 
though it is a Jessel package and 
production. 

‘The scripts wili be a collabora- 
tion between Sam Carlton and the 

ucer. Latter is 











toastmaster-prod 
planning to do the weekly intro 
commentary on the “Meyer” show, 
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Power of Femmes Shown Anew at Ga. 
* Meet; Giveaways Vie With Awards 


By FLORENCE LOWE 


Atlanta, May 5. 

Women broadcasters, many 0 
whom spend a major portion of 
their radio-TV time giving away 
gifts to grateful fans, found them- 
selves on the receiving end of a 
mass giveaway at their annual con- 
vention of American Women in 
Radio & Television last week. If 
any portion of the country’s citi- 
zenry still “underestimates the 
power of a woman,” big-time 
radio-TV sponsors most certainly 
do not. They demonstrated this in 
‘an orgy of giveaways that ranged 
from miniature samples of per- 
fume and toothpaste to. $60 name 
hats, portable typewriters, a room 
airconditioning unit, and even a 
live Alaskan husky puppy. 

Tossed in with the deluge of 
gifts and door prizes was a series 
of parties which took care of the 
delegates’ daily eating problems 
from breakfast, through lunch and 
dinner, and into the supper and 
late snack hour. As frosting on the 
cake of red-carpet treatment were 
such highlights as fashion shows, 


champagne eandlelight dance, 
light dance, rainboots and rain- 
coats, and even male dancing 
partners. 

A series of professional work 
sessions and workshops, election 


of a new board of directors, and 
formal presentation of the 1952 
McCall’ “‘Mike” awards to femme 
broadcasters, marked the second 
annual convention here of AWRT. 
Over 300 femmecasters from al- 
most every state in the union at- 
tended the four-day sessions of 
the fledging organization, a two- 
year-old outgrowth of the old Assn. 
of Women Broadcasters, onetime 
affiliate of NAB. 


Dinner Highlight 


Delegates, representing a na- 
tional membership of 830 women 
in or directly allied with the radio- 
TY industry, powwowed under 
leadership of president Doris Cor- 
with, of NBC’s. Public Affairs divi- 
sion, and named the following 
new board members to serve for 
two years: Gertrude Trobe, direc- 
tor of women’s activities, WBVP, 
Beaver Falls, Pa.; Betty Ross, 
WMAQ & WNBQ-NBC, Chicago; 
Nina Badenoch, National Society 


(Continued on page 36) 


Fellows Calls Femmes 
To Rescue of Good Taste 


Atlanta, May 5. 

Harold E. Fellows, president of 
the -National Assn. of Radio & 
Television Broadcasters, called 
upon the distaff side of the indus- 
try to safeguard good taste in pro- 
gramming and moderation in ad- 
vertising, and to set up standards 
for ‘an “industry-wide sense of 
propriety.” Fellows, who planed 
from the NARTB confab in Los 
Angeles to address the McCall’s 
Awards dinner of the American 
Women in Radio & Television here 
Saturday (2) night, stated that “the 
task of interpreting the nature of 
that propriety rests upon the 
women in this industry, for I sus- 
pect they may be more sensitive 
than the men to the rules of good 
behavior which we must observe.” 
He added that “no program which 
offends in the slightest degree the 
dignity and sanctity of the Ameri- 
can home has any place in a me- 
dium which appeals simultane- 
ously fo men, women and children.” 


Fellows also made a strong pitch 
to the 300 assembled femmes rep- 
resenting nationwide radio and 
TV stations, advertising agencies, 
government bureaus, and city and 
state governments, to maintain a 
constant awareness of the duty 
they owe to commercial sponsors. 
“In the sense that an advertiser 
contributes to the continuance of 
the free system of broadcasting,” 
he said, “he is an essential element 
of the industry. In his absence, 
you would have a system of radio 
and television in which the indi- 
vidual would be required to pay 
license fees for listening and look- 
ing and in which it is likely Gov- 
ernment would control program- 
ming.” He reminded them that 
they were “constantly in debt” to 
the advertisers, and urged the “ini- 


(Continued on page 34) 
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,| Allegheny Names Wiig 


To Exec Veepee Post 
Pittsburgh, May 5. 

Allegheny Broadcasting  Corp., 
owner of radio station KQV and 
applicant for television channel 4, 
has named Gunnar O. Wiig execu- 
tive vice-president. Earl F. Reed, 
head of Allegheny, says the ap- 
pointment becomes effective July 1, 
two weeks after KQV becomes an 
affiliate of CBS. It is switching 
from Mutual. 

Wiig, managing director of the 
Gannett group of five stations, has 
been an exec of WHEC, CBS af- 
filiate in Rochester, N. Y., for 26 
years, having first joined the sta- 
tion in 1927 in continuity and pub- 
licity. He became program director 
in 1928 and was named general 
manager in 1930, a year before 
the Gannett newspapers acquired 
ownership. He was upped to head 
of the Gannett stations in 1951. 


DuMont Toting 
Ball on TV Pro 
Pigskin Games 


Deal is virtually set whereby 
Westinghouse will pick up the tab 
on 19 telecasts of games of the Na- 
tional Football League this fall on 
the DuMont network. Some last- 
minute details were still to be 
ironed out, but the League had ap- 
proved the plan this week and 
Westinghouse had put in its order 
with DuMont. 


Plan calls for 10 weeks of tele- 
vision, with two games per “week, 
one Saturday nights and one Sun- 
day afternoon. Under the system 
devised by League Commissioner 
Bert Bell, one-half of the country 
would be blacked out for each 
game, i.e., those cities which had a 
Saturday night game would be 
blacked out on the Saturday tele- 
casts, but would receive Sunday 
games, and vice versa. 


Deal. puts DuMont solidly in the 
football picture for next fall. It’s 
already grabbed off rights to the 
annual East-Wect Shrine game in 
San Francisco at the end of the 
year, and is actively in the bidding 
for the NCAA college games. Deal 
with Westinghouse is the second 
big one between the manufacturer 
and the network. Last summer, 
Westinghouse. sponsored DuMont’s 
pigkup of the political conventions 
via a CBS-TV feed. 


NAME BENNETT EXEC V.P. 
OF HOUSTON’S KTHT 


Houston, May 5. 

Bill Bennett, for the past five 
years general and commercial 
manager of KTHT here, last week 
was named exec veepee of the sta- 
tion as well. Promotion came about 
through finalization of sale of all 
but 25% of the ownership of the 
station to a group of Houston busi- 
nessmen by Roy Hofheinz. Latter, 
now mayor of Houston, will con- 








chairman. 


Bennett joined KTHT in 1948, 
following a 10-year term of KXYZ. 
Bennett said he planned no imme- 
diate personnel or policy changes 
for the station. 


5006 Building Program 
“For New Reading Airer 


Reading, Pa., May 5. «: 

More than $500,000 is being 
spent by the Hawley Broadcasting 
Co. here for its UHF station, 
WEEU-TV, for new equipment, new 
construction and renovating. Sta- 
tion hit the air April 15. 

A 40 by 75-foot studio with a 20- 
foot ceiling is being constructed 
ta replace a 38 by 22 studio now in 
use. The new two-story, block-long 
addition will be air-conditioned, 
and will include a mezzanine con- 
trol room, modefn dressing rooms, 








prop shop and projection rooms. 
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Canada Lee Salute 


A salute to conse fees obi ya 

morating the first annive 
the prewe death, will be aired 
Sunday (10) by WLIB, N. Y. indie, 
from 8 to 8:45 p.m. Program will 
air recordings from the thesp’s last 
picture, “Cry, the Beloved Coun- 
try,” and from numerous of. his 
stage plays. 

Willan. Marshall, another top 
Negro thesp, will be on the broad- 
cast to pay tribute to the late 
actor. 


Slander Aid Bill - 
Okayed in Ohio 


Columbus, May 5. 

A bill to protect radio and tele- 
vision stations in the state against 
slander damages resulting ..from 
unscheduled or impromptu _ re- 
marks by politicians or persons 
not “agents” of the station, was 
passed by the Ohio Senate last 
week by a 27-5 vote. 

Legislation was, authored by 
Sen. Carl D. Sheppard (R., Akron) 
at the behest of the Ohio Assn. of 
Broadcasters. The measure also 
provides for essentially the same 
recourse by individuals for alleged 
slander of them as is now provided 
for newspaper libel. In addition, it 
provides, among other things, for 
retractions of equal length and 
prominence at the same hour of 
the day. 

Two of four amendments offered 
by Sen. Fred L. Hoffman were ac- 
cepted. One of them, which was 
voted down, would have forced sta- 
tions to use a complete schedule 
of canned programs readied in ad- 
vance. This required them to use 
“all necessary precautions” to pre- 
vent slander. As adopted the meas- 
ure requires station operators to 
“exercise reasonable care,” which 
wording is identical to the news- 
paper libel law. 


200 Stations Pledge 
Allegiance to SRA’s 
‘Spot Radio Crusade’ 


Over 200 AM stations through- 
out the U. S. have already sub- 
scribed to the Station Representa- 
tives Assn.’s “Spot Radio Cru- 
sade,” and it’s expected that 300 
others will jump on the band- 
wagon. 

Reginald H. Rollinson, director 
of advertiser relations for the SRA, 
explained that each station is con- 
tributing half of its daytime min- 
ute announcement rate per month. 
In return, SRA is supplying clinics 
to .advertisers and agencies, ex- 
plaining the dollars-and-cents value 
of spot radio buys. 

Already, SRA has pitched spot 
AM presentations to one advertiser 
and two agencies. ‘Clinic for Nes- 
cafe was attended by, among oth- 
ers, the company’s ad managers 
Donald Cady and Richard F. Goe- 
bel. Fourteen members of Young 
& Rubicam agency, N. Y., attended 
a luncheon clinic held at the Bilt- 
more Hotel, with another skedded 
for other members of the agency. 
N. W. Ayer agency, N. Y., found 
thé spot radio pitch so valuable, 
said Rollinson, it asked for another 
one for its agency in Philadelphia. 

“One adman phoned me this 
week to say the clinic data had 
induced an advertiser to increase 
his spot radio appropriations by 
100!,” Rollinson reported. He said 
plan is to stage at least one clinic 
each month. 


WEWS, Cleve., Runs Rival’s 
Sheen Show in B.B. Snarl 


Cleveland, May 5. 
Unusual situation here has sta- 
tion WXEL plugging a program on 
” ier station WEWS tonight 











Show is the Bishop Sheen stanza, 
ordinarily carried here on WXEL. 
But station also carries night games 
of the Indians. Dropping the 
Bishop created much protest ,so 
Don Perris and Jack Hartley, 
WEWS manager and director re- 
spectively, stepped in with an offer 
to carry the prelate on WEWS. 

Tonight it’s the Indians vs. the 
Yankees on WXEL, with station 
plugs advising viewers also to look 
at Bishop Sheen on WEWS., Pfeif- 
fer Brewing sponsors the ball- 
games. WEWS, a Peabody winner, 
gets the Admiral coin from the 
Sheen sponsorship. 
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British Plan Full Swing Away From 
U.S. Methods When Com! TV Arrives 





Gimbel’s to Bankroll 
‘Originals’ Art on WPIX 
Some department store business, 

a desirable commodity to most 

N. Y. stations, has been grabbed 

off by WPIX, which has gotten 

Gimbel’s to bankroll its “You Can 

Paint Originals.” Gimbel’s took 

over sponsorship of the 15-minute 

program, featuring Conni Gordon, 

this Sunday (3). 

Agency for the-store was William 
Warren, Jackson & Delaney. Com- 
mercials will pitch the store's art 
supplies department. 


Webs’ Freelance — 
Scribes Get OK 





Washington, May 5. 

Freelance writers employed by 
the NBC, CBS and ABC-TV. net- 
works for shows originating in Los 
Angeles, Chicago and New York 
may join unions for collective bar- 
gaining purposes, the National 
Labor Relations Board ruled last 
week. 


In an order directing elections to 
determine whether the writers 
wish to affiliate with the Authors 
League of America or Television 
Writers of America, the board 
found the freelancers eligible, but 
excluded “such writers employed 
by advertising agencies, by inde- 
pendent TV film producers and by 
sponsors.” 


Board adopted a one-year eligi- 
bility period to insure participa- 
tion in the election by a represent- 
ative number of writers sufficient- 
ly interested in joining bargaining 
units. This means that writers who 
were employed by the webs during 
the last year will be permitted to 
vote. 

In another dispute between the 
unions to organize writers at the 
McCadden_ Corp. in L. A., which 
produces the “Burns and Allen 
Show,” the board ruled that all 
writers employed by the company 
are eligible to join a unit except 
William Burns, a brother of George 
Burns. Board excluded him on the 
grounds that “he receives separate 
treatment from the other writers.” 

In a decision yesterday (4), the 
board ordered elections to deter- 
mine whether writers at Joan 
Davis Enterprises in L. A. and at 
Filmcraft Productions in L. A. wish 
to be affiliated with TWA or 
Screen Writers Guild. Joan Davis 
has three writers who prepare 
scripts for the serial show “I Mar- 
ried Joan.” Filmcraft has two 
writers but is hiring two more, all 
of whom will work on pilot scripts 
for planned serials. 


CLOUTIER QUITS CLEVE. 
FOR NBC MUSIC POST 


Cleveland, May 5. 

Norman Cloutier has resigned as 
WTAM-WNBK program director to 
become NBC supervisor of music 
for owned-and-operated stations, ef- 
fective July 1. 

Cloutier, who left New York 
about a year ago for the o.-&-o. job 
here, was one of those instrumental 
in rearranging the WTAM house 
band into the currently successful 
“Bandwagon” format. Reported 
successor for the Cleveland post is 
Brooke Taylor, now asistant to 
Cloutier. 


IBEW Claims CoZst KBLA 
Breached Taft-Hartley 


Hollywood, May 5. 

Charges of violating the Taft- 
Hartley labor act were filed with 
the NLRB by Local 45 of the Inter- 
national Brotherhood of Electrical 
Workers against station KBLA in 
Burbank, 

Union is maintaining a picket 
line at the studio. It claims all reg- 
ular employees have been dis- 
charged following an election in 
which the engineer-announcers of 
the station voted. unanimously for 











IBEW representation. 
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London, April 28. 

A ¢omplete’ switch from the 
American method of operating 
commercial TV networks is advo 
cated in a. memorandum to the 
government by the two trade 
organizations representing the 
British advertising interests, the 
Incorporated Society of British 
Advertising and the Institute of 
Incorporated Practitioners in Ad- 
vertising. They propose that full 
responsibility for . programming 
should rest with the station, and 
that sponsors would contribute to 
the cost. The length of their 
commercial would be dependent 
on the amount of their contribu- 
tion. 


Explaining that sponsored TV in 
Britain would have to overcome 
the formidable oppgsition of Brit- 
ish Broadeasting Corp.-TV, the 
memorandum suggests that few 
advertisers would be able to af- 
ford. programs of more than 15- 
minutes duration on a continuing 
basis.. They feel that a series of 
short. disconnected programs, fi- 
anced by fluctuating budgets, 
might not be sufficiently attractive 
to compete with the improving 
BBC programs. Therefore, they 
suggest their alternative of allow- 
ing advertisers to insert ads in 
studio programs instead of selling 
time direct to the advertisers. 

In this way, the two advertising 
associations opine; they will be 
able to put on major shows with- 
out having to find an individual 
sponsor and the programs would 
be free from direct influence by 
the advertiser. The only pressure 
envisaged from advertisers would 
be the “‘general healthy pressure” 
on the station to improve its pro- 
grams. 

$14,000,000 a Year Income? 

Estimating that by the time 
commercial TV comes to Britain 
next year the income of BBC-TV 
will have reached $14,000,000 an- 
nually, and recognizing that the 
state outlet is spending more on 
its programs, the memorandum 
reckons that advertisers will have 
to find a minimum of $16,000,000 
to keep a commercial system go- 
ing. Currently, total expenditure 
by display advertisers in all media 
amounts to around $250,000.000 
annually and it is unlikely that 
this figure will be upped to finance 
a new medium until it proves a 
powerful selling force. The 
amount of coin needed for spon- 
sored TV would, therefore, have 
to come from existing allocations. 

Appealing for a strict limitation 
in the number of licenses issued 
by the government, the advertis- 
ing organizations emphasize the 
need for care to insure that total 
available revenue is not dissipated 
over too many competitive sta- 
tions serving the same public. 


D. C. Little Theatre Groups 
Into Own Via TV Series; 
Station Claims A First 


Washington, May 5. 

Town's many little theatre and 
school drama groups will come 
into focus Thursday (7) when “Food 
Fair Theatre Showcase,” weekly 
TV dramatic series, preems on 
WMAL-ABC. Station claims a first 
in this 13-week series of locally 
produced one-acters. 

Following trend in local chain 
store circles, Food Fair is spon- 
soring the package in the 10:30-11 
p. m. slot on Thursday nights. If 
initial test is successful, outfit plans 
to continue until every drama 
group in area has had a video 
chance. 

Each of the participating com- 
munity theatre group, most of 





which are semi-professional or - 


completely amateur, will be allot- 
ted a fixed production budget by 
sponsor to stage its one-act pro- 
duction in corfipetition with rival 
groups. Cash awards will be given 
at end of series to winners in such 
categories as “best female per- 
formance,” “best male perform- 
ance,” “best author of original 
play,” ete. Voting blanks will be 
circulated via Food Fair’s retail 
outlets. 

Series tees off May 7 with an 
original play by Carl Eardley, 
Dept. of Justice lawyer, to be pro- 
duced by Balls Church (Va.) Com- 
munity Theatre. Phil Méllilo will 
direct series, ‘ 
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Educational TV Boom Seen at Meet: 
50 Stations Forecast in Two Years 


Washington, May 5. 
The first national conference on 
educational TV was told yesterday 
(Mon.) that 50 educational TV sta- 
tions may be in operation within 
two years if there is no letdown 
in public interest in the movement. 


Dr. Arthur S. Adams, prexy of 
the American Council on Educa- 
tion, told the 200 deiegates present 
that public support for educational 
TV is 
the American people are evincing 
growing concern that the airways 
be used more effectively to serve 
the educational needs of the nation. 


Pointing to increased effective- 
ress of TV as a teaching. tool, 
Adams said that over 100 schools 
in the country now offer training 
courses for TV. 

Dr. George W. Stoddard, prexy 
of the U. of Illinois, predicted that 
educational TV stations may 
“shame” the commercial outlets 
into producing better programs. 
Answering contentions that educa- 
tional programs will not attract 
audiences, he said that ‘‘no idea is 
too abstruse to be presented.” 


Stoddard said the resistance 
which educators are facing in ob- 
taining funds for non-commercial 
stations is due to “a kind of mass 
neurosis against anything new or 
different.” 

Dr. W. W. Kemmerer, until Jast 
week president of the U. of Hous- 
ton, reported that already 200 stu- 
dents have enrolled for TV courses 
and that 500 are expected next 
year. Fees for these courses, he 
said, will pay for station’s opera- 
tions. 

William Sener of the U. of 
Southern Calif., in Los Angeles, 
reported that institution’s educa- 
tional-station will be on the air 
in 30 days. Delivery of the UHF 
transmitter was made yesterday, he 
said. 

Several members of the U. S. 
Senate who attended the dinner 
session of the conference joined in 
voicing their support for educa- 
tional TV. Sen.’ Charles W. Tobey 
(R.-N. H.), chairman of the Inter- 
state Commerce Committee, told 
the educators he was behind them 
“in the fight to the finish” to take 
up channels reserved by the FCC. 
“I'm enlisted for the duration of 
the war,” he said, “and I’m for 
Frieda Hennock.” He _ praised 
Comr. Hennock for her vision in 
pushing for-the allocation of chan- 
nels for education. 


Directing his remarks to mem- 
bers of the Commission present, 
he said, “To the Commission, I 
say, make the reservations stand 
until hell freezes over.” 

_In addition te Miss Hennock, the 
dinner was attended by FCC chair- 
man Rosel Hyde, Comr. Edward 
Webster, Comr. Paul A. Walker, 
and Comr. John C. Doerfer. 

The conference was sponsored 
by the Joint Committee on Educa- 
tional TV and the National Citizens 
Committee for Educational TV, or- 


ganizations supported by the Ford 
Foundation. 


‘LADIES CHOICE’ MADE 
BY FEMMES—NATCH 


Talent in a new series, “Ladies 
Choice,” which preems on NBC- 
TV Monday, June 8, 4:30 to 5 p.m., 
and presented daily Monday 
through Friday, will be picked by 
an audience of femmes. 

Produced by Wilbur Stark and 
Jerry Layton for NBC-TV, series 
will emanate from the Coast, em- 
ceed by Johnny Dugan, singer be- 
ing built up by the web. 


Series will feature acts ranging 
from top star pros te unknown 
amateurs. Firm is currently set- 
ting up @ large scale production 
Staff to handie the stanza’s physi- 
cal production on the Coast and to 
screen recommended talent in 
cooperation, with the network. 

Three separate acts will be pre- 
Sented on each stanza. Winning 
act selected by applause of ladies 
in the studio audience will be 
awarded prizes in addition to 
cash and pro engagements, 


TV ‘Gangbusters’ Due 


Phillips H. Lord, Inc., is mulling 
& tele version of “‘Gangbusters.” 

AM version, dropped by General 
Foods, will run s: on CBS 
Radio until the end of June, and 
may be retired thereafter. 
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STANG-TREACHER GAB 
FEATURE PILOT SET 


Shooting of a pilot film of an 
Arnold Stang-Arthur Treacher co- 
starring television series, financed 
by William Morris Agency, will 
Start May 20 at the Princeton Film 
Centre in Princeton, N. J. Half- 
( series is aimed at summer 
airing, with hope that it will be 
strong enough to latch onto a fall 
sponsor, 


Show, as yet untitled, is written 


| by Norman Lessing, and will fea- 


ture Treacher an an English au- 
thor in this country on a lecture 
tour, and Stang as a publisher's 
assistant assigned as an American 


| guide for the literary tourist. 





Toledo Firm Sues 
On TV Show Loss 


Toledo, May 5. 

Lee Motors, Inc., Toledo auto- 
mobile firm, has filed suit for $75,- 
006 against Harold and Marie 
Wendt, doing business as the 
Wendt Advertising Agency here, 
charging that the agency caused 
the loss of one of its avenues of 
advertising, namely television. 

The firm contended it entered 
into a contract with the Wendt 
agency in 1950, and a television 
show, “Shadows of Mystery,” was 
developed and presented under 
their sponsorship from July 24, 
1950, until April, 1953, over 
WSPD-TY, Toledo, each Sunday 
from 11 to 12 p.m. Agency on 
April 15, 1953, contracted with an- 
other firm, Lasalle & Koch Co., 
Toledo, department store, for this 
program, and claimed to hold the 
contract to the show as a principal 
instead of an agent, the petition 
said. 

Lee Motors has selected Charles 
A. Dowd, Inc., as its ad agency, but 
isn’t using any television at 
present. 


SMALLTOWN TV SETUPS 
CATCH EYE IN MINN. 


Minneapolis, May 5. 

Territory's fourth TV _ station 
and the second outside of the Twin 
Cities opened last week when the 
Eddie Ruben-Joe Floyd project at 
Sioux Falls, S.D., was launched. 

Smalltown radio station oper- 
ators contemplating the TV scene 
will watch the operation at Sioux 
Falls and at Minot, N. D., with 
considerable interest. The Minot, 
N. D., TV station, the first outside 
of Minneapolis-St. Paul, got under 
way several weeks ago. 

Incidentally, the FCC has grant- 
ed a second permit for a Minot TV 
station. It’s believed to be the only 
town -of such small population, 
20,000, to have had two perms 
granted. 

The present Minot station is on 
the air from 4 p.m. to midnight 
daily and its local advertising rate 
is $250 per hour. National adver- 
tisers, furnishing transscribed net- 
work shows, pay only 30% of the 
station’s regular rates. The Sioux 
Falls station will operate from 6 
p.m. to midnight daily. Neither 
station is linked with the coaxial 
cable. 

Other of the territory towns 
where FCC permits for TV stations 
already have been granted and 
where the projects are expected 
to be completed before the year’s 
end include Eau Claire, Duluth- 
Superior, Rochester, Austin, St. 
Cloud and Fargo. 


~ Lenith Profit Up 


Zenith Radio Corp. reported a 
net profit for the first quarter of 
$2,109,461, a 95% increase over the 
net of fhe same period in 1951. 
Sales amounted to a record first 
quarter gross of $47,898,773, an in- 
crease of 86% over a year ago. 

Cmdr. Eugene F. McDonald, Jr., 
Zenith prexy, attributed the in- 
crease in part to the new UHF- 








equipped television receivers, 


which for a slight sum can be 


|modified to receive UHF signals. 


Hackett Official Films 
Prexy Vice Goodheart 


Hal Hackett last week was named 
president of Official Films to re- 
place the ailing William R. (Billy) 
Goodheart, Jr., who is retiring. 
Hackett joined the organization a 
couple of months ago, shortly after 
he resigned as head of the radio- 
TV section of Music Corp. of 
America. 

With accession-of Hackett to the 
presidency, vidpix outfit will prob- 
ably accelerate its program of go- 
ing into live video production and 
taped radio shows. New policy had 
been announced when he joined 
Official as exe¢ veepee. 


40 Firmgs In 
Drastic WMGM 


Economy Move 


In one of the most drastic econ- 
omy moves in radio in recent years, 
WMG\M, N. Y. Loew’s-owned indie, 
fired nearly 40 of its personnel 
dast week. Exact number could not 
be ascertained since some individu- 
al cases have still not ‘been decided. 
but the number let go is definitely 
over 35. 

Move came on the heels of per- 
sonnel cuts in the, Loew’s-Metro 
homeoffice, but it stemmed from 
additional causes involving opera- 
tion of the station itself. A key factor 
in firings was the discontinuance 
of production of the MGM Radio 
Attractions, a transcribed dramatic 
series using the picture studio’s 
stars. Another was decision last 
week to abolish the recording di- 
vision of the station, which had 
rented its studios not only to 
M-G-M Records, another Loew’s 
subsid, but to all comers. 


In all, some 13 engineers were 
dropped plus personnel from re- 
cording, sales, programming and 
publicity. Most of the personnel 
dropped were in the clerical cate- 
gory, but hit on the top level were 
Arthur Weill and Bernard Zisser, 
both sales execs in the now- 
abolished recording department. 
Decision on what to do with Weill 
hasn't come down yet—he'’s still 
with the station without portfolio 
pending disposition of his case. 

Radio Attractions was responsi- 
ble for most of the firings, it’s said. 
A large staff had been used in pro- 
duction of the series. After Mutual, 
which had used the transcriptions 
for a year, failed to renew its con- 
tract, the station stopped produc- 
tion. It’s still distributing the 
series, but doing so within its reg- 
ular sales setup. On the recording 
side, no decision has been made 
about what to do with all the stu- 
dio space at 711 Fifth Ave., sta- 
tion’s quarters. 

Station has been reported to 
have been losing money over the 
past couple of years; and it’s fairly 
common knowledge that Loew’s 
has been looking to unload it. Ne- 
gotiations have been conducted 
with Bertram Lebhar, Jr., the sta- 
tion’s director, for him to buy it, 
but thus far they’ve been fruitless. 
Industry speculation considered 
the possibilities that the firings 
might be some sort of a prelude 
to disposition of the station itself. 


PALISADES PARK SHOW 
FOR DUMONT IN SUMMER 


DuMont network, which last 
week dropped its experimental on- 
locationer, “Dark of Night,” will 
try the experiment again in a dif- 
ferent vein this summer with a 
weekly, hour-long variety segment 
from Palisades Amusement Park 
in New Jersey called “The Straw 
Hatters.” Program will go in the 
+ armen 8:30 slot, starting May 








Net will centre the program 
around the Park’s outdoor casino 
and swimming pool. Show will 
use pro and amateur talent fea- 
turing roller skaters, ballroom 
dancers, acro acts, vocalists and 
the like. Pool pickup will feature 
diving contests and water ballets. 

Johnny Olsen has been signed 
to emcee the show, while Roger 
Gerry will produce. Frank Bun- 
etta will direct, Paul Rosen will 
handle talent and Bill Dalzell will 
script the series. Jim Caddigan, 
network’s program chief, will su- 
pervise. Show replaces “Stage a 





Number” for the summer, 





See FCC Pressuring Distribs With TV 
Ties to Release Oldies for Video 
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TOP BANDS, GABBERS 
IN NEW NBC PROGRAM 


A new NBC radio program fea- 
turing top name bands and the 
web’s news commentators, called 
“Stars in Action,” will start Satur- 
day, May 23, at 4 p. m. The half- 
hour program, in cooperation with 
the National Guard, will have Ben 
Grauer as host, and present week- 
ly Guard experiences of such NBC 
newscasters as Morgan Beatty, 
George Hicks,- Merrill Mueller, 
H. V. Kaltenborn, Leon Pearson, 
W. W. Chaplin, Henry Cassidy and 
John Cameron Swayze. 

The program series replaces 
“Music Federation Concert,” now 
on sustaining. It will be heard on 
the NBC radio network, except 
WNBC, N. Y., at 4, with the local 
flagship time to be decided later. 


WOR-TV Set For 


‘Bway Hiat 
“Broadway TV Theatre,” the 90- 
minute seven-days-weekly dramatic 
show on WOR-TY, N. Y., may be 
hiatus-bound this. summer. Deci- 
sion from the show’s sponsors and 
the station hasn’t come down yet, 
but just to be on the safe side, 
the station last week concluded 

two deals for 56 feature films. 


Deals were set with Peerless 
Television Productions, Edward 
Small’s_vidpic subsidiary, for 26 
of the films, including “My Son, 
My Son,” “Man in fhe Iron Mask” 
and “Last of the Mohicans,” and 
with Major Television Productions 
for the other 30, most of them 
Sol Lesser productions. Included 
in this batch are “Our Town,” 
“Pygmalion” and “Major Barbara.” 
Understood station paid over $60,- 
000 for the films. 

“TV Theatre” is sponsored by 
Mennen, Beacon Wax and General 
Tire. None has indicated whether 
a hiatus is in order. If show 
should go.off for the season, it’s 
likely that the films will be sched- 
uled on a repeating basis, each 
playing a week. If that’s done, 
station will be following the exact 
pattern of the opposing WPIX, 
which inaugurated the idea of re- 
peat playings of films with its 
“First Show,” which will be in the 
same time segment the WOR-TV 
presentations will occupy. 


FULL FALL COVERAGE 
FOR CHI PRO GAMES 


Chicago, May 5. 

Miawesterners will again get 
full coverage of the 10 home games 
of Chi’s two professional football 
teams this fall. Cardinals and 
Bears, each hosting five times in 
the Windy City, will be videoed 
on 10 ABC-TV outlets in dis- 
tribution area of Standard Oil of 
Indiana. Standard is  plunking 
down over $100,000 for sponsor- 
ship of half of each game. _ Rest 
is being peddled on participation 
basis. 

Red Grange will do play-by-play 
and Bill Fay the color. McCann- 
Erickson placed. First game is 
Sept. 27. 











Montgomery Daughter 
Summer-Stock Regular 


Elizabeth Montgomery, daughter 
of the producer-actor, has been 
signed as a summer-stock compagy 
regular for NBC-TV’s “Robert 
Montgomery Presents” program. 
Series, beginning in July, will have 
four regulars as summer starrers, 
as it did last year. Only other 
actor set is John Newland. 

Miss Montgomery made her tele 
debut on her father’s program on 
Dec. 3, 1951, in “Top Secret.” 

Stock company idea will con- 
tinue for eight weeks, beginning 
Monday, July 6. American Tobac- 
co and S. C. Johnson, alternating 
sponsors, will stay through the 
summer, with the latter starting a 
26-program renewal on July 6. 

Additional 18 stations bring the 
total carrying the program to 91. 





Los Angeles, May 5. 

FCC pressure on TV licensees 
with picture company affiliations 
to force release of their old films 
for televising is being quietly 
maneuvered within the Commis- 
sion. The legal aspects of such 
a procedure are being studied by 
the agency’s attorneys with a 
view to a crackdown to unleash 
hundreds of old features now 
stored in studio vaults. 

The belief obtains among the 
Commissioners that all the studios 
would fall in line once one of 
them .is “tapped.” While every 
move is shrouded in secrecy, it is 
believed that the first attack 
would be levelled at Paramount. It 
was established at FCC hearings 
that Par is the majority stockhold- 
er in DuMont, which company, in 
turn, is the holder of three TV li- 
censes. Paramount Productions, 
as the parent company of KTLA, 
would also be ‘fair game.” 

FCC, failing in such a legal 
skirmish, could make it “uncom- 
fortable” for the litigating li- 
censees by withholding certain 
benefits sought by the stations. 
They could be officially accused 
of failing to cooperate with the 
Commission in their refusal to aid 
in elevating the entertainntent 
level of TV. Most of the Commis- 
sioners are of the opinion that 
old pictures will be the salvation 
of the smalltown operator, who 
will have no live talent to fall 
back on in his daily schedule of 
required hours. 

Sparkplug Hennock 

The move to force picture com- 
panies to release their old pictures 
to television is believed to have 
stemmed from a talk by Commis- 
sioner Frieda WHennock at last 
Friday’s (1) National Assn. of 
Radio - Television Broadcasters’ 
convention panel in which she 
said heatedly, “the picture com- 
panies should start thinking in 
terms of 50,000,000 screens instead 
of 17,000.” Her reference was to 
tele sets as compared to picture 
theatres. She added, “Hollywood 
should know by now it can’t hold 
the medium down. They can’t 
just sit in their ivory towers and 
laugh it off. They spend millions 
for pictures that never reach the 
masses.” 

Miss Hennock called it “the 
greatest challenge to the film in- 
dustry,” and said the time has 
come to “meet it or not.” She 
made it plain that she was “throw- 
ing down the gauntict” and added 
facetiously, “I’m always blunt; I 
guess that’s my trouble.” 

Madame Commissioner, in a 
fighting mood, also took a crack 
at Congress for its “unfair treat- 
ment” of the FCC. “They keep 
cutting our budget and have just 
about taken the heart out of the 
agency.” She said this year's 
budget is less than in 1947. “Sure, 
they gave us $300,000,” she said, 
“but they forget about the $1,- 
000,000 they took away from us. 
Some people just don’t want art 
to progress.” 

Miss Hennock said she is in fa- 
vor of community antennae and 
doesn’t mind at all radio broad- 
casters getting into television. 
There had been some criticism at 
the convention of the’ FCC atti- 
tude toward AM operators. Her 
pet project, educational TV, she 
called “that unmentionable.”’ 


SEEK CLOONEY SPONSOR 
ON BOTH RADIO & TV 


NBC-TV, which has signed Rose- 
mary Clooney to a television ex- 
clusive, is seekiffg a sponsor for 
the singer for the 7:30 p. m. Mon- 
day spot, now occupied by the 
new sustaining “Bob and Ray 
Show.” 

The radio web, which also has 
the chirper under contract, couldn’t 
find a sponsor, although she’s a 
hot property, and so began her 
radio series yesterday (Tues,) on 
a sustaining basis.- 


Kling to Handle ‘Calico’ 
Chicago, April 28: 

Kling Studios will be chief ped- 
dler for the “King Calico” telepix. 
About 65 of the quarter-hour pup- 
pet series have been completed and 
are now being shown in the Okla- 
homa City, Springfield (Mo.) and 
Detroit markets. 

“Calico” was named top ’52 mop- 
pet show by the Chicago Federated 











Advertising Club. 
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Television Followup. 


te a i: 


Dean — 4 gd at iy oe 
a notch below eir usua 
Sunday (3) on NBC-TV’s “Colgate 
Co y Hour.” Returning to the 
show after a couple of months’ ab- 
sence in their next-to-last appeéar- 
ance of the season, the team didn’t 
expend its customary quota of 
energy, which perhaps explains the 
noticeable lag in several spots of 
the show. 


Prégram, however, built as it 
went along, with the second half 
on the whole a high-powered af- 
fair. Lags were most evident in 
the first part of the show. «Last 
half started with a sketch that 
should become a classic in the 
Martin & Lewis repertoire, a bit 
out of the Arabian Nights with 
Martin an Arab prince who can’t 
be struck or physically punished. 
A “whipping boy” gets the punish- 
ment that’s due the prince, and, 
of course, Lewis occupied that sta- 
tion. Patr milked the idea_to the 
hilt, making for a laugh-packed 
turn. 


Also effective in that second half 
was a well-constructed bit of busi- 
ness that had Lewis accepting a 
trophy from a parents magazine 
for his work with children. As he 
made an. acceptance speech, the 
trophy started to tick, and the 
blackout had the thing exploding 
as he chased down the aisle with 
it after its donor. Pair closed the 
program with their customary non- 
sense with bandleader Dick Sta- 
bile, making five minutes of noth- 
ing a highspot of the show. 


First half, of the airer didn’t 
fare as well, despite a rib-tickling 
knockabout opener that had them 
appearing as guest celebrities on 
a panel show which producer Ernie 
Glucksman didn’t take too much 
trouble to disguise as a takeoff on 
CBS-TV’s: “What's My Line?” Pair 
broke the joint up when the panel- 
ites couldn’t idéntify them even 
without blinders. 


Pace slowed during a “psy- 
chological’ skit,. with each fear- 
ing the other was out to. kill 
him for insurance money. They 
added little to the original idea. 
and what might have been a good 
three-minute sight bit was turned 
into a dullish overlong segment 
by the absence of any good ma- 
terial. Sheldon Leonard gave a 
good assist in this one, but it came 
to naught. 


Martin was okay in his vocal 
renditions of “Chéatin’ Heart” and 
“Red. Red Robin,” while Lewis re- 
ese his now standard’ game of 

ide-and-seek with the cameras. 
Mary McCarty gave things a lift 
with her flapper and silent film 
turns, but she’s beginning to re- 

at the same stint too often on 

V. Her turn could use a little 
alteration. 





7 


‘will discourage viewers from tun- 
ing into the second installment. 
London portion was simply an 
introduction, and as such, didn’t 
make much of an impression. It 
described Sydney *Carton’s (Wen- 
dell Corey) life as a_ wastrel, 
showed the court scene in which 
Carton’s resemblance ‘to Darnay 
(Carleton Young) results in the 


| Jatter’s acquital on charges of spy- 


ing for France, and took the audi- 
ence through the successful court- 
ship by Darnay of Lucie Manette, 
with Carton’s subsequent disap- 
pointment but loyalty. And asa 
closer, it set up the next épisode 
by having Lucie and Carton pre- 
pare to leave for France after get- 
ting the news that Darnay was 
imprisoned there. All told, the seg- 
ment had little action, little drama 
and even less study of character. 

Corey, as the dissolute Carton. 
did as well as he could with the 
material at hand. Young also was 
competent. Wanda Hendrix had 
little to do as Lucie, while Murray 
Matheson as her father was fairly 
convincing. But. major fault lay 
in the wooden script. Dimitri Tiom- 
kin’s specially-written score wasn’t 
particularly outstanding. Al Good- 
man’s sets were topnotch, however, 
and all the physical properties and 
Dik Darley’s direction were of-high 
calibre. 


It’s to be hoped that the,second 
installment makes .up for the first 
in dramatic quality. Even if it does, 
though, much will have been lost 
through the sacrifice of the first 
half hour for the second. Chan. 





“Mr. Peepers” is blessed with 
more than a good idea, skillful 
three-dimensional characterization, 
and a star (Wally Cox) on which 
the whole production sits like a 
vell-fitted glove. The NBC-TV 
program, a Peahody winner, has a 
number of fine character actors 
who squeeze maximum mileage out 
of their parts. Last Sunday (3), it 
was the turn of Marion Lorne, the 
gifted actress who plays Mrs. Gur- 
ney, to take over the burden of 
the play. 

Miss Lorne, in previous appear- 
ances, had established herself as 
one of the major supporters of the 
comedy series with her hilarious 
portrayal of the bumbling and baf- 
fled’ English teacher of Jefferson 
Junior High: Her Mrs. Gurney, 
who splutters and flutters with 
good intention and quicksilver 
memory, is a cothic creation of the 
first order. 

In last week’s show, however, 
the theme of which was built 
around her part, Miss Lorne of- 
fered ample evidence of even 
greater skill, that of making her 
audience walk the tightrope be- 
tween tears and laughter. Good 


Production trimmings and tech- share of credit goes to writers 


nical work were all on the credit 
side, especially the work of the 
camera crew in keeping up with 
the antics of the madcap _— 

‘ n. 





ABC-TV may have bit off more 
than it can chew in its attempt to 
translate Charles Dickens’ classic, 
“Tale of Two Cities” to the video 
screen in a two-part serialization 
on its Sunday night “ABC Album” 
(“Plymouth Plavhouse” for the 
nine-week auto firm sponsorship). 
Problem, as noted in the first in- 
stallment Sunday (3), consisted not 
so much in capturing the physical 
dimensions of the story but In at- 
tempting to focus its dramatic in- 
tensity into two separate (and sepa- 
rated by a week) chapters. 

Exec producer Cecil Barker and 
producer Robert Banker rate praise 
for the tovnotch technical job on 
the first show, to wit, the use of 
large, extensive sets and outdoor 
stages, the physical handling of a 
large cast of pringipals and extras, 
excellent lighting, staging and cam- 
era work. 

But much of the effect of their 
labors was lost in the manner in 
which it was decided to adapt the 
work. . Adaptor John Blahos was 
given the assignment of arbitrarily 
dividing the story into two geo- 
graphical segments, that part of 
the action place in Londen going 
into the first segment, with the 
second episode next Sunday (10) 
having Paris as its location. 

This choice of division was per- 
haps necessitated by physical re- 
quirements of the telecasts, but 
was unfortunate all the same. For 
the dramatic punch of the Dickens 
tale lies in its Paris portions — 

London is merely a background to 
the action. And while ABC may 
feel that giving the background in 
the first episode will make its 
viewers eager to see the second, 


Jim Fritzell and Everett Green- 
baum, but Miss Lorne acted the 
serio-comic part to perfection. 
Mrs. Gurney, it seems, over- 
heard a conversation in which 
young teachers were praised. She 
had taught for 34 years (making 
her 54), and now seriously thought 
she was unwanted. In her acting, 
Miss Lorne alternated inward hurt 
and an aging woman’s nostalgia 
with genuine comic bits ‘reading 
a student’s essay, and trying a 
beanshooter out the window) for 
sock emotional impact. Natural- 
ly, Mr. Peepers melted the older 
teacher’s silly but human heart to 
tears; assured that she was loved, 
and got her to stay. It’s a rare 
comic talent that skirts outright 
caricature (and easy boffs) for a 
deeper meaning and sympathetic 
tugs at the heart strings. Miss 
Lorne, a charmer of the old school, 
has that talent and has it wnder 
control. Horn, 


Lucky Strike’s “Hit Parade” 
gave its 920th performance last 
Saturday (2). Although this was on 
latter-day TV (via NBC), the arith- 
metie refers to the combination of 
radio and tele, with the show 
launching its 19th under the “Hit” 
tifte. The AM and initiatory edition 
teed off in April 20, 1935, with 
Lennie Hayton (since married to 
Lena Horne, and both now at Bill 
Miller’s opening bill at his N. J. 
Riviera) leading the orch and Gogo 
De Lys as the chirper. (The No. 1 
song of the preemer was “Soon.”) 
The orch-singer-announcer succes- 
sion. over the span would today 
constitute a sort of who's-who in 
those categories, at least by re- 
flection. , 

There's been a good deal of dis- 
agreement over the years as to 
whether Lucky really strikes the 
proper sampling note in its com- 
pilation of the bestsellers w 








it’s entirely ble that the static 
quality ‘of the- first’ miay” actualy’ 


eek 
fter week. But as far TVer- 
tion is ‘concerned, ta bao et . tie 
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real visual corkers, with fancy 
song-and-dance production (Hit 
Parade Singers & Dancers) and a 
commendable attempt to alter the 
motifs in the case of tunes which 
repeat over the weeks. When a 
song is plugged and executed for 
extra-long periods, the master- 
minds see to it that the scenic de- 
velopment and staging take on a 
change of values; sometimes the 
tune entry will undergo such trans- 
formation as to be in the satirical 
or ribbing class after, strangely 
enough, starting out as straighter 
than straight. 


The show’s solo fixtures are 
Dorothy Collins, who doubles as 
ciggie plugger; Snooky Lanson, a 
pleasant sort of chap who seldom 
or never extends himself; Russell 
Arms, who’s really in the produc- 
tion chanting bracket; and June 
Valli, who bears the most legit 
of the “HP” voices and is usually 
the No. 1 choice to handle the pash 
stuff. Raymond Scott and his orch 
are called upon to score. and cue 
what amounts to a minnie musical 
each week. This they do with au- 
thority. 

Aside from the seven bestsellers 
(via Lucky’s claimed check of disk 
and sheet music sales, and jukes 
and radio plays), “Parade” gives 
extras to round out the period. 
Some sources say the show could 
present the top 10 by skipping the 
extras; but “HP” management likes 
the fillips as supplying that nostal- 
gic touch. As an example of sharp 
changing tastes, here’s how the 
show stacked up last week as com- 
pared to the week before: 


May 2 April 25 
1. I Believe 1. Pretend 
2. Pretend 2. Till I Waltz 
3. Doggie in 3. I Believe 
Window 4. Doggie in 
4. Till I Waltz Window 
5. Cheatin’ Heart5. Cheatin’ Heart 
6. Song from 6. Don’t Let Stars 
Moulin Rouge Get in Eyes 
7. April in Por- 7. Side By 
tugal Side 
Miss Valli handled “Moulin 


Rouge” (Virginia Conway as danc- 
er) and “Pretend”; Miss Collins was 
assigned to “Your Cheatin’ Heart” 
and “I Believe’; Lanson did “Dog- 
gie in Window” and Arms sang 
“Till I. Waltz Again With You.” 
“April in Portugal,” which with 
“Moulin” were the new entries in 
the top seven, was an instrumental 
and dancing stanza. Trau. 





“Omnibus,” for its final install- 
ment last Sunday (3), squandered 
the talents of a top-rate cast of per- 
formers who stirred about aimlessly 
in a third-rate George Bernard 
Shaw potboiler. “Arms and the 
Man” (not to be confused with the 
witty “Man and Superman,” which 
was successfully revived on Broad- 
way two seasons ago) was, by 
Shaw’s own admission, one of his 
less pungent: plays even when he 
tossed it together for the commer- 
cial Avenue Theatre in London 60 
years ago. 8 


Ostensibly a satire on war, it 
turned out to be a threadbare trifie 
when presented on the full hour 
and a half of the CBS-TV stanza. 
Indeed, its sentimentally contrived 
at made it seem more like the 

ook of one of the Schubert’s 

schmalz operettas, and any minute 
one expected a costumed tenor. to 
spring out onto the stage and soar 
into “Song of Love.” It contains 
little of: Shaw's acrobatic para- 
doxes, so brilliantly agile in his 
later plays, and only one Shavian 
aphorism. 

Despite its careful TV staging by 
John Burrell, director of London’s 
Old Vic Theatre, this épera bouffe 
remained thoroughly antiquated. 
Jean Pierre Aumont strove nobly 
to add some dash to his role as the 
Swiss “chocolate soldier’; Nanette 
Fabray was pleasantly vivacious as 
the pampered Bulgarian heroine: 
Kent Smith and Walter Slezak did 
their best to inject a little dimen- 
sion into their roles as fat-headed 
aristocrats, and Martita Hunt and 
Mischa Auer were totally wasted as 
papier-mache characters who were 
given little more than walkons. 

Alistair Cooke delivered a curi- 
ous apologia as a curtain speech. 
He seemed hurt that the critics had 
taken the Ford Foundation to task 
for not presenting more experi- 
mental dramas and not giving a 
bigger break to new playwrights. 
While admitting that several of the 
season's offerings had been “flops,” 
Cooke teok comfort in the conclu- 
sion that nearly 15,000,000 persons 
had stayed with the show every 
week. He hoped they would tune in 
when the show returned to the air 
next fall, and in exeusing any fol- 





‘lies that “Omnibus”, had .contriyed 
this season, he reminded viewers, 
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“If you aim at the stars, you some- 
times land on the roof.” 

To avoid breaking into the com- 
edy, two of the five sponsors deliv- 
ered their commercials back-to- 
back between acts. Bob Williams, 
announcer for Willys-Overland, in- 
troduced a kind, hopeful note when 
he began his commercial by saying 
the motor company was proud to 
have been first sponsor on “Omni- 
bus,” and that the show had helped 
it sell quite a few cars. Rask. 





First two subs for Arthur God- 
frey—Robert Q. Lewis on the a.m. 
“Arthur Godfrey Time” and Garry 
Moore on the p.m. “Arthur God- 
frey’s Talent Scouts”—last Mon- 
day (4) had a similar humble ap- 
proach to filling the big man’s 
shoes. 

After paying tribute to “a great 
entertainer and a great human be- 
ing,” Lewis recalled many substi- 
tutions for Godfrey and said this 
wes “one replacement I. wish 
hadn’t happened.” He asked the 
audience to “hope together and 
pray together for a speedy recov- 
ery to health. I love to be here, 
but I wish this wasn’t necessary.” 

Moore opened the “Talent 
Scouts” show with “This is Garry 
Moore—and ‘I wish it weren't. I'd 
much sooner be home watching the 
show as usual.” He said his job 
was “to keep the show alive until 
the real man” returned. “Filling 
in for Arthur,” he said, “is like 
filling in for Dagmar. The spirit 
is willing, but the flesh is weak.” 

Horn. 





Against the highly formidable 
competition of Martin & Lewis, Ed 
Sullivan’s “Toast of the Town,” 
Sunday ‘(3) on CBS-TV didn’t go 
all out in its presentation of talent. 
Of course, there was some name 
value with -former heavyweight 
champ Joe Louis and the Gallic 
chanteuse Dany Dauberson, but 
sock entertainment vitamins didn’t 
come through. ‘ 

There was a major fault in rou- 
tining. Sullivan put on three tear- 
jerking items in a row. which 
would put a pall on even the most 
hilarious program. They were a 
dissertation of cancer, followed by 
an episode from “Titanic” (20th) 
and a> sketch with lachrymose 
overtones headed by Mercedes 
McCambridge and an_ unbilled 
moppet. By themselves or_ suffi- 
ciently separated, they would have 
been good as individual bits, but 
by lumping them together, in a 
concentrated dose of grief, it was 
more than any one-hour show 
could carry. 

Miss Dauberson, doubling from 
Gogi’s Larue, N.Y., made a good 
impression in her two numbers. 
She’s a singer with depth and she 
put some tremendous feeling in 
the French version of “Autumn 
Leaves” and “Sitcrmhy Weather” en 
Anglais. 

Former heavyweight champ 
Louis didn’t select the better por- 
tions of his act for his part of the 
Sullivan show. Ex-pug has been 
wowing Harlem audiences at the 
Apollo Theatre, where he’s playing 
his second engagement within a 
few weeks. Aided by Leonard 
Reed, Louis made with some ban- 
ter, and went through a lumbering 
dance. 

Joe Termini yroviced a bright 
spot with his string instrument 
pantomime. Opener was Dieter 
Tasso, doubling from the RinglUng 
Bros. Circus at Madison Sq. Gar- 
den, who’s a dextrous manipulator 
in lining up cups and saucers on 
his dome while balancing «himseli 
on a slack wire. He appeared on 
this show last season while in New 
York wii: the circus. Jose. 





“Victory at Sea” showed the 
final installment of the series over 
NBC-TV last Sunday (3); bringing 
the Henry Salomon production to 
a rousing conclusion with shots of 
the Japanese surrender on the bat- 
tleship Missouri, victory marches 
of the Allied armies, and contrast- 
ing views of man’s despair (the 
pitiful survivors of the concentra- 
tion camps) and man’s joy (the 
arrival home of American fighting 
men). 

Last-chapter bits that sticks in 
the memory were Gen. Douglas 
MacArthur’s handing over the 
Japanese surrender pen on the-big 
Mo to an emaciated General Wain- 
wright; the broken hopeless look 
of those released from European 
concentration camps; an American 
soldier kissing U. S. soil on arrival, 
and the universal joy of return to 
home after the war. 

Richard Rodgers’ magnificent 
score for the series had, in this 
reeaineinen 7 almost limitless 
variety—-the various strains, denot- 
ing ‘Allied victory, ne paver ad : 


ovvvvyVvTVVvVvVy Vere e eevee eevee 


ent 





4 + A dp A dr 
TvyryYyTyyrYeY 





A» 


glory of ultimate triumph, the sad- 
ness at the human cost and the 
happiness of homecoming. Admiral 
Chester W. Nimitz, in a brief after- 
talk, underscored the need for con-- 
trol of the seas in times of emer- 
gency. 

The series is now to be syndi- 
cated locally by the NBC Film 
Division. A two-hour version is 
heing edited for pix-house show- 
ing. Horn, 





“Danger” took the unusual siep 
last Tuesday of building its entire 
CBS-TV meller around a ballad. 
The buildup was given to its theme 
song, “Danger,” strummed mood- 
Pily on a guitar by Tony Mottola 
(its composer), which has been 
tricked up with pash lyrics by Sun- 
ny Skylar and is sung on Coral 
Records by Johnny. Desmond. As 
a result, both the meller script by 
Kate Nickerson and the acting, 
headed by Desmond, played a 
corny second fiddle to what 
amounted to a half-hour song plug. 

The gimmicked-up drama, called 
“Sing For Your Life,” depicted 
Desmond as a radio singer who 
did his stuff from a cabaret. He 
fell for a ripely-stacked blonde, 
Joan Copeland, who got him to 
air a trick message summoning her 
killer boyfriend, George Mathews. 
Desmond fell in the hands of the 
thug, but persuaded him to come 
to the nitery before his getaway. 
The hokum ended with Desmond 
singing “Danger” so tearfully that 
the sentimental machine-gun hood- 
lum blubbered that he wouldn't 
lead his doxy into a life of crime, 
but as he sprinted out of the club, 
a cop, accidentally drinking a gin- 
ger ale nearby, mowed the mugg 
down, anyway. 

Desmond played his role in a 
bravura ham style, more in keep- 
ing with an opera heavy than a 
“Pal Jovy” type hepster. Miss 
Copeland and Mathews were in 
good professional form, trying to 
inject a little believability into 
roles as maudlin as Little Neil. 
The ballad itself, about which all 
the fuss was made, shapes up okay. 

Dick Stark, per ugual, delivered 
his Amm-i-Dent pitch with the air 
of studied casualness that has 
made him such a successful video 
salesman. His ring of sincerity 
was particularly good when he 
handled, with charts about cavities, 
the’ threat-to-your-children fear 
appeal. Rask. 





June Taylor’s sizzling steppers 
are fast reaching stature as among 
the leading terproduction groups 
in tele. They are an important as- 
set in Jackie Gleason’s CBSatur- 
day nighter, as evidenced in their 
pair of walloping workouts, one in 
the usual intro grove and the other 
aeet the tail-end, last Saturday 
{ 

Gleason’s contributions, aside - 
from his regular opening monolog- 
shenanigans and  twixt-between 
conferenciering, were about par 
for the course. “The Honeymoon- 
ers” with the fetching and barb- 
throwing Audrey Meadows, the ex- 
tra-competent Art Carney and an- 
other cougle, had some laughs 
based on embarrassing situations 
vis-a-vis the selfsame couple (the 
boss and his wife), plus a nifty 
mambo interpolation. 

Another of Gleason's * running 
sketches, “The Loud Mouth,” with 
Carney as the helpless Clem Finch, 
seemed to telegraph its punches, al- 
though the Gleason-Carney tan- 
dem is always sure to provide a 
quota of chuckles amid the welter 
of alfalfa. The end-up “Rudy the 
Repairman,” with diminutive Jerry 
Bergen aiding JG in attempting to 
extricate a guy’s finger from a fau- 
cet. tried hard for its comedy ob- 
jective, even unto an explosion on 
the set, for a decently-contrived 
slapstick session. 

Guest singer Mary Mayo, who 
had opened tage ¢ at Monte 
Proser’s La Vie en Rose, N. Y. 
did “Blue Moon” with tricky tril 
finish and standard versioh of “Be- 
guine.” ! i 

The Taylor terpers (16) teed off 
the hour in a terrif precisioner. 
In their second outing, they joined 
a Robert Alton group ‘and male 
Hawaiians in what was titled “On 
the Beach at Waikiki,” but proved 
more of a jungle jamboree, com- 
plete with war dances, hot chants 
and bongo. thumping. The Tay- 
lorettes (in a group of eight) put 
over a tabasco cooch and a colored 
duo operated well on the acro- 
maniac side. Ray Bloch’s orch 
showbacked creditably over the 
whole route. : 

Up front, Giant catcher Wes | 
Westrum functioned as a_ stooge 
for a Schick shaver plug, for one 
of the silly-dillies the waning 





(Continued on page 36) 
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TELEVISION REVIEWS 





sso OIL 
PTZ, Philadelphia 
~ Dick McCutcheon, former news- 
caster for WOR and ABC-TV and 
now a WPTZ news editor, does a 
comprehensive quarter-hour nigatly 
session with coverage of local news 
and events of wider interest. Mc-| 
Cutcheon’s on-spot newsreel cover- 
age of arrival of first returned 
Korean, prisoner of war in this area, 
while tuuy covered by the press, 
was visuauy interesting. Reporter's 
ali-nignt vigil at airport, the wait- 
ing ambulance and the emotional 
greeting of “the vet’s tamily made 
tor human interest lensing. 

Program is par for TV news re- 
portage. Crew-cutted McCutcheon 
has tne sincere approach and his 
editorial ‘packground aids _ selec- 
tions. Session offered stili shots of 
funerai services in a local murder 
case, attended by father who later 
proved to be the killer of the girl; 
and Eddie Rickenbacker piloting 
his eariry Wright biplane. There was 
aiso a recap of latest Washington 
and Korean truce news, a brief 
weather summary and a sports 
flash windup. Latter two items are 
build-up for subsequent shows 
which split 15-minute segment that 
follows. 

Filmed commercial employs the 
popular scientific method of de- 
livering a plug—a crew of geolo- 
gists working with a seismograph 
and dynamite to locate oil in Colo- 
rado. Gagh, 


LIFE IN WASHINGTON 

With Frank Blair, Stuart Finley 
Writer-producer: Jeff Baker 
Director: Frank Slingland 

30° Mins.; Wed., 7 p.m. 
Sustaining 

WNBW, W/ashington 

Producer Jeff Baker has put to- 
gether in “Life in Washington” a 
well-paced, interesting documen- 
tary that should, by all means, be 
made available to other cities. For 
Washington, as his script points 
out, has become the world capital 
and the focal point of dyanamic 
social and political changes. 

In the first stanza of this newest 
of the NBC-Life "city series,” 
Baker employed-the device of the 
sightseeing bus guide to take the 
viewer. on a tour of the Capital. 
It was a good gimmick, which 
made -for an almost breathless 
roHer coaster. ride past the city’s 
landmarks. There were also some 
nice shots of Washington’s multi- 
tudinous and baffling traffic signs, 
tuned to the movements of Gov- 
ernment workers in and out of the 
downtown areas, and the acres of 
parked cars at the Pentagon. 

In contrast to the swift pace of 
the bus tour, too much time seemed 
to be spent on the pickup from the 
communications center at the Pen- 
tagon. Despite the importance of 
this operation of the Government, 
there’s nothing particularly excit- 
ing in a large room lined with 
what look like lockers. 

Frank Blair, as narrator, comple- 
mented a fine script in the first 
“Life in Washington,” which got 
off.to a strong and promising start. 
Harriet Culley, of Life mag, rates 

a nod for the research. Jack. 





THE PORT THAT BUILT A CITY 
With Helen Delich, Bob Barber 
Producer: Miss Delich 
Director: Charles Sigsbee 
45 Mins.; Sun, 3:15 p.m. 
Participating 
WMAR-TV, Baltimore 
WMAR-TV’s “Port That Built a 
City” has been holding forth for a 
full season, creating renewed in- 
terest in the activities of the Bal- 
timore harbor. Last Sunday’s (2) 
remote from a Norwegian vessel 
docked here ran 15 minutes longer 
than usual for this show, and 
capped a _ successful season of 
maritime programming. 
Show dealt with process where- 
by incoming ships are checked by 
customs, immigration and toast 
guard officials. Camera went along 
with inspectors as they searched 
for “dangerous cargo” and stow- 
aways. Customs officials discussed 
various forms of narcotics and 
how ‘they are concealed on board 
of incoming ships. _ Immigration 
officers spoke of problems of un- 
welcome aliens. m was insert- 
ed briefly age ogg wetbacks and 
Situation on the Mexican border. 
Ship’s captain and crew made a 
Pearances as Government officials 
made tour of ship. Viewer was 
taken from captain’s cabin to en- 
gine room and on complete tour of 
the vessel. 


WMAR-TV’s cameras, as usual, 
came up with an effective remote 
job. Show caught atmosphere of 
the harbor and delivered a high 
8rade of authenticity. 

Helen Delich, show’s producer 


THE DUNNINGER SHOW 
With Dunninger: Orson 
John K. M. McCaffery, emcee; 
others 
Producer: Frank Telford 
og melt ang creo “Wood 

ns.; Sun., 3:30 p.m. 
Sustaining : F ; 
NBC-TV, From New York 

“The Dunninger Show,” on 
NBC-TV last Sunday (3), had an 
interesting remote broadcast rem- 
iniscent of a “See It Now” experi- 
ment some 15 months ago—a tele- 
cast from inside a U.S. submarine, 
the dive, and then a picture from 
inside the submerged vessel. 

The “See It Now” try, at sea in 
Long Island Sound, was for a se- 
rious purpose and unsuccessful. 
“The Dunninger Show” submarine 
stunt, in New York harbor, was 
more for entertainment than edu- 
cation and was TV-wise successful. 
Pictures, with Rad Hall broadcast- 
ing from the conning tower of the 
U.S.S. Grenadier and Ray Barrett 
from the control room, were clear 
and distinct. 

But after a quick survey of the 
conning tower and control room 
(with the captain and engineering 
officer), the main purpose of the 
sub’s descent was to have mental- 
ist Dunninger read a sentence in 
the captain’s mind. The two, Dun- 
ninger in a New York studio and 
the captain in the submerged sub, 
were shown on a split screen, with 
the mentalist getting most of the 
officer’s silent message—"The sub- 
marine continues as a weapon (of 
the future).” 

Dunninger also amazed several 
of the studio audience by reveal- 
ing. some of their thoughts. The 
feat is remarkable, if the trivial 
thoughts are not, but the succes- 
sion of inconsequential thoughts 
revealed make a most uninterest- 
ing recital. One can’t escape the 
consideration that if Dunninger 
can really read thoughts, even 
over a distance (as the sub feat 
seemed tg prove), he should sit 
down and conjure up the mental 
processes of such as Malenkov and 
Vishinsky. That would be putting 
his powers to concrete and pur- 
_poseful use. 

John K. M. McCaffery does a 
straight intro job, before a curtain 
on the stage, of Dunninger and 
comedian Orson Bean. Latter, 
whose comedy talent is still unde- 
veloped, did a main bit on a con- 
versation between Martians that 
was remarkably unimpressive. 
Show was a one-shot tryout. Horn. 


OUT ON A LIMB 

With Eleanor Bayer, Geoffrey 
Landesman, Dan Moore, Henry 
Pildner, Bill Ritt, Max Ellis, 
William Swetland; Dave Baylor, 
emcee, guests 

Producer-director: Barclay WLeath- 


em 

Writers: Leo and Eleanor Bayer 
Sustainirg 

WEWS, Cleveland 

This onetime radio favorite 
made its TV debut recently with a 
distinct radio hangover. Show is 
based on the panel format,. with 
panelists being Mrs. Eleanor Bay- 
er, author; Geoffrey Landesman, 
photographer; Dan Moore, busi- 
nessman, and Henry Pildner, pi- 
anist. They attempt to predict the 
biggest news stor of the day, 
after being shut off from all news 
sources for about 24 hours pre- 
ceding program time. 

After panel makes its guesses, 
Biil Ritt, Central Press news anal- 
lyst, who has been studying the 
wires, brings in- his version of 
day’s biggest story. 

Around this format, program 
weaves a number of stimulating 
gimmicks. On show caught, wires 
were sent to Rosalind Russell; 
Bennett Cerf, Al Capp and Drew 
Pearson, and panelists were asked 
to answer questions posed .o those 
celebrities before received an- 
swers were given. Major visual 
pitch was an original three-minute 
mystery skit written by Leo Bayer 
and oxceleeey portrayed by Max 
Ellis and William Swetland. Skit 
was halted just before the climax 
to permit panelist to guess end- 
ing, and then the mystery was con- 
cluded. —_ made for top dra- 

atic appeal. 

‘Unfortunately “Out on a Limb” 
failed to capitalize on its potentials, 
Program spent excess amount of 
time cn wires to celebrities and 
overlooked possibilities to make 
Monday morning headlines. Ritt 
should have had more than a pass- 
ing word in reporting why he se- 
lected his news event as tops for 
the day. 

Panel of four seemed cumber- 
some for the stanza, although Dave 
Baylor, WEWS executive, making 
his TV debut, handled the emcee 
chores with grace and _ dignity. 
Once Baylor masters the TV nice- 
ties, he’ll be one of the top emcees 
in this viewing area. 

At first blush. the program for- 
mat stacks up as one having con- 
siderable potential for a Sunday 
afternoon or evening audience, but 
production ‘must be improved to 
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WHAT’S YOUR BID? 
ith Robert Alda, emcee; Dick 
Shepard, announcer; guests 
Producer-director: Frank Bunetta 
30 Mins.; Sun., 10:30 p.m. 
CHARLES ANTELL 
DuMont, from New York 
(Television Adv, Assn.) 
Robert Alda, original Skye Mas- 
terson of “Guys and Dolls,” has 
taken to the straight and narrow in 
this audience-participation session, 
in which he auctions off items of 
valuable hardware—diamond rings, 
TV sets, home freezers and the like 
—to the studio audience, with the 
money thus obtained going to 
worthy causes. | 
The do-good program seems to 
give something to everybody. 
Money bid goes to a cause, and the 
winning bidder also gets a watch 
and a box of Charles Antell lanolin 
products plus a chance with a dart 
to pin down another prize on a 
board—vacuum cleaner, typewriter, 
gas range, mink stole or Packard. 
Four bidders paid $500 to $680, 
with the money going to four-year- 
old blind Kentucky triplets, the 
Catholic Youth Organizations, ‘the 
New York League for the Hard of 
Hearing, and the munitions-train- 
wreck town of Lewis, Ind. 
Even the special. guests got 
prizes, Larry Jansen of the New 
York Giants (for the CYO) and 
Jackie Cooper (for the N.Y. League) 
getting each a set of cuff links. 
Those who like to watch auctions 
without taking part may find in- 
terest in this program. Whole idea, 
of course, is wrapped in a charity 
gloss, which is supposed to take 
the Puritanical curse off having 
fun. 
Alda is a personable emcee, like- 
able and alert. In a slip of a cam- 
era on first’show, announcer Dick 
Shepard (some times called Bob by 
Alda) was caught offguard and un- 
smiling in an agitated moment over 
the script. Commercials had Alda 
doing some _§ straight pitching, 
backed by camera closeups of mod- 
els’ Antellized hairdos. The shrewd 
combination of appeal to greed (via 
the bidding for hard goods) and 
heartthrob (with some film inserts 
of slums and the munitions-blasted 
town) may make this a popular 
series. Show is a switch aes ABC. 
orn. 


SPORTS PAGE 

With Lanse McCurley, Al Wistert 
Director: Elmer Jaspan 

10 Mins.; Mon.-Fri., 7:15 p.m. 
GRETZ BREWING CO. 

WPTZ, Philadelphia 

Run-through of scores by Al 
Wistert, before bulldog editions 
are on street, is service to baseball 
fans. Wistert, All-American tackle 
and former captain of the Phila- 
delphia Eagles. (pro-grid squad), is 
well known here and has an au- 
thoritative delivery, although per- 
sonal comments are at minimum. 

Commentator balance is pro- 
vided by Lanse McCurley; sports 
editor of the Daily News, whose 
highly personal style and attitude 
of “let the chips fall” is a major 
asset in his appraisal of what's 
right and wrong with sports. A 
veteran, knowledgeable _ sports- 
writer and wholly unpredictable, 
McCurley’s opinions are bound to 
evoke interest, whether he talks 
about the referee in the Coiiins- 
Carter fight, honesty as regards 
the purses in stock car races, or 
how the blacksmith at Garden 
State Track feels. about the noble 
steeds he has shod. 

Program employs a “Mail Box” 
gimmick, with MeCurley well quali- 
fied to answer almost anything 
thought up by his listeners. Wis- 
tert makes the getoff with a quick 
recap of scores. Three Gretz spots, 
with Bob Graham doing the imbib- 
ing, gives the sponsor full _cover- 
age. Gagh. 


WNEW’s New Pubservice 
Tack in N.Y. Rent Assist 


New tack in public service pro- 
gramming was tried last week by 
WNEW, N. Y. indie. Station had 
promised time to Rent Commis- 
sioner Joseph D. McGoldrick to 
explain the state’s new 15% rent 
increase, and instead of giving him 
a 15-minute show to himself, 
slotted him in three disk jockey 
shows with five-minute talks. 


Program manager Bill Kaland 
says the station felt such slotting 
would be more effective. Listen- 
ers, when hearing an announce- 
ment that the next segment on the 
station is te be a public servicer, 
may tend to let their attention 
wander or dial to another station 
altogether. In slotting the public 
service feature at a peak hour in 
a program that has high listener 
acceptance, station felt, feature 
could garner maximum effective- 
ness. 

Speeches were slotted at 9:35, 
noon and at 8 p.m. Friday (1), all 





to win the 79th Kentucky Derby, 


KENTUCKY DERBY 
With Mel Allen, Phil Sutterfield, 
Bryan Field, Don Hollenbeck 
45 Mins., Sat. (2), 5 p.m. 
GILLETTE RAZOR 
CBS-TV, from Louisville 

(Maxon) 


It took only a little more than 
a minute for longshot Dark Star 


but there was enough TV drania 
packed into that period to justify 
the bankroller’s tab for the sur- 
rounding 45-minute show. It was 
one of those exciting spectacles 
that must have had the TV arm- 
chair and barroom jockeys whip- 
ping their favorites home to the 
photo-finish. The total payoff on 
video’s private pari-mutuel bets 


cannot, of course, be estimated, 
but it was undoubtedly heavy. 


The value of the broadcast ran 
for the length of the race itself. 
The camera work was excellent 
and the telescopic lens followed 
the nags around the track with a 
view that could not be duplicated 
from any seat at Churchill Downs. 
Bryan Field did a standout job of 
describing the race itself, and did 
not step over good repertorial 
bounds in calling the winner be- 
fore Dark Star crossed the finish 
line a nose ahead of the favorite, 
Native Dancer. 

The ceremonies in the winner’s 
circle after the race were anti- 
climactic, while the half-hour be- 
fore the race was consumed by 
Don Hollenbeck’s interviews with 
various celebrities about the Red 
Cross blood donor program. Mel 
Allen and Phil Sutterfield com- 
petently handled the color angles 
just before and after the race it- 
self, but as in all such events, the 
horses stole the show. Herm. 


BANDSTAND MATINEE 

With Sherman Butler, emcee 

Producers: Bill Wells, Martin Pin- 
sker 

Director: Ed Scherer 

30 Mins.; Mon.-thru-Fri., 4:30 p.m. 

Sustaining 

WMAL-ABC, Washington 

Those twin Pied Pipers of the 
modern juve world, jive and give- 
aways, have the town’s teenagers 
beating a daily track to WMAL’s 
studio-theatre. In one week's time, 
this televised bobby sox jam ses- 
sion built from a studio audience 
| of 35 to over 200, with dozens more 
clamoring to get in. 

Patterned after a similar show 
at WFIL, Philadelphia, show is tak- 
ing the place of the corner drug- 
store for town’s teen-age crowd, 
who trek from all parts of the city, 
and nearby Maryland and Virginia, 
to ogle Sherm Butler, popular d.j., 
who emcees show; to huddle in 
noisy groups; to dance; and, lastly, 
to cheer their friends in the vari- 
ous contests which are part of 
show’s side gimmicks. 


At show caught, crowd was so 
big that much of the human inter- 
est side of the session was lost to 
TV audience. Hereafter, attend- 
ance is to be controlled via Sherm 
Butler Fan Clubs, so the sponta- 
neous group shots will emerge in 
a less jampacked room. As it is. 
the camera, mounted on town’s 
only Santer crane, uses typical 
Hollywood technique, complete 
with dolly and boom, to circulate 
4 oe crowd and pick up effective 
snots. . 


Format, at present, is a little 
jumbled, due largely to lack of 
time for so much material. .This 
is, by nature, at least an hour’s 
show, and plans are afoot to ex- 
pand it to that, or more. Butler 
does a hep job of controlling the 
stimulated youngsters, and impres- 
sion is that it is a well behaved, 
albeit ear-splitting, mob. The 14 
to 18 years olds, go through their 
paces with utter lack of self con- 
sciousness and complete abandon. 

Show features a terp special 
each day.! At show caught, the 
“Hokey-Pokey” was dance-of-the- 
day, and a fine choice for home 
consumpticn because of its group 
aspects. There’s generally a guest, 
in this case, the Aristocrats, a five- 
piece combo recruited from a local 
nitery. Then there’s “roll call,” 
with spotting of participants; give- 
aways in the form of candy bars 
tossed into crowd and disk gifts; a 
beauty contest;' and a jitterbug 
contest. Home audience votes on 
the beauty title aspirants, but rest 
is all studio participation. 


All in all, this makes for an un- 
usually lively afternoon show, with 
possibilities of a public service 
angle—keeping the juves off the 
streets—tossed in. Direction is 
able, and camerawork fine. As 
show shakes itself down into a 
smoother, more relaxed formula, 
it should evolve as fun for home 
consumption, to match the fun the 
studio participants are obviously 
having. This is a natural for any 
sponsor with a product. that has 
juve, or for that matter, 
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COKE TIME 
With Eddie Fisher, Don Ameche, 
Axel Stordahl orch, guests 
Director: Herb Sussan 
Writer: Gordon Auchinloss 
15 Mins., Wed., Fri., 7:30 p.m. 
COCA-COLA 
NBC-TV, from N.Y. 

(D'Arcy) 
One of the hottest names on wax 
for the past couple of years, de- 
spite his coincidental service in 
the U.S. Army, Eddie Fisher is be- 
ing showcased in this neat two-a- 
week musical series bankrolled by 
Coca-Cola in its first regular plunge 
into TV. It’s a perfect tieup for. 
the soft drink company, since 
Fisher is a surefire salesman for 
the juve coke set. 


There’s nothing pretentious 
about this show. Much like the 
Perry Como TV’er for Chesterfield, 
this series spotlights Fisher’s pipes 
plus those of a guest star. The gab 
is strictly secondary to the music, 
although the scripting could stand 
some sharpening. There's a ten- 
dency tor some of the lines to be 
somewhat cute, instead of clever, 
and that slows down the pace. 


On last Friday’s (1) stanza, Fisher 
opened with his “Anytime” theme 
and segued into “Lady of Spain” 
via some travel chatter in connec- 
tion with the RCA Victor singer’s 
forthcoming trip to London for a 
Palladium date. The “Lady of 
Spain’”” number bowed in guest 
Anna Maria Alberghetti, who was 
in Castilian garb but delivered a 
familiar Italian air. That incon- 
gruity was probably not noticed by 
more than a few million dialers. 
Fisher and Miss Alberghetti teamed 
up on Irving Berlin’s “You're Just 
In Love” and Fisher closed the 
show with his Victor click, “Out- 
side of Heaven,” 

Plugs for Coca-Cola are worked 
in smoothly, with Fisher and Don 
Ameche handling the commercials. 
Ameche tends to be a bit over- 
friendly as host. Axel Stordahl 
cuts the show snappily. 

Tapes of the TV shows are being 
rebroadcast over both the NBC 
and Mutual radio networks. 
Herm. 


THROUGH THE CAMERA EYE 
With Frank Sweeney, guests 
Producer: Dick Von Albrecht 
Director: Sheldon Cooper 
30 Mins.; Wed., 8:30 p.m. 
TV CAMERA CLUB 
WGN-TV, Chicago 

(Thomas Wainwright) 

This is WGN-TV’s latest con- 
tribution to the recent Chi trend 
in telecasting specialized subjects. 
Even though this program is 
beamed to a particular audience, 
it fails to explore the imaginative, 
educational potentialities of 30 
minutes of photography. The re- 
sult is a dry attempt at attracting 
viewer attention and subsequent 
participation in a “pose ’em and 
shoot” contest. 

Frank Sweeney, as emcee, seems 
mildly interested in the goings-on. 
An intro consisting of a lengthy 
interview with the model contrib- 
utes nothing but a slow start. 

A guest photographer then ap- 
pears and speils a few pointers on 
specialized camera work. Three 
amateur contestants query the ex- 
pert and then pose the model ac- 
cording to their likings, and their 
resultant photos are entered in the 
studio contest. The guest-expert 
and a panel of three shutter spe- 
cialists then adjudicate the contes- 
tanst work and _ merchandise 
awards are gifted the winner the 
following week. 

Unfortunately, the program, 
which might have been designed 
to whet the appetite of the un- 
initiate camera—curious viewer, 
appeals solely to the photo fana- 
tics, Arne. 


THE FRIENDLY FIREMAN 
With Dave Cameron 

15 Mins.; Mon.-thru-Fri., 5 p.m. 
Sustaining 

WRGB-TV, Schenectady 

Dave Cameron’s new, catchilly- 
titled show for small children gives 
him two WRGB matinee blocks, 
and the station a solid 90 minutes 
of juvenile entertainment. General 
Electric Co. apparently believes in 
cultivating viewers young: 
wrappi Cameron, and Ralph 
Kanna, in the shrewdly merchan- 
dised ‘‘Breadtime Stories,” and Bill 
Mulvey in the “Bronco Bill” (film) 
around NBC’s “Howdy Doody.” 

In the latest offering, Cameron 
incorporates two features used on 
his earlier-afternoon program—a 
pair of puppets, and greetings to 
children who are ill. Snapshots of 
the youngsters are screened, as the 
puppets tab their names and wish 
them recovery. 

New show, set in corner of a fire- 
house and apparently geared for 
kids up to seven, has exploitation 
possibilities. The second time 
viewed, Cameron spotlighted a 
local “Clean Up Parade,” in which 
he was to appear. He might add 
to program a _ lighter, brighter 
touch: should check on pronuncia- 
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JOHN DERR—SPORTS 
riter-producer-director: 
15 Mins.; Sun., 10:45 p.m. 


Sustaining 
CBS, from N. Y. 

This 15-minute weekly sports- 
cast should satisfy those interest- 
ed in athletics. John Derr, CBS- 
AM sports director, handles the 
spieling which on initial show Sun- 
day (3) included a rundown of base- 
ball scores, an appraisal of the 
Kentucky Derby results, some 
‘ol gab and comments on an 

terview he had with Branch 
Rickey, owner of the Pittsburgh 
Pirates. 

Contents of prearen were di- 
versified enough to please most 
sports fans. However, Derr’s style 
in his report on the Rickey inter- 
view failed to hit home. Idea of 
changing his voice when quoting 
the Pirates’ manager, apparently 
done to emphasize the fact that 
the statement was a direct quote, 
didn’t fegister too a, 


KANSAS CITY BLUES 
With Larry Ray, John Gibson 
MUEHLEBACH BREWING CO. 
WHB, Kansas City 

Baseball broadcasts are largely 
taken for granted by now, but the 
package involving the broadcasts 
of the Kansas City Blues American 
Assn. schedule is one of the best 
evidences that radio hasn't lost its 
power. Package, underwritten for 
the fourth year by Muehlebach 
Brewing Co. on WHB, is one of the 
largest in broadcasting hereabouts, 
with a $70,000 tag on it. 

As in the past, deal calls for 
gameside play-by-play reports 
hen team is at. home, with the 
ame recreated from the ticker 
or the away games. And again, as 
in the past seven years, Larry Ray 
is at the mike and vet John Gibson 
at the ticker. 

The setup is pretty much a re- 
prise on what it has been for n:any 
ears, indicating that the WHB- 

y-Gibson version of the games 
is thoroughly acceptable to fans 
hereabouts. By his handling of 
these games, and other sports 
events in the area, Ray has come 
to be one of the leading sportscast- 
ers in the midwest. He upholds 
that position with an up-to-date 
store of statistics, keen perception 
of the game and ability to carry it 
on to the listeners, as listener rat- 
ings will attest. Quin. 


THE WGY TRAVELER 

With Enoch Squires 

15 Mins.; Mon.-thru-Fri., 2:45 p.m. 
Sustaining - 

WGY, Schenectady 


WGY, which has _ consistently 
kept the regional and small-com- 
munity touch in 30 years of broad- 
casting, is presenting a new pro- 
hee to emphasize this. It features 

noch Squires, veteran radio and 
newspaper man, in tales of unusual 
folks within the General Electric 
station’s listening area. An elab- 
orate air and press teaser campaign 
eeowee Squires’ debut as “The 

GY Traveler.” The onetime 
vagrant is understood to have done 
somewhat similar programs else- 
where. 

It is a quick, chatty, offbeat 
block, whose strongest appeal prob- 
only es with older and smalltown 
dialers. uires emphasizes the 
virtues of the simple life and the 
individual character, giving some 
of his stories a moralistic or 
editorial tinge. He seemed, in the 
sketch of a sprightly 9-year-old 
Lake Placid mountaineer, to load 
it slightly against “city sports.” 
Squires’ tale about “Mother Lav- 
ender” came across well. Jaco. 


MUSICAL MEMORIES 


With Pete Stevenson 
15 Mins.; Mon.-thru-Fri., 1:15 p.m. 
wr ae 


New small-budgeter comes over 
the air breezily and briskly, if a 
bit loudly, under the sure guid- 
ance of Pete Stevenson, recent ad- 
dition to WPTR staff. Transcribed 
tunes of a particular year are fea- 
tured on each broadcast, and a tel- 
Py mere call is made a home for 
identification of the “Souvenir” 
number. Quiz is double-pronged. 
Contestant is also asked to name 
the item currently feature dis- 
played by the supermarket chain. 
Payoff is a basket of groceries val- 
ued at $6. 

Program is listenable; it might 
be more so, for some listeners at 
least, if the volume were slightly 
reduced and Stevenson's tone took 
on a quieter, more —— tinge. 

aco. 





Dayton—WLW-D, which has been 
Operating on Chanel 5 since its 
beginning March 15, 1949, changed 
to Channel 2, April 27. Later in 
the Summer, WLW-D will increase 
its power to 100,000, watts...) 


Radio Follow Up 3 


Frank d Parker, singer on the 
Arthur Godfrey radio and tele- 
vision shows, celebrated his 50th 
birthday on the CBS simulcast of 
“Arthur Godfrey Time” Wednesday 
(29). Parker expressed the wish that 
Godfrey “would-be back with us 
sooner than expected” from his 
impending operation. Parker com- 
mented that the association with 
Godfrey shows “is the highlight 
of my career.” 

Godfrey, who will be 50 Aug. 31, 
said the schedule called for him 
to be at his Virginia home by that 
time; he hoped the cast “will come 
down to see me that day.” The 
CBS star explained that his hospi- 
talization—for “new hip”—will 
run eight weeks; that’ he will be 
able to receive visitors after the 
fifth week. Godfrey added, half 
kidding and half in earnest, that 
he will be “watching the program 
closely” and will “have nothing 
else to do.” Jaco. 


SPORTS ROUNDUP 

With Roy Shudt, Hank Maloy, 
others 

15 Mins.; Mon. thru Fri., 6:15 p.m. 

MOBILGAS 

WTRY, Troy 

Roy Shudt, veteran sportscaster 
and former Troy sports writer, 
presents a listenable program for 
a new sponsor. Announcer Hank 
Maloy supplements with local and 
wire service stories when Shudt is 
out of town on race-casting assign- 
ments. First week of present se- 
ries featured tapes of interviews 
which Shudt made in Florida. 
Ralph Kiner, Pittsburgh home-run 
hitter, who started hts professional 
career in Albany, led off. Billy 
Harrell, Troy boy, former Siena 
College baseball-basketball star 
and now a member of Cleveland’s 
Reading Eastern league team, fol- 
lowed. An on-spot exchange with 
a Florida alligator farm team piv- 
oted the third origination. 

Fourth program held particular 
appeal: interviews with Jack 
Burns, manager of the Albany E. 
L. club; Charley Young, sports edi- 
tor of the’ Knickerbocker News, 
and an excellent broadcaster; Dick 
Walsh, s.e. of The Times-Union; 
Kerby Farrell, Reading manager, 
and several Albany players. 

Shudt probably can not be ex- 
pected to match consistently that 
group, but digging will find rea- 
sonable number of _ interesting 
guests. Wide experience gives him 
alertness in questioning and poise 
in commentating; acquaintance 
with sports celebrities as well as 
local people stands him in good 
stead. Voice is clear and laughter 
is infectious, while writing style is 
sufficient. Some of the so-called 
feature stories = seem too pat. 
Maloy, strong though slightly 
throaty of voice, is a competent 
mikeman. Commercials do not run 
overboard. Jaco. 
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been easier to continue “Secretary” 
on CBS and slot “Your Play 
Time” for “Your Hit Parade.” But 
this gives the sponsor a chance to 
weigh the effect of one show in 
another time, on another network. 
Probably other sponsors as well 
are in the experimental mood, and 
are deliberating their choices care- 
fully. 

At NBC, one piece of upbeat 
news is the summer continuance 
of Revere with “Meet the Press.” 
However, there are wide sponsor 
gaps to be filled for the summer— 
among them replacements for “Mr. 
Peepers,” with Reynolds Metals 
taking an eight-week hiatus; “The 
Doctor,” with Procter & Gamble 
taking eight weeks; “The Voice of 
Firestone,” “T Men in Action,” 
and the first half of the Milton 
Berle hour (“Break the Bank” is 
set for the second half). 


Meanwhile, NBC has put out a 
booklet on a summer success story, 
in which it’s pointed out that (1) 
total national TV audience is at 
least 33% larger than last summer, 
(2) miilions more homes (some in 
new. markets) are watching an 
average of almost four hours daily, 
(3) there is imipfoved coverage by 
many NBC-TV affiliates, and (4) 
sizable savings in time costs can 
be gained through NBC-TV’s 52- 
week discount, equivalent to a 40% 
reduction for the 13 summer 
weeks. 


Booklet is intended as a shot in 
the arm, which both nets agree 





the 1953 summer sitpation needs. 





SPORTS QUIZ WITH THE EX- 
With Sam Molen, Jim Burke, Er- 
; trick, guests 


-KFRM, Kansas 
(Campbell-Mithun) 


There’s plenty of reom on the 
program schedules of radio and TV 
stations out this way for a good 
sports program outside the realin 
of straight sports news or play- 
by-play broadcasts. Sam Molen, 
sports director of KMBC-KFRM, 


has come up with a welcome entry, 


and already is developing a fol- 
lowing among sports fans here. 

Show provides a panel of ex- 
perts who are given cues by which 
they might identify a sports per- 
sonality, event, record, important 
dates, etc. Molen assays the role 
of quizmaster, with Jim Burke of 
the studio special events depart- 
ment as his righthand man. For 
the four-man panel, Molen cails 
on top men in the field, including 
Ernie Mehl, sports editor of the 
Kansas City Star; Skipper Patrick, 
sports editor of the southwest di- 
vision of the Associated Press, as 
regulars, and Joe Kuhel, former 
major leaguer and one-time Kansas 
City Blues manager, or Parke Car- 
roll, present Blues general mana- 
ger, or a sports figure of similar 
standing, as the third member. 

As show is now being done, it’s 
no snap for the experts, the cues 
being genuine toughies. Yet when 
an expert misses, there seems to 


be little trouble finding the cor- | 


rect answer from the audience 
with but a few tries, indicating the 
widespread interest in sports 
among all men. Show is ably han- 
dled by Molen and Burke; provides 
some widely-known,' lively experts, 
and should be a great boon to 
selling beer for Hamm’s here this 
summer (the brand, incidentally, 
also sponsors Molen on _ sports 
newscasts). Half-hour session is 
one of the larger sport packages to 
be sold here recently. in. 


MY BROTHER’S KEEPER 
With Ed Viehman, Cedric Adams, 

Lawrence Davidson, others 
Producer-director-writer: Viehman 
30 Mins.: Thurs. (30), 9:30 p.m. 
WCCO, Minneapolis ; 

Gripping drama, stirring sacred 
music and song and engrossing 
narrative, skillfully blended, made 
“My Brother’s Keeper” an _ in- 
spiring and factual radio presenta- 
tion of a story of what man can do 
for his fellow man. It effectively 
launched the annual Jewish Fed- 
eration Appeals in Minneapolis, 
St. Paul and Duluth. 

A highly professional job, the 
show reflected great credit on pro- 
ducer-director-writer Ed Viehman, 
a WCCO staffer, and all others 
who played a part in its prepara- 
tion and performance as well as to 
the CBS station which donated the 
time, and its personnel for the 
good cause. oe entertain- 
ment as well as being informative, 
it carried the Federation message 
to the public in a most praise- 
worthy fashion. 

With Cantor Lawrence David- 
son’s thrilling singing or moving 
instrumental music frequently em- 
ployed to embellish the intended 
mood, various phases of Federa- 
tion activities were dramatized, 
the roles being commendably acted 
by a locally recruited cast. Also, 
out of the mouths of a number of 
displaced, ailing, aged and poor 
persons, dialers heard first hand 
how Federation agencies brought 
light into dark lives. Intermittent- 
ly, Viehman, ace WCCO staffer 

Adams and, Federation of- 
ficials traced the Federation’s his- 
tory, detailed accomplishments and 
explained the drive. Rees. 


TY Set Output 


Continued from page 1 


year, if not 10,000,000, is practical- 
ly a sure thing. 

The first-quarter output this 
year was nearly 1,000,000 sets 
higher than the production during 
the same period of 1952, and also 
exceeded the previous record 
first-quarter turnout of 2,200,000 
sets in 1951, according to the 
Radio-TV Manufactures Assn. 

Prospects that radio production 
this year will be the highest in 
five years is also seen from the 
RTMA quarterly report. Output of 
radios during the period totaled 
3,834,000 sets, which is at the rate 
of 15,000,000 sets annually. The 
industry has not produced this 
many sets since 1948, when pro- 
duction hit 16,000,000 units. 

Quarterly report shows no im- 
provement in the FM picture. Ra- 
dios with EM reception manufac- 
tured in the three-month period 
totaled only 50,701 units, plus 23.- 
771 TV receivers with FM facili- 
ties. At this rate, the year’s FM 
output will hardly equal one week’s 


AM set Proguction.. 694 9 bot 


From the Production Centres 


IN NEW YORK CITY... 


Sam Kaufman, of the NBC press department, will write the radio- 
‘television resume for the 1954 edition of Collier’s Encyclopedia for 
the fourth straight year . . . Herb Sheldon to emcee the Artists Equity 


Ball at the Hotel Astor, May 15... Jeanne Sorel wound up a run 
on the CBS soaper “Aunt Jenny.” ... Key excerpts from the cam- 
paign addresses of Adlai Stevenson have been edited and narrated by 
NBC commentator James Fleming and will be released in an album 
May 15 by RCA Victor. Album will be titled “Adlai Stevenson Speaks.” 
... WWRL signed a mutual promotion agreement with the N. yY. 
Staats-Zeitung, German-language daily newspaper. Edith Dick, station 
manager, advises that WWRL now has tieups with more than a dozen 
foreign-language papers. 

Jean Hersholt (“Dr. Christian”) due in town today (6) for a six-week 
visit . . . Daniel J. Vilardi has joined George F. Foley, Inc., as eastern 
sales manager of its film department .. . Helen J. Sioussat, CBS Ra- 
dio talks director, cited for outstanding service to Crusade for Free- 
dom .,.. Red Barber profiled in the current Cosmopolitan ..., 
Kenneth (Larry) Lowenstein, former publicity director for WINS, N. Y,, 
has been appointed assistant publicity director of Benton & Bowles, 
He will assist director Dick Bellamy .. . Stan Freeman, composer- 
pianist, who is on NBC five mornings a week from 6 to 8:30 a. m. on 
the Gene Raeburn Show, and who has his own disk jockey show from 
10.30 to 10.45 a. m. Monday through Friday, is now doubling into the 
Blue Angel, N. Y., nightly, getting little sleep. 


Mutual commentator Henry Gladstone returned from a month’s broad- 
casting junket in Europe ... Ted Brown, WMGM early morning dee- 
jay, and his wife Rhoda, address the alumnae of the Advertising and 
Selling course of the Advertising Club today ‘Wed.) . . . WHLI, Hemp- 
| stead, offering a radio course in boat piloting ... Sam Taub, WMGM 
sportscaster, elected first veepee of the Spuris Broadcasters Assn... . 
Hicks & Greist agency moving its radio-TV department to new quar- 
ters fh the Graybar Bldg. . . . WOR commentator Fred Vandeventer’s 
Sunday newscasts air a half-hour earlier for the month of May... 
Deejay Bill Silbert writing material with scenarist Marvin Wald for 
the Berkshire Country Club’s Decoration Day show . . . Renze Cesana, 
“The Continental,” waxed his second album for Columbia. 


Robert Mackall, onetime program manager at WFMJ, Youngstown, 
joining Public Relations Management Corp. as an account exec follow- 
ing his discharge from the Army, where he served at First Army public 
relations headquarters and as Fourth Army Radio & TV officer... 
Martha Deane originating her WOR broadcasts this week from Abra- 
ham & Straus department store in Brooklyn ... Henry Barnard ap- 
peared on “My True Story” and “The Adventurer” on WABC last 
| week ... Fred B. Cole, celebrating the seventh anni of his “Carnival 
| of Music” on WHDH, Boston, threw a cocktail party Monday (4) in 
N. Y. at the Park Sheraton . . . Stan Pat, music director of WTNJ, 
Trenton, who also operates a theatrical agency in N. Y., signed song- 
Stress Nancy Steele to a personal management pact. She sings on the 
nightly “Bill Silbert Show” on WABD . . . Thomas P. Reilly, formerly 
with Ted Bates agency, has joined the media department of Foote, 
Cone & Belding, N. Y. 


Frank Brieff, New Haven Symphony Orchestra maestro, will conduct 
the NBC,Summer Symphony Orchestra in two programs May 9 and 
16, his first appearance as director of the NBC, in which he played 
—— for many years. Orch takes its annual vacation the next two 
weeks. 


James C. Douglass has been appointed to newly-created post 
of director of radio and television at Ted Bates & Co. He was with 
Erwin Wasey & Co., as vice-president in charge of radio and television 
. . Leonard Meyers, music editor of the NBC Press Dept., will leave 
for Europe Saturday (9) for a two-month visit. He will spent most of 
the time in Italy, where he expects to visit Toscanini and Cantelli, 
pete honest He also will send articles to several music ipiblica- 
tions here. : 


Seymor Siegel, director of WNYC, N. Y., returned Sunday (3) from 
Paris, where he spent a week as U. S. rep to the International Univer- 
sity of the Air. Twenty-four countries were repped there .. John J, 
Conway, Jr., with NBC in New York, will marry Joan Mary Dollard, 
of Albany, June 13. 

Galen Drake given distinguished service award from National Assn. 
of Mental Health ... Homer Fickett, Ed Byron and Doris Quinlan 
spoke on radio acting before American Theatre Wing group last Mon- 
day (4)... Jim Campbell, ex-WBBM staffer, joined' CBS Radio 
announcing staff. 

Joe Hasel of NBC has been elected president of Sports Broadcasters, 
succeeding Don Dunphy of ABC. The new vice-presidents are Sam 
Taub, Sght announcer of WMGM, and Guy Lebow, of WPIX. Len 
Dillen, of WFAS, is secretary, with Bob Allison, of Voice of America, 
secretary ... Jim Campbell, free-lancing in Chicago—doing acting, 
announcing and narrating—for the past three years, has just started 
on the CBS TV-AM announcing staff in New York. 


IN CHICAGO... 


The WBBM all-night disk jockey show with Jay Andres will feature 
light classics and few pops ... Frank McGivern setting up his own 
shop ... ABC flack Ell Henry returned to his office following his 
operation at Elmhurst Memorial Hospital . . . New assistant general 
manager at Zenith Radio Distributing Corp. is Thomas B. Stone . . . 
Jack Kilpatrick added to the ABC Central Division ad staff. He re- 
Places Gene DaDan, who has gone to Michigan to announce on a local 
. . . Rober J. Ross, of Olian & Bronner,-has landed the United Packers- 
Red Crown account .. . “WBBM Was There” moves to a mid-day slot 
on Sundays ... Keystone Broadcasting System has added 12 new 
affiliates in the south and midwest . . . Fairbanks-Morse to bankroll 
the WMAQ “The Nation’s business.” . . . WBBM’s John Harrington 
has picked up three new sponsors for his news-sportscasts . . . Betty 
Turak, ex-WWCA, Gary, replacing Joan Sheridan, of WIND continuity 
awe Fahey Flynn moderating the Chi Jaycees “Traffic Safety Luncheon.” 
+ WIND’s new librarian is Evelyn Aron... George Stone’s sustaining 
“Promenade Concert” moved up a half-hour to make room for WMAQ’S 

Faces in the Window” . . . George Cook joins WIND's “Bright and 
Blue” show . . . Patrick O’Riley, WBBM staffer, to do the oldies on 
a Monday quarter-hour titled “O'Riley Remembers,” bankrolled by 
Morris B. Sachs .. . Clifton Utley to newsgab a five-minute strip in 
the WMAQ 9:30 p. m. slot .. . WIND issues its first new rate card 


in 342 years June 1... Bergen Evans t . You 
Go” via BBC on June 18. re o do an English “Down 


IN PHILADELPHIA . . . 


The Benedict Gimbel, Jrs. (he’s president of WIP), are on a Holly- 
wood vacation . . . Edward A. W. Smith, formerly with Edward Lamb 
Enterprises, at WIKK, Erie, Pa., has joined the sales staff at WIP . . - 
Sportscaster Herb Carneal, former sports director at WSPR, Springfield, 
Mass., has joined the KYW staff (4), to start a new five-minute weekday 
series featuring tops sports story of the day .. . WFIL-TV’s “Science 
\* Fun” program, regular Wednesday feature of station’s “School Show” 





series, received certificate of merit from the New Jersey Science 
(Continued on page 34) 
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TV Weapon For 
Attack, Defense 


Hollywood, May 5. 

Television has been developed as 
a potent,defense weapon, and may 
be used in combat warfare. This 
was, disclosed here by Lieut. Col. 
Mel Williamson, former Hollywood 

V producer, now in command of a 
cB production squadron of the 
VU. S. Air Force Photographic and 
Charting Service, stationed at Bur- 
bank, and adapting commercial TV 
to meet military requirements. 

Colonel Williamson said another 
Air Force branch, the Research 
and Development Command, is 
now working on a number of proj- 
ects involving video, such as use 
of TV in guided missiles and rock- 
ets, enabling Air Force to eye 
stratospheric altitude never before 
seen by man. ; 

Unit under Colonel Williamson’s 
command has found a number of 
uses for TV, including tactical ap- 
plications; use in psychological 
warfare, rapid process (40-second) 
production of kines; kine revision 
of outdated pix; supplement to 
public info activities; testing and 
instrumentation photography; ad- 
yise staff officers in TV techniques; 
mass training, indoctrination, medi- 
cal studies, training for technical 
units, combat crews, reserves, and 
other members of the services. 

Operational only since January, 
the unit has found one of its most 
effective uses in the dissemination 
of weather info for pilots. At a 
recent test at Hamilton Field, unit 
set up its own microwave to the 
various jet squadrons in the area, 
and televised weather data to the 
pilots as they were about to take 
off, with pilots able to ask ques- 
tions of the weatherman in the 
closed circuit relay. It’s estimated 
this method saved a half-hour in 
getting the all-important data to 
the airmen, but Colonel William- 
son points out even if only seconds 
were saved this would be vitally 
important in event of an enemy at- 
tack. This one use alone, officers 
aver, more than compensates for 
the $321,000 the mobile units cost. 

TV has also been used in nose 
of robot panes; is used to guide 
missiles and rockets;' in drone 
planes, and may be used for recon- 
naissance. ° 

As more units are constructed, 
it’s planned to scatter them around 
the country, and utilize them prin- 
cipally for training purposes. When 
and if TV will actually be used in 
combat warfare is a matter cloaked 
under security regulations. 

Colonel Williamson was formerly 
a producer at KTTV, and pro- 
duced “Pantomime Quiz” with 
Mike Stokey. 


Weldon, Wallace to Sub 
On Leonard’s WCBS Shows 


Bill Leonard of WCBS and 
WCBS-TV, N. Y., is off to Europe 
for a one-month vacation this week. 

While he’s away Martin Weidon, 
of his “This Is New York” staff will 
substitute on the Monday-through- 
Saturday radio show. Weldon, who 
produces and is a baseball reporter | 
on the “Little League Baseball 
School” program on WCBS-TV, 
also has a new radio series starting 
this Saturday (9), It’s called “Port 
Parade,” aired at 10:15 a. m., and 
is an exploration of Gotham as the 
largest seaport in the world. Show 
is taped and done in cooperation 
with the Port of N. Y. Authority. 

Mike Wallace will sub for Leon- 
ard in. the latter's news feature 
Spot on the tele “Six O’Clock Re- 
port,” beginning today (6). 








. >. " o 
Muncie TV’er Bowing 
Muncie, Ind., May 5. 
WLBC-TV, Chantel 49, Muncie, 
started airing test pattern 10 hours 
daily Thursday (30). It will tele- 


Cast regular . programs startin 
8 p.m. Friday (8). Affiliation 
agreements have been signed with 
CBS-TV, NBC-TV, ABC-United 
Paramount and DuMont television 
network for coverage of a 500,000 
Population area, 

_First-day reception reports in- 
dicate good to excellent reception 
50 miles away, in . Indianapolis, 
Kokomo, Buffton, New Castle, An- 
derson, Marion and other points. 
Muncie is first city in Indiana 
with AM (WLBC), FM (WMUN) 


g | tution. 


Vancouver Will Get is 
Coronation Pix Via US. 
Tele Due to CBC Snarl 


Vancouver, May 5. 

This third largest city in one of 
the British Commonwealth’s larg- 
est countries will see the crown- 
ing of an English queen, filmed by 
a Canadian crew, through the 
thal of a U. S. television out- 
et. 

The international muddle is 
the latest result of Canadian gov- 
ernment TV policy that forbids 
the establishment ° of private 
TV outlets in major centres until 
the government -controlled Cana- 
dian Broadcasting Corp. sets up 
the first station. 

So far, only Toronto and 
Montreal have CBC-TV, with 
Winnipeg next on the list and 
Vancouver scheduled for next 
September, if the CBC can find a 
transmitter site. 

Public and press outcry against 
government reluctance to grant a 
private license here has led to 
the unique arrangements to bring 
the Coronation to Vancouver and 
neighboring Victoria viewers. 

Rogan Jones, who is in the 
process of completing KVOS-TV 
in Bellingham, Wash., 55. miles 
south of here,-said last week (30) 
that his station will broadcast 
beth U. S. and Canadian films of 
the June 2 pageantry. . Having 
been approached by CBC offi- 
cials,. Jones announced he would 
broadcast the full CBC Coronation 
film June 3. 

Until the Bellingham station 
goes into operation, Vancouver 
setowners must depend on freak 
reception of KING-TV, Seattle, 
155 miles south. Fringe area re- 
ception has been available only in 
higher areas of both Vancouver 
and Victoria. 

Three Vancouver radio station 
operators have applied to the 
CBC for permission to build TV 
stations here, but their requests 
have been turned down repeated- 
ly. Vancouver radio men have 
been leaders in the campaign of 
the Canadian Assn. of Broadcast- 
ers to end CBC control of TV. 


IST KAYCEE UHF TV’ER 
SET TO PREEM IN JUNE 


Kansas City, May 5. 

Telecasts of town’s second TV 
station, KCTY, and first ultra-high 
outlet, will begin here in June, 
according to announcement by 
Empire Coil Co., New Rochelle, 
N.Y., the license holder. 

Station personnel will include 
John Kinsella, commercial mana- 
ger, formerly sales manager for 
WXEL; Richard Ostrander, pro- 
gram director, formerly program 
director for WKRC-TYV, Cincinnati; 
Robert Artman, chief engineer, for- 
merly with ABC and Ellen Barker, 
office manager, formerly with R. J. 
Potts-Calkins & Holden agency 
here. R. G., Freeman, Empire 
vice-president, is here from the 
homeoffice: supervising the organ- 
izing and installation of equipment 
and other details. 

KCTY will be the fifth station 
for Empire Coil, which has UHF in 
Portland, Ore., and VHF stations 
bin Cleveland, Denver and Indian- 
apolis. KCTY has Channel 25 and 
one-kw power. 


Big 10 Could Lose Illinois 
U. in Proposed State Bill 


Chicago, May 5. 

The latest teevee bill to find its 
way into the hopper of the Illinois 
State Legislature is one that would 
in effect eliminate the U. of Illi- 
nois from Big 10 competition, if 
passed. 

The legislation contends that no 
state tax-supported educational in- 
stitution could refuse to televise 
Illinois sports events if such tele- 
casts would be gratis to the insti- 
Consequently, the U. of I. 
would be compelled to telecast its 
games if some sponsor would bank- 
réll the events. This would be con- 
trary to the Big 10 arrangement 
prohibiting such unlimited telecast- 
ing. The university might there- 
fore be dropped from the confer- 
ence. A 

Doug Mills, Illinois’ athletic ~di- 
rector, said that if the bill is 

ed “perhaps the legislators 
could schedule games for us with 
Canadian, Mexican or Hawaiian 











and TV service, 


teams.” 


WicCANN’S 5-YEAR WOR 
PACT COULD NET 5006 


Alfred and Dora McCann, WOR, 
N. Y., food and nutrition experts, 
this week signed a five-year pact 
with the Mutual flagship that could 
net them $100,000 a year, depend- 
ing on spousorship status of their 
shows. Pair start a new four-days- 
weekly 15-minute afternoon stint 
next week, in addition to their 
cross-the-board morning half-hour 
and their once-weekly 15-minuter. 

New program will have the hus- 
band-and-wife team discussing all 
phases of household problems. 
Morning show is a food discussion, 
as is the Thursday afternoon seg- 
ment, 

McCann started with WOR, 22 
years ago, succeeding his. father, 
the late Alfred W. McCann, Sr., 
who inaugurated the “Pure Food 
Hour.” Program was renamed “The 
McCanns at Home” following de- 
cision in 1947 by the couple to 
originate it from their home and 
extend the scope of the show. 


Int] Market Still 
Radio, With Tele 
3 Yrs. Off: Towers 


The international broadcasting 
market is still mostly radio, with 
television three or four years off 
from showing a profit. So says 
Harry Towers, head of the Towers 
of London organization (with 20 
companies throughout the world), 
largest international distributor of 
transcribed programs. 


Towers’s business, estimated at 
$1,000,000 annual gross, is 99.9% 
radio, he says, and most of it is 
in the English-speaking countries. 
“When and if there is commercial 
television in England—and in Aus- 
tralia, where there is no TV at all 
—then the market will open up,” 
Towers says. The British business- 
man, who returned to England this 
week, had stopped off at New York 
at the end of a six-week tour of 
the Far East. 

In television, he says, “dubbing 
for foreign countries sometimes is 
more expensive than the product 
warrants.” He envisions eventually 
that dialog sheets, for reading 
abroad, will be sent along with 
telefilm prints. Actors will read 
the lines and not worry about lip 
movement on the screen. 

While in New York, Towers, who 
sold blocks of radio transcribers to 
Australia and New Zealand, also 
concluded several pieces of Ameri- 
can business, among them sales of 
his own British productions. 

He sold (1) “The Adventures of 
the Scarlet Pimpernel” to NBC 
for the summer; T2) sold “Horatio 
Hornblower,” starring Michael 
Redgrave, to ABC for summer and 
fall runs on the “Playhouse”; (3) 
arranged for Joseph Cotten to start 
this summer an English transcriber 
based on Eric Ambler’s thriller 
“Journey Into Fear,” and (4) 
started last week, in Otiawa, a 
new radio series, “The Queen’s 
Men,” on authentic case histories 
of the Royal Canadian Mounted 
Police, for which he is negotiat- 
ing a network deal. 

A pilot film of “Queen’s Men” 
will be shot next month in Canada, 
when Towers returns after the 
Coronation on one of his frequent 
mt six weeks) trans-Atlantic 
visits. 


Special WNBT Broadcast 
To Test Real Estate Sale 


A test of tele selling power, and 
particularly that of WNBT, N. Y., 
will be tried when the New York 
NBC flagship does a remote from 
a General Electric “Wonder House” 
in Hartsdale, N. Y., Saturday, May 
23 (from 5 to 5:30 p.m.). 

House is completely GE equipped, 
from air-conditioning to dishwash- 
er, and is a three-bedroom affair 
selling for $23,000. Site is to be a 
Westchester County development. 
GE has 11 such “Wonder Houses” 
around the country. 

There will be no advertising of 
the house except on the special 
broadcast by WNBT. Idea is to. see 








how many queries and orders will | 


come from the tele broadcast. If 





successful, it may start a new real- 
estate selling~ pattern, 





NBC Preps Exploitation 
Stunts on Coronation 


NBC is unwrapping a special bag 
of exploitation stunts on its radio- 
television coverage, sponsored by 
General Motors, of Queen Eliza- 
beth’s Coronation, Tuesday, June 2. 


Series of postcards, signed by 
Romney Wheeler, the web’s Lon- 
don bureau chief, will hit the 
desks of some 350 editors of the 
trade’ and general press, with first 
one, of Buckingham Palace, in last 
week. 

A study guide on the Corona- 
tion, collated by Stanley A. Ap- 
plegate of the National Education 
Assn., is being distributed this 
week by NBC affiliate stations to 
schools throughout the nation. 
Later distribution than CBS-TV’s 
study guide is figured to keep NBC- 
TV coverage prominently in 
school children’s eyes before the 
big day. 

Besides gaining cooperation of 


U. S., the Newcomen Society in 
North America, and the British In- 
formation Service in working with 
affiliate stations on advance exploi- 
tation, NBC also will unveil next 
week (15) a two-thirds life-size, 
seven-ton replica of the Coronatiou 
coach in Rockefeller Plaza, New 
York City. The exhibit, coach and 
horses will take up 90 feet of 
space. 





Minn. Solons Adjourn 
Without Action On 
Educ’l TV Proposal 


Minneapolis, May 5. 
Despite the fact that leading 
civic and business groups and 
many of the state’s prominent citi- 
zens urged the project, the pro- 
posed educational TV network, un- 


der University of Minnesota opera- 
tion, is virtually dead for at least 
two years in consequence of the 
state legislature’s refusal to make 
the requested $2,192,000 appropria- 
tion to get it started. 

Adjourning without taking fa- 
vorable action, the legislature in 
effect is leaving the matter up to 
the next lawmaking body, which 
convenes in 1955. 

However, in the hope that it 
would influence the FCC to extend 
channel reservations beyond June 
2 end the state could quaiify for a 
$160,000 grani from the Ford Foun- 
dation, the solons did vote a $200,- 
000 appropriation. . 

Sponsors sought the $2,192,000 
for the immediate construction and 
operation of three stations. Plans 
called for the eventual expenditure 
of more than $5,000,000 for an en- 
tire network of TV _ stations 
throughout the state. 


AFTRA’s 136 Year’s Loss 


Hollywood, May 5. 

Net loss of more than $13,000 
for year ended Jan. 31 was’ re- 
ported by AFTRA, but exec secre- 
tary Claude McCue emphasized 
that while the loss was of “grave 
concern,” it’s not necessarily a 
crisis for the union. He explained 
that income doesn’t include local 
dues hike effective last Feb. 1. 

Separate report for AFTRA lo- 
cal before merger with TVA last 
October showed serious decline in 
revenue to extent where sans 
merger AFRA would have needed 
much higher dues. McCue says 
AFTRA has surplus to offset con- 
tinuing losses caused by higher 
operating costs, ete., and hinted 
there may be need for further 
dues hike. 


KTYL-TV’s Pubservice 


Phoenix, May 5. 
KTYL-TV, Channel 12, covering 
Phoenix and Central Arizona, 
made its air debut Saturday (2) 
with a 17-hour benefit show, 
»“Celebrity Parade for Cerebral 
Palsy,” for the Cerebral Palsy 
Foundation of Central ‘Arizona. 
The all-night telethon had Vin- 
cent Price as master of cere- 
monies, assisted. bly ‘Warren Hull 
and Jane’ Pickens. 














The English Speaking Union of the | 


Texas Station Offers 506, Plus 
Staff, to Aid 


Educ TV Setup 


San Antonio, May 5. 

An offer of $10,000 per year for 
a minimum of five years toward 
the operating costs of an educa- 
tional TV station here was made 
by H. A. L. Halff, prez of WOAI 
and WOAI-TV, on behalf of his 
stations. 

The offer was accepted by the 
San Antonio Council for Educa- 
tional Television at an organiza- 
tional meeting held Friday (29), 
when it was decided to file an ap- 
plication with the FCC for Chan- 
nel 9 within the next 30 days. W. 
W. Jackson, vice-chairman of the 
state Board of Education, is chair- 
man of the council, which is com- 
posed of educational, scientific and 
research institutions. 

In making the offer, Halff also 
volunteered the services of WOAIT- 
TV staff members in advising and 
otherwise assisting the council in 
the establishment of the proposed 
station. 

The council also received an of- 
fer of surplus equipment from 
KEYL-TV and of free legal serv- 
ices by C. Stanel Banks, Sr., and 
R. D. O'Callaghan, local attorneys. 
O'Callaghan is a former general 
counsel ef Radice Corp. of America. 


Five-Year New Orleans Pledge 
New Orleans, May 5. 

A five-year financial guarantee 
towards operating costs of an edu- 
cational tele station here was voted 
Friday night (1) by the Orleans 
Parish School Board. 

The board, originally prime 
movers in the plan toe secure chan- 
nel 8 (VHF) for educational use, 
thus became the first institution 
hereabouts to guarantee financial 
backing for the proposed station. 

No exact amount of money was 
promised by the board for main- 
tenance of the facility, estimated to 
cost $125,000 a year to maintain 
after initial construction costs of 
about $300,000. 

All educational institutions and 
various cultural groups in the city 
are being asked to help underwrite 
the maintenance cost of the sta- 
tion. 

A citizens TV committee is at- 
tempting to get pledges from all 
of them this month, since the FCC 
has placed a deadline of June 1 
on applications for available edu- 
cational TV channels. 

Acting Supt. O. Perry Walker 
told the board that the citizen-led 
committee has already secured 
$10,000 in pledges from private 
sources toward construction costs 
of the station, and that the com- 
mittee. was sure the rest of the 
money could be raised. 

Of the construction cost, $100,- 
000 will be provided by the Ford 
Foundation if the community raises 
the other $200,000, Walker said. 

Banker William Fischer heads 
the committee seeking to raise the 
funds for the educational station. 


YOUNG'S ‘FATHER’ RADIO 
SERIES INTO VIDPIX 


Hollywood, May 5. 

Robert Young’s radio series, 
“Father Knows Best,” makes the 
transition to television via vidpix 
next season. : 

Exec producer Eugene B. Rod- 
ney will offer the tele version to 
General Foods, AM sponsor. Un- 
derstood U. S. Steel and Pruden- 
tial Insurance also are being of- 
fered the package. Plans are to 
can the vidpix by July 31, since 
Young reports for a_ theatrical 
film, “1600 Pennsylvania Ave.,” 
in August. 


° . 
Wick Into Vidpix Field 
J . . 
With Brit. Crime Series 

Charles Wick last week extended 
his efforts from personal manage- 
ment into the vidpix field with the 
acquisition of American televi- 
sion rights to “Fabian of Scotland 
Yard,” series of half-hour films 
being produced in Ex.gland for the- 
atrical distribution by Anthony 
Beauchamp. 

Series is based on the cases 
solved by Robert Fabian, retired 
superintendant of the _ British 
police agency, and on a book of 
those cases. Wick, in the field of 
personal management, reps, among 
others, Sarah Churchill, Beau- 
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Man alive! Galen Drake* (blur, above) is so 
supercharged with it he clicks wherever he goes. 
And he goes practically everywhere, with the 
speed of sound. 


Just recently, for example, he broke all records 
by making personal appearances at seven 

Long Island supermarkets in a single afternoon. 
(He woulg’ve done better, too, except that he 
spent the morning helping out at a cooking 
school over in New Jersey.) 


Betweentimes, he’s on the air seven days out of 
seven—5 hours and 35 minutes a week—on 
WCBS Radio and on the CBS Radio Network. 
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In addition, he runs a full-scale Housewives’ 
Protective League merchandising program which 
Whisks him up, down and across the WCBS 

area at a breathtaking pace. - 


Air time or spare time, Galen Drake’s trade 
is talk. Day in and day out ...in neighborhood 
stores and supermarkets, at club groups and 
luncheons . . . he’s talking and selling for his 
21 current sponsors with a friendly, fluent ease 
that attracts people and causes them to buy 

at his word, 


As American Trailways puts it: “Galen Drake’s 
commercials are the best we ever heard.” 


Burnham & Morrill (R&M Baked Beans) says: 
“He’s our star salesman!”’ Another advertiser 


goes further: “The proof is in dollars and cents. 


Galen is the biggest bargain we ever had!” 


An average of 2,000 fan letters a week proves 
his popularity, too. So does his total of 2,212,670 
listener-impressions per week in the WCBS 
intense service area alone. , 


Like to put some zip in your advertising? 
Give us a buzz about Galen Drake—man alive! 


NEW YORK -CBS OWNED - 880 xc WCBS 


REPRESENTED BY CBS RADIO SPOT SALES 


*Wondering 
how he 
really looks? 
It took 
high-speed 
phatography 
to catch 
Galen, but 
here he is! 
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Zenith, did. Major studios reluc- 
tantly released to McDonald films 
more than two years old, which 
had already completed their first, 
second and third theatre runs. 


The film studios, though, have 
since done a double-take in their 
ape toward fee-TV — after 

cDonald tabulated for them re- 
sults of the Phonevision test as 
analyzed by U. of Chicago's Na- 
ional Opinion Research Centre. On 
the average; each family patron- 
ized Phonevision 1.75 times a 
week (which is about 314 times 
their average attendance at film 
houses), and 82% had not seen 
the pix during their three theatre 
runs. 


Gold Mine? 


For the benefit of the majors 
who have been hoarding their 
films from standard, sponsored 
TV, McDonald points out, “Our 
total Phonevision boxoffice for the 
Chicago test period was $6,750— 
an average of $22.50 per family for 
three months, or $1.73 per week. 
If this overall average is pro- 
jected against an audience of, con- 
servatively, 10,000,000 TV setown- 
ers, the producers’ average net re- 
turn per picture would be $1,- 
250,000.” 

Yet motion picture producers 
who see a cashbox-TV goldmine 
glowing in the sky are obviously 
over-optimistic if they expect to 
strike it rich immediately. In Feb- 
ruary, 1952, Zenith became the 
first fee-TV proponent to petition 
the FCC for hearings that would 
establish Phonevision on a com- 
mercial basis. In the interim, it 
has ballyhooed its 16m _ film, 
“Zenith Presents Phonevision,” 
before hundreds of _ influential 
groups, like the National Collegiate 
Athletic Assn. and the Radio & 
TV Manufacturers Assn. It has 
also helped set up Television En- 
tertainment Corp., capitalized at 
$1,000,000, which would serve as 
a booking agency for films and 
sports events when fee-TV becomes 
a commercial reality. 

But Zenith has yet to get its 
FCC hearing. “Although we have 
no official confirmation,” Farrell 
Davisson, Zenith’s Chicago public 
relations director, said this week, 
“the feeling here is that the Com- 
mission may act on our petition 
this fall.” 

Yet Zenith sales officials in 
N. Y. confide privately that even 
this hope may be somewhat rosy. 
The problem is not that Zenith is 
a fly-by-night outfit. Despite Sar- 
noff’s assertion that fee-TVers 
“need an angel to back faith ‘with 
money, and they haven’t found 
that angel yet,” Zenith has finan- 
cial stability. Its consolidated 
sales last year were a record 
$137,600,000, and its electronics 
scientist, Dr. Alexander Ellett, 
formerly with the Office of Scien- 
tific Research and Development, 
has been working at streamlining 
the technical “bugs” of cashbox- 
TV for two decades. 

Rather, Zenith’s N. Y. execs see 
at least two hitches holding up the 
chances of w the FCC’s 
blessings this fall. One reason is 
that the FCC is up to its ears al- 
ready trying to iron out the grant- 
ing of the 2,051 TV station per- 
mits provided by the thaw. The 
other stumbling block, it’s believed, | 
is that the FCC will not sanction 
the commercialization of one fee- 
TV system, until its examines the 
proposals of all pay-as-you-see-TV 
corporations. . 

Preliminary Tests 


If this second reason holds true, 
then the FCC's stamp of approval 
will be heid up by the delayed op- 
erations of the third TV system, 
International Telemeter “Corp. of 
L. A. Telemeter, developed by 
David Loew and Carl Leserman 
and owned 50% by Paramount Pic- 
tures, claims it is the only “cash- 
and-carry” or “cash-on-the-barrel” 
system, because its subscribers de- 
posit 5c. to $2 immediately in a 
coinbox attached to the home TV 
set to get desired programs. 

Telemeter has conducted prelim- 
inary tests on KTLA, L. A., during 
non-commercial hours. It had 
scheduled for this spring a test 
of its subscriber-TV in Palm 
Springs, Cal. Operation would if- 
volve setting up a community an- 
tenna atop a nearby mountain, and 
piping, via the seven L. A. TV 
stations, first-run films from a local 
picture theatre, rodeos and high 
school football games, to some 2,500 
Palm Springs TV sets. The un- 
scrambled programs over Channel 


Fee-TV Blast 
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6 (now not being used) would be 
in direct competition with “free” 
stanzas, and so should furnish a 
good indication of public willing- 
ness to pay for special shows. 

Telemeter’s exec v.p. Carl Leser- 
man, however, revealed last week 
that the test won’t get underway 
until this fall. The operation had 
been set back by the strike of 
Southern California Edison Co., 
which cut off power to the Tele- 
meter hookup in Palm Springs. Yet 
despite this setback. Telemeter ex- 
ecs insist they will petition the 
FCC for commercialization of their 
system “some time this year.” 

At the convention of the Society 
of Motion Picture and Television 
Engineers last week, Telemeter 
toppers were conjecturing, too, on 
reason for the cold shculder to 
fee-TV. Reasoning was that net- 
work brass was becoming worried 
for fear subscription-TV would re- 
place the present system of tele- 
casters selling air time to,bankroll- 
ers, thus jeopardizing multi-mil- 
lion-dollar investment in the status 
quo. 

As if to offset this fear, Tele- 
meter suggested an arrangement 
whereby advertisers could be in- 
tegrated into fee-T'V. Under this 
system a bankroller could distrib- 
ute tokens as premiums with his 
products. These would fit into the 
TV coinbox slot, and let the pur- 
chaser view a special program. 
What's more, a viewer, lacking a 
token, could insert money, which 
when collected, would go back to 
the sponsor. 

“Total costs of TV programs,” 
warns Telemeter v.p. Louis N. 
Ridenour, “amount to sums less 
than 5 cents per viewer of the pro- 
gram. Yet the total budgets repre- 
sented by this modest cost per 
head are growing so°large that 
most advertising sponsors are meet- 
ing them only with difficulty to- 
day.” \ 

A variation of this theme was ex- 
pressed last week by Zenith’s 
veepee H. C. Bonfig before the Chi- 
cago Federated Advertising Club. 
He said the nation’s newspapers 
last year received $2,485,500,000 
from advertisers and $1,208,905,000 
from newsstand sales and subscrip- 
tions. He compared this with TV, 
which received $580,000,000 from 
advertisers—and received nothing 
from viewers. Clearly, he said, 
since national bankrollers will not 
be able to afford more than the top 
100 to 125 markets for web pro- 
grams, a form of subscription-TV 
would be needed, both to ease the 
blue-chip advertiser’s burden, and 
to support small-market telecasters 
unable to depend entirely on local 
advertising. 

this fall, 


Whatever happens 


there’s no doubt that fee-TVers 
can’t be counted out of the picture 
yet, whether their support comes 
from sports impresarios, education- 
al TV proponents, Broadway pro- 
ducers or film tycoons. 
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It’s estimated that 1956 will see 
38,000,000 TV sets in American 
homes. 


(2) Investment by RCA of $20,- 
000,000 in development of color 
television has been justified by 
general acceptance of the RCA 
concept of an all-electronic, com- 
patible system. RCA is ready to 
proceed with plans for commercial 
color TV as soon as the FCC au- 
thorizes standards. 

(3) For the 45,000,000 radio 
families in the U. S., national ad- 
vertisers can use radio to reach 
massive audiences at low cost 
“just as they use certain maga- 
zines to have their message read 
by large groups in specialized 
fields.” 

(#) New products in the RCA 
offing include a compact, push- 
button sound tape recorder, and a 
tape recorder for television pro- 
grams, which may revolutionize 
the TV art and extend into the 
motion picture industry. Other 
developments include transistors, 
closed-circuit TV systems for in- 
dustry, education and the home, 
microwave communications Sys- 
tems, and improved high fidelity 
record reproducing equipment. 

(5) Good consumer acceptance 
of RCA room airconditioners and 








room dehumidifiers in 1952 (all 
available models sold and 1952 
production expanded), and of a 


new line of gas and electric ranges 
under the brand name “RCA Es- 
tate,” introduced in January, 1953. 

At the meeting, in studio 8-H at 
NBC, there was some minor byplay 
by several small stockholders—on 
proposed voting changes (defeated) 
and the customary practice of the 
management voting unmarked bal- 
lots (unchanged)—that brought 
spirited defense from stockholder 
Marvin Sawyer of Kansas. “If you 
don’t like the company,” Sawyer 
said, “sell your stock and get out 
of these meetings.” He got a laugh 
when he confessed board members 
“haven’t taken me out to dinner,” 
that he owed them nothing and 
could speak freely. 


CBS Ready 
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“Friends” schedule, with Victor 
Borge good for at least one appear- 
ance. 

Sponsors are holding firm, with 
only grumbling on the Sunday 
radio tape reruns in the 4:30 to 
5:30 p. m. time. Kingan, sponsor- 
ing “King Arthur and His Round 
Table,” is reportedly unhappy and 
mdy cancel. 

Meanwhiie, a shift has taken 
place in Godfrey publicity. Last 
Monday (4), Mel Spiegal of CBS- 
TV press replaced Walter Murphy 
as Godfrey’s publicity director. 
Spiegal, who has been associate 
editor of Movie-Radio Guide maga- 
zine and radio editor of The Morn- 
ing Telegraph, has been with CBS 
since September, 1942. 

Godfrey’s operations, one on 
each hip with metal inserted for 
broken bone, will entail long con- 
valescence. It’s hoped he will be 
back on his daytime show by July 
1, broadcasting from his Virginia 
farm, on which there will be a cam- 
era. Split screens and switchbacks 
to New York, where the cast will 
be, will be used extensively. God- 
frey, is not expected to return to 
the evening programs until Sept. 1. 
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hypo over last year’s first-quarter 
volume. An 86% boost in consoli- 
dated sales over ’52 first-quarter 
figures is‘reported by Zenith. Sales 
of $47,898,773 of Zenith products 
has contributed to a $2.20 per 
share increase over the stockhold- 
ers’ returns for the ’52 first quar- 
ter. : 

John B. Huarisa, Admiral’s exec 
veepee, attributes the rising sales 
curve to replacement of older sets, 
the debut of new TV stations, and 
— business in fringe communi- 

Ss. 





Biggest Can. Bankroller | 
Toronto, May 5. 

Probably the largest single bank- 
roller in Canadian television today 
is Canadian Admiral Corp., Can- 
ada subsid of the American tele- 
set and appliance manufacturer, 
which this week revealed it spent 
over $150,000 in video advertising 
here and in Montreal over the past 
seven months. 

Admiral, which has concentrated 
in sportscasts, shelled out $156,- 
978 for a total of 44 programs run- 
ning 100 hours on CBLT here and 
CBFT in Montreal. Most of the 


expenditure was for air time, with 
about 11% going for talent. 

Teleset firm sponsored hockey 
games in Montreal, and reported 
that attendance had increased last 
year over 1951, when the games 
weren't televised, 





Fellows 
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tiative of new thinking” as “the 
great need of advertising in today’s 
competitive marketplace.” 

In a group which represented 
such farflung segments of the in- 
dustry as topflight network reps, 
indie station managers, nationally 
known women’s program personali- 
ties, broadcasting freshmen, and 
the radio-TV educational specialist 
for U. S. Dept. of Education, Fel- 
lows struck a controversial note 
when he tackled the problem of 
educational TV, Expressing his 
awareness of the fact that a num- 
ber of AWRT members present 
“are employed directly in educa- 
tional pursuits,” the NARTB prexy, 
outlined the attitude of the broad- 
— toward this current hot 
ssue, 








Firmly denying that NARTB is 





From the Production Centres 
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Teachers Assn.- Jack Steck, executive program director, received the 
award. *-¢ 

The National Safety Council has adopted slogan “Farm to Live, Live 
to Farm,” originated by Bill Givens and Homer Martz, farm directors 
of KYW, Philadelphia, and KDKA, Pittsburgh, for the farm safety 
campaign at the Pennsylvania State Farm Show, in Harrisburg, last 
January ... Steve Allison, late-night gabber at WPEN (11 p. m-2 
a. m.) has added a seventh night (Sunday) to his weekday show, 
Sunday night program will be taped recap of best interviews of the 
week ... George Skinner, veteran WPTZ newscaster and TV person- 
ality, has been named network news editor for the station .. . George 
Woods, WDAS “wakeup” disk jockey, honored with dance and reception 
By his fan clubs at Reynolds Hall (2). 


IN CLEVELAND ... 


Bill McGaw completed stay at Royal Academy of Art, London, and 
is back as WNBK associate director . . . George Condon, Plain Dealer 
radio-TV editor, on Coast writing stanza ... Maurice Condon is re- 
ported stepping out as WEOL general manager... Harold Eckes, 
East Ohio Gas advertising manager, and Avvie Katz, Gasinator presi- 
dent, planning new advertising campaign for radio-TV . . . Ohio Cancer 
Saciety awarded citations of merit to Ham Shea, Joe Mulvihill, John 
Ziegler and Tom Manning for NBC's efforts in recent drive . . . Mil- 
dred Funnell and Gloria Brown, WTAM Women Club editors, on Cuba 
junket with stopover at Women Radio-TV convention ... WGAR'’s 
Charlie Roberts scored 9,000 mail count in two-week pitch for free 
booklet on cooking . . . Music for Press Club’s presentation of “Blessed 
Event” shoe jingle written by NBC’s Norman Cloutier, arranged by 
Paul Beresford with Johnny Andrews singing, and Bandwagon Roys 
doing the music ... Windsor J. Smith has left NBC newsroom; re- 
placement is Ed Gress, WTHI . . . Carokt Brosmer has left WERE, and 
Jean Cashmir, exited NBC, both joining TV Guide... John Wellman 
has succeeded Tom Taylor as WTAM producer. 


IN PITTSBURGE ... 


Dick Fortune, publicity director of WDTV, invited to White House 
Correspondents’ dinner to President Eisenhower . .. Art Pallans cele- 
brated their 10th wedding anniversary and Jim Shannons their fifth 
. . « Cal Mara, of WJAS, was presented with a U. of Pittsburgh Key 
Award for her editorship of the Pitt Evening News . .. Angelo Moli- 
nari, prop man at Channel 2 and singer on “Happy’s Party,” has been 
upped to the film department ... KDKA pals honored Bernie Arm- 
strong, retiring as musical director to move to Florida, with a stag 
dinner at Radio Cafe... *“Headlire News,” sponsored by credit 
dentist Dr. Baum, started its 8th year on WJAS. Announcer Ralph 
Petti now doing the late Sunday night quarter-hour ... Audrey Ro- 
chenbach, chief telephone operator at WDTV, engaged to Bob Eccleston. 


Aneurin Bodycombe has taken over the organist’s berth on Dairymen 
Cooperative Assn. Wednesday evening program on KDKA .. . Dolores 
Hawkins got confirmation while here at Copa of brace of appearances 
on summer replacement for “Your Show of Shows” from Hollywood 
weeks of June 20 and 27 . . . Joe Tucker, WWSW sports head, covered 
the Kentucky Derby in Louisville. He drove down accompanied by 
sportswriters Jack Sell and Bob Strum and Steeler footballer Elbie 
Nickel . . . Helen (Mrs. Joe McKinney) Harding, former secretary to 
WCAE sales head Carl Dozer, has left the Red Cross to join Ketchum, 
Inc. ... Lewis W. Dickey has resigned from WWVA in Wheeling, 
W. Va., to become a salesman at WDTV... John Zwergel has re- 
placed Charles McGrath, leaving Pittsburgh shortly on another venture, 
in- Warren R. Smith’s TV film laboratory ... Peggy McSorley a new 
addition to the WCAE accounting department. 


IN MINNEAPOLIS ... 


WDAY-TV, being readied at Fargo, N. D., has joined the CBS net- 
work, which also includes WCCO-TV here. It'll be this territory's fifth 
TV station in operation, including the Twin Cities’ two and those 
just opened at Minot, N. D., and Sioux Falls, S. D. . .. Twin cities 
have no daylight saving tir:2 and, in consequence, there are time 
changes for many network live TV shows here. Dave Garroway’s 
“Today” becomes shortened from 7-9 to 7-8 a. m. Network radio shows, 
however, are transcribed, so that they can retain their usual time... 
WCCO-TV taking on new CBS show “Danger.” 

Success of the Ed Viehman WCCO mid-afternoon radio “Mr. Nobody” 
show has resulted in it being extended additional 15 minutes. Variety 
program gives Northwest talent chance to display wares, there being 
guests each week from territory’s towns... Fred Heywood, head of 
WCCO radio public relations and sales promotion, named member of 
important Committee on Committees of Minneapolis Chamber of Com- 
merce, leading local businessmen’s group . . . Stew MacPherson, WCCO 
radio sports and news and specia! events personality, flew to Winnipeg 
April 27 to emcee the Bob Hope show at the Auditorium there... 
Local radio stations WTCN and WMIN, granted TV channel 11 on a 
split-time basis, are working out operating details. WTCN plans call 
for completion of station and start of operations by Sept. 1. There 
now are four Minneapolis-St. Paul TV station permits. Two stations, 
KSTP and WCCO, have been in existence three years or longer... 
Dorothy Greenwood, KUOM (U. of Minnesota radio station) adults 
program director, winner of one of two “Better Understanding” awards 
by the En speaking Union of the United States for contributions 
to international cooperation. 

WCCO-TV news director_Chick McCuen a speaker at first TV news 
seminar in Evanston, IIl., this week. Affair was co-sponsored by Na- 
tional Radio and TV News Directors Assn. and Northwestern U.’s 
Medill School of Journalism ...WCCO-TV sports director Rollie 
Johnson’s “Hunting and Fishing” show to be lawnched again first 
Thursday after fishing sedson’s opening and once more will feature a 
$10,000 prize contest . . , Cedric Adams, top WCCO personality, staged 
his first remote news telecast from Union Industries Show at municipal 
Auditorium and was presented a special cake by the local Cooks & 
Bakers Union, AFL... As a promotion for WCCO-TV’s initial in- 
stallment of “Danger,” the station had show’s star, Jimmy Desmond, 
sang his new song marking his TV dramatic debut over the long dis- 
tance phone for Minneapolis Morning Tribune and St. Paul Pioneer 
Press columnists Will Jones and John Harvey, respectively, who also 
interviewed him for their sheets. ' 








- 


opposed to educational TV, Fel- 
lows said, “We see no reason that 
there should not be an opportunity 
for educators to own and operate 
television stations, as long as they 
do it in such a way that unfair 
competitive advantage over com- 
mercial broadcasting outlets is not 
given them.” He termed such ad- 
vantage “contrary to the whole 
philosophy of American free en- 
terprise.” Besides urging that such 
licenses be confined to non-com- 
mercial enterprises, he expressed 
opposition to “special privilege” 
for educators, referring specifical- 





ly to “setting aside financial re- 





quirements for obtaining a li- 
cense.”. He pointed out that 
NARTB has not opposed the allo- 
cation of educational channels, but 
that it did oppose “such a reserva- 
tion in perpetuity” as “a waste of 
facilities.” Above all, he advo- 
cated “proper safeguards” against 
government ownership or control 
of such outlets, a statement which 
brought overwhelmingly sympa- 
thetic response. 





Lubbock, Tex.—M. M. Rochester, 
sales manager, has been promoted 
to the post of general manager of 
KSEL here. 
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The Durantes, O’Connors and 


Cantors of tomorrow are only local boys 





today. Starting June 13th—on a 
full NBC Radio network—they will 
get their first big push along the 
road to national fame. On summer 
radio’s Saturday night showprece, 
NEW TALENT, U.S.A., America 
will audition the biggest parade 





of new stars ever dssembled 





for a national radio audience. 


- 


IT GOES IN LOCAL... 
IT COMES OUT NATIONAL 


we 


New Talent, U.S.A. will originate 


in each city will produce a 30-minute segment of the show. 
Each station will air the best of its hometown talent, 
both professional and non-professional, selected through 
talent elimination contests. 

Studio audience will pick each city’s winner (who will 


be given valuable prizes) and a New York program board 





will select, from the four, the winner of the week. At the 


end of 18 weeks, 52 cities will have had NBC Station talent 








from four different cities. The NBC affiliate af © 





* <a 
—-. 


Each week (7:30-9:30 EDT), ° \ ; 
¥ 








contests....and 13 winners will 

have been selected. On the 14th week, 
| these winners will compete in 
the National Finals—with New York 


origination and a grand prize. 


NEW TALENT, U.S.A, 
ASSURES LOCAL CO-OPERATION 





Local listener excitement, 

| aroused by the talent elimina- 
tion contests, most of which 
will run from 5 to 8 weeks. 
Dealer onthicdiasm and co-operation, 
stirred by local identification 
‘eel boy makes good business. 
‘ Merchandising potentials which 
Mi D> 


Full merchandising, exploitation and audience promotion 


only a local-national program can provide. 


support from NBC affiliates and field representatives. 
New Talent, U.S.'A. is available to sponsors in 30- 
minute segments and multiples thereof. The program price 
starts at $750, modest enough to make it a profitable buy 
...to reach listeners all summer, at home, at the beach, 
in their cars. For, this summer, wherever people are... 


(In the event of ties, dupli- 


they will have NEW TALENT, U.S. A, cate prizes will be awarded.) 


Radio Network 


a service of Radio Corporation of America 
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season. Toward the finish, Glea- 
son lent himself to a direct ped- 
dling chore for Ipana toothpaste. 
and then there was an extended 
bally for See magazine based on 
a Gleason article. Presumfbly the 
magazine did not underwrite the 
time, though it was so obvious that 
it got more out of the show than 
the official sponsors. Trau. 





“Philco Television Playhouse,” 
which often comes up with adult, 
offbeat themes, had another in 
Paul Peters’ “The Accident” last 
Sunday (3) on NBC-TV. Play re- 
lated the effect of an emotionally 
disturbed 11-year-old boy on the 
three-person household of his aunt, 
to whom he had finally been 
shunted. It was a powerful, un- 
compromising drama, touching sub- 
jects seldom mentioned on the air 
or in pix—a boy finding his mother 
a suicide, his being unwanted by 
father and stepmother, and his be- 
ing accused of causing the death 
of a baby, his half brother. 


Clifford Tatum, as the boy, did 
an unusually fine, sensitive por- 
trayal of an inarticulate, troubled 
lad whom misfortune had cuffed 
into a perturbed misery. As his 
aunt, Maureen Stapleton made the 
most of a most-human role, that 
of an understanding relative led to 
an unkind act by concern for her 
Own 12-year-old daughter, well 
played by Lee. Graham. Jeffrey 
Lynn, easygoing in a sympathetic 
part, rounded out the small house- 
hold in Suffolk County disrupted 
temporarily by the intrusion of 
the boy’s emotional problems, 

Peters’ tele original was a grip- 
ping drama, making fine use of 
Symbolism in the problem of a 
maurading tomcat, raiding the 
small livestock of the potato-farm 
area, which was 4inally trapped 
and shot. Effect was to heighten 
the dilemma of the ‘boy, who had 
befriended the unwanted feline. 


If solution in act three—the boy 
leaping from a 20-foot window, 
creating guilt and repentance in 
his aunt and Subsequent under- 
Standing of one another—was too 
hasty and a bit awkward in Vin- 
cent J. Donohue’s otherwise fine 
direction, it was nevertheless 
Psychologically sound and deeply 
stirring. 

Rest of the cast was uniformly 
excellent. Noteworthy were Helen 
Ray, as the grandmother who must 
reluctantly leave the boy; Joe De 
Santis, as a Polish potato farmer; 
Angela Adamides, as his shy daugh- 
ter, and Peter Hobbs as the boy’s 
distraught father, who cannot grap- 
ple with the youth’s-problems and 
the needs of a new amily with a 
second wife. Producer Fred Coe 








Now starring en NBC's 
ALL STAR REVUB 
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rates mention for consistently 
high quality of adult ee 





British humor is a finicky thing 
when played before American 
audiences. It can catch hold, or it 
can faii flat on its face without 
making the slightest impression of 
comedy. Fortunately, “Lux Video 
Theatre’s” presentation last Thurs- 
day (30) on CBS-TV, “The Ascent 
former category. With a.topnotch 
Jack Lemmon, and _a script of the 
purest whimsy by Francis Bethen- 
court, the play registered in fine 
fashion and made for a rippling 
half-hour of TV comedy. 


Story of a young amateur chem- 
ist who’s the terror of the neigh- 
borhood with his experiments in 
the backyard shack. was smartly 
ornamented by some. excellent 
characterizations: Newton as his 
unimaginative, ‘down-to-earth and 
quick-tempered father, Jean Cook 
as a Screenstruck girl from next 
door, Viola Roache as her beer- 
swilling mother, Bethencourt as an 
over-eager reporter, and, best of 


| Perimenter. Both Bethencourt’s 
| Creations and the cast’s execution 


|of them were in the best tradi- 
tions of British caricature. 


Plot really got underway, though, 
when Lemmon drank a sugar com- 
pound that enabled him to float. 
and it thickened when, ordered 








had his mother mix an antidote 
that instead of bringing him down 
to earth, flattened .him against the 
ceiling. Then, when served tea 
with sugar, he went through the 
ceiling and was last sighted over 
the English Channel. Story ended 
with Lemmon dropping back to 
earth and Newton destroying the 
shack with a vengeance. 

Laughs stemmed more from the 
reactions than the plot itself, Pic- 
ture of Miss Cook dressed in a 
Slinky gown after her latest film 
heroine trying to make love to the 
inventive and absent-minded Lem- 
mon was a corker, as was Newton’s 
outburst when he saw .Lemmon 
floating. 

Fielder Cook's 
things moving at a brisk pace, and 
William Craig Smith’s sets, espe- 
cially the zany looking shack-labo- 
ratory, 

whimsy. 








Chan. 





Final act of *Rosenkavalier” 
first two acts had been given the 
week before) rang down the cur- 
tain on NBC Television Opera The- 
atre’s season Saturday (2), to wind 
up this highly meritorious enter- 
prise in great style. There was less 
excitement than in the earlier 
week’s broadcast, perhepe because 
the major part of the story had 
already been told. But the amus- 
ing discomfiture of Baron Ochs 
made for one highlight, and re- 
union of the young lovers for the 
other. John Gutman’s breezy, 
down-to-earth English libfetto gave 
much more meaning to the work 
than the usual presentations in the 
original German, © The one-hour 
presentation was rowdy and poig- 
nant in turn, with lush music deco- 
rating it throughout, , 

© great musical moment, the 
Trio towards the finale, was handi- 
capped by its very nature, its static 
quality being marked by the three 




















principals standing stiffly as they 
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increased power, now gives 
larger coverage, bigger 





of Alfred Fishkettle,” fell into the | 
cast headed by Robert Newton and |‘ 


all, Lemmon as the wild-eyed ex-| 


direction kept! 


enhanced the mood of! 


sang. 3 
movement, color and pace. Ralph 
Herbert recreated his memorable 
portrait of the Baron, rich, crude 
and flavorsome. Wilma Spence was 
a regal Princess, vocally and dra- 
tavian; Virginia Haskins, as 
Sophie, and Manfred Hecht, _as 
Faninal, led an able supporting 
group. Kirk Browning’s direction, 
Peter Herman Adler's conducting 
and Samuel Chotzipoff’s overall 
| production helped vitally in a high- 
| grade windup. Bron, 


iz Duggan 
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; Stevens currently is in a hospital 


| in New York as a result of an air- | 


plane accident.) Both programs 
will be sponsored by Polk Bros., 
|appliance firm which also has a 
nightly feature film on WBKB. 

NBC, meanwhile, has replaced 
| Duggan on the evening sportscast 
|with staffer Norm Barry. Kay 
| Westfall and Franklyn McCormick 
; Will get Duggan’s former Sunday 
| night slot for a man-and-woman 
'look at sports format. Joe Wilson 
/hasegaken over the twice-weekly 
| harness races remoted from May- 
| wood park. 





Mrs. Ashton-Stevens OK 
Kay Ashtori-Stevens,. widow of 
ithe late Chicago Herald-American 
'drama critic, left Doctor's Hospital 
lin New York, Monday (4) ° after 
treatment of three fractured ribs 
suffered in a plane accident, and 


down from the air by Newton, he|eturned to Chicago to launch a| 


| career in TV. 

She’ll preem this Sunday (10) as 
\femeee on a_= half-hour stanza, 
'“Free for All,” to be telecast regu- 
|larly on WBKB-TV, ABC’s Chi 
Outlet. The noon to 12:30 p.m. 
| Show, co-featuring Tom Duggan, 
| W.k. Chi sportscaster, will 
| literature and sports. Polk Bros., 
|Chi store, will bankroll the guest | 
interview stanza. 
| Mrs. Stevens femceed a Chi_ 
‘radio show last fall, sponsored by | 
| the N. Y. Playwrights Co. and) 
Gilbert Miller, 
| 
| 











Power of Femmes 


|e CONtinued from page 26 


for Crippled Children & Adults, 
Chicago; Betty Barnett, KSD-TV, 
St. Louis; Jane Barton, N.Y. State 
Radio-Motion Picture Bureau, Al- 
bany. President officer slate serves 
for one more year under rules of 
AWRT, which elects board and 
officers on alternate years. 

Highlight of confab was final 
dinner, at which last year’s win- 
ners of the McCall’s Awards re- 
ceived gold mikes from Daniel 
Mich, publications editorial direc- 
tor, and NARTB prexy Harold 
Fellows spoke. Awards are given 
annually to femme broadcasters 
and radio-TV execs for outstand- 
ing service in various categories of 
community effort. On hand to re- 
ceive the honor was Anne Holland, 
WBAL-TV, Baltimore, winner of 
the top award for her “Live and 
Let Live” TV show, a health pro- 
gram produced with cooperation 
of local medicos and the city’s 
Dept. of Public Welfare. 

Other winners present were 
Christine Spindel, WDIA, Mem- 
phis, named, for her “Workers 
Wanted,” show, designed to raise 
standard of Negro living; Phyllis 
Adams, NBC-TV, New York, 
whose daily discussion panel, “It’s 
a Problem,” singled her out for 
the honor; Nena Badenoch, radio- 
TV director for National Society 
for Crippled Children, for her 
work on behalf of the handicapped; 
Mary Morgan, CKLW, CBS, De- 
troit, for her radio crusade against 
narcotics, via her “News Digest,” 
and Madeline. Long, WCCO-TYV, 
Minneapolis, for “Video School,” a 
TV view of teaching methods in 
the public schools. 

Two awards given in absentia 
went to Jo Stafford, for her Voice 
of America broadcasts, and Evad- 
na Hammersley, KOA, Denver, for 
her service to women via the 
“KOA Home Forum.” Panel of 
Judges consisted of Irene Dunne; 
Dr. Earl J. McGrath, U. S, Com- 




















Lancaster, Reading, Lebanon 


missioner of Education; Mrs. 
Oscar A, Ahigren, president, Fed- 
eration of Women’s Clubs; Eliza- 
beth E, Marshall, top winner of 
last year’s awards and AWRT 
V.p., and Otis Lee Weise, McCall's 
editor and publisher. 








Toledo—Bernte Young has oined 
WSPD, Toledo, as oe re- 


Otherwise, the hour had 


| Bertram Lebhar, Jr., director of station WMG), N. Y,). 
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Inside Stuff—Radio 


Ted Cott, g. m. of WNBC and WNBC-TV, New York flagships of the 


| matically, Frances Bible, as Oc- NBC chain, thinks that his ex-station, WNEW, Gotham independent 


missed a bet with its “copy-cat” jingle. Directed at Cott, among others’ 
for “adopting” some of WNEW’s ideas for his new NBC operations’ 
jingle is an unique intra-city blast. But Cott thinks they “might just 
as well have rewritten the jingle to read ‘copy-Cott’ since obviously 
they mean me.” Cott’s position is that there is no Copyright on disk 
jockey merchandising and kindred programming ideas. Cot 
‘took Gene Rayburn (& Finch) away from the Bernice Judis-operated 
indie. Dee Finch remains on his regular a. m. show over WNEW with 
a new partner, Gene Klavan. 








WLIB, N. Y. indie, which a month ago scored a news-public service 
| beat for its Negro listeners via taped recordings with a young Negro 
|GI who was cited for heroism in Korea and an interview with his 
| mother, turned the trick again, this time for its Polish listeners. When 
| Franciszek Jarewski, the Polish pilot who flew his MIG into Denmark 
to seek sanctuary, arrived at N. Y.’s Idlewild Airport Friday (1), 
station sent down its Polish-language specialist, Michael Kecki, to tape 
an interview. The 10-minute tapes were played three times the fo}. 
lowing day, resulting in a flood of congratulatory calls at the Station 
and favorable comment throughout the Polish community. 








, Decision of WNBC, N. Y., to sub Bob & Ray for the first hour of 


program, was okay with WQXR, the N. Y. Times station, whose light- 
classic show, “Just Music,” had faced tough competition from the 
WNBC classical entry. Shortly after the WNBC announcement that 
the 12-1 a. m. slot would be taken over by the deejay team, WQxn 
announced that had dropped “Just Music” and substituted in its 
place “Symphony at Midnight.” New symphonic show figures to lure 
back those listeners who had become “Music Through the Night” de. 
votees. WQXR, incidentally, now airs five hours of Straight symphonic 
music daily, with six on Sundays. e 





WNBC, N. Y., is looking for a highbrow deejay. professional or not, 
| to spjm the classical platters on its all-night “Music Through the 


| Night.” Station is advertising on the program itself. Lee Jones, staff 
| announcer who has too many other chores, is filling the job now. 








“Flying With Arthur Godfrey,” a sound and color film made by 
| Godfrey, Dick Merrill and others at Miami, to tell the story of aviation, 
jis ready for release to Kiwanis Clubs, Chambers of Commerce and 
| Similar service organizations. Godfrey announced this on his final 
| CBS broadcast (1), before entering the hospital for hip operations. He 
gave a New York address-to which letters should be directed for book- 
ings. Godfrey said the picture should be titled “Flying With Dick 


deal Merrill,” since he planed with the famed commercial lines pilot. 
| with current events in the theatre, | i 





Answer to baseball’s complaints of a bad boxoffice due to television 
and other problems is broached by sportscaster Bert Lee, Jr. (otherwise 
Lee would 
abolish all day games during the week, Substituting night games in 
their place. On Saturdays, only day games would be scheduled, and 
on Sundays, double-headers. He’d eliminate the month o£ April from 
the schedule, starting the season May 1 and making up for the lost 
time via the Sunday twin-bills. It's all a question of the ballclubs 


| giving the fans their money’s worth, says Lee. If they schedule games 


when people can go to them, if they eliminate the possibility of cold 
weather, then they don’t have to worry about their boxoffice. People 
will always prefer live baseball in the park to watching it over tele- 


vision. It’s just a question of making it convenient and worthwhile 
for them, he says. 





Rosemary Clarke, who for some time presented “The Lives of Saints,” 
a children’s program, on Albany and Schenectady Stations, under the 
auspices of the Albany Diocesan Catholic Radio Guild, and who also 
did a commercial show over WRGB-TV, wrote for The Knickerbocker 
News, of Albany, four articles on poliomyelitis and her fight with the 
disease. She was stricken last June while working for a radio station 
in Guatemala and after she had appeared in a Mexican motion picture. 
Flown back to Albany, Miss Clarke was confined to Albany Hospital 
for some time and later was a patient at the State Rehabilitation Hos- 


pital in West Haverstraw. 
Fe EES 


FOR HEALTH 
Bert Sheryll, D.C. 


CHIROPRACTOR 











Vanessa Brown Subs 
WCBS Kimbrough Show 


Vanessa Brown is subbing for 
Emily Kimbrough on the latter's 
CBS, N. Y., 4 to 4:05 p.m. program, 
week of May 11, 


Miss Kimbrough is on a Euro- 
pean tour. Week of May 18, tapes 
of her Continental trip will be 
aired on the show. She will broad- 
cast live from London on Corona- 
tion Day, June 2, 


1639 Broadway, N. Y. C. 
Circle 7-4438 
Capitol Theatre Building 
Call for an Appointment 





St. Louis — Art Roberts has 
joined KXLW as a deejay. He'll 
handle two shows daily, 























1 s+» Whether you sell kickshaws fo 
1 kids, winkies to women, or mix to 
y men, you'll reach more of ’em more 
; Often, more economically with a 
KSTProduced television show! 





























placing Jim Rudes, who h 
to WSPD-TV. cranes: 
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“Music Through the Night,” the station’s all-night classical music, 
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Fair-Priced 
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of building and maintaining an au- 
dience. BY their every show's a 
Christmas show” attitude, the net- 
works are over-satiating the audi- 
ence, Weitman believes. “At the 
Paramount (N. Y. Paramount, of 
which Weitman was managing di- 
rector), We had a problem when- 
ever we brought in a Martin & 
Lewis or Danny Kaye, or an act 
of their stature. What do we follow 
it with? The problem applies in 
television too. If each show is a 
great spectacle, or is loaded with 
top names, what do you follow it 
with?” 

ABC-TV, Weitman declares, will 
give the audience a “steady diet” 
of good entertainment with their 
established stars, and will use their 
programs to showcase newer and 
younger acts the network hopes to 
puild up. Again drawing from his 
Paramount experience, Weitman 
points out that when a house gets 
a top name attraction, it places a 
simple show with moderate acts 
ground it. Same type of operation 
will hold at ABC-TV as regards the 

‘s top names. 
= Mass Appeal’ Accent 

General programming plans will 
accent “mass appeal” and a pitch 
for the teenage listeners. Latter is 
predicated on the belief that lis- 
tening, or viewing, is habitual, and 
if the web can capture the teen- 
agers, it will have them as viewers 
for many years to come. Tied in 
with this ds the “mass appeal” an- 
gle, in that Weitman feels one way 
to capture universal apper and 
the youngsters at the same time is 
through the medium of music. 

He’s currently working on plans 
for two music shows, one which 
would feature bands, the other 
dovetailing pop and classical music. 
Latter would feature a top name 
pop singer and a star from the 
Metopera. Weitman feels that the 
combination of both types of music 
will provide that universal appéal 
missing from shows which accent 
one type or the other. He points 
out that many of the purchasers of 
classical disks are juves, along With 
the fact that it’s the ordinary peo- 
ple who fill up the Met and the 
concert halls. 

Band program, he-feels, if prop- 
erly presented, could help to re- 
store the band business to its for- 
mer prominence, and at the same 
time build another winner for the 
net. Program would feature top 
hame bands, but accent would be 
on the melody. Again, he says, it’s 
a question of universal appeal. 
There are some people who may 
understand the intricacies of bop 
or “progressive” music, but you've 
got to play the melody to get the 
people to listen, he declares. 

Talent for the two musie shows 
hasn't been set yet, nor have all 
the details been worked out, but 


they're definite projects for the 
network, 








Edmonton, Alta—Dan E. Cam- 
eron, manager of the CBC’s 50,.000- 
Watt station CBX at Lacombe, 
Alta., with studios in Edmonton, 
has been transferred to Winnipeg, 
Man., and promoted to program 
cirector for the prairie region. His 
Successor is Dick Claringbull, who 
has been manager of personnel and 

nistrative services in Toronto., 
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4 Reasons Why 


The foremost natienal end fecai 
odvertisers use WEVD year ofter 
yeor to reach the vast 

Jewish Market 
of Metropolitan New York 


1. Top adult Programming 
2. Strong audience impoct 

3, Inherent listener loyalty 

4. Potential buying power 
read for @ copy of 

0’S WHO ON WEVD’ 

Henry Greenfisid, Men. Div. 
WEVD, 117-119 West 46th $? 
New York 36... . | 
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ny Reprinted from Variety 
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\Around the calendar, around the clock,) 


far env and «pear out, Loo’ 


WBNS-TV has maintained a\consistent 





schedule, of presenting, and in turn 

Onky Climbus station uth 4 Lrealhiy 

Prrcducd foregrams in Ae Xs /O, 

promoting a.variety,of features, both 
Our. 279,000 forbs trtorsstlid. 4 











commercial and public service,j backed 

by solidiproduction and promotion 
She afronecie -ofeak — rave reLicke Ore 

worthy of any metropolitan operation.) 











It's "Look to Lazarus" shopping trip 


via TV wasvmerchandising of the high- - 
Covnpokete. procl: tim f Mctizg back 
sf our Aratal brow — kew- / 

est order.) Similarly in (Aunt Fran" .) 
Gust Brak andl Master 10. Rows és , M ee ne a 
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designed for. "little folks" in "Final 


; Decision" panel quiz, and in other 
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\variegated programming, endeavors, 

‘7 . arene featinee and. 1 commacial : 
\showmanship, was the keynote. 1952 was 
Thats. sur. businbade y1: 

from barckus DB havrietite 
,a good year for a good operation. ) 
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Television Chatter 





New York 


Gabby Hayes, now riding the 
NBC-TV range, will be 68 on Fri- 
day (8) . ... David Gordon, of Danc- 
er-Fitzgerald-Sample, married May 
1 to Arlene Marks, retail buyer, 
had only a two-day honeymoon, as 
he had to hurry back to scouting 
for the “Talent Patrol” program 


Bambi Lynn and Rod Alexan- | 
der, on “Your Show of Shows” last | 
Saturday (2), flew to Chicago to| 
be featured on Betty Hutton’s “In- | 
ternational Show” at Shubert The-| 
atre, starting last Monday (4) .. .| 


Jack Sterling marrying Barbara 


MacGregor of Spring Lake, N. J.,| 
Saturday, June 20, and planning | 


two-week Bermuda honeymooneNo 


replacements set yet for his WCBS | 


Radio show or his tele “Big Top” 
ringmaster role. 

Gordon MacRae will make his 
tele debut on Friday (8), subbing 
for Eddie Fisher on latter’s NBC- 
TV Coke Time program. 
dates for MacRae on the program 


joined Jackie Gleason’s writing 
aff. 
SRBC will air an American mop- 
pet show this June, in “Jolly Gene 
and His Fun Machine.” The show, 
direct descendent of the former 
ABC-TV show, “Cartoon ‘Tele- 
Tales,” is likewise being scripted, 
performed and produced by the 
brothers Chuck and Jack Luch- 
singer. 
Phyllis Adams, production su- 
pervisor of “Author Meets the 
Critics,” flew to Atlanta over the 
weekend to accept McCall’s “Gold- 
en Mike Award” at the convention 
of American Women in Radio and 
Television Clyde Matthews 
named director of the public rela- 
tions department of Lincoln School 
of Radio and Television. ..Singer 
Jean Martin named chairlady of 
the Bill Robinson Birthday Me- 
morial Benefit for the Lighthouse 
May 25...ABC-TV's “Talent Pa- 
trol” to originate from Mitchell 





Other ! Field next Monday (11). 


| Frank Pulaski, N. Y. radio-TV 


are May 13, 15 and 20. Fisher 1s | actor, has finished shooting “The 
taking short leave for a London; Robe” at 20th-Fox, and is signed 


Palladium date. 


Violinist Florian ZaBach to ap-| 


pear on WABC-TV's “Talk Of The | 
Town” May 18-22 .. . Mert Green | 
and George Foster scripting the | 


for “Big Town,” Coast TV’er. 
Actress Lisa Heward has been 
| signed by the Wm. Esty Co. to ap- 
pear opposite Ralph Bellamy in 
one of the “Man Against Crime” 


May 13 stanza of the “Arthur God- | 28226. The title of the teleplay 1s 


ow hg Booed oo ragged bt be filmed on location in Washing- 


.. Ziggy Lane} ton 


m.c. for Godfrey . 
joined WOR-TV’s “Dinner Date” 
as singing host ... John W. Love- 
ton, producer of “Mr. and Mrs. | 
North,” in New York. 





Loveton | 


“The Washington Story,” and will 


Russell L. Furse, general man- 
ager of CBS-TV network pregram 
department, N.Y., joining KEY-T, 


| Santa Barbara, on June 15 as di- 


just completed the pilot film for | Tector of program operations. . . 


iis latest TV series based on! 


Thorne Smith’s “Topper.” 


Robert Shackleton, lead in the! 
Broadway legiter “Where's Char-| 
ley?” and his new singing partner, | 
Evelyn Ward, will make their tele | 
debut as a team on the “Kate 
Smith Hour” on NBC-TV friday 
(8) .. . Phyllis Kirk will star on 
“Lux Video Theatre” tomorrow 
(Thurs.) in “Listen, He’s Pro- 
posing” . . . Jack Housten has re- 











George Reeves, the tele Superman, 
signed by Columbia Pictures to 
play Sgt. Stark in ‘From Here to 
Eternity”...Dorrel (Buck) Me- 
Gowan, producer of ‘“‘Death Valley 
Days” tele series, in Rio de Janeiro 
to plan a film...Merrill E. Joels 
doing “Date With Judy” today 
(Wed.) and “Kate Smith: Show” 
next Tuesday (12)...Lou Edelman, 
for years with Warner Bros., and 
whose latest job was “The Jazz 
Singer,” has signed a contract with 
ABC to do a dramatic TV series. 
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Eileen BARTON 


Latest Coral Releases 
“POT LUCK" 
“PRETTY GIRL MILKING 
HER COW” 

Dir.: MCA 











Taylor Grant will handle the 
| newscasts on Levy Bread’s three- 
| times-weekly program on WABC- 
|TV...Tony Bavaar invited Glee 
| Club of St. John’s U., Brooklyn, 
his alma mater, to guest on his 
“Inside Times Square” on WOR- 
TV May 8...Bobby Breen, who's 
been set for a cross-the-board va- 
riety segment on WJAR-TV, Prov- 
idence, as part of his comeback 
try, in town to plug United Cere- 
bral Palsy campaign.. Johnny Ol- 
sen honored with a “day” at Pal- 
isades Amusement Park Saturday 
| (2)...Peter Arnell, producer of 
“The Wheel of Fortune” CBS-TV 
program, will receive an Award of 
Merit from Encyclopedia Britan- 
nica, from Robert C, Preble, presi- 
dent of the company, on the Fri- 
day (8) telecast. 





Hollywood 
KLAC-TV newsman Clete Rob- 
erts leaves this week on an around- 
the-world assignment, and will lens 
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{events and localities for airing on 
| 19 stations . .. Producer Bob Fallon 
| to N. Y. on biz... Monty Margretts 
| subbed for Chef Milani on KTTV, 
| due to illness . . . KLAC-TV pro- 
| gram director Fred Henry and wife 
sailed for Hawaiian vacash over 
weekend. . Hugh Hendrickson 
and Polly Crawford joined cast of 
KTLA’s “Frosty Frolics” . .. Hal 
Roach, Jr., back from Gotham 
junket . . . Robert Florey to pro- 
duce-direct Celeste Holm pilot pic 
for NBC-TV . . Alan Dinehart 
replaces Norman Tokar as produc- 
er-director of Alan Young’s CBS- 
TV’er. .. Serutan bought Christ- 
Koplan’s “You're Never Too Old,” 
and show begins on KNXT early 
in the month. Milton Charles inked 
as musical director. 





Chicago 
Howard Miller to disk jockey a 
platter and prattle session with 





minute show will occupy the pre- 
signoff berth and will debut May 
8, bankrolled by DeMet Pontiac 
. . . The possible replacement for 
fall telepix, labelled “Chicago The- 
atre Festival,” will feature hour 
teevee “live” adaptations of Broad- 
way plays running weekly for the 
cumulative audience. Chi talent 
for the WBKB, a la WOR-TYV, pro- 
duction will be used... “Quiz 
Kids” going sustaining ... Tom 
Compere, NBC attorney, -resigned 
in order to entrepreneur a publish- 
ing firm ... John Harrington to 
newscast on WBBM-TV .. . Bob 
Hope to do his radio and teevee 
shows from NBC’s Studebaker The- 
atre. ABC’s Don McNeil will guest 
on the May 24 show... Benton & 
Bowles kineing a quiz show for 
Procter & Gamble, featuring Fran 
Allisen and Jim Ameche... 
WBBM’s Billy Leach warbling a 
new cut “Red Canary” for Colum- 
bia Records ... Lee Salberg, for- 
merly WBKB's Channel 4 promo- 
tion topper, to head the WBKB 
Channel 7 continuity operation... 
Faith Brooks joins NBC’s ‘‘Hawk- 
ins Falls” cast via “Dial M For 
Murder” ... Latest tally for tee- 
vee receivers in use in the Windy 
City area is 1,385,878. 


Curley Brooks, former U. S. 
Senator, has filed for a Peoria tele- 
vision station. FCC application 
lists Brooks’ assets at $672,450... 
Irv Kupcinet to do a 28-hour Cere- 
bral Palsy telethon on WBKB... 
Larry Joselit, Jr.. ankled the W. 
Biggie Levin office ... Frances 
Horwich, NBC’s moppet mistress, 
guest speaker for the Midwestern 
Assn, for Nursery Education in In- 
dianapolis .. . Rebert F. Hurleigh 
is testing WGN as to whether or 
not it can support two “colonels.” 
The news chief was awarded the 
honorary title by the Governor of 
Kentucky .. . The National Tele- 
vision Review Board has selected 
“This Is Your Life” as the April, 
53 show of the month... WGN 
represented at the American Wom- 
en in Radio and Television con- 
vention by Myrtle Stahl, educition- 
al director; Kathleen Mitchell, pro- 
grammer, and Gloria Werkmeister, 
telepix topper ... Buzz Podewell, 
10-year-old, to “assist” Don Her- 


Sarra, Inc., telepic producer, has 
wrapped up 26 commercials for 
five of its clients . . . Stephan Kra- 
sula has joined NBC as senior pro- 
motion writer via a_ stint with 
Pabst brewers. 


London 


Belita is to guest-star in “A Good 
Idea-Son,” the Max Bygraves show 
to be beamed Saturday (9). She'll 
appear in a solo ballet spot, sing 
point numbers and work sketches 
with Bygraves ... “When the 
Queen is Crowned,” the first of the 
three BBC coronation films which 
have been sold to Canada, Japan, 
Germany and other continental 
countries, will be aired next Mon- 
day (11). The remaining two, “The 
Second Elizabeth’ and “What is 
the Crown,” will be televised May 
18 and 25 ... Frankie Howerd re- 
turns to TV next Wednesday (13) 
in the Kenneth Carter production, 
‘Nuts in May.” Scripted = Eric 
Sykes, program combos ilbert 
Harding and Carole Carr. 

Charlie Chester emcees the next 
“Centre Show” May 12... Harold 
Clayton produces Max Faber’s ad- 
aptation of “The Lady from the 
Sea” next Monday (10), with Irene 
Worth and Robert Harris heading 
the cast ... Brenda Hamilton 
has dramatized the West Country 
legend, “For Want of a Nail,” 
which Desmond Hawkins will pro- 
duce next Wednesday (13). Cast 
heads are Robert Brown and 
Wensley Pithey ... David Pal- 

’s dance drama, “Tricks of 
Fate,” is to be produced by Chris- 
tian Simpson next Monday (11)... 
A short play by Denys Ives, “Let 
Us Be True,” is to be produced by 
Stephen Harrison next Tuesday 
(12)... “Toppers About Town” 
comes from the Trocadero this 








introing the *cabaret. 





bert on NBC’s “Mr. Wizard”. .... 


| guest slots on WGN-TV. The 105-| 
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Inside Stuff—Television 


NBC made a clean sweep last week of the annual Christopher Awards 
taking two prizes on television and the pair in radio. TV citations 
went to producer Henry W. Salomon, director M. Clay Adams and 


Robert W. Sarnoff for the “Normandy Invasion” chapter of “Victory 


at Sea,” while “Voice of Firestone” copped with producers Charles 
Polachek and A. J. McGinness and directors John Goetz and Edwin 
Dunham were cited for the program’s Easter presentation. In radio 
Arturo Toscanini got an award for his performance of Beethoven's 
“Missa Solemnis” on March 28. On the “Theatre Guild on the Ai,” 
series, exec producer Armina Marshall, producer J. Carlisle MacDonald 
and writer Bernard C. Schoenfeld were cited for their “Tria] by 
Forgery,” aired on Jan, 18. 





Threatened stalemate over renewal of rental options for transmiitey 
space in New York's Empire State Bldg. between WNBT, WCBS-ry 
and WPIX and the building management failed to materialize, wiih 
the three stations signing a lease till April 30, 1959. Their move puts 
all seven of the N. Y. area TV stations atop the building with thei, 


| transmitters. Deal was negotiated for the building by president wij- 


liam J. Keary. 

Larry Storch, subbing for Jackie Gleason in the summer, will have 
a three-sketch format (like Gleason’s) for his show. Approach will 
be a new one for Storch, who has not done characterizations regularly 
before. It’s. evident that CBS-TV is favoring sketch material over 
situation comedy for its comics. Alan Young, two Sundays ago, aban- 
doned situations for his old two-sketch format. Comic prefers the 
original setup, which provides more variety. ¢ 





Sidelight on hiring difficulties has developed at CBS-TV's N. y, 
production centre, the old Sheffield Farms place at 524 West 57th St. 
The building is so far from “normal” communication—between 10th 
and llth Aves.—that gals are refusing jobs there. They don't like 
the extra travel time and money spent on two fares (a cab or bus in 


| addition to the subway). 





William Bush Baer, dean of New York U.’s College of Arts and 
Science (where he teaches the Bible as a literary course), completes 
his first six months of tele Sunday (10) and confesses he thought he'd 
never make it. His program is one hour of Bible readings on WCBS- 
TV, N. Y., called “Our Goodly Heritage,” at 11 a. m. The shew con- 
tinues on kinnies while Baer vacations this summer. 


an 


Radio Still Topdog 


Continued from page 22 


























revenues which equalled the total | national and three regional) and 
volume of the 529 AM stations in| their 25 owned-and-operated sta- 
these markets. | tions and 2,300 other outlets. 
FM’s Slight Gain _ 
The report showed a slight gain 
in the FM picture, with eight of | 
the 54 FM-only stations operating | 
in the black in 1952. However, the | 


FRANCHISES 
stations lost an aggregate of $1,-| AVAILABLE 
000,000 during the year, which | 


compares with a loss of $1,800,000 |] Exclusive distribution franchises avail- 
taken by the 66 FM-only stations | able te individuals or organizations for 
which were operating in 1951, | selling TV film programs. ‘Should be 

A tabulation of broadcast (AM, |§ financially able to set up your own 
FM and TV) operations by cities | regional selling organization as part 
showed New York first with reve- |] of national operation. Advertising or 
nues of $52,640,000. Cf this total |] broadcasting sales background help- 
53.5% was accounted for by TV. |] ful. Write fully. Box V-5153, Variety, 
In 1951- the metropolitan area’s || 154 W. 46th St, New York 36, WN. Y. 











TV FILM 








seven TV outlets accounted for | 
52.4% of the total broadcast reve- 
nue, and in 1950 the proportion 
accounted for by video was only | 
33.8%. 

Chicago was second in revenues 
with .$31,977,000. The city’s four 
TV stations accounted for 50.6% 
of the broadcast business, as com- | 
pared with 44.8% in 1951 and 














STUDIO-OFFICE SPACE 


(Furnished) 


FOR RENT 
145 W. 45th St., New York, N. Y. 


Piano available if desired 


Call or Write FRANK SILVER 
145 West 45th Street, New York 




















30.8% in 1950. SOdeen 36008 
Los Angeles, third with broad- 
cast revenues of $28,306,000, .ac- | FOR SALE 


counted for the highest proportion J, 
of broadcast business by TV— |] StEN COVE, L. 1.—Shorefront opp. 2 oc. 
63.5%. The city also had the high- | Pr. Beach. lovely 7 rm. house unusual 
est TV take in 1951 (56%) and 1950 || 9"4 distinctive. 3% bths., 2 frplcs., 
(42%), 20 mi. view of Sound. 


. The FCC report covered AM-FM | “ieee 
operations of seven networks (four sr 
































THESEFOURTOP - = 


KDYL PERSONALITIES 


| are responsible for these 
typical sales results: 
¢ A garden tiller company en- 
joyed a 350% increase in sales 
in less than 4 months. 





“@ A home appliance dealer in- 

' creased his volume of food 
freezer plan sales more than 
400° in one month. 


¢ A health igsurance company 

2 received 2500 leads in less than 
a year from spots by Will 
Wright. 








Friday (8) with McDonald Hobley | 


For SALES results in the greater 
Salt Loke City market, use KDYL. 


Nationel Representative: John Bloir & Co. 
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VARIETY 


ORCHESTRAS-MUSIC 








DANCE BIZ BRIGHTER ON COAST 


Prep New Sheet Music Format 
To Spark Piano Sales Upbeat 


A radical change in the printing+ 
of sheet music may be on the mar- 
ket before the end of. the year. 
The new type sheet music which 
is under consideration ‘by E. H. 
Music aims to hypo sheet 


Morris ; ish 
sales by making piano p ay ing 
easier. Plan is to print specially 


designed copies in which notes are 


the key to the color-note relation- 
ship supplied by a permanent mas- 
ter chart. , 

The technique was conceived by 
the Kimball Piano Co. of Chicago 
to expedite piano lesgons, and Mor- 
ris staffers are now in Chi eyeing 
the system for conversion to mass 
pubbery operation. cn 

According to Sid Kornheiser, 
general manager of the Morris 
firms, current pop disk market is 
being supported mainly by juves 
and if piano playing ean be simpli- 
fied for them they'll start buying 
up pop sheet copies as they do 


platters. “This is an opportune 
time for pubs to .revamp their 
printing processes,”. Kornheiser 


claims, “because piano sales are on 
the upbeat and we've got to have 
something to offer the new mar- 
ket.” About 154,000. piamos were 
bought in 1952, making an in- 
crease of 99 over the previous 
year. 

For the past couple of years, 
sheet music sales have been a 
chronie headache to the pubs. The 
copy market has failed to keep 
pace with the disk market and it’s 
from sheet sales that the pubs get 
their big payoff. Records, which 
have hit the 200,000. to -300,000 
mark, have had small impact on 
the copy market. If this new print- 
ing technique catches on with the 
jeenagers, it’s expected that sheet 
sales marks will begin to compare 
favorably with those racked up by 
disks. 

With more pianos moving into 
U.S. homes, the pubs are getting a 
wider market in which to peddle 
their sheets and they’re eyeing all 
outlets to expedite sales. 


COL. ARTISTS MGT. SIGNS 
GIESEKING FOR ’54 TOUR 


Undoubtedly guided by rave 
audience and critical reaction to 
Walter Gieseking’s Carnegie Hall, 
N. Y., date of the week before, the 
Andre Mertens division.of Colum- 
bia Artists Mgt. signed the contro- 
versial German pianist to a con- 
tract last Friday night (1). Pact 


was inked in N. Y. between Mer- 
tens and Andre Puglia, Parisian 
theatreowner and legit producer, 
and Gieseking’s personal rep. 

Bids are already being made for 
U. S. dates for hext season, de- 
Spite lateness of booking schedules, 
with pianist available in January 
and February, 1954, for a limited 
number of appearances. between 
15 and 20. They'll mostly be re- 
citals. Two Carnegie Hall, N. Y., 
appearances are included. 


Columbia execs presumably were 
Satisfied with manifestations from 
Puglia that cleared Gieseking of 
collaboration charges, including a 
decoration to the pianist from a 
Postwar French government. Pu- 
glia himself was a prisoner of the 
Nazis during the recent war. 


Lombardo Pulls 2916 
On 46 Concert Dates 


Guy Lombardo’s band. which re- 
ned to its home base at the 
; Roosevelt's, N.Y., Grill Mon- 
ay (4), racked up a - $201,940 
gross on its two-month tour which 
ane up last week. An annual 
trek core Lemuante, the concert 
-overe a . o 

a8 of $6,300 per nba So agigg 
og our wound up last Wednesday 
urett the Syria Mosque in Pitts- 
reh, where Lombardo played 











Wrong Note 


Vancouver, May 5. 

A typographical error on a 
concert notice brought blushes 
and an apology in Vancouver's 
morning News Herald last 
Thursday (30). With a Page 
One bow in the direction of 
the touring Philharmonic Pi- 
ano Quartet, the paper an- 
nounced: 

“The News flerald wishes to 
apologize to the Quartet, ar- 
ranger Moritz Bomhard and 
Famous Artists, Ltd., for a 
typographical error that ap- 
peared in Ada McGeer’s criti- 
* cism Wednesday (29) morning. 

“Mrs. McGeer praised the 
‘uncluttered arrangements’ of 
the Quartet. However, this un- 
fortunately appeared as ‘un- 
cultured arrangements.’ ” 


Hill & Range 
In Tune Deal 


With Cinerama 


Another chain in the alliance 
between pix and publishers is be- 
ing welded by Cinerama Produc- 
tions and Hill & Range Music. 
Deal currently being negotiated 
will give publication rights of Cin- 
erama scores to Hill & Range. 
According to Jean Aberbach, 
who heads H&R with his brother, 
Julian, there'll be no Cinerama- 
H&R activity for some time to 
come since Cinerama has only one 
pic, “This Is Cinerama,”’ now on 
release and only one other, “Paint 
Your Wagon,” in production. The 
score for “Wagon,” which is being 
written by Alan Jay Lerner and 
Arthur Schwartz, will prebably be 
published by Chappell Music. Chap- 
pell published the score for the 
Broadway production of “Wagon,” 
which was penned by Lerner and 
Frederick Loewe. 

H&R, however, may get to work 
on the background music for “This 
Is. Cinerama,” written by Lou 
Forbes. It’s also understood that 
Cinerama brass and the Aberbachs 
are mulling bringing the score out 
in disk album form. 








Faith’s ‘Rouge’ Bestseller 
Leads Col’s ’53 Platters 


Percy Faith has turned up with 
the bestselling wax version of “The 
Song From Moulin Rouge,” picture 
song from the John Huston-Jose 
Ferrer pic, “Moulin Rouge.” Faith’s 
slice has already sold 500,000 
copies for Columbia Records and 
is the diskery’s leader this year. 

Vocal on the Faith etching, inci- 
dentally, was originally slated to 
be Jerry Vale, Col’s new male sing- 
er. Vale, however, became ill and 
Felicia Sanders pinchhitted. Miss 
Sanders, however, was paid off at a 
straight vocalist fee, with all roy- 
alties going to Faith. 


BMI Opens Lenghair 
Contest for Students 


As part of its longhair, music 
promotion, Broadcast Music, Inc., 
launched its Student Composers 
Radio Awards contest this week 
in the U. S. and Canada. Winning 
compositions, which will be named 
in April, 1954, will bring $2,000 as 
first. prize, $1,500 for the second 
and $1,000 for the third, with ‘six 
other awards, totalling $3,000, 
also to be made. 

Judges in the contest are Wil- 
Ahn By Juillard School of 
Music prexy; Earl V. Moore, Mich- 
igan U. School of Music dean; and 
Henry Cowell, prexy of the Ameri- 
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LAO VEGAS ADDS 
TOP SHOWGAat 


Hollywood, May 5. 
Two years of repeated blurbing 
that the dance bands are coming 
back appear to be having some 
effect on the Pacific Coast. While 
still far below the total of the 


lush wartime period, the number 
of potential one-night stands: for 
traveling bands is growing daily 
and present indications are that 
this summer will be one of the 
best in recent years for peregrin- 
ating pipers. 

Lack of Pacific Coast time has 
been a complicating factor in book- 
ing bands for the Hollywood Pal- 
ladium for the last couple of years. 
On more than one occasion, ten- 
tative bookings had to be scratched 
when it was discovered that there 


dition to the Palladium, to warrant 
the jump from Chicago. As of 
May 1, however, a band playing 
the Palladium can also figure on 
a minimum of 25 one-nighters up 
and down the coast, either before 
or after the Palladium date, and 
gigs are opening up in Montana, 
New Mexico and Arizona to make 


complished. 


officers’ club and for another for 
the enlisted men. 
Despite a growing optimism in 
band circles locally, there’s little 
(Continued on page 48) 


RCA Victor's 16 
‘Show Time’ Series 


RCA Victor will recreate the 
highlights of 16 fave legit musicals 
in a new disk series tagged “Show 
Time.” Project is being handled 
by George Frazier under the direc- 
tion of George R. Marek, Victor’s 
artists & repertoire chief. 


Plans for the series include us- 
ing original cast members wherever 
possible, in songs they introduced 
on Broadway with legituner orches- 
trations conducted by top musi- 
comedy pit leaders. Each musical 
will be represented by its top four 
songs. 


Victor will release the “Show 
Time” platters both on long play 
(33 rpm) disks (two shows back-to- 
back) and on extended play (45 
rpm) disks. The platters will be 
recorded in the new orthophonic 
sound system and special album 
covers will be designed to hypo 
promotional values. 

The 16 shows skedded for Sep- 
tember release are “Oklahoma,” 
“Carousel,” “Show Boat,” “Cat and 
the Fiddle,” “Babes in Arms,” 
“Jumbo,” “Mile. Modiste,” “Black- 
birds,” ‘‘Naughty Marietta,” “Shuf- 
fle Along,” “Bandwagon,” “Little 
Show,” “Girl Crazy,” “Porgy and 
Bess,” “Kiss Me, Kate” and “Any- 
thing Goes.” 

Among the musicomedy perform- 
ers who'll appear in the series are 
Jack Cassidy, Thelma Carpenter, 
Cab Calloway, Doretta Morrow, 
Felix Knight, Sheila Bond, George 
Britton, Helen Thigpen, Patricia 
Neway, Harold Lang, Carol Bruce 
and Helen Gallagher. Pit leaders 
who’ll baton the sessions are Jay 
Blackton, Lehman Engel, and Mil- 
ton Rosenstock. 








The Richard Rodgers - Oscar 
Hammerstein 2d legit musical, “Me 
and Juliet,” set an unprecedented 
record in the lobby sales of sheet 
copies during its two-week stand 
at the Hanna Theatre, Cleveland. 
Sheet sales neared the 5,000 mark 
when the legituner wount its 
Hanna run Friday (1). 

Top sellers from the score were 
“No Other Love,” “Marrying Type 
Love” and “Keep It Gay.” Chap- 
pell Music is publishing. The show 
opens in Boston, tonight (Wed,), , 





wasn’t enough Coast work, in ad-| 
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Music Biz Goes to College in Pitch 
For Song Plugs Over Campus Stations 





For Adults Only 


E. H. Morris Music is using 
the English market as a test- 
ing ground for one of its new 
copyrights, “Till They’ve Ail 
Gone Home.” Tune, which was 
written by Bob Hilliard and 
Alex Alstone, hasn’t been 
shown to any record compa- 
nies in the U. S. because Mor- 
ris brass feels it may be too 
“adult” and provocative for 
the American market. 

Song will be introduced in 
England by Gracie Fields via 
British Decca Records. 


ASCAP Lining Up 








TV Member Rights 


For New Web Pact 


In line with pending _ negotia- 


the trek in or out more easily ac-| tions with the video networks for 
la new 

Palladium in recent years has| American Society of Composers, 
frequently had to depend on such | Authors & Publishers is lining up 
for one night for a party at the|mew TV _ representation commit- 


licensing agreement, the 


{ments from its member writers and 
| publishers. Old assignment of TV 





| 


video performance rights’ to 
ASCAP by the membership ex- 
pired at the end of last year after 
a three-year term. 

ASCAP is currently recommend- 
ing that its members reassign their 
TV righis to the Society for an- 
other period of four years, ex- 
piring at the end of 1957. A\l- 
though the powwows with the 
video networks have not passed the 
preliminary stage, ASCAP’s move 
indicates that it will ask the webs 
for a four-year deal to replace the 
three-year pact which ran out at 
the end of 1952. 

ASCAP will hold all the reas- 
signments in escrow until it re- 
ceives commitments from writers 
and publishers representing 80% 
of ASCAP’s distribution last year. 
Agreements from four or five of 
the top publishing firms plus 
about 50 top writers would give 
ASCAP the minimum 80% fre- 
quired before such agreements go 
into effect. 


Meadowbrook Biz Up, 
Not for Sale: Dailey 


Reports that thé Meadowbrook, 
Cedar Grove, N.J., was on the 
market were denied this week by 
proprieter Frank Dailey. Accord- 
ing to Dailey, offers have been 
made for the purchase of the ball- 
room but none high enough to 
warrant a sellout. Dailey added 
that the Meadowbrook’s biz in. the 
past two years has been. better 
than at anytime since 1946. Cred- 
ited for the upbeat are the b.o. 
lure of some top name bands and 
an increased banquet business. 

Dailey stated that if he ever 
sold the Meadowbrook it would 
be because he’s had the entire re- 
sponsibility of running both the 
Cedar Grove. spot. and the. Ivan- 
hoe, Verona, N.J., since the death’ 
of his brother, Vincent, last Sep- 
tember. : 








M-G-M Pacts Dixie 
Group From Juilliard 


The Sperie Karas orch, a new 


jazz group; has been pacted by |- 


M-G-M Records. Diskery will kick 
the group off on wax with the re- 
lease of four sides sometime next 
month ~  ~* 

All the members of the Karas 
orch, a 10-man outfit, are students 
at the Juilliard School. of Music, 
N. Y. Orch ig being handled by 
Patricia Music. 





David Vap Vactor, conductor of 
the Knoxville: Symphony Orches- 
tra for the past six seasons, has 
been $i 


* The music biz is going to col- 


lege. One of the most concen- 
trated markets for pop songs in 
the country, the college campus 
has now been discovered by disk 
companies and music publishers 
as an important songplugging and 
hit-making medium. 

Music men are particularly eye- 
ing the Intercollegiate Broadcast- 
ing System, which comprises 
around 95 stations in as many ma- 
jor universities. The listening po- 
tential for the IBC is estimated at 
over 1,000,000 students, a consid- 
erable portion of whom are regu- 
lar disk buyers. The stations op- 
erate on special low-power chan- 
nels limited to the college area. 


With the communications depart- 
ments of the schools providing 
the station staffers, the campus 
outlets have their disk jockey, per- 
sonalities who plug disks much 
| like the commercial deejays on the 
| Standard kilocycles. In recent 
| months, the disk promotidn men 
have begun. contacting these stu- 
dent deejays and providing them 
with the regular jockey service. 

The college stations’ importance 
in the longhair field is spotlighted 
by RCA Victor's move to provide 
a basis longhair library of 50 
longplay disks to 65 of the top 
outlets. In return, Victor has been 
guaranteed a one-hour show of 
Red Seal disks each week for a 
minimum of 26 weeks. Victor will 
supplement the basis library with 
50 additional platters during the 
coming year, including old and 
current releases. 

Listenership among students to 
their stations is rated as high, 
since they offer a rounded pro- 
gram service in addition to provid- 
ing special school news. Music 
men figure that reaching students 
via this medium is at least as ef- 
fective as the jukeboxes in the 
campus sugar bowls. 


JONI’S ‘HEARD’ EARNS 
2D GOLDEN PLATTER 


Joni James is hitting the golden 
disk circle for the second time with 
her M-G-M etching of “Have You 
Heard.” Disk is expected to pass 
the 1,000,000 sales mark this week 
and the diskery is prepping a gold 
disk award during her stand at 
La Vie En Rose, N. Y. nitery. 
Thrush begins a 10-day engage- 
ment there tomorrow ‘Thurs.). 

She received her initial gold 
platter earlier this year for “Why 
Don’t You Believe Me?” Latter 
disk skyrocketed her into the top 
coin personals. 


Capitol’s Bill Fowler 
Denies 100% Return Deal 


New York. 








Editor, VARIETY: 

Refering to yours of April 29 
story, “Diskers Worried About Full 
Return Policy,” Capitol does not 
now, nor has it ever, sold to dealers 
on consignment. Capitol does not 
have a 100% exchange privilege 
on singles or albums. 

Only on4nfrequent occasions has 
any special exchange been author- 
ized, Such an exchange has been 
authorized on not more than four 
or five records, out of a total of 
600 new singles released by Capi- 
tol during the past 16 months. Ob- 
viously this is not a regular prac- 
tice nor a blanket policy. 

’ William H. Fowler 

(Vice President, Capitol Records) 


Castle Disbands Orch 


To Join Dorsey Bros. 


Lee Castle, who has been head- 
ing his own crew for the past nine 
years, is disbanding to jo'n the 
newly reteamed Dorsey Bros. orch 
as featured sideman. 

“ Castle, who is expected to join 
the Dorseys in two weeks. plays 
weekend date at the Rustic Cabin, 
Englewood Cliffs, N. J., Friday 
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Dreaming” (Columbia). Jerry Vale, 
one of Columbia’s newest additions, 
makes a powerful bid to crack into 
the hit lists with this coupling. 
Vale has an Eddie Fisher quality 
without being a carbon copy. ‘For 
Me” is a solid ballad with big po- 
tential. “Tired of Dreaming” is 
another classy item, Percy Faith 
orch lending an effectively drama- 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 
Jerry Vale: “For Me”-“Tired of; 





tic background. 

Victor Young Orelr: “The Call of | 
the Far-Away |. Hills” - “Anna” | 
(Decca). Background music for the | 
Paramount pic, “Shane,” “Call of 
the Far-Away Hills” makes an ideal | 
instrumental number. There’s a lilt- 
ing western strain for the melodic | 
line and Victor Young’s orch, with | 
Cari Prager handling the alto sax | 
solo, gives it a superlative rendi-| 
tion. The workover of “Anna” is} 
also tops but probably too late to) 
catch up with the other cuts of| 
this Italian picture tune. 


Ralph Marterie Orch: “Go| 
Away’’-“Crazy” (Mercury). “Go | 
Away” is a bright rhythm tune | 
with a clever lyric idea. Ralph/| 


Marterie’s orech and chorus work it | 
over. snappily for hit potential. | 








catching melodic pattern with top 
chances. Based on the cartoon by 
the same name, “Dennis the 
Menace” has some cute comedy 
lines delivered by Boyd. The tune, 
however, is trite. 

Don Howard: “Why Must I Love 
You’-“You Can Live With a 
Broken Heart” (Coral). Don How- 
ard is trying te repeat his “O 
Happy Day” click with “Why Must 
I Love You.” But it’s not even 
close. Howard's pipes lack the 
easy charm of the original and this 
tune is only a pale carbon of .“O 
Happy Day.” On the flip, Howard 
essays a straight pop but his voice 
can barely carry the tune. 

Morton Gould & Rochester Pops 
Orch: “Music Box Tango’’-“Wed- 
ding Dance” (Entre). This coup- 
ling is another entry by a symph 
orch which has potential for the 
pop market. “Music Box Tango” 
is a light, charming number whieh 
Morton Gould batons in a highly 
listenable arrangement. Reverse 
is a more spectacular instrumental, 
but wide of the pop target. 

Homer & Jethro: “That Hound 
Dog in 
Koo-Liger” 


(Victor). Homer 














LAWRENCE WELK 





| 


| 
| 
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“and his * 
CHAMPAGNE MUSIC 
89th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral Records 
“MINNIE THE MERMAID” 
Backed by 
“SAY IT ISN’T SO” 





oe, 


ect 








the Window’-“Pore OI’) try-flavored item with a melan- 
&\choly theme which Miss Simms 


Roberta Lee also socks this tune| Jethro have been cashing in on/| projects tastefully. 


across for Deeca with possibilities. | 








Best 


ee 


JERRY VALE 
Columbia 
VICTOR YOUNG ORCH. 
Decca Phas 4 
RALPH MARTERIE ORCH. .... 
Mercury 


| 


their parodies: of pop tunes and 


Bets 


ee ee Tired of Dreaming 





.... CALL OF THE FAR-AWAY HILLS 


Ce Anna 


Pe Treen Tee -- GO AWAY 
ar ee, Cree Pee Pee ee 





| 
} 


Platter Pointers 
June Valli has a couple of attrac- 


-| Miller for leads; “‘Pag’”’ uses Tuck- 





|tive sides in “Brass Ring Love” | 


- 
} 


and “Many-Are the Times” (Victor) 
. . . Stan Kenton’s orch gives af- 
resting workovers in typical pro- 


“Sophisticated Lady,” “Over the 
Rainbow,” “Fascinating Rhythm 
and “Lover Man” (Capitol)... 


| 


| gressive style to such standards as | 


} 


| Jimmy Young has a listenable one | 


~| bluesy vocal of 


in “Longin’ for You” (London)... 
Sarah McLawler impreses with her 
“I’m Tired ef 


On the Mercury label, “Crazy” is a; have come up with one of their! Cryin’ Over You” (Brunswick). 


rhythm & blues item on which | 
Marterie hits hard but smoothly. 

Phil Ellis-Eddie (Piano) Miller 
Oreh: “Hi-Lili, “Hi-Lo’-‘‘You're 
Painting the Town Red” (Rainbow). 
“Hi-Lili,” from the Metro pic, 
“Lili,” is a charming folk-styled 
number with good chances. This 
rendition by Phil Ellis and Eddie 
Miller follows the film’s rendition 
closely for okay results. Flip is a 
fair entry. 


Mel Blanc: “I Love Me’’- “Some- 
body Stole My Gal” (Capitol). These 
are a couple of overdone comedy 
sides. Mel Blanc’s. vocals are 
speeded up for an offbeat effect’ 
as is Lou Busch’s piano. This gim- 
mick gets tiresome quickly. It’s 
the same on both sides. 


Eileen Barton: “Pot Luck’”-"A 
Pretty Girl Milking’ Her Cow” 
(Coral). “Pot Luck” is uncomfort- 
ably close in idea to “Bake a Cake,” 
Eileen Barton’s hit of about three 
years ago. It’s a simple rhythm’ 
number with a cute lyric but it 
doesn’t swing like “Bake a Cake.” 
“Milking Her Cow” is a takeoff on 
a Irish folk number in a jump 
style. There are too many tempo 
Switches for this side to hit. 

Rosemary Clooney-Jimmy Boyd: 
“Little Josey”-“Dennis the Men- 
ace” (Columbia). This teaming of 
Rosemary ‘Clooney with moppet 
Jimmy Boyd has produced a couple 
of cute sides which could stir 
plenty of action in both the pop 
and kiddie market. “Josey” has a 





biggest in “Hound Dog,” a burles- 
que of “Doggie in the Window.” 
This is a completely hoked-up ver- 
sion with barks, and gags punc- 
tuating the duo’s vocal. Flip is a 
takeoff on Hank Williams’ “Kaw- 
Liga,” also handled in that broad 
comedy style. 


Helen Dixon: “Don’t Call My | 


Name”-“The Breeze” (Okeh). Helen 
Dixon is a wax newcomer with 
promise. “Don’t Call My Name” 
is a quasi-religioso tune which she 
delivers with plenty of power 
against a solid orch and choral 
background. On “The Breeze,” she 
comes through with a slick version 


which ranks with the Kay Starr | 


and Trudy Richards etchings. 


Dickie Valentine: “Broken 
Wings-All ‘the Time and Every- 
where” (Londgn). “Broken Wings,” 
an English click, is a pleasing bal- 
lad neatly rendered by British 
songer Dickie Valentine. It’s not. 
however, styled directly for the 
U. S. market. Flip is a fine Bob 
Merrill tune in which Valentine 
sells neatly. It merits joek atten- 

on. 


Lu Ann Simms: “I Wouldn’t Want 
It Any Other Way”-‘“Hand-Me- 
Down Heart” (Columbia). Lu Ann 
Simms has been turning out good 
sides although falling short of a 
click entry. She consistently han- 
dles ballads with sensitivity and 
her workover of “Any Other Way” 
is solid all the way. Flip is a coun- 


| 








Cleffer Stern Back To 
Paris After N.Y. Huddles 


French pop and longhair com- 
poser Marcel Stern flew back to 
Paris last Friday (1) after five 
weeks in New York on music-film- 
vidpix business. Stern, formerly a 
concert violinist in France and 
Italy, is now known in his coun- 
try chiefly for the scoring of 
French films, with studios in 
Paris and at his residence in 
St. Cloud. While here he huddled 


with Mills Music on some of his | 


pop output and discussed the mu- 
sic for a new telepic series. His 
brother, Emile, was in the States 
and South America several years 
ago as piano accompanist for 
Jean Sablon. 

Stern’s most important serious 
effort is the symphony “Libera- 
tion.” It’s a realistic work cover- 
ing his experiences in the French 
army when the Germans invaded 
Paris and he fled. 





Merc Names N. Y. Flack 
Mercury Records has named 
a oe its eastern disk 
promotion rep. 
Friedlander is giving up his in- 





die disk flacking to- take over the 
new post. 
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1. DOGGIE IN THE WINDOW (13) 


PRETEND (10) ..... 


pwn 


I BELIEVE (3) 


29 ¢ 


SIDE BY SIDE (14) 


— 
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TELL ME YOU’RE MINE ( 


SONG FROM MOULIN EOUGE 


ANNA 


SOMEBODY STOLE MY A, Lis oda 0 AR io Negnem tea tad 


HAVE YOU HEARD 
ALMOST ALWAYS 


APRIL IN PORTUGAL ....... 
RUBY .... 
BIG MAMOU................. 
I'M WALKING BEHIND YOU 
NO HELP WANTED 
HO-HO SONG .. 

A FOOL SUCH ASI 


“see eeeeee 


eee ww wee 


SEVEN LONELY DAYS (1) 
TILL: I WALTZ AGAIN WITH YOU (18) 
DON’T LET THE STARS GET IN YOUR EYES (20) ........ 


TELL ME A STORY (7) ... 


steeeee Settee eee ee ee eee eeeee 


YOUR CHEATIN’ HEART (1) ...... aor s th 


ee ee | eeeeeeeee eww eres 


15) .. 


ee ee ee reese er eeee eee eeeeee 


Second Grou 
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10 Best Sellers on Coin-Machines 


oO 64646664 
Pe Se cok oa when Mercury 
Nat (King) Cole ...... Canitol 
Joni James ..... ee eer M-G-M 
Frankie Laine .:..... Columbia 
Georgia Gibbs ........Mercury 
Teresa Brewer ..... ....Coral 
Perry Como ............Victor 
Le Capitol 
F. Laine-J. Boyd ..... Columbia 
Gaylords ........ -....Mercury 
Percy Faith .. Columbia 
Sylvana Mangano ..... , M-G-M 
Johnnie Ray ........ Columbia 
Joni James ..2......... M-G-M 
Joni James ............M-G-M 
Perry COMO sivccccceccs Victor 
E90. BGP os sect ces. . Capitol 
Freddy Martin ........ Victor 
Richard Hayman ...... Mercury 
Pete Hanley ............Okeh 
Eddie Fisher ...........Victor 
Fusiy Draper .........Mercury 
Red Buttons .........Columbia 
Jo Stafford .......... Columbia 


SHOTS SS SSSI TS CFF TEEEESE HEF 66646646464 FP COESSCCCCCS, TOKE SCHEEOFFE44 664046046 
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‘Opera diskings of the popular 


Longhair Disk Reviews 





Mascagni: Cavalleria Rusticana 
and Leencavalle: Pagliacci (Co- 
lumbia, 3 LP, $17.33). Official Met 


double-bill, in rousing perform- 
ances that vividly recreate the 
mood, color and vitality of the 
operas. Fausto Cleva conducts 
both works, using Met orch and 
chorus. “Cav” has Ric Tucker, 
Margaret Harshaw and Mildred 


er, Lucine Amara and Giuseppe 
Valdengo. Tucker, especially in 
“Pagliacci,” is vacally standout. 

Ravel:. Daphnis et Chloe. (Lon- 
don, $5.95). Complete ballet is re- 
corded by Ernest Ansermet and 
L’Orchestre de la Suisse Romande 
for an unusual disk, dreamy, im- 
pressionistie and evocative. Some 
surface noises detract, but other- 
wise it’s a colorful, highly profi- 
cient recording. 

Grieg: Symphonig, Dances and 
Norwegian Dances (Mercury, 
$5.95). Charming, melodic works, 
based on Norwegian folk dances, 





with typical Nordic mood and 


flavor. Handsomely played a ' 
corded by Erik Tuxen and oll 
National Orchestra. : 


Scarlatti: Stabat Mater 
$5.95). Moving, substantial work’ 
less known perhaps than Pergo. 
lesi’s but quite as appealing. Ros. 
anna Giancoli and i Truccato- 
Pace are fine soloists with the 
Scuola Venziana orch under An.- 
gelo Ephrikian supporting. 


Respighi: Pines of Rome and 
Foutains of Rome (Mercury, West- 
minster, $5.95). Respighi’s two im- 
pressionistic- tone-poems, backing 
each other, have been issued coin. 
cidentally by Mercury and Wesi- 
minster. Both are fine interpreta. 
tions, Mercury’s: by the Minne.- 
apolis Symphony under Antal Dor- 
ati, Westminster’s by the Vienna 
State Opera orch under Argeo 
Quadri. Méercury’s is _ broader, 
more robust, but no less appealing 
than the more refined Westmin- 
ster’s. Bron. 


(Vox 








Songs With Largest Radio Audi 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index, 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, Alphabetically listed. 
Survey Week of April 24-30, 1953 
(Listed Alphabetically) 
Sena Ss cakes Ca hits Ohi vs che + Ghks i Lion 
US DO” ee are my eS ene coud seas Berlin 
Ie IL, in og siN's wisn Bais 5-0 nbd Sees ames Chappell 
Blue Gardenia—?“Blue Gardenia” ...... Sead ve bake Harms 
MN . ys's chen collin tala’ ak on'ea eae hed e Weep eas Leeds 
A POP ree Ce Pre ey ay he eek, | vénemaseawe Harvard 
SO cc Sis AE Wee AIRE @ hits 6 ocak aot odben ete ... American 
eee Oe eee. WENO 2u5 5s 0.065 0 matin emebe fee sans Santly-J 
ne een iad >, a a a Paramount 
oo BS SPS reer res Pore me Brandom 
OR BS oe eee OLE Cre ne ee .. Famous 
How Do You Speak To An Angel—*‘‘Hazel Flagg”. . Chappel! 
Hush-A-Bye—i“The Jazz Singer” ................ Remick 
REGRESSED Ay ey Re ae RA Cromwell 
ee ee PRU 9 aw kisv ios s ia. 6aa @ Weak cakeen Broadcast 
I’m Sittin’ On Top Of The World.............s000- Feist 
eet ee SS C5% 5 « 6s Sess 04 es ee vaccinate . Robbins-M 
eprint SAR a eee ee ee vs.e dat Famous 
Pee Be WOME oso vec eed cc cae avas abe Bowens eure Acuff-R 
9) bis Sas vee bw aes ere ee ee obese aun ses Brandom 
ee ES oe one Gece weteets 4 swecoaws bac womeee Shapiro-B 
ee POSTS SUNS Sion nse scene <rinbbd Gee ate eos Blue River 
SV CO os cb piee eth eevee owe keen niin Jefferson 
dh. i. SER re et er ae, Oe ree Shapiro-B 
Song From Moulin Rouge—*“Moulin Rouge”’...... Broadcast 
Suddenly... os... vs. Ps Sema cas td aod es Hill & R 
Thumbelina—*“Hans Christian Andersen” ........ Frank ~ 
Sul Woes Appin With You .. 54 5.0... cnccctsces Village 
Ue BD Li ind s Sapte ci cicceabneces occ - POFKZIC 
Lot 8 at SEA VD PR Siero ah age eel Simon 
We I Nib a Se die i ie 5 hace cseavidvans Acuff-R 
Second Group 
Allez-Vous En Go Away—*“Can-Can” ....., A te ke Chappell 
MN MIE 6 5. S86 Sci? cp areas sce cc La los .. Brandom 
Anywhere I Wander—?+“Hans Christian Andersen” .. Frank 
TE th has 60454 ims 6% o40 cals ohana ial Shapiro-B 
Hot Toddy ..... (eae ek Pes On ee ass hs 64 od6aa enon eee Coachella 
PET ES cde shan tdees 460004 eds Candcknee Chappell 
ae Pare wee See Sadana ses Tei c. _: 
I’m Walking Behind You ......:... c4Wede a a vee Leeds. 
Smt Mmouer POUER . . ous... cise cicccoce 0000ed cece AR 
NE tee BB Pe, Milene . 1. 
Lady Of Spain ...... eisai GA liciaes: dia prs ack ae 94040 5 ee 
Let’s Make Up Before We Say Goodnight ......... Feist 
ee TR. oan as cc cccce fy ee re .....Famous 
My Lady Loves To Dance ............... kcohwans United 
Ohio—**‘Wonderful Town” .............. ree eRe. Chappell 
ST PR IS nk, ech enscnccccadec cusuuh Miller 
SE BP OE ons 5.4. cnc-obcds cdncdicrenhat Robbins 
EE ih eKnn ss ineaickées ides, decent Montclare 
1 2 gg erro er ir se Capri 
When the Red Red Robin Comes Bob Bob Bobbin’ .. Bourne 
Why Don't You Believe Me ....... .... Brandom 
Top 10 Songs On TV 
(Listed Alphabetically) 
oe, fe ke , ae ee Eastwick 
Dancing With Someone .............. dnc distetina i Valando 
CO ie a Gale eg Tr eve Seuepe st Cromwell 
I'm Sittin’ On Top Of The World ...... eeevedecant Feist 
en UY I owed Pa ans « cc vcd eiewes it ae 
ae, ree ees teed «eeeee.. Brandom 
Seven Lonely Days .... 0... .cccscccce oadeue’ . . Jefferson 
ON SES ES 5 a ea +eeeeeeess,- Shapiro-B 
Till I Waltz Again With You ............. erro Village 
Your Cheatin” Heart ..... 2.0... ccc cc ccce sdeoanittinte 6 Acuff-R 
Five Top Standards 
(More In Case of Tics) 
In The Cool Cool Cool Of The Evening ........... Burke-Van H 
SOM TOE: nik Anidd cbedbinetecs ccc coaktcds Tad'ewed Southern 
Little Old Lady ....... Ps ee Oe . . «++. Chappell 
ae SP eae sededwees soneedaeehacweus nal 
Old Buttermilk Sky ..............cccees este » wae Burke-Van H 
mockin’ Chater .. . os cnx cde Po cccceceeccens cede tes emanED 
Roll Them Roly Boly Eyes ........ nsencat .. Marks 
Tip Toe Through The Tulips .......... re 
le” + anenids Gh lonweasn Oe tvs 0. 0;k-e cred ee sat 
+ Filmusical. * Legit musical, 





| 
| 














—_ 








aes ears set om 





me 


oss t Sos 


ae ee 


~ 





ind 
res 
ish 


Ox, 


RO- 
OSe 
to- 
the 
\n- 


ind 
‘St- 
im 
ing 
in- 
‘St 
tae 
nes 
Ors 
ina 
ze0 
ler, 
ing 
‘in 

















Wednesday, May 6, 1953 


VARIETY 


ORCHESTRAS-MUSIC 41 





Victor's Camden 
Label for Chains 


RCA Victor will piteh directly | 
for the syndicate and department 
store disk business with a pro- 
jected new low-priced label, to be 
called Camden Records, Latter 
subsid will specialize in classical 
and jazz platters cut by less promi- 
nent orchs. New label will ha®e no 
relation with Victor’s new quasi- 
indie subsid for which Joe Carlton, 
artists & repertoire chief, is cur- 





rently lining up indie distribs. 


Victor plans to sell its Camden | 
disks directly to such outlets as 
Sears-Roebuck and Macy’s. Latter 
department store, in particular, has 
proved to be a major sales factor 
for low-priced platters in the clas- 
sical, semi-classical and showtune 
category on the Remington, Pon- 
tiac, Varsity and Royale labels. 


AWARD ALL ROYALTIES 
TO DeSYLVA’S WIDOW, 


Los Angeles, May 5. 

Mrs. Marie DeSylva, widow of 
the late B. G. (Buddy) DeSylva, 
will collect all the revenue from 
the tunesmith’s songs during her 
lifetime, under a ruling by Judge 
Ernest A. Tolin in L. A. Federal 
Court last week. Decision was 
made in a suit brought by Marie 
Ballentine, mother of DeSylva’s 
nine-year-old illegitimate son, 
Stephen William Ballentine. 

Court ruled that the boy will 
inherit the copyrights after Mrs. 
DeSylva’s death, a hollow victory. 
It was pointed out in music circles 
that DeSylva wrote most of his top 
tunes in the late twenties and early 
thirties, and copyrights on many of 
them heve already been renewed 
or are due for renewal shortly. It 
is figured that very few will be 
inherited by the son. 


Biggest Show’ in Hub 
Hit by Late Musicos 


Boston, May 5. 

“Biggest Show of 1953” ran into 
difficulties at the Boston Garden 
Monday (27), when the majority of 
Woody Herman’s sidemen were de- 
layed 90 minutes while driving 
here from Montreal. Impatient 
fans had begun to queue up at the 
boxoffice seeking refumds when 
Herman and four of his sidemen, 
plus local skinbeater Jack Sager, 
who was in the audience, launched 
into an impromptu jam session 
halting the exodus with the result 


= more than 40 fans stomped 
out. 


Concert, which grossed about 
$14,300 at $3 tep, was skedded for 
8:30 p. m. kickoff and got under- 
way about 10 p. m., continuing 
Without an intermission until mid- 
night. This is the second time this 
season that this type of concert has 
been held up by failure of musicos 
to arrive on time. Last October, 
members of Stan Kenton’s band 
lost their way driving here from 
Worcester, less than 30 miles away. 











Chi Hep Spot Opens 
While Another Folds 


- Chicago, May 5. 

While the cause of progressive 
music is Setting an additional out- 
let here, it also suffered last week 
When two of its landmarks decided 
to call it quits. Beau Coup, the new 
entry, starts May 8 with Anita 
O'Day. 

Hi Hat, which moved from the 
hear north side to the far north 
oe to try and attract the college 
pate, finally went into bankruptcy 
~ week. The Silhouette, which 
also played some of the progressive 
type combos, is up for sale. 





Chappell’s Indie Pitch 

F Expanding its activity in the 
ag company field, Chappell 

2 sic this week appointed Joe 
‘mmo its indie label contactman. 

i Zimmo has been associated with 


happell for the pas 
& sales staffer. past 27 years as 





Col Ups Ann Fuichine 

. Ann Fulchino has been - pro- 
sed assistant sales promotion 
sisting Att Sheets Oe 
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Compiled from Statistical Reports .of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music | 


as Published in the Current Issue 


Retail Disks 

















FRANKIE LAINE (Columbia).......6..4--- Ret s preart 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


PERCY FAITH (Columbia)...... el 


eFets 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 1 PATTI PAGE (Mercury)... 
2 4 
3 3 


4 2 NAT (KING) COLE (Capitol) ............ Catt 
, {Have You Heard 
5 7% JONI JAMES (MGM)....... Etiiatas Yay eh 
Almost Always 
: Say You’re Mine Again 
6 9 PERRY COMO (Victor)...... beseeeenerees DDO phe tn Stare’ 
7 -» LES BAXTER (Capitol)....... cseseeesese+. April in Portugal 
8 .. GEORGIA GIBBS (Mercury) ....; vesaeesss. Seven Lonely Days i 
9 8  S¥YLVANA MANGANO (M-G-M) ......... Anna 
Till I Waltz Again 
10 6 TERESA BREWER (Coral).. .... seveesoeees} Dancing Wi A 
TUNES 

FOSITIONS (*ASCAP. {BMI) 

Week Week TUNE PUBLISHER 
1 1 *DOGGIE IN THE WINDOW..... sededeneubewraseodans .eee.. Dantly-Joy 
a RR Ener ee s eseveses. Cromwell 
3 4 +SONG FROM MOULIN ROUGE ..............  csewscesecce MONCRES 
4 .  «-s “cE a TE 2 jhbacandtaeed cae 000000e cede ee gaUEn 
5 7 *APRIL IN PORTUGAL...... SERS Py Fe ae daicegeiaeas RUE 
6 6 +¥OUR CHEATIN’ HEART................0..55. cee depaenesne’ 
S  & PHRRK, F WALME ROM oo iid. decccecccsssescccs sslecnehe ea bane ane 
8 ..  4SAY YOU'RE MINE AGAIN................605. s seccccew ene. Meridian 
9 9 *SIDE BY SIDE...... bch chedabadeaxabeliok«tenn veosesceeces Shapiro-B 
“Ere eT PEE sihedcoadl Fb a OO RE OOF cok shotepageestae 


TUNE 
Doggie in the Window 
Song from Moulin Rouge 
Swedish Rhapsody 
I Believe 








New York Pops Makes Fine 
Bow as Skitch Henderson 
Turns Into a Longhair 


Skitch Henderson, WNBC, N.Y., 
maestro and disk jock, is trying a 
tough and noble experiment——step- 
ping into the longhair field to put 
on a New York Pops season with 
N.Y. Philharmonic members, after 
the regular N.Y. concertgoing sea- 
son is over. But judging by preem 
of his venture Monday night (4) in 
Carnegie Hail, N.Y., he may pull it 
off. Certainly, on basis of circum- 
stances surrounding this venture, it 
should be encouraged. 

Henderson hired 70 Phitharmonic 
players for five programs this week, 
including Monday’s U.S. composers 
opener, and Romberg-Viennese, 
Gershwin and Tchaikowsky nights 
and a children’s morning program. 
It’ll cost him about $15,000—about 
$9,000 for the musicians (at $120 
minimum, with some first-desk men 
getting more); $4500 for hall 
rental (including boxoffice and 
backstage staff), and balance in 
ads, etc. > 
Series got the most unusual as- 
sist from NBC and its N.Y. WNBC 
flagship, with spot announcement 
constantly aired for weeks, other 
station talent helping out with 
plugs, and Henderson making ap- 
pearances al! over the ether to 
promote the concerts. — 

Series is up against Gotham 
apathy, since it’s traditionally tough 
to get people to go to concerts in 
May. The $3.40 top also seems high. 
But the series has engendered 








retary, formerly was Schwartz's sec- 


much goodwill, from Henderson's 


‘many show biz friends, from Phil- 





harmonic management (glad that 
70 of its men got an extra week’s 
work), and from music-lovers gen- 
erally. 

Monday's preem drew about 1,500 
people, little over half the house. 
Audience included legit, film and 
radio-TV figures as well as mis- 
cellaneous celebs. What they got 
was a surprisingly good musical 
evening. Henderson showed origi- 
nality and daring in programming 
contemporary American’ works. 


These showed the fine calibre of 
our composers, as well as soothing 
the ear. Program's first half was 
too brief, with three short pieces 
by Morton Gould, Leroy Anderson 
and Jacques Press. Anderson’s 
“Trumpeter’s Lullaby” (well played 
by William Vacchiano) looks like 
it'll make all future band programs. 


Feature was Marc Blitzstein’s 
choral symphony, “The Airborne,” 
a 55-minute work which comprised 
the program's second half. Stirring 
tribute to our flyers, written during 
the war in London and first played 
here in 1946, it holds up surpris- 
ingly well now. It made a stirring 
hour, with the Lehigh U. Glee Club, 
U.S. Air Force Singing Sergeants, 
soloists Rawn Spearman and Nor- 
man Clayton, and narrator Tyrone 
Power giving notable assists to 
Henderson and the orch. Hender- 
son, leading a much larger ensem- 
ble than he’s probably 
to, handled his chores well, for 
good balance of choirs and sections, 
and with a musicianly feel for 
rhythm and style. Mastery of the 


d| However, in the case of the Brook- 





symph was always evident. 


WINS D.J.. Brad Phillips 
Organizes Record Hops For 
N.Y. Churches, Charities 


A series of “record hops,” be- 
lieved to be the first conducted by 
a N. Y. disk jockey, is being ran 
by WINS platter spinner Brad 
Phillips as benefits for various 
church .and charitable organiza- 
tions. Both Phillips and accom- 
panying talent work cuffo with; 
proceeds going to the sponsoring 
org. Initial show was put on in 
a Queens church last month and 
spotlighted the Four Lads, Alan 
Dean, Danny Winchell, Bernice 
Parks and Doreen Davis. ° 


Phillips is following up with a 
stand at the National Catholic 
Community Center’s USO club in 
N. Y., May 16 (Armed Ferces Day). 
Johnny Desmond and possibly Joni 
James are among the talent that 
will appear at the spot. He's also 
set to hold a hop at the Eastern 
Parkway Arena, Brooklyn, May 23, 
to raise coin for the Brooklyn 
Women’s Hospital._ Richard Hay- 
man has been set for that engage- 
ment with other performers still 
to be lined up. 

Transportation for performers is 
taken care of by the sponsoring 
groups and Phillips vides an 
accompanist for the entertainers. 


lyn stand a 14-piece orch will be 
provided by hop’s sponsor, since 
spot is more of a ballroom setup 
and use of disks for terp music 
would be cutting into band em- 





ployment. 


Col Pop Albums 
90% Over Last Yr. 


Riding with a flock of hot album_ 
releases, Columbia Records’ pop al- 


bum division racked up 50° more 
sales for the first four months of 
1953 than for a similar period last 
year. Album sale upbeat is being 
attributed the wide variety of low 
price long-play machines now on 
the market and the quality of the 
albums being turned out. Other 
diskeries, too, are reporting a boost 
in this year’s album sales. 


Highriders for Col are “Arthur 
Godfrey's TV Calendar Show,” 
which has passed the 50,000 sales 
mark, the Frank Parker-Marion 
Marlowe “Sweethearts” album, 
which is nearing 50,000 sales; and 
Doris Day’s “By the Light of the 
Silvery Moon,” which hit 39,000 
— last week and is still moving 
ast. 


The diskery is now releasing 
four new pop albums every month. 


Victor's Hot 1953 Pace 

RCA Victor is rolling up a big 
sales record for 1953. Continuing 
the hot pace for the first three 
months, Victor's disk business for 
April shot 26% ahead of the same 
month last year. Victor's upbeat 
this year has been reflected in its 
consistent placement among the 
pop bestsellers. 


Currently, Victor's three top- 
sellers have gone over the 900,000 
mark collectively. Perry Como’s 
disk of “Say You're Mine Again” 
and “My One and Only Heart,” 
has hit 400,000; Eddie Fisher's 
“I’m Walking Behind You” and 
“Just Another Polka” topped the 
350,000 marker, while Homer & 
Jethro’s parodies of “Hound Dog 
in the Window” and “Pore Old 
Kaw-Liga” have reached 150,000. 
Three disks accounted for some 
200,000 disks sold last week by 
Victor. 


VICTOR EXECS FAN OUT 
FOR REGIONAL MEETS 


RCA Victor execs will fan out 
across the country next week for 
regional sales meetings in eight 
key cities. Sessions are being held 
May 15 and 17 to outline the com- 
pany'’s product and merchandising 
program for the rest of the year 
to distribs and field personnel. 

Larry W. Kanaga, sales manager, 
will preside at the Boston meet, 
May 15, with George R. Marek, 
artists and repertoire chief, head- 
ing the New York conclave two 
days later. W. W. Bullock, man- 
ager of the sales planning section, 
will cover the Chicago and Kansas 
City sessions; E. L. Dodelin, field 
sales manager, will head the Cleve- 
land and Atlanta meetifigs, and 
J. Y. Burgess, merchandise man- 





j ager, will go to Dallas and San 


Francisco. 


3 Pubs Sue N.Y. Eatery 
On Tune Infringements 


Chappell, Famous Music and 
Harms filed a joint suit in N. Y. 
Federal Court last week against 
the Alamac Restaurant, N. Y., 
charging infringement of its copy- 
righted tumes via unlicensed per- 
formances. Tunes involved are 
Chappell’s ‘‘There’s a Small Hotel,” 
“When We're Alone” (Famous) and 
“Dancing in the Dark” (Harms). 

Plaintiffs seek an injunction and 
$250 statutory damages for each 
publisher. 


Sidney Chappel Exits 
St. Louis Little Symph 


St. Louis, May 5. 

Sidney Chappel, maestro of the 
St. Louis Little Symph orch for 
the past 12 years, has resigned and 
will be replaced by three guest 
conductors during the forthcom- 
ing season. 

The new comers are Isler Solo- 
mon, conductor of the Buffalo 
Philharmonic; William van den 
Burg, asst. conductor of the Los 
Angeles symph orch, and Richard 
Bales, director of the music pro- 
gram at National Gailery, Wash- 
ington, D. C. Max Steindel, local- 
ite will conduct the fourth and 
final concert of the season. 











Dave Kapp, RCA Victor's p 
artists & repertoire chief, arrives 
back at the N.Y. homeoffice today 


Wed.) after a two-week trip to 
| Hollywood. 
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BG's Bow-Out From Jazz P’kse Denis 
B.0. Slightly; Granz Switches Billing 


enny Goodman-Louis Arm- 
Pre meckage racked up overall 
strong grosses as it moved into its 
third touring week without Good- 
man. Goodman left the troupe 
April 19 in Boston when he was 
felled by an acute respiratory at- 
tack. His orch has been headed by 
Gene Krupa, and although word is 
out at the dates that Goodman 
won't appear, most of the promot- 
ers haven't been complaining about 
business. 

Biggest night for the troupe was 
in Philadelphia last Thursday (30). 
Concert played to two sellout 
houses With 300 extra seats on 
stage at both performances and 
only a few camp chairs going beg- 
ging at the second show. The 3,300 
seat house was scaled at $4 top, 
tallying a strong $15,200. Unit was 
pooked at a $4,500 guarantee vs. 
50° of the gross. Date was pro- 
moted by Lee Guber, proprietor of 
Philly's Rendezvous Cafe, and Ed 


mated 3,350 payees at a $3.60 top. 
Press stories about Goodman’s ab- 
sence held the attendance down. 





‘Granz Headlines 


Krupa, Cuts Prices 

Cleveland, May 5. 
Potential take of the all-star 
|Gene Krupa-Louis Armstrong unit, 
‘with Krupa leading the Benny 
;}Goodman band at Public Music 
; Hall Sunday (3), was cut almost in 
| half by the ill Goodman’s cancella- 
ition. Scaled at $4 top, the jazz 
| concert drew a gross of $4.500 and 
attendance of 1,530 in the 3.000 
seated auditorium. 

Norman Granz, promoter, an- 
nounced he was changing his bill- 
ing to “All-Star Gene Krupa (lead- 
ing B. G. Band)-Louis Armstrong 
Concert” and cutfing prices for the 
rest of the tour. 








Best British Sheef Sellers 


(Week ending April 25) 
London, April 28. 
Doggie in Window.. .Connelly 
In Golden Coach..Box & Cox 
Wonderful Copenhagen. Morris 
Oh Happy Day...... Chappell 
I'm Walking Behind. .Maurice 
Little Red Monkey... .Robbins 


Broken Wings ......... Fields 
Red Feathers ........... Dash 
PERC: ok’. Viccreeix Pe Leeds 
Till I Waltz Again.. F.D. & H. 
Downhearted .... New World 
I Believe ... . Cinephonic 


Second 12 
Black Eyed Susie. Cinephonic 
Taik to the Trees. ...Chappell 





Don't Believe Me ..F.D.& H. 
Outside of Heaven.....Wood 
Don't Let the Stars Morris 
Re EE, 
Because You're Mine. . Robbins 
Windsor Waltz ........ Reine 
Celebration Rag ...... Wood 
Wild Horses ...... . Morris 
All the Time ...... Cinephonic 
- Even Now ..... 





... Pickwick | 








| sang “My 5. 
| 1924 Harry Von Tilzer published a | ing Pig. 


ORCHESTRAS-MMUSIC 


Tin Pan Alley's Four-Footed Kick 
Makes ASCAP Sound Like ASPCA 


By JIM WALSH 
(Continued from last week) 


Next to dogs, horses probably 
have been the subject of the most 
unbridled énthusiasm among hu- 
mans. Still well remembered is 
Byron Gay and Richard Whiting’s 


1926 novelty, “Horses,” with a gal- 


|loping tune said to have been | 
adapted from Rachmaninoff’s | 
“Troika.” In 1907 Vesta Victoria 


sang “The Next Horse I Ride On, 
I'm Going to Be Tied On.” There 


| was, briefly, around 1913, a dance 


step called “The Horse Trot,” and 
Kay Kyser some years ago record- 
ed “Horses Don’t Bet on People.” 
In Dickens’ “Old Curiosity Shop,” 
written in 1840, Dick Swiveller 
Arab Steed.” 


| comic ditty, “Oh You Can’t Fool an | 
Old Hoss Fly!” 


“The Old Gray Mare” is an un- 
forgettable example of _ rustic 


And in} 


|Fiddlin’ John Carson’s record of 
|““Papa’s Billy-Goat,” which told of 
| how the goat had been tied agross 
|a railroad track. But the cantank- 
/erous animal had previously swal- 
|lowed a red shirt, so it ‘“belched 
/up that old red shirt, then flagged 
| down that durned old train.” 
Hogzging It 

The cleffers seem to have had a 
| hard time finding the romantic side 
of swine, but Frank Crumit popu- 
larized “The Pig Got Up and Slow- 
| ly Walked Away,” and there have 
| been vagrant ditties, such as Mike 
|Fitzpatrick’s “Ham and_ Eggs,” 
|singing the praises of porky by- 
products. “Liver and Bacon” is an- 
‘other of similar genre. More re- 
cently there was “Cincinnati Danc- 


How about the really big fellows, 
isuch as the elephant? Well, J. 
| Russell Robinson achieved a mas- 
| terly title with “Go Wash an Ele- 


on 


Strong 13G Gross in Pitt humor applied to equines. And,|Phant if You Want to Do Some- 




























Felbin, WPEN deejay known as 
Frank Ford. 

Sidelight of the jazz show, which 
brought 6,500 fans into Philly's 
midtown, was the bonanza for the 
niteries and bars on what other- 
would have been a 


° | 
rainy | 


Pittsburgh, May 5. 
Benny Goodman's absence pre- 
vented a sellout but promoters 
haven't any complaints. Playing 
two shows at the Syria Mosque 
| Friday (1), attraction drew a total 
attendance of 5,700 to the 3.800- 














Szigeti Returns to US pened to horses’ “cousins,” cul- | thing Big and Clean,” and a popu- 


| 


After 2-Month Jap Tour 


Violinist Joseph Szigeti returned | 
to the U.S. Monday (4), after a/| 



























































































































































tured connoisseurs of the musical = duet for bassoon and piccolo is 
art of the “plain people” have been | “The Elephant and the Fly.” Vin- 
known to weep in ecstasy during |cent Bryan and Harry Von Tilzer 


“folk music festivals” at the sheer | honored the big shot of. the sea, 


beauty of the animal imitations 


| the whale, with a title that perhaps 











ise sock tour of Japan. His last appear- | evoked by s hillbilly fiddier’s bow | even SUIPasses Robinson's elegant 
Thursday evening. With concerts | seat auditorium and a gross of $13,-| ance in Tokyo, April 28, was his |from “Johnson's Old Gray Mule.” | elephant epic—#’A Sail on the Tale 
skedded at 8 and 10:30 p. m., local; 000. After Federal and city taxes |11th performance in that city in | (“Hen Cackle” is another number | Finan Raa ggres Be a gee a ge 
pubs got the crowds coming and | of 39 percent came out, that left | seven weeks, and took place before | that sends the folk music esthetes.) lobster. Still remembered fe “The 
going. weaponry pee * nse paeviede 5 St.p00. and | supe pesos at : age Sel serena ae Oe —— senna bm ne Hag, tf 
ble concerts a e Ac my o av very y ood shake, as a benefit concert for victims o ’ -very S Lak Wek ed pe ’ 
saesle are tabbed for two nights | sone, ne peeve advance sale, | Hiroshima and tuberculosis. mn wal first Dixie Land ead ye the marsupials, “ ‘Pos 
enta!s with double charge for staff | it was figured that there would be zigeti ave , : and recoras. : : ga i, 
pe stage crew. |plenty of refunds following an- ong of dican witts tiie Se enltel It's a natural step from horses to Sum Up a Gum Stump” was the 
Previous hight (Wed.) at the | nouncement Goodman _ couldn't} concerts extended to 27. He also |C°WS» but although Bossy is aig hoyle bentyl a of 
RPI Field House, bel a Y., unit rye ms but only - $200 worth | gave a command performance at | )@Ps iy i of by a irnyre ge, niin po ant gl tn 
okay gross dra an esti-'of tickets came back. rig animals her virtues haven't been as | : a ame 8 ” 
did an okay g g t the Imperial Palace. extensively hymned as those of | ¥rote “Niggah Loves His ‘Possum. 
some other critters. In an old-| Other similar titles were “’Possum 
timer, the heroine “calls the cattle | Pie,” also known as “The Stutter- 
: meee |home across The Sands of Dee.” |ing Coon,” and “Run, Brudder 
Perhaps the best-known cow song | Possum, Run. 
ne is “Wait Till the Cows Come} There have been any number of 
: j Home,” written by Anne Caldwell | dance steps named for animals dur- 
= _ - , and Ivan Caryll for the 1917 pro-|ing the last 40 years or so, with 
.« ~le e ° duction, “Jack o’ Lantern,” star- | the fox trot, which took off in 1914, 
‘2 § 'S) 2 v ring Fred Stone. But the cow |@S undisputed leader. Skunks, like 
Z rm} ~ ‘ e fen = - song title championship probably | Swine, lack romantic appeal, but 
: £ SiEIS else _|s goes to Harry Von Tilzer's 1915, | Some years ago there was. 8 Suc 
q Survey of retail disk best 8 -~ s Ww Ie ‘na =| = a A io) T “Cows May Come, Cows May Go, | cessful hillbilly tune, Three Shift- 
sellers based on reports ob- ®iaglazl]elsis18i1ei2) 814] o || but, the Bull Goes on Forever.” | less Skonks.” Another such mas- 
tained from leading stores in SLSIEL EIFS Slsiaiz T || Capitol Records’ first big hit, 10 | ‘erwork was “The Gal I Loved on 
: 11 cities and showing com- y =|". SIEISIS/E1S15] Sl-aq Pears ago, was Ella Mae Morse’s | Polecat Creek.” Even the finny 
2 parative sales rating for this elelfiSiSisiaisigis& Ei L “Cow Cow Boogie.” | beauties sometimes get into the 
‘* and last week. ais I I Siaiy 1 ra | Monkey Business jact, as in Saxie Dowell’s “Three 
> | g Sis [ a t Aa 5 2 = P Taking other animals more or Little Fishes. 
loa] +] ty t y1é € 7 | zizxiv 3 7 0 less at random, there may have| Getting down to the ground floor | 
National Lisle = & e l a) | I been more songs about monkeys|level with the serpents, “The 
Rati mis si@isziele % SiElS| y written during the past half cen- | Snake’s Hips” was a popular dance 
: 3 hi Lost 4 : slel/e/7)}8)2)8)3)8)| 7 J}tury than about any other animal.|number of 1923. And Joe (Fin- 
Q t “% “ Artist, Label, Tit! zial£ia 5 Z#\5 Mv: SAiEIS! 8 The late Teddy Morse was Tin Pan | gers) Carr has recently turned out 
of shal pa hE a : aR Alley’s jungle and monkey song Soe ——< sega Blane 
; Tae SAR Sea) his death in 1924, and’ one of his | “Rattlesnake Rag.” eke 
1 3 “Song from Moulin Rouge”.......... 9 3... ¢ 3°O @& Ss £2: st 38 » an 
‘ Ps last songs was called “Monkey Doo- Bees’ Wax 
i PATTI PAGE (Mercury). , Ms dle.” Other monkey songs, not all} One of the oddities of pop song 
2 1 “Doggie in the Window”............ fe re Ms ae ee 8 1 73 || by Morse, were “Mr. Monkey,” “In| fauna is the attention given to 
2]O) : FRANKIE LAINE (Columbia) Monkey Land,” “Down in Monkey- | insects, especially bees. Perhaps it 
3 ie te Pa See 2 2 2 a oa on fae, Te ee paw gH a eee | ge evel my —n to the example set by 
; a and “The Monkey’s Sister.” any hakespeare more than 300 
ink 4 9 > rey ea | : 7 .. 2 2: Oe 39 others, without “Monkey” in the | years ago when he introduced 
Heal of —->NAT (KING) COLE (Gavi ——_ title, had simian characters—“Aba | ‘‘Where the Bee Sucks There Suck 
1S) :]: NAT ( ip G) COLE (Capitol) . 3 8 +. ice at ae Daba Honeymoon,” “Doodle I” into his successful London pro- 
iG at PRS 5 4 _“Pretend ithe EBS TEE AOE AS I Ml —_ Oodle Dee,” “The Animal Fair” | duction, “The Tempest.” A “rural 
: & ae SYLVANA MANGANO (M-G-M) and “My Little Orangutan” among ballad” of 1905 was “When the 
' s re Ie 6 es Ree eer eee 7 -§ 2 5 §. 31 them. a ae nik fon ~y in road Hive.” eo y= 
|p|: D> ( ry mes, bear es have n followed several years later by 
a] A} 7 oie ‘aaa tet: Hace , a Pe 4 4 Ie. tre ae ee ee almost as popular as those about | “Two Little Love Bees,” sung in 
TE F. LAINE-J BOYD (Columbia) monkeys. “The Teddy Bears’ Pic-| “The Spring Maid,” by Christie 
Ne 8 5 “Tell Me « Story” olumola ‘ 10 .. .. 3 20 || nic” is still a popular novelty num- | MacDonald. 
i ai : —~K. 2. wt WOKS SEES VREEREE OSES, ber, although composed nearly half Turning now to batrachians—a 
le Siw PERRY COMO (Victor) cS 5 19 a century ago. When-the “Teddy | fancy name for frogs—May Irwin 
eles 9A 12 “Say Yeu’re Mine Again”.........-- 10 2 8 Bear” vogue -was at its height |used to wow vaude audiences in 
HA RED BUTTONS (Columbia) around 1907 there was a. pop num-/the 1890s with her “Frog Song.” 
aPAL-AtS SB “Strange Things Are Happening”.... .. 3 . |) SS eae ber called “Won't You Be My Ted-| Thomas P. Westendorf, composer 
4A Aig JONI JAMES (M-G-M) dy Bear?” In 1910 Irving Berlin|of Thomas A. Edison’s favorite 
+ Bor 11 7 “Your Cheatin’ Heart’..........-.-- ee.) 4 18 and George Botsford did the hilari- | song, “I'll Take You Home Again, 
; Oe SEES ESO ous “Grizzly Bear,” and a couple | Kathleen,” wrote a rather pathetic 
Tel las 12 20 GEORGIA GIBBS (Mercury) 6 6 + 8 i7 of years later there was a fleetingly | “Frog Song” of his own. There 
18 & B Seven Lonely Days Pew bes.0d 068.6008 ee ee ee popular number, “Oh, You Little | was a comic ditty. “The Lily and 
Ele E TERESA BREWER (Coral) 16 9) Bear.” the Frog,” popular in 1916, the 
. s/3\3 13 7 “Till I Waltz [2 SSAA 8 o Dé se ee ee o¢ a the bear song sodeubtedly is — sone in welch another frog 
AICI DOL “The Preacher an ear,” | song, ur Fields an alter 
fd hed ¢ 14 10 “Big Mamen”. Ee MA SECT 8 8 8 13 which was perhaps the most popu-| Donovan's “Gila Gala Galoo,” was 
“} syst: — PERCY FAITH (Columbia) lar comic song record of the pre-| made a hit through its rendition 
4 15 14 “Swedish Rhapsody” se ais , 6 4 12 [|lelectric era, as indefatigably re-|by the Avon Comedy Four. 
‘ytd: ~_ ow, ARES CEES — corded by the late Arthur Collins.| Returning to our more familiar 
5 ee 16A Ralph Marterie (Mercury) 9 310 11 The song was written in the early | four-footed friends, a popular song 
7 , : Caravan” ee Ay oe ee : 1900s by George Fairman, who is | of 1900, which the late George H. 
‘1 :] cle KAY STARR (Capitol) _ || still living in Hamilton, O. Fair-| O'Connor, favorite entertainer of 
ig Ie i Bie. Of "Pree . 10 100 -- ee 2 man ene my all Fa a to b., —— Db ggeene ae ~~! bs. 
13\g tune for to Joe Arzonia, . , o sing a 
4 37 16C 16 . AUL-FORD (Capitol) ” Se 3.6 68 11 owner of the Harp, a Columbus | House parties, was “Lamb, Lamb, 
3) Sis Sitting on Top of World”........-. es preg 
ll AP RED B NS (Col . saloon in which Fairman was pian- | Lamb. 
5 |< 19 19 «py S (Columbia) 9 ig Ee Se ee ae ee ist. It was published under Arzo-| When Thomas A. Edison spoke 
" 3 o|2 o-Ho Song”.............---+++--: — nia’s name, with the tavern keeper | the first words ever reproduced by 
5 Ce | Ke jm GAYLORDS (Mercury) 1 7 - credited as writer of both words|a phonograph, back in August, 
_20__10A “Tell Me You're Mine”..........-+- sal eee ll ay Pha and music. 1877, he too had lamb on his mind, 
4 100 | 0 1 | 2 3 4 5 Even goats haven't been over. tor. be pected “Mary Had a Little 
1 NDAR MUSIC FOR LOVERS || looked by the Brill boys. A comic 
FI WANS CHRISTIAN WONDERFUL TOWN] TV po PETER PAN oony recitation, “McCloskey’s One-Eyed | - And as the summing-up clincher, 
12 V E TOP NDERSE Broadway Cast Arthur Godf Huge Winterhalter Goat,” used to be popular, and /| what is the most famous trademark 
DANNY KAYE Decca y Saeeey Victor Jockie roars ° “Two Giddy Goats” was sung in|in the world? The Victor dog, 
NSloi~ A L B U M . Decca DL-9010 Columbia EP A407 Capite* Talbot & Korn’s 1910 operetta, | which should prove beyond dispute 
SIZ S DL 5433 DA-937 CL 6241 H-352 “The Belle of Brittany.” Sage-| the close affinity between pop mu- 
A 919 9-38 B 331 bruslt record buyers used to durn/|sic, the record business and our 
. C 331 ‘| nigh laugh their fool heads off at! animal friends! 
aN EE DELLE NEES SARE, ON EO TOD 
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Special in Inimitable 
Andrews Sisters Style ! 


FUGUE FOR 
TINHORNS 


From Musical Production 
“Gays and Dolls” 


NOW THAT I'M 
IN LOVE 


Sung by 


SISTERS 


Decta 28680 (78 RPM) end 
9-28680 (45 RPM) 








Those Wonderful Gals Sing the Hits 
“Wonderful Town"! 


A LITTLE BIT 
OF LOVE 


Both from Musical Production 
“Wonderful Town" 


ROSALIND 
RUSSELL 





meANDREWS 


«« EDITH AD 


With "Wonderful Town" Orchestra Digected by LEHMAN ENGEL 
Decca 28709 (78 RPM) and 9-28709 (45 RPM) 


= 


seat 








Setchme sings . . .'and it should 
happen te all ballads ! 


APRIL IN 
PORTUGAL 


RAMONA 





sung by 





LOUIS 
ARMSTRONG 


Decca 28704 (78 RPM) 
9-28704 (45 RPM) 
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Charlie Spivak’s orch will play 
a Rensselaer Polytechnic sopho- 
more class soiree in the Field 
House, Troy, N.Y., Saturday (9).. 

Danny Davis into the Tommy Car- 
lyn Lounge, Pittsburgh, May 11... 
Sam Clark and Harry Carter, 
M-G-M Records Boston distribs, 
cocktailed deejays, dealers and 
press at their new headquarters 
Sunday (3)...Sid Kornheiser, gen- 
eral manager ef E. H. Morris Mu- 
sic, vacationing in Florida for two 
weeks...Abbey Albert orch opens 
at the Jung Hotel, New. Orleans, 
today (Wed.)..:Eydie Gorme, Cor- 
al Records thrush, guested on 
eight of,the past 10 CBS “Camel 
Caravan” shows... Jerry Gray’s 
orch began a two-week engage- 
ment at the Statler Hotel, Buffalo, 
yesterday (Tues.) Billy — 
orch heading out on a string o 
Texas one-niters beginning at the 
U. of Texas Friday (8)...George 
Treadwell, Sarah Vaughan’s hus- 
band and manager, formed a tal- 
ent agency pacting Dizzy Gillespie 
and thrush Ruth Brown. . .Dorothy 
Collins, Raymond Scott and Leon- 
ard Wolf preemed their new Audi- 


Hotel St. Moritz, N.¥., last week 
(29)...Doreen Davis, M-G-M can- 
ary, pacted by Music Corp. of 
America. ..Stuart Foster into the 
One-Two Club, Toronto, tomorrow 
(Thurs.) for two weeks. 


London 


Songsmith Frank Loesser here 
for Coliseum opening of “Guys and 
Dolls” May 28 . . . Eddie Standring, 
Chairman of the Popular Music 
Section of the Music Publishers’ 
Assn., is seriously ill... Bob Far- 
non, Canadian conductor - com- 
poser-arranger, leaving May 14 on 
the Queen Elizabeth for a three- 
month 7 to the U. S. and Can- 
ada ... Jean Sablon is here for 
broadcasts and variety ... Her- 
manos Deniz Cuban band fixed for 
new West End club, Don Juan, 
opening May 27. 


Chicago 


Vince Fiorino cut five more 
sides for Okeh Records last week 
. . . Rodger Mendez set for Pre- 
view May 8... Bernice Parks 
sliced four platters for Mercury 
last week .. . Prom Terrace in Ft. 
joe ge has been sold by John Apt 
and will be turned into a super- 
market. 





Pittsburgh 

Al Marsico’s band picked for an- 
nual Spring Home Show in the 
Hunt Armory...Singer Bob Man- 
ning into bandleader Tommy Car- 
lyn’s new restaurant in Brentwood 
for two weeks along with the Car- 
lyn ' Trio...Harry Comoroda and 
Earl Wal now furnishing the 
musical entertainment at the new 
] Rainbow Room... Frankie Barr 
orch checked into the Twin Coach- 
es for an indefinite stay. ..Band- 


vox label at a cocktailery at the | 


least for the summer...Barry 
Lane band signed for the weekerd 
dancing at Chez Dee... Bill Bick- 
el’s Starliters, into Vogue Terrace 
for indefinite stay, followed at the 
Shamrock Room on the Northside 
by Frank Natale Trio... Ernie Neff 
threesome now playing for dancing 
at Don Metz’s Skyvue across from 
the old County Airport. ..Whitey 
Scharbo orch into Nick Nigro’s 
Colonial Manor, where Cire Rimac 
and his Latin-American Revue 
opened an engagement Friday (1). 


Boston 
Guy Ormany band slated to play 
for Edison Company’s annual 


spring hop at the Sheraton-Plaza, 
May 15... Ex-Vaughn Monroe sax- 
man, Johnny West, joined Tommy 
Girard’s outfit at The Meadows... 
Pianist Johnny McAteer lias con- 
tracted to furnish two trios at 
Bermuda hotels for the summer 
season . . Erroll Garner in for 
week’s engagement at the Hi-hat. 


Omaha 


Dick Jurgens orch booked at 
Chadron, Neb., Thursday (7) and 
into Scottsbluff’s Terrytown. May 
11... Tiny Hill will follow Jurgens 
into Chadron on Saturday (16) for 
Military Ball there . . . Los Chi- 
canes Quintet begin two-week 
stand at Seven Seas here... . Five 
Red Hot Scamps into Cave under 
Hill Hotel... Johnny odges 
opens at Angelo’s Friday (8). 


SCHUMANN MAY SWITCH 
FROM CAP TO VICTOR 


The Voices of Walter Schumann, 
Capitol Records choral group, may 
shift to RCA Victor shortly. 
Coast outfit has turned out several 
albums for Capitol in addition to 
working with top name vocalists. 

Victor execs have been talking to 
Schumann but no deal has been 
set as yet. 








Survey of retail sheet music . ty 5 3 8 6 
sales based on reports obtained 2 $ e na k Zi, 
from leading stores in 12 cities wi z s 2 $/ |s 8 
and showing comparative sales 2 a Silax2lis : 4 
rating for this and Jast week. aig one BIS | Sls E & Z| 0 
*ASCAP  +BMI A F BIElsisielei_iais| f 
a 2/0|4|< BIS ia 3 SIS isi 1 
HZizlalPisleis glielt S 3 
a -—|SBI/S/8/0/®//Slseigiz(s P 
National 5 § & “128 3 r) £ Te oO 0 i) 
me elelslele/Sle)eieid)/ sisi! 
2!s#/3 siSisielf/ieai/sS| Nn 
This Last : g = Fr cz _ -iels 3 5 = T 
wk. wk. Title and Publisher zaiginialonloialdis ial al s 
1 1 *I Believe (Cromwell)........... gf 2 oe aoe ose ere 8 1 107 
2 2 *Doggie in the Window (Santly-J.) 2 3 2.8 1 1 2 2 1 2 2 2 104 
3 3  *Pretend (Brandom)....... ide. en ae EA, ee Se a 4 % 
4 5 tMoulin Rouge (Broadcast)...... ee) Bea ee 
5 7 #‘*April in Portugal (Chappell).... 4 1 4 4 9 3 9 aw. O8-:: 
6 4 +Your Cheatin’ Heart (Acuff-R.).. 10 10 5 6 3 7 6 .. 8 3... 10 42 
7 6 +Till 1 Waltz Again.............. ete Swe 5s. 5.4 6 8 8 
8 9 ‘Side by Side (Shapiro-B)........ ee tae. oe me 10 4:8 § 29 
9 14 +Say You’re Mine (Meridian).... 7° 4 6 2 Oh oS Seay 25 
i014 -+Tell Me a Story (Montelare).... ie Fee 10 8 3 12 
11A 8 7¢Don’t Let the Stara (Four Star).. ..  .. .. | ee ee PP 7 ll 
11B... ‘Ruby (Miller)...............+0s 9 8 8 8 r ii 
i310 *Anywhere I Wander (Frank).... 54 eT 7 9 
14A *Dancing with Someone (Valando) 7 | ar ¥ 8 
14B *How Do You Speak (Chappell).. 9 5 8 
Krefetz Exits Atlantic 
On the Upbeat To Handle The Clovers 
Lou Krefetz, sales manager of 
New York will work around Pittsburgh at} the indie Atlantic label, resigned 


his post last week to take over the 
management of The _ Clovers, 
rhythm & blues combo. Krefetz 
brought the group to Atlantic two 
years ago. ; 

No successor has 
named. 


yet been 


It's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 








FOR RECORD SHOPS 
The only set-up of its kind in Amevr- 
ica, We select and ship prepeid 


anywhere 
furnished. Write 


idaho Falls, idaho 











New! Unforgettable! 


“THAT’S WHAT YOU 
USED TO SAY” 


A tender, haunting ballad 
MABEL BUGH MINSON Pub. Co. (BMI!) 
2294 44th Ave. San Francisco, Calif. 
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leader Marty Gregor, back in town 











after three years in Miami Beach, 


BROADCAST Music, Inc. 


Sa — — ie 
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Another BMI "Pin 
SAY YOU'RE 


Published by Bive River 
RECORDS 


= Perry Como... pee 
is Eddy Howard... _. p 
s Dolores Gray..... ‘a 


Three Dons-Ginny Ge, « {Decea! 
Gree 
June Hutton-Axel Sterdeny'; LAlted! 











Up” Hit 
MINE AGAIN 
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‘ttreseee Mercury) 








ahi...., (Capitol) 


S80 Fitth Avenve New York 36, 
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"The most exciting new band in America today!” 
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ON TOUR IN THE EAST BEGINNING MAY 8TH 


- Their Big New Record— 


h 
ofetz . ! f p b i ? ip p p p | pb f 
io a | fh \aie i= { 
M | + s + 2 I : . 


‘/w TIME TO DREAM 
HEAR THESE OTHER BIG S/F HITS 


tag Long Play-LPM 3115 consisting of these hit singles 
Now That I'm in Love @ Yankee Doodletown 20/47-5248 alse evelichie on 48 aad 725 


Stop Beatin’ ‘Round the Mulberry Bush @ Tweedle Dee es detnnen bilies tb aura te 20/47-4866 








a 




















and Tweedle Dum 20/47-5166 Anstl te Pesle @ Mecalieht.en the C 20/47-4927 
F ai . pril in Paris oonlight on the Ganges 
Nina Never Knew@ Love is a Simple Thing 20/47-5065 Midnight Sleighride @ When Hearts are Young 
er. "New Directions in Music'"—Album 45 rpm EPB-3115 20/47-4995 
°P | _ Rain © Stop! Sit Down! Relax! Think! 20/47-4867 
sic. 
or BRSSSB SS SPR RBRSRBRBERBRBRERBRBRBSERBRBRBRBRSBRSERBRERRE RBSERSBRBRBSRBRERBRSERERRRERBRBRSRBSRBRBSBBES 


| || Lote Lohead Klas 7¢ HOT TODDY 
1 |e pees BUDDY MORROW’S 


Newest and Biggest 


_ HEAP BIG BEAT 


c/w | WONDER WHY 













RCA VICTOR By 


FAR Ss "th RECORDED MUSIC 


20/47-5295 
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locally-based bands as Harry 
James, Benny Strong or Sonny 


Burke to maintain an even flov of 
talent for the terpery. Other crews 
were reluctant to come into town 
without a solid itinerary which 
was difficult to obtain. 


Another factor lending emphasis 
to the apparent dance renaissance 
is the growing use of name band 
attractions by the top resort hotels 
in Las Vegas. With the trek from 
the east broken up by a four-week 
location in Vegas and four or five 
weeks at the Palladium, bands now 
can look forward to better than 
three months work west of the 
Rockies and agencies are begin- 
ning to push bids for their travel- 
ing attractions. 


the band field in the last few years 
to help build a chain of one- 
nighters in the area. In many of 
the medium-sized cities of the 
southwest, the local Elks Clubs 
have begun sponsoring one-night 
stands in a combination revenue- 
raising and juvenile delinquency- 
combatting campaign. In Arizona 
and New Mexico, particularly, 
there are better than half-a-dozen 
Elks Clubs which have created 
what amounts to their own tight 
little circuit of dance dates and 
they bid for the best available 
traveling talent.. 


In addition, the continuing de- 
fense program, which now is re- 
volving around Air Force bases in 
isolated areas, has created a sec- 
ond small circuit. Some of the 
bases actually are good for two 
night stands with the band booked 


Dance Biz Upbeat on Coast 


‘Continued from page 39 





hope that Coast dance biz will 
work itself up to record propor- 
tions again. However, there’s 
enough available time now to in- 
sure a steady stream of dance at- 
tractions and its believed the Coast 
time will hold up for at least an- 
other year. 


LAST PITT RADIO 
BAND GETS NOTICE 


Pittsburgh, May 5. 
Last of the radio staff bands in 
Pittsburgh will be no more at the 
end of this month when the KDKA 
orch exits. Musicians got their no- 





| ti d will go off 
, tered | tice 10 days ago, an 
Pee it ee ae tee te ithe payroll May 30. Each one’s 


getting two weeks salary after that. 
It’s understood that move, which 
station had contemplated for some 


time, was hastened by resignation 
of Bernie Armstrong, KDKA musi- 
cal director for several years. 
Armstrong is quitting music and 
will move his family to Miami mid- 
dle of June and go into another 
business. 

For final month of its existence, 
the KDKA musickers will be under 
the baton of Charlie Klug, who had 
previously been mentioned as Arm- 
strong’s permanent successor be- 
fore KDKA reached the decision to 
disband. Not so long ago, all of 
the major radio stations here had 
staff bands, but they’ve disap- 
peared one by one, with KDKA’s 
the last of the bunch. 

















ALMOST 
ALWAYS 














JONI JAMES 


MGM 11470 
K 11470 


M-G'M RECORDS 








IS IT 
ANY WONDER 


78 RPM 
45 RPM 





TAIAIL AAC 
(A! IMENT 


1, APRIL IN PORTUGAL ... 
SUDDENLY 


3. BLUE GARDENIA ........ 
CAN'T I 


@.- ERAN BABY. .,..+........ 


SLEEP 
COLUMBIA 


SWEDISH RHAPSODY 
HO-HO SONG 


YOUR CHEATIN’ HEART 
4. JUST ANOTHER POLKA . 


5. TELL ME A STORY .. 


CORAL 


BREAKIN’ IN THE BLUES 


2. MANY ARE THE TIMES .. 
THERE’S NO ESCAPE 


Se Uk eer rere 
TOOTLE-LOO-SIANA 


4. FRENESI...... Weaivadsea 
ALL NIGHT LON 


I PREDICT 


DECCA 
1. BIG MAMOU ..... 


YOU CAN BE IN LOVE 


5. RED CANARY ........... 
APRIL IN. PORTUGAL 


LONDON 


1, SONG FROM MOULIN RO 
VOLO COLUMBO 


2. WAITING FOR YOU ... 


3. MARCHING STRINGS 
ECSTASY TANGO 


4. DREAM LOVER ......... 


5. GREENSLEEVES 


MERCURY 


MY JEALOUS EYES 
2. SEVEN LONELY DAYS 


3. RUBY ..... 
LOVE MOOD 


4. CARAVAN ............0% 
WHILE YOU DREAM 
5. APRIL IN PORTUGAL 


M-G-M 


Pe: SA, Makan Sine 664 0 ceoeee 
I LOVED YOU 


2. ALMOST ALWAYS ...... 
IS IT ANY WONDER 

3. TAKE CHAINS FROM MY 
RAMBLIN’ MAN 


YOUR CHEATIN’ HEART 
5. YOUR CHEATIN’ HEART 


RCA VICTOR 


JUST ANOTHER POLKA 


PORE OL’ KEE-LIGER 
4. USKA DARA 


5. NOW HEAR THIS 


444444 4444 4644444 4 
v 16444444444 445454 4444-4 


LITTLE BOY AND OLD MAN 


5. YOU'RE DRIVING ME CRAZY ............... Buddy Grec 


SAY YOU’RE MINE AGAIN 


ee ee ae 


1. MY ONE AND ONLY HEART . 
SAY YOU'RE MINE AGAIN 


2. I’M WALKING BEHIND YOU .. 


3. HOUND DOG IN THE WINDOW . 


. Disk Companies’ Best Sellers... 


ARTIST 


5S Oeecbas ceckcentss acne Baxter 


i — | PPPS rrr rrreirrss Nat (King) Cole 
DON’T LET EYES SHOP FOR HEART 


mee secceeeess- Nat (King) Cole 


eoee--- Frank Sinatra 


I’M WALKING BEHIND YOU 
5. I’M SITTING ON TOP OF THE WORLD ...L. Paul-M. Ford 


1, SONG FROM THE MOULIN ROUGE ........... Percy Faith 
2. STRANGE THINGS. ARE HAPPENING ........ Red Buttons 


et SE OEE. 2) wk woe Baas ec eves bed bvabeneewes Frankie Laine 


Odie decbawaloebe Jo Stafford 


~ MY DARLING, MY DEAREST 


eeeeese-F. Laine-J. Boyd 


1, DANCIN’ WITH SOMEONE ....;.>+>... see..Teresa Brewer 


6isee caRaee eee+-+-Don Cornell 
pane veeke -..+.3 McGuire Sisters 


cb oc0e 066 odRGRu ES) Eydie Gorme 


i=) 


..Dolores Gray 


ETERS ee Florian Zabach 


RIG. «én aeun eceeees-.- Mantovani 


ereyre te octghebecse. VEER BUR 


I LIVED WHEN I MET YOU 


eas cavers eeeee--Edmundo Ros 


i .»..- Robert Farnon 


KISS THE BOYS GOODBYE > eeeeeerer . 


Os 6a adhe < sok Oe maa ees Mantovani 


LOVE MAKES THE WORLD GO ROUND 


1. DOGGIE IN THE WINDOW ...... poseebsescenes Patti Page 


nde wawae esceeeee+- Georgia Gibbs 


IF YOU TAKE MY HEART 
bev EFUML Pos alo Wow sew" k +eees.. Richard Hayman 


Cos ecsees seeeeees. Ralph Marterie 


Stvbsceseevevesesscs< eae Demeee 


I’M WALKING BEHIND YOU 


seeeeeeeeeess-. Silvana Mangano 
ececvece seceeeeeess--dOni James 
HEART ..,.......Hank Williams 
tt eeeeeseceeeees. Hank Williams 


en ebecccccescees UOni James 


teeeeeceeeeees.. Perry Como 
seereeveeeess. Eddie Fisher 


seeeeeeess Homer & Jethro 


TWO LOVERS eeeeeeececees ee eeeeoeseeececsese. bartha Kitt 


APRIL IN PORTUGAL "°°": TORY Martin 


et GRO roe A. COL neh ob teendes oae y Victor Young 
SONG FROM MOULIN ROUGE 

3. WHO’S GONNA PAY THE CHECK ............ Peggy Lee 
SORRY BABY 

4. LESS THAN TOMORROW .........cccee:: Hamish Menzies 





Decca Adds 2 Singers 


Decca Records has added two 
new artists to its roster with the 
inking of Bea Grady, Chicago song- 











i stress, and Dick Noel, Cincinnati 


crooner~ Initial sides for both art- 
ists are slated for next month, 

Brunswick Records, Decca-Coral 
Records subsid, also inked the Cin- 
cinnatians, a gospel group from 
Cincy. 





The GREAT Rendition of 


‘SAY YOU'RE MINE AGAIN’ ». THE MODERNAIRES - CORAL 


(Backed by—”HE WHO HAS LOVE”) 


‘ANNA’ CLICK CUES 
ITALO TUNE PROWL 


Click of “Anna,” title tune from 
the Italo pic starring Sylvana Man- 
gano, has set U. S. pubs Prowling 


terial. Latest to come up with an 
Italian pic tune is Paul Siegel, who 
nabbed “Volcano,” title tune from 
the upcoming Anna Mangani star. 
rer, for his Symphony House firm, 
“Volcano,” which was written by 
V. Finni, will have an English 
lyric by Buddy Kaye for the U. s 
market. Tune is published in Italy 
by Nazionale Music of Milan. 
Howie Richmond, who publishes 
“Anna,” is now in Italy eyeing the 
upcoming Italo pic tune market. 


Victor Uses V-Disks 
For Fats Waller Set 


As a memorial album to Fats 
Waller, RCA Victor is packaging 
six of the late jazzman’s sides 
originally made for the U. §, 
Armed Forces during the last war 
on V-Disks. Both the Army and the 
American Federation of Musicians 
okayed Victor’s re-use of the y- 
Disks. 

Album will be released in two 
weeks. Waller died in 1944 


| Flock of O’seas Pubs 
In US. for Tune Deals 


Tin Pan Alley pubs have been 
playing hosts to a flock of Euro- 
pean publishers in on annual treks 
‘0 0.0. the U. S. pop music scene 
and to peddle some of their copy- 
rights. As per the past couple of 
years, the American firms sold 
more than they bought. 

In New York. this past month 
were Fred Day, of Francis Day & 
Hurter, London firm; Joe Kon- 
coroni, of John Fields Music, Lon- 
don; Jack Denton, repping Publi- 
cations Francis Day, Paris; Hans C. 
Gomperts, of Basart, an Amster- 
dam firm; and Ray Ventura, who 
operates his own pubbery in Paris. 




















FOR MOTHER'S DAY PROGRAMMING! 


’ MY. 
MOTHER'S 


face 


LEO FEIST, INC 





Copies Now Ready 
That Sensational Song 


CARRY 
ON AMERICA 


Send for Your Copy 
Great for Choral Groups 
Pub. by 
FORD & GLOGAU MUSIC CO. 
9320 92nd Ave., Woodhaven, N. Y. 


AS TEETER T RA 








the Italian film market for new ma. 











IT'S SWEEPING THE COUNTRY 


ARAVA 


RALPH MARTERIE ESQUIRE BOYS 
Mercury Rainbow 
BAS-SHEVA FERRANTE & TEICHER 


Entre (Columbia) 


BILLY ECKSTINE LEROY HOLMES 
MCM mMcM 
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$6 000.000 Balto Crash Suit Vs, Henie 
In 2d Yr.; Caims Merged at Trial 


Baltimore, May 5. + 

Sonja Henie ice show liability 
suit, resulting from the collapse of 
several tiers of seats at the Fifth 
Regiment Armory here on March 
1952,, went into its second year 
of litigation last week when a con- 
solidated trial opened in Baltimore 
City Court to determine liability 
for the 350 injured -whose claims 





Pitt Burley’s Early Shutter 


: Pittsburgh, May 5. 
Casino, local burlesque house, 
will call it a season Thursday (7) 
for its earliest closing in several 
or. pe cre has been slack at 
: e peel wheelery here, and al- 
are 9000. amount to more than | though shutdown notice was posted 
0, ’ : 





Benny Big 436 in S.F. 2d 


San Francisco, May 5. 

The Jack Benny variety revue 
hit a solid $43,000 for its second 
stanza at. the 1,775-seat Curran. 
First week drew $41,000. 

Revue with Gisele MacKenzie, 
Will Mastin Trio—Sammy Davis, 
Jr., Frakson, Carsony Bros., and 
Martells & Mignon—is scaled to 
$4.80 and runs through Sunday 

(10). 





Sauter, Lastfogel 





00,0 . ‘ e legal | first of last month and the opera- 

Seeking Pas gs fg | tion since then has been on a week- | 
hassle by the claimants have select- | to-week basis, it was figured they | 
Soar lawyers to represent them | might stick it out until end of May | 
in a consolidated case called for | at least. 
py court ruling. Trial opened ae This is second year of Casino's | 
Monday (27) og gg Strete’ | operation under the Hirst banner. 
out for two of apace in the| —— fook 4 over under longterm 
garnerl Fee with the ice star mak- ease trom George Jaffe, owner of 
Jocal dailies appearances | the house, and for more than 30 
ing several courtroom app |years Pitt’s leading and in recent 


: the week. : 
Gates ol the trial is to deter- | S€aSons only burley impresario. 


see? Fg Pg Fhe 1| 

mine liability only, with individual | 
ages to be settled at future | 

wooed Defendants in addition | LWO Personal Mgrs. Seek 


to Miss Henie are Sonja Henie Ice 


. 
Revue, tne, Coronatt Amusements: To Get Even With Talent 
Via Process Servers’ Aid’ 


tractor who built the bleachers. | 
Miss Henie and her corporation | 
lost a , Ree tod shat Process servers haa a couple of | 
Judge vonn ¢ profits and losses assignments last week from per-| 
the records of p : rn sonal managers, Papers were hand- 
ed to Laurie Anders and Betty 
George. 


and the minutes of the corporation 
be brought from California as soon 
as possible. Counsel for the skater 
contended that the ruling consti-| Miss Anders is being sued by 
tuted an “unlawful invasion of her | Val Irving, who claims the cowgirl | 
; part of the Ken Murray TV show, | 
has evaded payment of $2,000 as | 
|per her contract with him. Irving | 


privacy.” Lawyers for the claim- 
ants argued successfully that the 

claims he signed a deal with her a 
couple of years ago. 


records might have bearing on the 
Miss George, who completed a 


(Continued on page 50) 
BOB (stand at the Latin Quarter, N. Y., 
last week, was hit with papers on 


(Bobby) jj! a $3,900 biti by Sol Tepper. Tepper | 


: j;says he signed the singer to a| 
ROLLINS | three-year deal with options for a 

|similar period in 1951, and hasn’t 
Playing |been paid for more than a year. 








| 
} 




















FOOD FAIR 'He says that Miss George signed 
Municipal a “confession of debt” amounting | 
Auditorium to $1,600 several months ago. 
New Orleans 








(May 16 to 24) 

Thanks to WILLIAM - SHILLING 
165 West 46th Street 

; New York City ly 


(NE ALL-CANUCK ’CEPT 
BORGE; IT’S OFFICIAL 


Toronto, May 5. 


With a civic bankroll of $400,- 
000 for the production of this 
year’s 24,000-seater grandstand 
show at the Canadian National 
Exhibition, and some 500 on the 
payroll, producer Jack Arthur 
bowed over the weekend to the 
dictates of the CNE board of di- 
rectors. This means that the pro- 
duction must be all-Canadian, 
with exception of an admittedly- 
‘needed name draw who, as_ pre- 
viously reported, is Victor Borge, 
in at $30,000 for his 14-night stint. 

All-Canuck setup has_ been 
brought about by press and pub- 
lic’s pressure following the cur- 
rent nationalism angle, with col- 
umnists and _letters-to-the-editor 
all bombarding city fathers as to 
how the grandstand show should 
be run. 


‘Ice Follies’ Fat 1626, 
Seattle, Up 106 Over 52 


Seattle, May 5. 
“Tee Follies,” on its annual re- 
turn to Seattle, again collected 
heavy dough. The 12-day run (16 
performances) grossed an estimat- 



































COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 

First 13 files $7.00—All 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—Ne Skipping! 
@ 3 Bks. PARODIES, per book. .$10 @ 
@ MINSTREL BUDGET......... $25 @ 
g aru Seok vaees fetta $38 © 

ags for s) $50 @ 
HOW TO MASTER THE CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 ‘ 











SENSATIONAL 
DANCE ACT 


(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


Direction: PHIL BUSH 














1650 ed $162,000 after taxes. 
JUdson 6-2313 On the two Sundays, a new time- 
—_—_—_—_—_—_—_——SSS==== table was tried = and it “ss 
The Sabbath matinees were at 1: 
FOSTER AGENCY, LONDON,!p. m. and the night show was 
Presents moved up to open at 5:30 p. m. It 


caught on. 

Biz this year ran about $11,000 
ahead of 1952 for same length en- 
gagement. Hixon & Wilson again 
impresarioed the Shipstads & John- 
son blader. ‘ 


E. St. Loo Names 


East St. Louis, Ill. 4 
Mounds Club, former casino, re- 
opens here May 12 with name 
policy. First bill stars Jack Carter 
with DeCastro Sisters and the 
Dunhills featured. On May 19 
Janis Paige replaces the DeCas- 
tros with former film star holding 
over to the next show, May 26, 
when Ben Blue comes in. 
Gloria DeHaven headlines the 


sEHOR, 
CA 


Curre 
LE LIDO, PARIS 


Amortons Rep.: WM. MORRIS AGENCY 
AVEL MAROUAN? AGENCY PARIS 





WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington $s. 
The Home of Show Folk 


Philly Seen Setting Nat'l Nitery Pattern 
If Ops-AGVA Agree on Major Issues 


. A settlement now pending in 
: > Philadelphia may set the pattern 
Coburn’s 166 Cafe Unit of conduct for all nightclubs 
Charles Coburn is being submit- | throughout the country. Attorneys 
ted for niteries. The Kenneth Later | for the Philadelphia Cafe Owners 
Agency is packaging a unit to be| Assn. and the American Guild of 
topped. by the filmster for Las} Variety -Artists have been hold- 
Vegas and Reno dates. Asking! ing a series of conferences in an 
price is $16,000, out of which -he’ll | effort to settle the differences be- 
pay costs of the other talent. |tween the two organizations. 
Although Coburn has _ never One point definitely agreed upon 











Again Head USO; | 
Wide-Base Council 


James Sauter and Abe Lastfogel | 


were re-elected president and 
board chairman of USO-Camp| 
Shows, Inc., at a meeting held 


last week in New York. Lawrence 
Phillips will again serve as exec- 
utive vice-president and George 
Schaefer, Emil Friedlander and 
Bert Lytell were elected v. p.’s; 
Clarence G. Michaelis is treasurer; 





Marshall L. H. Post, assistant treas- 
urer, and John M. Lewis was} 
named secretary. Post of assistant 
secretary, held by Chris Witting, 
was eliminated and Witting was put | 


|on the board of directors and the | 


advisory council. 

The new advisory council and 
the board of directors will encom- 
pass virtually every field of show | 
business. Council will comprise | 
Stanley Adams, new prexy of the | 
American Society of Composers, 
Authors & Publishers; actor Alan 
Bunce, actor Ralph Bellamy, A. J. | 
Balaban, agent Bert Alienberg; 
Hy Laine, exec secretary of Amer- | 
ican Guild of Musical Artists; Ward 
French, of Columbia Artists Man- 
agement; Emil Friedlander, chair- 
man of the board of Dazian’s; 
Frank Folsom, RCA president; Y. 
Frank Freeman, Paramount studio 
head; Ted Gamble, exhibitor; Leon- 
ard H. Goldenson, United Para- 
mount Theatres prexy; Robert 
Coyne, COMPO; Oscar Hammer- 
stein 2d, lyricist and producer; 
playwright Moss Hart; Paul Dull- 
zell and George Heller, president 
and acting president of the Asso- 
ciated Actors and Artistes of 
America; Bob Hope, president of 
the American Guild of Variety Art- 
ists; impresario Sol Hurok; Jack 
Irving, national administrative sec- 
retary of AGVA; Robert E. Kintner, 
president of American Broadcast- 


| 
| 
| 











(Continued on page 50) 


played cafes previously, he has had | is a change in the present system 
extensive experience on TV variety | of arbitrating disputes. A method 
shows and other layouts. whereby cases will be heard by a 

It's planned to spot. Coburn | representative of AGVA and an- 
around so that his engagements | other from the nitery organization, 
can take advantage of the exploi-| with each agreeing “to a neutral 
tation of his latest film, “Trouble | member, will probably be substi- 
Along the Way” (WB). * |tuted for the present system 
| where the union members only sit 





, on the board. 
‘Tl. Bills Would Create |" ‘The thorny point in the present 


|dispute is still the question of 


Annual Chi Fair; Racing | whether the words “artists” and 


“operators” will be substituted for 
. \“employees” and “employers.” 
Coin ($1,760,000) Angle There’s the feeling around that 
Chicago, May 5. |should AGVA agree to that 
Bills were introduced in the Illi- | change, it can get any other point 
nois Legislature last week to make |now under dispute. Although 
possible an annual Chicago Fair.| welfare fund payment is regarded 
Movement has been underway dur-|as the major matter, insiders be- 
ing the past two years, but nothing | lieve that bonifaces would rather 
concrete has been done due to pub- (Continued on page 50) 
lic apathy. 
Civic committee here is trying to | 
have the legislators give them $1,- | 
700,000 from pari-mutuel racing | 
funds, the tax revenue being used 
to support downstate agricultural 
fairs. ‘ 
Along with the plans for the fair, Pies ae 


civic group is hoping that enough ye < 


funds can be raised for a giant con- 
THE CHORDS 


vention hall. The largest that Chi 
instrumentalists without Instruments 


has at present seats only 20,000 at 
maximum. 

Now at BLINSTRUB’S VILLAGE—Boston 
Dir.: GENERAL ARTISTS CORP. 


WALTERS PACTS PAIR Club Dete Bookings by 









































OF ACTS FOR 6 MOS, | ss‘srwassess. | "gs um 
’ Chieage, i. New York 
Two more acts have been signed | 
by nitery operator Lou Walters for | {-—— = — 
six-month deals. Darvas & Julia | Grant’s Riviera 












and the Seven Ashtons are slated | 
to start in the Latin Quarter, N. Y., | 
in November and according to pres- 
ent arrangements, remain there for 
the half-year, 

Walters recently pacted George 
& Bert Bernard to a six-month con- 
tract, but that deal calls for Wal-| 
ters to play the act in Miami | 
Beach, New York, and Tahoe Vil- | 
lage, Lake Tahoe, Nev. ! 


RESTAURANT AND BAR 

158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 

* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Ties 
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Currently 


Chicago 


203 N. Wabash Avenue, 








bill June 7 and Buddy Lester 
June 21, 2 





LENNY 
COLYER 


“Mr. Specs Himself” 


CHICAGO THEATRE | 
FOR TWO WEEKS 


Management: AL BORDE 
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settle for winning this point than 
any other. Of course, settlement 
on “artists-operators,” etc., would 
be contingent upon what courts 
would say afterward. Payment by 
owners of social security, unem- 
ployment compensation and in 
gome cases, withholding taxes, 
would hinge upon whether acts 
were considered employees or in- 
die contractors. 

Under terms presently proposed, 
several types of acts would be 
employers and others would be in- 
dependent contractors. An _ act 
which pays other members of the 
turn would be regarded as being 
in an indie setup. Chorus girls 
hired directly by the employer 
would be classified as employees. 
Every category of performer will 
be classified before any settlement 
takes place on that point. 

Insurance Cost 

On the question of insurance, 
the Phiily cafemen have stated 
that they could find insurance and 
cheaper rates. AGVA has told 
them to come back with counter- 
proposals within 30 days and it’s 


























rd 


BILLY GILBERT 


Currently 
NAUTILUS HOTEL 
Miami Beech, Florida 





Personal Management 
DAVID L. SHAPIRO 
AL 4-1077 
For Night Clubs — Mercury Artists 





Philly Setting Nat'l Pattern 


Continued from page 49 





likely to be left open until the 
nitery ops can get an underwriter 
to back a cheaper policy. Under 
the present insurance setup the 
cafemen pay $2.50 weekly per per- 
former into the AGVA welfare 
fund. Out of this impost, union 
buys accident insurance to cover 
that act for the week. Union pays 
out $2.40 for each policy. 

If the bonifaces came up with a 
cheaper policy, the lower price is 
/expected to form a basis of ne- 
| gotiation. Union hoids that the 
| present collection is the employer's 
leontribution to the welfare fund. 
| The cafemen have always held that 
ithe present modus operandi con- 
| stitutes a welfare fund for the in- 
| surance company and not the per- 
| former, since the act can only col- 
idect in case of accident. 





| Of course, cafemen throughout | 


‘the country will expect a similar 
settlement when negotiating new 
| basic agreements. The Philly case, 
| therefore, is expected to become 
ithe basic pattern in the industry 
and may be standardized through- 
lout the country. 
| Althorgh AGVA has stated it 
lisn’t recognizing the national 
|group, Theatre Restaurant Own- 
ers of America, because they 
haven’t supplied the union with a 
roster of its members, TROA is 
|; working on the Phiily situation. 
The nitery owners in other cities 
will expect that they'll be given 
the same break as 
group, and even if TROA cannot 
| negotiate nationally, the organiza- 
tion will be instrumental in help- 
|ing establish the national pattern. 
TROA spokesmen say that new 
basic minimum agreements will be 
|}more beneficial to the owner than 
| those now in effect. At the same 
time, AGVA expects to benefit 
through elimination of later dis- 
agreements and restoring harmony 
to that section of its jurisdiction. 





Stan Greeson Associates, Inc., 


‘agency in New. York with capital 
} stock 200 shares, no par value. Di- 


and Charles Prager, with Jack I. 








| Astor filing attroney. 









PATRICIA 


oie 


| OMRECTOR OF MUSIC AND ENTERTAINMENT 


Capella and Patricia 
| 62 West 48th Street 
New York, N. Ye 


performance and to compl 


thing different in your 
and smart gowns, 


HOTEL PIERRE 


ING EUROPE 


OOF OTS PSSST SESH SSSHTET ESTES LH SHEE EL OBE FEOF ESTESSSCES 


Dear Capella and Patricia; Steers 
Qn the close of your first engagement at~ 
the Cotillion Room I would like te sin- 
cerely thank you for your integrity of 
generous reaction of our guests. — 


Among all the Dance Teams we have had in 
the past few years you have brought some- 


Hoping we shall have the. pleasure of working 
together again some time and with best wishes 


Very cordially 


| ano we tan vou STANLEY MELBA 


FOR OUR FIRST AMERICAN APPEARANCE AT THE 















CAPPELLA 


April 17th, 1953 


iment you on the. 





style of routines 


Stanley Melba 


Sa 


AFTER 41, YEARS TOUR- 


the Philly | 


chartered to conduct a theatrical | 


rectors are Stan ané€ Edith Greeson | 


x 


| Fat Stuff 
Omaha, May 5. 

Sen. Sam Klaver of Omaha 
last week came up with a 
novel pro-bingo argument at 
the state legislature. 

He reasoned some persons 
prefer bingo because they are 
too large to fit into theatre 
seats. 

The bingo bill was voted 
down, 








| Balto Crash 


| Continued from page 49 


| question of a “joint enterprise” in 

}the ice revue production partic- 

ularly under Maryland law, on that 
in 


Alleges Overcrowding 


Leonard Weinberg, local counsel 

for the plaintiffs, opened the trial 
with a charge that the desire for 
}increased boxoffice receipts had led 
to overcrowding in the seating ar- 
rangements for the Henie show. 
He alleged that plans on file with 
city authorities showed 17 tiers of 
seats, though 30 tiers had actually 
been constructed. He claimed that 
the stands which collapsed were 
not properly inspected and the 
construction was still taking place 
while customers were being seated 
for the first performance of the 
show. 
Counsel for Miss Henie argued 
iin an opening statement that Miss 
|Henie had taken reasonable care} 
in hiring an “acknowledged ex-| 
pert,” Coronati, to construct the} 
seats and he “failed to do the job.” | 
The skater’s lawyers also reported } 
that municipal investigations sub- 
sequent to the stand collapse 
showed that inadequate numbers 
and sizes of nails were used to put 
green lumber together. 

William L. Barrett and Anthony 
J. Nolan, legal representatives for 
Coronati, stated that ushers hired 
by Miss Henie were inefficient and 
admitted spectators to take their 
seats before the construction was 
finished. 

Six women injured in the crash 
testified in the fourth day of the 
trial. Group unanimously testified 
that workmen were still working 
on stands at the time of their ar- 
‘rival. Crowded conditions and in- 
| efficient ushering were also de- 
| scribed. One witness testified that 














Continued from page 49 


ing Co.; Lastfogel, board chairman 
of the William Morris Agency; John 
M. Lewis, USO secretary; actor 
Bert Lytell; Florence Marston, ex- 
ecutive secretary of the eastern 
division of Screen Actors Guild; 
Richard Breen, prexy of Screen 
Actors Guild; Adrian McCalman, 
Artists Management Guild; Clar- 
ence G. Michaslis, Camp Shows 
treasurer; Justin Miller, counsel of 
National Assn. of Radio and Tele- 
vision Broadcasters; Edward J. No- 
ble, former owner of ABC: Thomas 
O’Neil, Mutual Broadcasting head; 
William S. Paley, CBS board 
chairman; Lawrence Phillips; 
Frank Real, exec secretary of 
American Federation of Radio and 
Television Artists, and composer 
Arthur Schwartz. 


Also Walter Pidgeon, John Shu- 
bert, Lee Shubert, George Sidney, 
Loew exec; Noble Sissle, Negro 
Actors Guild prexy; Spyros Skou- 
ras, 20th-Fox president; Lawrence 
Tibbett, producer Michael Todd, 
Gene Tunney; Walter Vincent, 
Actors Fund of America president; 
Robert M. Weitman, ABC; John K. 
West, Radio Corp. of America; 
Frank White, NBC president; Rich- 
ard F. Walsh, president of IATSE; 
Jack L. Warner, C. J. Witting; 
Wolfe Kaufman, president of Assn. 
of Theatrical Press Agents & Mers., 
and Frank Weil, head of the Jew- 
ish Welfare Board. 


Named as board members are 
Bellamy, Faine, Folsom, Freeman, 
Friedlander, Goldenson, Hammer- 
stein, Heller, Irving, Lastfogel, Ly- 
tell, Marston, Michaelis, Murphy, 
O'Neil, Phillips, Real, Sauter, 
Schaefer, Schwartz, John Shubert, 
Sissle, Walsh and Weil. 


Board was reduced from 39 to 
24 so that a quorum could be more 
readily obtained. N. Y. State law 
requires a quorum to be one-third 
of the board in organizations sup- 
ported by public funds. 

Elected to the executive commit- 
tee were Bellamy, Irving,. Fried- 
lander, Heller, Lastfogel, Lytell, 
Marston, Michaelis, Phillips, Sau- 
ter, Schwartz, Sissle, J. Shubert 





seating arrangements were so tight 
that she aecidentally put her ticket | 
stub in the pocket of the person in 
the adjoining seat. Several of the | 
victims of the crash are still hos- 





| pitalized. 
| Municipal authorities discount 
| any local responsibility for the 


|}erash, since armory where icer 
| played is a state owned and oper- 
| ated building. 

Benjamin C. Howard and Clyde 
Y. Morris are representing Miss 
Henie and her company, 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., May 5. 

Laugh of the Month: After tak- 
ing three stages of the thoraco- 
plasty “rib” operation, Kenneth 
Derby, Los Angeles manager, was 
skedded for No. 4. Asked if he’d 
care to have a theme song played 
for him over WNBZ, he. Derby’ed 
back, “Yeah, play ‘Ribber Stay 
Away From My Door.’” 

Birthday greetings to Joe Fen- 
nessy, Al Brandt. Former is sked- 
ded to scram with a definite all- 
clear and Brandt is showing excel- 
lent progress. 

Helene Baugh, cashier for War- 
ner‘’s in Washington, D. C., took 15 
months to regain her health and 
resumes work. 

Harvey (Lee) Goodwin, nitery 
entertainer whose progress is tops, 
rates a special mention for giving 
most of his personal allotted time 
entertaining the less fortunates. 

Benny Ressler, ex-vaudevillian, 
reports that the Shamus Club of 
which he is secretary is starting its 
annual drive for funds to provide 
milk and hot lunches for the kid- 
dies during the summer at the 
William Morris Memorial Park. 
This is the top worthy cause of the 
downtown actors’ colony. 

Martene Bronstein, staffer of the 
Maine Theatre, Portland, regis- 
tered for the general 0.0. and ob- 
servation — 

Jeanie (Reed) Hayman, who grad- 
uated here class of ’51, motored in 
from Manhattan to see her hus- 
band, Otto, Cambria, N.Y., man- 





at the V.C. Hospital after master- 
ing a major operation. 


v.p. of Variety Clubs Hospital, in 
from Gotham for monthly official 
inspection four. He was accom- 
a by Murray Weiss of Boston, 

ed Shugrue and Dr. Edgar Mayer 
former medical director of the ol 
NVA sanatorium and now professor 
of medicine at Cornell Medical 
Center, N.Y. 

Write to those who are ill, | 





ager who is back resting in comfort+ 


Charles (Chick) Lewis, executive |; 





Vaude, Cafe Dates 











New York 
Kitty Kallen, current at the Pal- 
mer House, Chicago, has been 


signed for the Vogue Terrace, 
Pittsburgh, June 15. She’s slated 
to open one of the Hilton Hotels 
in New York-in the fall... 
Juanita Hall opens tomorrow 
(Thurs.) at L’Onyx, on 52d St., 
which is seeking to become a jazz 
centre on that thoroughfare ... 


Alan Dean, British singer, is set | 


for the Blue Note tomorrow ... 
Mary McCarty to. open at Top’s, 


San Diego, June 12... Fran War- | 


ren signed for the Copacabana on 
the Ritz Bros. show next Thurs- 
day (14), 


Kansas City 


Frank Libuse set for the Desert 
Inn, Las Vegas, opening May 12, 
following his date at Eddys’ Res- 
taurant here... Lloyd Susan 
Willis, from same bill, back to 





New York and then take their terp | 


act to Chase Club, St. Loo, May 21. 





AGVA Explodes 1-2-Mon 
Ukase on Cufferoo Talent 
Plying Vegas Atomic Circyj 


Hollywood, May 

Las Vegas niteries which’ ie 
been alternating in sending their 
name shows to the Atomic Energ 
Commission at Desert Rock week. 
ly have been ordered by Eddie 
Rio, Coast rep of American Guild 
of Variety Artists, to slice the 
gratis shows to a monthly basis 

Rio explained it’s a hardship to 
acts which work three shows Sat. 
urday nights to get up early Sun- 
day and board buses for the base 
adding, “If they want this enter. 
tainment, the least they could do is 
send a plane.” 

AGVA topper said he feels once. 
a-month policy will provide plenty 
of shows for the base, 65 miles 
from Las Vegas. 





B’klyn Elegante’s Names 

The Club Elegante, Brooklyn, is 
Slated to open May 19 on a name 
policy. Spot will preem with Har. 
vey Stone, to be followed by 
George De Witt, May 28, and Fran 
Warren, June 11. 

Spot has been seeking top names 
from every office. 


JAY MARSHALL 
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Ky.’s Ist Blue Grass Fete Tops 656 
With Hope, Garland; Babes in Arms 


By BILL DOLL 
Lexington, Ky., May 5. 

An almost unbelievable $65,100 
came into the till at the first an- 
nual Blue Grass Festival when Bob 
Hope and Judy Garland played a 
two-night stand here last Wednes- 
day and Thursday (29-30). Marking 
another step forward in the utiliza- 
tion of arenas for big time enter- 
tainment projects backed by civic 
sponsorship, the Festival proved 
again that there is nothing wrong 
with show business that a lot of 
money and a little Broadway know- 
how won't cure. 

The Blue Grass Festival came 
into being two months ago when 
a group of Central Kentucky citi- 
zens, sparked by Hugh Meriwether, 
a Lexington architect, pledged to 
kitty up $100,000 to underwrite the 
biggest possible event to focus 
additional attention on the horse 
country during Derby week, They 
signed James J. Colligan, long- 
time general manager for Mike 
Todd, to assemble talent and pro- 
duce two shows—both different— 
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LUBA MALINA 


Now Headlining 
SAN SOUCI HOTEL, Miami Beach 


JUAN PINEDA AND 
HIS RHUMBA BAND 


Currently 
COTTON CARNIVAL, Memphis 


SHAYE COGAN 


Song Stylist 
Currently 
COTTON CARNIVAL, Memphis 





Booked by 
HERBERT MARKS 
AGENCY 


New York Miami Beach 
152 W. 54th St. 600 Lincoln Rd. 























in the 13,000-seat 
Coliseum here. 
Action in this town of 55,000 
started on Tuesday morning when 
Judy Garland, along with her hus- 
band, Sid Luft, her manager, Verne 
Alves, and her pressagent, Kenny 
Morgan, arrived from White Sul- 
phur Springs and were met by 
most of the local police force. Be- 
ginning Wednesday a.m. other en- 
tertainers began to’ arrive every 


U. of Kentucky 


hour and kept Meriwether and | 


Mayor Fred Fugazzi busy meeting 
planes, trains and busses. Vaughn 
Monroe and his “Camel Caravan” 
crew flew into a fan-packed airport 
after completing their musical re- 
hearsal enroute from New York 
with Jack Cathcart and Dave Ba- 
ker, Miss Garland’s conductor and 
accompanist. 


Thursday brought Buddy Mor- 
row’s band in by bus from Cleve- 
land, Marilyn Maxwell and her 
hairdresser in from the Coast and 
Bob Hope arrived from Winnipeg, 
to be met by A. B. (Happy) Ghan- 
dler and whisked to the nearest 
golf course. 


Social life, before, after and dur- 
ing the shows, reached a new high. 
There were open-house visits to 
neighboring horse farms, and a 
party Wednesday night at the Meri- 
wether residence, where Gov. Law- 
rence Wetherby made Miss Garland 
a Ky. Col. On Thursday Happy 
Chandler took charge of the enter- 
tainment with a till-dawn party at 
his Versailles, Ky., residence. On 
Saturday the group witnessed the 
Derby as guests of Bill Corum, 
president of Churchill Downs. 
Vaunted Southern hospitality fair- 
ly oozed, and included almost 
everything except a tip on Dark 
Star. 

Sammy Lambert Stages 

Nate Stein served as west coast 
representative in helping to syn- 
chronize booking and transporta- 
tion arrangements, and Colligan 
brought in Sammy Lambert, vet- 
eran production stage manager, to 
handle technical problems in the 
giant auditoriurh and routine the 
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show. Coliseum, although built for 
U. of K. basketball games, never- 
theless served perfectly for pro- 
duction; Hall has biggest acoustical 
ceiling in the world—acre and a 
half—and a permanent Altec- 
Lansing (Western Electric) sound 
installation. With use of 12 mikes 


/sound was first-rate. Lighting came 
|from four 245 amp. movable spots 


and two built-in strips of 2,000-watt 
ceiling lights. Lambert worked out 
a lighting plot using gelatines to 
give the town its first glimpse of 
production lighting. Stage was con- 
structed with Safway steel towers 
and a steel understructure of inter- 
locking units that proved satisfac- 
tory even for the footwork of Dar- 
vas & Julia. Hangings and drapes 
were imported from Kaj Velden 
Studios and Lambert improvised a 
working traveler. University stu- 
dents manned the lights and stage. 


First half of the show had 


| Vaughn Monroe with his ‘vocal rou- 





tines and band numbers featuring 
his vocal groups, the Moon Men 
and the Moon Maids. Section in- 
cluded Bobby Winters’ neat jug- 
gling turn, and Frank Fontaine 
closed strongly with his TV comedy 
bit. 

Miss Garland’s opening was sock 
with special lyrics about the Blue 
Grass Festival. She sang “You 
Made Me -Love You,” “Trolley 
Song,” “Me and My Gal” and 
“Rockabye Your Baby to a Dixie 
Melody.” Then she took off her 
shoes and went into the routine 
she used last year at the Palace, 
N. Y., including bit sitting on the 
apron for “Over the Rainbow.” For 
a finish she sang “My Old Ken- 
tucky Home” with a single fiddle 
for backing. Entire house rose as 
if on cue, and from where I sat 
many could be seen wiping their 
eyes. It was one of those moments. 

Thursday the Bob Hope show 
opened to an overflow house of 
about 14,000. Opener had Buddy 
Morrow fronting his band and his 
vocalist; Frankie Lester, knocka- 
bout antics of the Honey Bros., who 
registered fine, a brace of well- 
received songs by Allen Dean. In- 
credible acroterping of Darvas & 
Julia, new to this audience, brought 
the stanza to a smooth close. 


Stentorian Pandemonium 

Hope opened with an ovation 
that could have been heard in 
ChurchilI Downs 85 miles away. 
He opened easily with a “Howdy 
Doody” song that gave him a 
chance to work in lines on the 
Festival and the Derby, and 10 
minutes of slick patter before 
bringing on blonde Marilyn Max- 
well, his vis-a-vis in recent films, 
who is a stunner, and clicked on 
her own’ with four well-arranged 
vocals. Hope stayed on well over 
an hour, clowned with committee 
head Hugh Meriwether and accept- 
ed the inevitable Kentucky colonel 
commission from Gov. Wetherby 
with fine impromptu chatter. As 
they say here, he left everybody 
real happy. 

With guarantors not getting 
hurt, event proved what a town of 
any size can do with big scale 
shows if properly organized. Com- 
mittee here had two months to 
work, with plenty of cooperation 
from local and state papers and 
radio stations. Only $3,500 was 
spent for exploitation and adver- 
tising. Local sheets, Leader and 
Herald, front-paged all activity for 
four days before and during Fes- 
tival: Saturation of promotion was 
indicated by fact that nearly all 
tickets were sold during mail order 
campaign, and at three boxoffices 
that were maintained. Colligan fig- 
ures that everyone had been “sold” 
and tickets purchases premeditat- 
ed, a fact borne out by the ex- 
tremely light last-minute window 
sale. Coliseum was scaled from 
$1.50 to $3.50 with every seat re- 
served. 

Year-Round Promotion 

At a Friday meeting Meriwether 
and his committee confirmed that 
the event would be continued an- 
nually with promotion on a year- 
round basis to bring people here 
at a time when the blue grass coun- 
try is at its best. Colligan was 
given the go-ahead to assemble 
shows sQ program can be an- 
nounced on Jan. 1. Two shows will 
be held again next year, with final 


/one moved ahead to Derby Eve. 


Sidelight on the Hope show was 
that attendance completely ex- 
hausted the supply of local baby- 
sitters. They all went to the show, 
with result that audience was pep- 
pered with babes in arms. Baby, 
who started to holler on one of 
Hope’s punchlines, gave him a 
springboard for some new comedy. 


“That's my youngest critic,” he 


said, and then got more yocks by 
adding, “That Crosby has children 





everywhere.” 


Honolulu, May 5. 

A hotel construction boom is in 
the making in Waikiki. Bonanza of 
Matson’s new SurfRider Hotel, 
which is virtually a deluxe annex 
to venerable Moana, and Roy Kel- 
ley’s off-beach Edgewater has set 
pace that is attracting mainland 
capital. 

Kelley is rushing 100-room annex 
to augment Edgewater’s smart 100- 
room layout. He'll start excavation 
jin September on 250-room Reef 
|Hotel, a $5,000,000 development 
called Hawaii’s biggest hotel proj- 
ect in a quarter century. 


Waikiki’s eight major hotels 
(Moana, Royal Hawaiian,- Surf- 
Rider, Halekulani, Niumalu, Edge- 
| water, Islander and Beachwalk 
Inn) add up to only 1,449 rooms, 
and do turnaway business several 
months each year. They’re profit- 
able operations, so much so that 
their entertainment generally is 
confined to low-budget talent. 


Joseph Greenbach, California op- 
erator, is negotiating for land 
across street from Waikiki beach. 
He hopes to use site, which in- 





|cludes present Broiler restaurant, 


as annex to a $1,500,000 hotel he’s 
planning en beach footage adjoin- 
ing SurfRider. Robert Odell, an- 
other Coast resort and hotel vet- 
eran, is interested in building on 
strip extending from Moana Cot- 
tages to Waikiki Theatre. He's 
also thinking of setting up resorts 
on Kauai and Maui islands, 


Pending projects will add at 
least 50% to present capacity and 
all are being welcomed by airline 
and travel agents as well as many 
members of Hawaii Visitors Bu- 
reau. Entirely too many would-be 
tourists are being turned down for 
lack of space. 

Matson Navigation Co., which for 
years has had a virtual Waikiki 
monopoly, also has additional proj- 


ject planned but isn’t anxious to be 


ru_hed into expensive construction. 
Moana (379 rooms), Royal (370) 
and SurfRider (150) give Matson 
lion’s share of arrivals. 

Chief hope from show biz stand- 





Waikiki Wampum New Act Lure 
As Hawaiian Hotel Building Booms 


point is that competition will spur 
extra tourist revenue and bring 
higher-budget talent into some of 
the spots, despite tourists’ general 
preference for hometown (i.e., Ha- 
waiian) entertainment. 





Jackson Acquires Control 
Of London Hotel Chain 


London, April 28. 

Leonard P. Jackson, a director of 
the Bagatelle Restaurant and a 
leading city financier, has finally 
secured control of the Gordon 
Hotels chain which embraces the 
Mayfair, the Grosvenor (Victoria) 
and a string of seaside and Conti- 
nental establishments. 

At a specially requisitioned meet- 
ing of stockholders Jackson and his 
associates secured election to the 
board, defeating some of the exist- 
ing directors. 
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Hotel Plaza, N.¥. ~ 
Evelyn Kw John & June 
Belmont, Salle th, 
Mark Monte Continentals; $2-2. 
cover. 





Mellifluous, mecoy blonde takes 
over the ‘Persian Room for four 


’s at 
diamond-shaped thingums, she’s a 
the top of her performance Bn 
pipes and .deportment, investing 
her sagacious songalog with that 
easygoing, nifty gait that will nev- 
er cause pandemonium but neither 
will it miss the entertainment ob- 
jective. ’ ; 

Whether atop the piano in a 
moody, soft-lit “Summertime, or 
off it in a’ whammo “St. Loo Blues, 
she’s in there in spades; plus a 
no-trump. hand in such easy-to- 
take entries as folk-tinged “Grand- 
father’s Clock” and her narrative 
song of London town, Johnny 
Brown,” with latter the first of her 
encores. 

After her special intro tune, she 
displays wit, thesping savvy and a 
nice balance of patter interpola- 
tion in “Where Were You Last 
Night,” wringing the ultimate from 
the smart lyrics and. creating the 
illusion of a miartini-drenched 
party for two. Orch chimes in on 
a smooth medley that includes 
“Powder Your’ Face With Sun- 
shine” and has Miss Knight roving 
the tables. Dick La Salle handles 
the piano accomp (some sans his 
crew) .as though the singer -were 
his pet relative. 

Another Persian returnee is the 
dynamic, ultra-energetic hoofology 
of John & June Belmont. Do six 
rapidfire numbers within about 13 
minutes, which is perhaps too 
much in too little time. That they 
have to take a brief patter-chatter 
course twixt some stanzas to retool 
their wind is understandable. 
Saucy, redhaired femme indicates 
a large yen for comedy stylings, 
though humor is but part of their 
display, and she carries plenty of 
bounce to the flounce. Swiftness 
is the word in their interp of “Jeal- 
ousy,” and gay is the deal in “Lady 
Is a Tramp” terping. Dance to 
“Continental” shows comedy over- 
tones, and ditto their “Farmer 
Takes Over the Rhumba” in corn- 
belt pattern. Designedly cliche is 
“Oh, Johnny, Oh,” first slow then 
a sped-up edition. 

As with Miss Knight, maestro 
La Salle adds the proper punctua- 
tion to a class dance duo, with him 
and Mark. Monte’s men taking 
turns for the customer colietianics, 

rau. 





Ciro’s, Hellywood 

, Hollywood, May 1. 
Jane Kean, Nicholas 
Bros., Dick Stabile Orch (8), 
Bobby Ramos Orch (5), Rocky 
Cole; $2 cover. 


Habitues of 
pe pone V2 difficult to 
Plenty performers 
mildly at other junctions along the 
national bigtime cafe circuit man- 
age at times to wow ’em here. The 
showfolk who comprise a large 
segment of the clientele aaniealie 
are more to give than to 
receive, it seems, and that fact 
softens the demands they make on 
the floor talent here. 

Then, when an act comes along 
which is really fresh (to this town, 





at least) and teeming with talert, | Ca 


the hats rise in the air and the 


to Azusa. That Lappened Friday 
night (1) when Betty & Jane Kean 
opened. 

About three years ago the sis- 
ters worked the Mocambo, adja- 
cent rival nitery, but since then 
tne turn has found itself. by de- 
veloping both the basic talents and 
acquiring. excellent material. It 
isn’t even the same act anymore; 
by now, it is just about the best 
female comedy two-act in the biz. 
Some few femme singles may still 
have an eage, out that can be dis- 
puted. Those who brand the sis- 
ters a dist-ff version of Martin & 
Lewis aren't precisely making wild 
claims. 

So, the Keans’ success at the 
N.Y. Copa, Las Vegas and Reno is 
being repeated here. Capacity-plus 
crowd which turned out opening 
night will churn up so much glow- 
ing word-of-mouth it will be a tre- 
mendous engagement. Satire key- 
notes the uninhibited comedy and 
not only do the gals work hard, 
they have exceedingly good mate- 
rial. Naturally the highlights, in 
this town, are the bits in which 
they roast Zsa Zsa, Eva, Magda 
and Mama Gabor; simulate a Lou- 
ella Parsons (Jane) broadcast on 
Marilyn Monroe (Betty) being in- 
terviewed and a fast routine in 
which Betty, with aid of no-hair 
hairpiece, essays Louis (Have 
Mink Coat, Will Travel) Shurr. 

In these routines the takeoffs 
really are etched in acid. It isnt 
spoofing; it’s a calculated, shrewd- 
ly satiric barbecue, with. the sub- 

(23 eysq "0 besy1s4D)) 





















d/ 40-minute turn which 

























jects well-done in a rare style, x 
, ther bi ca 


ano ustic bit,. 
volving Truman and 
daughter forming a vaude act, Bet- 
Se SE ee Chcictine: 
ngly s ; 4 
cath vist 3 Ra , Billy Daniels, 


Judy Garland and others are light-} 


ly dusted along the route and their 
clestr—8 harkback to the Duncan 
Sis doing = & qo * ~ 

i co cap i) 
mactic an orfu ig 
crowd shrieking for more. 

Not the least important aspect 
of the act is the speedy pace of it 
and the fact the gals waste no’ time 
milking each bit after its high 
point is reached. They’re loaded 
with material, and it’s all loaded. 

Opening the hill are the Nicholas 
Bros., with 18 minutes of fast hoof- 


ing with acroantics. Jim Nicholas’ | 


seat singing of “Lady Be Good” 
and a mambo is a bit too protract- 
ed, but they close with some rous- 
ing ~challenge cleating. 

Dick Stabile’s orch backs the 
show with adeptness and alter- 
nates with Bobby Ramos’ rhumba 
rhythm combo in dispensing the 
dansapation. Rocky Cole, at the 88. 
accomps during the Kean Sis seg- 
ment. Bert. 


Moenteleene Hotel, N. 0.) 


New Orleans, April 28. 
Janis Paige, Rita Lupino with 
Carlos Escott, Danny Deane Orch 
(7); $2.50 minimum. 


Delectable Janis Paige has 
plenty. to offer patrons of the inti- 
mate Swan Room even in the face 
of competition from the long line 
of femme stars who have preceded 
her in the past year. 

The carrot-topped ex-pix actress 
brings ‘to the spot pleasure divi- 
dends in the form of vibrant per- 
sonality and beguiling stylistic 
song delivery. She projects plenty 
of glamor in gem-studded green 
and gold gown and displays a 
spirit of camaraderie that is easily 
communicated to her audience. 

Miss -Paige socks across one 
number after another and would 
be singing until her voice gave 
out if the large and enthusiastic 
first-nighters had their way. She 
presents a colorft'l sight with her 
carrot coiffure, rich suntan and 
striking costume... She unspools a 
zingy opener, “Holiday,” and 
moves to two of her best ditties, 
parodies of “I Wonder Why” and 
opera-ribbing “Carmen’s Boogie,” 
both of which hit paydirt. 

With “Pennies From Heaven” as 
an interlude, Miss Paige returns to 
other novelty, “Hopalong Paige,” 
complete with Stetson and guns, 
and receives chuckles and ap- 
plause. Thrush’s special material 
is addressed to the ringsiders. For 
change of pace, she warbles “I’m 
Stepping Out With a Memory To- 
night,” sung with feeling, and “Old 
Devil Moon.” Nets hefty returns 
throughout. 


Miss Page’s songs for the most 





-|part are coated with satire, but 


she’s equally facile at serious 
thrushing, with nice pipes and 


Lupino, 
demon- 


Lupino, sister of Hollywood’s Ida, 
dances with fiery intensity and 
ngewe as the works into 
er numbers. er accompanist is 

rlos Escott, a top-drawer guitar- 
ist, who is s ted in several 
solo numbers 
changes costumes. _ Liuz. 


Shamreek, Houston 
Houston, May 1. 
Ma Phelan, Allan & Ash- 
ton, Hal Pruden Orch; $1.50 corer. 


Margaret: Phelan knocked the 
old- “three times and out” for a 
loop when she jampacked the 
Shamrock Room on opening night 
and has had the SRO sign dis- 
played consistently. Each time 
the vivacious lass with the slightly 
off-color songs surpasses her pre- 
vious rating in Houston. The first 
time she was merely “great,” the 
second stint only “colossal” but 
this time she rolls out the press- 
agent’s thesaurus. 

Besides favoring the mitt-pat- 
ting throng with the oldies that are 
her standbys, Miss Phelan intro- 
duces some of the smartest ma- 
terial heard here in a long time, 
executed in her well rounded, 
husky mezzo-soprano and has the 
collected Phelan fans howling for 
= She’s an eyeful and an ear- 
ul. 

The satirical dancing of Bebe 
Allan & Barry Ashton, especially 
during their - modern ballet 
specialty based’ on “A Streetcar 
Named Desire,” is extremely well 
received. They -are personable, 
nice-looking youngsters and have 
built routines that are new and 
refreshing. Their case is maneuver- 
ing the flips and tosses brands 
them as topftight. Jedo. 

aty) 








e the dancer, 


Complete With Lip and Lid, 
Chevalier Wins at London 
Cafe Pre-Crowning Bow 


. London, May. 5. 
- With this engagement the coron- 
ation season is getting into its 
stride and the battle for big name 
attractions “is likely to continue 
throughout the summer. The Cafe 
de Paris operator, Alan Fairley, 
has unmistakably stolen a march 
on his competitors by inking Mau- 
rice Chevalier for his first British 
cabaret date. There was a capacity 
turnout for the opening (28) and 
bright prospects that the ropes will 
be in frequent demand during the 
month. 


Chevalier is, of course, in a class 
of his own. The cliche can’t be 
avoided — he’s inimitable. The 
charm he exudes, the sense of hu- 
mor that permeates the room and 
the mastery of his presentation 
| and showmanship are the top-grade 





Cafe de Paris, London 

Maurice Chevalier with Fred 
Freed; George Smith Orch, Wis- 
dom Lee Quartet; $6 minimum. 








} 


| qualities that make him a _ top- 
| grade artist. More performers of 
| his calibre working the nitery cir- 
| cuit would put an end to the dol- 
|drums and give the West End 
cafes a new and needed boom. 


As he made his entrance down 
ithe elegant cafe staircase, wear- 
|ing the inevitable strawhat, with 
| a broed grin and his protruding 
| lips, there was a‘spontaneous ova- 
tion from the ritzy firstnighters 
| which continued throughout the 
performance. He held the floor 
|for a full 45 minutes after being 
called back several times. There 
would have been no customer com- 
plaints had he gone on for longer 
| but it would have been tough on 
ithe management who, naturally, 
| have to suspend food and liquor 
service during the performance. 
They have, after all, to sell plenty 
extra magnums to meet the Chev- 
alier paypacket, and would be 
handicapped had the show con- 
tinued indefinitely. 

The routine is in the best 
Chevalier style. Apart from a cou- 
ple of oldies per request at the 
end, the entire selection of songs 
is in French, but any lack of un- 
derstanding of the language is 
more than made good by the su- 
perb introductions which precede 
each number. These intros, of 
course, have become an intrinsic 
part of the act. There is no one 
with quite that gift of making a 
simple translation such an en- 
joyable and fascinating part of 
the show. 


There are a dozen entries in the 
lineup of songs and an equal 
number of winners. It is virtually 
impossible to provide an individual 
assessment .as each number has its 
own. particular appeal. There is, 
however, a clear customer prefer- 
ence, apart from the nostalgic 
songs like “Louise,” “Valentina” 
and the “Sunny Side of the 
Street,” for the comedy items. And 
as these predominate, everyone is 
more than happy. 


Admitting that, in his 65 years, 
he has worked for 53 as a per- 
former, Chevalier is as agile, 
brisk, lively and exuberant as 
ever. All this is reflected in his 
show for which he is given excel- 
lent backgrounding by his regu- 
lar accompanist, Fred Freed, to- 
gether with the George Smith 
resident orch. Myro, 


Sands, Las Vegas 
Las Vegas, May 1. 

Peter Lind Hayes & Mary Healy, 
Mary Raye & Naldi, Asia Boys 
(3),. Joy Healy, Dick Beavers, 
Copa Girls (10), Herbert Eide- 
miller, Ray Sinatra Orch (12); no 
cover or minimum. 


} 














Uncovering a rich vein of hu- 
mor, wit and even drama, Jack En- 
tratter unfolds his fortnight bo- 
nanza of Peter Lind Hayes & Mary 
Healy for what will certainly be 
capacity—even turnaway—biz. 


The Hayes’ have made many so- 
journs to Vegas, but with their 
current revelation in the Copa 
Room, put forth a complete artis- 
tic job. Exemplified from opener 
“Getting to Know You,” throug 
wall-shaking yocks until begoff, 
Hayes unrolls his ultra-smart ma- 
terial, aided by Miss Healy’s ex- 
pert partnership. Having the Mrs. 
for foil obviously suits the Mr. as 
he bounces funny quips and muggs 
almost without end across her 
chatter and setups. She has a de- 
lightful moment while thrushing a 
little Gallic street song during 
pair's “European Tour.” Windup 
of that chortling junket is his 
broad characterization of a Texan 
with ease into flagwaving tag: 
While she begins a serious “Star- 





h| Bride,” “Senorita Marguerita Del 


Gust he pedis into audience for 
heckling breakups. | 

Still one of his most poignant 
sketches, albeit yockworthy,. is 
“One For My Baby.” A great romp 
with lampoons of Eddy & Mac- 
Donald, Nype & Merman, Lanza & 
Holliday is another laugh-loaded 
segment. Finish is boffo when 
both execute some softshoe as 
“thoughts while dancing” is played 
ever sound system. Herbert Eide- 
miller aids materially with ac- 
comps r noone while down- 
beating backgrounds. 

ioe Raye & Naldi send off 
sparks during some dynamic ball- 
rooming. Miss Raye becomes fo- 
cusing point of all orbs as she de- 
lineates, with sheer grace and dra- 
matic intensity, “Moonlight Sona- 
ta,” a beguine, flamenco whirl and 
Strauss waltz. Naldi’s dexterity in 
lifts and movements is of highest 
order. Reception is tops for all 
exhibits. 


Asia Boys electrify with display 
of almost impossible control. Un- 
derstander gets the o.0. as he deft- 
ly handles two lads with ease. 
While prone on table he bears 
brunt of bicep and. legwork as 
partners go into handstands and 
balances with amazing combina- 
tions. Reaction mounts into salvos. 

Copa Girls fire up everything 
with holdover “Widow From Ama- 
rillo,” having Joy Healy’s expert 
tapistry for eye-opener and Dick 
Beaver’s resonant vocal. “Sum- 
mer Symphony” shows line of 10 
well-stacked glammer babes in fine 
operation. Again cute Joy Healy 
steps out, this time with partner 
Bill Damian for lively contretemps 
in  choreos depicting summer 
sports. Nods for special: high cal- 
ibre tunes go to Joan Edwards and 
Lynn Duddy. Ray Sinatra orch is 
potent in all showbacks, with the 
maestro winning extra okays for 
his paraphrased keyboarding of 
“Moonlight Sonata” for Raye & 
Naldi. Will. 





Biltmore Bowl, L. A. 

Los Angeles, April 29. 
Romo Vincent, Nanci Crompton, 
Paul. Sydell, Dorothy Dorben 
Adorables, Jack Tygett & Nancy 
Kilgas, Hal Derwin Orch, Gene 
Bari Trio; $1-1.50 cover, 





Romo Vincent tops the divert- 
ing new package, “Let Yourself 
Go,” which Biltmore Bowl boni- 
face Joe Faber ‘has whipped to- 
gether. Hefty Vincent draws favor- 
able reception with his Italian 
dialectic material, mixing tunes 
and gags. Comic includes what’s 
become a virtual standard for 
nitery comics, tagged “Lament to 
Las Vegas,” which has some clever 
lines. Vincent has been playing 
this spot off and on for 18 years 
and still amuses with his dialetics 
of the Italian barber who plays the 
races,. and his “typical Texan” 
routine. 

Pert terper Nanci Crompton 
shows a lot of talent and has a de- 
lightful pixie quality which wins 
over the tabholders. Ballerina is 
a skillful toe-terper, but gets her 
best mitting on her pantomimed 
stery of the fate of a ballerina 
who comes to Hollywood to break 
into pix. Miming artistically, she 
shows how gal winds up a pix gun 
moll, then in hoss operas. It’s all 
Strictly top-dramer stuff. 

Strikingly costumed, the Doro- 
thy Dorben Adorables _ present 
precision-like routines, with Jack 
Tygett & Nancy Kilgas teaming to 
front the gals in the fast-stepping 
numbers. 
crew, longtime backstoppers at this 
room, do a competent job, while 
Bill Woods is okay on the vocals. 
Gene Bari Trio fills in for the 
regular dancing. Daku. 


Colony Club, Dallas 

; ; Dallas, May 2. 
Dwight Fiske, The Proctors (2), 

Bill Tieber Orch (6); $2 cover. 








Abe Weinstein, young veteran 
cabaret op on a name pitch, comes 
up with a surefire two-act bill. 
From an SRO opening, local fave 
Dwight Fiske and the agile Proc- 
tors are filling ‘the midtown in- 
timery with two shows nightly. 

Fiske, missed locally since his 
second smash hotel date in ’51, 
scores heavily in a repeat of his 
w.k. salty songs. From opening 
“Stella, the Pure White Mouse,” 
replete with mugging, eye-rolling, 
Suggestive lyrics and crescendo 
piano accomp, . stylist romps 
through “The Colonel’s Tropical 


»Campo” and “The Captain’s Leave” 
to heavy mitting. Animated Fiske 
adds the must bit, “Mrs. Petti- 
bone,” heard every show since he 
introed the tale in 1930. Encores 
with “Anthony & Cledpatra” for a 
begoff half-hour sesh. : 
Sock acrodancers George & 
Vivian Proctor get boff reception 
in 10-minute stint. Blonde femme, 
‘in eye-opening African garb, ab- 
sorbs bends and spins as barefoot 
duo caries dance moods from 
primitive to blues and jazz in a 





Hal Derwin and his th 
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Riviera, Fi. Lee, N. J. 

Bilj Miller presentation of Donn 
Arden production, with Lena 
Horne, Alan King, Szonys, Doug 
Rogers, Line (14), Walterm Nye & 
Pupi Campo Orchs;. costumes ex- 
ecuted by Bob MacIntosh; $5 mini- 
mum, 


‘ 





In the operation of the Riviera, 
Bill Miller has come up with the 
novel idea that he can overcome 


weather, the trip to Jersey and 
keen competition from New York 
niteries under the formula of 
headliners and good surrounding 
shows. The type of layout he 
opened his season with last Tues- 
day (28) should keep this spot in 
the top attendance brackets. 

Headliner is Lena Horne and 
support comprises the Szonys, a 
top terp twain, and Alan King, 
who is emerging as headliner ma- 
terial. Surrounding is - tasteful 
Donn Arden production with Doug 
Rogers giving good voice to back- 
ground the routines. 


The Riviera, during the past 
year, has become only one of Mil- 
ler’s fields of operation. He was in 
and out of the Miami Beach edi- 
tion of the Riviera (ne Copa City), 
an endeavor he abandoned after a 
sizable loss during the season. Mil- 
ler is also talent provisioner for 
the Sahara Hotel, Las Vegas. Such 
activity makes it highly important 
that he keep a close watch on the 
talent marts, and thus the Riviera 
will beriefit. The only sour note 
so far in the Riviera picture is the 
possibility that it will be in the 
way of a super-highway now in 
the blueprint stages. The decision 
may be either way, although good 
planning would tend to spare such 
important tax-paying properties as 
the Riviera, 

Miss Horne is one of the more 
provocative singers, -being en- 
dowed with sufficient natural qual- 
ities to be extremely arresting 
physically as well as_ voeally. 
Draped in a sheath-like confection, 
Miss Horne is an immediate hit. 
There’s tremendous style and vo- 
cal quality in her pitch, and in ad« 
dition, each gesture and movement 
looks carefully worked out so that 
maximum impact. is registered, 
Her musical background is similar- 
ly plotted to the final detail. 
There’s a piano, bass and drum 
trio behind her in addition to the 
Walter Nye orch batoned by her 
husband, Lennie Hayton, 

Seldom has there been a more 
powerful and carefully detailed 
rhythm behind a singer. With the 
sexy entreaties by Miss Horne 
thrown: against a background like 
that, there's terrific customer re- 
action. The Negro singer finales 
with “I Love to Love” and there's 
something close to delirium in the 
joynt. Prior to that, she works up 
the audience with “Lady Is a 
Tramp,” and indulges them with 
“Honeysuckle Rose,” “Beale St, 
Blues” and “Papa Don’t Preach to 
Me.” There’s some disappointment 
inasmuch as she’s on for less than 
a half-hour. It seems hardly 
enough for an artist of her ability, 

The Riviera, regarded as a dif- 
ficult room for comics, apparently 
holds no terrors for Alan King, 
who has played the Paramount 
Theatre, N.Y., on a pair of occa- 
sions and whose Gotham nitery ex- 

rience was obtained at Leon & 

die’s. King impresses as bein 
at the stage where he has foun 
himself and enjoys the personality 
that has emerged. His routines 
have touches of several comics, 


but emerges with a flavor of his 
own. 


There are times when King’s 
reminiscenses of home life on New 
York’s lower east side bear a re- 
semblance to those of Sam Leven- 
son, but upon delivery, it’s only 
the subject matter that hints the 
relationship. He has an assortment 
of golf yarns and his commentary 
on sundry subjects makes for 
pleasant listening. He gets an ap- 
preciative salvo for his efforts. 

Other major turn is the Szonys, 
who are no strangers locally. This 
couple has appeared at the Palace 
with Judy Garland, showcased at 
the. Latin Quarter and worked 
some of the top tele shows. This 
team has an ethereal quality in its 
dancing. They get by excellently 
in the straight terp passages and 
throw in more than ‘a few acro 
stunts as a fillip. In all, a worthy 
adaptation of ballet, ballroom and 
acro to nitery needs and they too 
hit a high applause rating. 

Denn Arden has concocted & 
pair of click routines for this spot. 
These are ably interpreted by a 
lively group of girls who make 
these production sessions more 
than a stage wait. The femmes, 
paced by Joy Skylar, are lookers 
and able dancers. The opening 
gambit, inspired by a toreador out- 
fit, is provocative and form-fitting, 
while the second costume is a lit- 
tle more revealing. Walter Nye 
does an — job of showbacking 
and Pupi Cam 
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aldorf-Astoria, N. Y. 
bg be Greco Troupe, Nat Brand- 
wynne and Mischa Borr Orchs; 
$1-2 cover. 


the second time within six 
nian fiamenco dancer Jose 


‘Greco and his Spanish troupe are 


at the Empire Room, an indi- 
porn that the rhythmic heel 
stomping and castanet clicking go 
over big with the Waldorf’s clien- 
tele. Current engagement includes 
familiar routines in the troupe’s 
repertoire as: well as dances not 
before seen at the hotel. It all 
adds up to an exciting, rewarding 
evening, for the well-trained Greco- 
ites can do no wrong. 

Their second season before 
American audiences, the Greco 
troupe has proved that it is equally 
effective on a nitery floor as in 
theatre concert ‘engagements. The 
45-minute Waldorf stint is well 
paced and interest never lags de- 
spite the basic similarity of the 
fiamenco-flavored dances. Routines 
vary from the fiery rhythms of the 
Iberian gypsies to the more classi- 
cal rendition of dances in the 
Spanish tradition. Costuming is a 
highlight, a factor that gives each 
terp an aspect of newness. Colorful 
garb of leader Greco is especially 
noteworthy. 

Greco, lithe and graceful, is a 
dynamic-looking personality. He 
has assembled a troupe that com- 
plements his talents and is gracious 
in sharing the spotlight. To break 
up the constant flow of dance num- 
bers, a pair of musical interludes 
are inserted. One features a piano 
solo by Roger A. Machado, introed 
as Spain's leading concert pianist. 
The other presents Chinin de 
Triana, singing the Spanish tune, 
“Ole Torero.” Aggregation includes 
Lola de Ronda, Elba Ocampo, 
Marlena Vargas, Jaunela Maya, 
Luis Olivares and Julio Torres. 

Per usual, orchs of Nat Brand- 
wyne and Miseha Borr provide 
danceable music. Holl. 


Horizen Room. Pitt 
Pittsburgh, April 28. 
Ted Lewis, Leni Lynn, Dorothy 
Loudon, Gene Allen, Laurie Sis- 
ters (3), Joan Lowe, Chop Chop 
& Charlene, Delrae & Young, Lewis 
Orch (10); $2 cover. 





Ted “Lewis is back again at the 
smart Horizon Room, the nitery at 
Greater Pittsburgh Airport which 
he opened last August, but with a 
brand new unit this time to launch 
a 40-week tour. Not only is the 
guy who wears the battered hat 
still a master showman but he has 
not forgotten. how to’ pick talent 
either. This show’s a solid hour of 
whammy. - . 

Of course, with the way Lewis 
handles acts and builds them up; 
he could probably tear a house 
down with a collection of Cherry 
Sisters. It so peqeses his current 
gang is loaded, but no questions 
that the high-hatter double-loads 
their effectiveness. 

Lewis even has outfitted himseif 
with a couple of new special ma- 
terial songs, one with a cute twist 
and the other about the possibility 
of having a lady President. Does 
the latter with Dorothy Loudon, a 
gal who also clicks vocally in her 
own spot, and both numbers are 
smart and good for a change of 
pace for Lewis. But it’s still the 
old faves, “When My Baby Smiles 
at Me,” etc., they go for. He fills 
the room with a nostalgia that’s 
warm and geriuine; the man hasn't 
become an institution for nothing. 

He’s added to his magic reper- 
toiré working with Chop Chop and 
gets a carload of laughs with his 
hokey, old-fashioned, becaped mag- 
ico coming out to top Chop Chop, 
as much as to say, “anything you 
can do, I can do better.” But it’s 
not show-offy, just cute, and Lewis 
fills the bit with a kind of richly 
comic gravity. 

Plenty of vocal talent here too. 
In addition to Miss Loudon, Lewis 
has Leni Lynn, onetime child film 
star, who comes on the floor osten- 
sibly to get his autograph and then 
Sams over a couple of socks in 
oe rich, high voice; and the Laurie 
Sisters, three cuties, whose pipes 
make a nice blend. 
gun carries a crack comic in 

rene Allen, a young fellow with a 
mobile face who has oiginality and 
nventiveness. Allen’s on for sev- 
= bits, but best of them is his 
akeoff on a British screen murder 
ay in which he plays four 
cifferent characters by manipulat- 
2 an upper false plate a different 

ay to represent each of them. It’s 
@ clever piece of business and he 
ae top returns out of it. An- 
o‘her where he gets. all twisted 
UP sartorially as a male model 
pt an Offstage voiée does the 
cota commentary, is likewise 


‘oan Lowe, a sexy blonde spe- 
Clally in her first po Pe com dressed 
= black—hat, tuxedo coat and bal- 
‘t-length silk stockings | which 
“now off a sha ly pair of legs— 


and the Body,” and Delrae & 
Young have an East Indian dance 
number, in the Jack Cole manner, 
that’s flashy and effective. 

Entire layout has been paced to 
a queen’s taste in Lewis’ customar- 
ily tailormade, showy manner, and 
he doesn’t permit a slow moment 
to creep in. Missing is the “Me 
and My Shadow” that no Lewis 
show has ever been without until 
now. With departure of Elroy 
Peace (Ted’s shadow for nine years) 
for the Army—boy’s in Korea now 
—he says the familiar bit’s out un- 
til Peace gets back. That’s a nice 
touch, and it seems that Lewis 
ought to tell the customers about 
it so they’ll know why they’re not 
getting what they always come to 


see. 

It’s foolish to say that Ted Lewis, 
apart from the dazzling job of 
showmanship he himself still turns 
out, has come up with another win- 
ner; when hasn’t he? Cohen. 





Cafe Society, N. Y. 
Kirkwood & Goodman, Monica 
Boyar; “High Time Revue,” with 
Dick Harding, Bill Moss, Rita Tan- 
no, Arlene & Ardele Terry; Qraig 
Hunter, Bobby May; Hot Lips 
Page Band (4); $2.50 minimum. 





Vet boniface and_ theatrical 
agent Mike Rainy has now taken 
over the Greenwich Village cellar 
spot, which has had its ups and 
downs since the halcyon days of 
quondam nitery entrepreneur Bar- 
ney Josephson, and it leoks like 
he’s on his way to making it a go- 
ing concern. This Bohemian terri- 
tory has been carrying only a 
handful of class intimeries during 
the past couple of years and 
Rainy’s Cafe Society is filling an 
important gap. Spot is being given 
an attractive facelifting job, the 
cuisine is good and if the bill is 
chosen with ‘a keen eye there’s no 
reason why the room _ shouldn't 
start pulling a steady -trade once 
word gets around that its doors 
are open again. 


For his preem*show Rainy has 
put together a tasty package. In 
(Jim) Kirkwood & (Lee) Goodman 
he has a pair of comics familiar to 
Gotham’s small. room clientele. 
(They wound an engagement at 
the uptown Blue Angel the week 
before). Although the team’s ma- 
terial doesn’t change much from 
one New York spot to another, 
they deliver with an exuberance 
and zest that give it a fresh and 
gay quality. And they’re surefire 
for .firstime viewers. Duo moves 
from sharp satire to rowdy zany- 
isms with deft verbal strokes. Sock 
stage savvy makes their 15-min- 
ute stint seem all too brief. 


Singér Monica Boyar captures 
tablers at walkon in tight-fitting 
white. gown set off by jet tresses 
and doesn’t let go until begoff. 
She’s got a big and dramatic 
piping style that’s well suited to 
her varied repertoire. At times 
she tends to get overly dramatic 
in her renderings but the overall 
is effective. Best are her Calypso 
offerings which she belts in a cap- 
tivating beat. Wows with “I Loves 
Ya Baby” and Calypso Blues.” 
Works over Gershwins’ “It Ain’t 
Necessarily So” to a vivid mambo 
beat and gets plenty of mood into 
Cole Porter's, “Get Out of Town.” 
Closes with a special material 

iece tagged “I Lives Hard, I 

orks Hard and I Loves Hard” to 
solid mitt. 


The “High Time Revue,” a 
(Dick) Harding & (Bill) Moss pro- 
duction, is a tightly-packed 40- 
minuter of song and terps. It’s a 
youthful and_ refreshing unit 
pegged for hotel and intimery 
work. Company of seven work 
within a low budget framework of 
props and costumes ahd display 
lots of ingenuity in the staging of 
the various sequences. Credit here 
goes to stagers Noona MacDonald 
and Betty Abbott, who also do a 
handy job working the lights. 

Troupe features the Terry Twins 
(Arlene & Ardele), ex-“which one 
has the Toni” models, who get off 
some fair tandem warbling. They 
work in the opener with a spright- 
ly treatment of “Singing in the 
Rain” and a special material num- 
ber about what it’s like to be 
twins. Gals, incidentally, are 
blonde, long-gammed and an eye- 
ful. Also featured is ballet terp- 
ster Rita Tanno, who comes off 
moderntely in her initial stint, an 
interpretive treatment to “ 
Devil Moon,” but who scores 
solidy in the closing production 
numbers. ¢ 


It’s in these production stanzas 
that the revue really scores. First 
is a travesty on the *23 skidoo” 
days lete with outlandish garb- 
ing Bors fave melodies. It’s cute, 

ppy and a definite winner. They 
lave a neat change of pace in the 
followup number with a South Sea 
jungle motif. It’s an. okay ro- 
mantie dish expertly danced by 
Miss Tanno and Craig Hunter. 





; 28 okay hoofer and: scor } 
Lewis in the patter of “The Fase 


. Hot Lips Page offers sets of 
slick rhythms € for, both. Seon 
trodders and walifiowers. 08. 


Latin Quarter, N. Y. 
(FOLLOWUP) 

Impresario Lou Walters has pre- 
sented many performers for the 
first time on Broadway. There was 
one memorable occasion when he 
imported a girl comic sight unseen 
and she didn’t work out. She never 
appeared again after the first per- 
formance. Other occasions have 
been more fortunate. He's intro- 
duced such artists as Les Charli- 
vels, Darvas & Julia, Seven Ash- 
tons and gave Les Compagnons de 
la Chanson their first Broadway 
cafe break. 


Walters, then, has taken his 
chances and has had sufficient 
show business acumen to come out 
ahead generally in the process. 


In the case of Dagmar, who isn’t 
famous for her talent, Walters has 
figured that she’ll bring in enough 
coin from the ginterlands to make 
her appearance here profitable. His 
only problem is to see to it that she 
has an act that won’t drive the cus- 
tomers from the establishment. In 
that respect, Walters has achieved 
his aim. She’ll offer a bit of enter- 
tainment, display her towering 
figure and let the customers ogle. 
That’s all that’s needed. 

Dagmar comes in with an act 
that doesn’t have any brilliance of 
writing, sharpness of wat, or deli- 
cacy of presentation, but it does 
have several features, and one 
major surprise, a voice that could 
be developed. The girl carries a 
tune and shows some aptitude in 
that direction. 


Her Latin Quarter appearance 
also indicates that an entire show 
must be oriented in her direction 
if it is to survive. She’s assisted by 
two comics, Sid Gould and Marty 
May, and the Four Fleetwoods. Had 
there been some verbiage worth 
reciting, May and: Gould would 
have made geod. As it was,- it 
looked like they were drawn into 
a swindle. Here are two funny men 
who are wasted foiling for a 
deep-V. 

Yet there’s no use getting indig- 
nant about such bookings. Walters 
is taking advantage of equipment 
which NBC-TV and top theatres 
had made good use of before. The 
customers going into the Latin 
Quarter are adult. Probably all of 
them had seen Dagmar previously. 
She has been on NBC-TV’s “‘Broad- 
way Open House” and her personal 
scope was enlarged when she was 
on her own show, “Dagmar’s Can- 
teen’; and she has appeared in 
N. Y. at the Paramount and Roxy 
Theatres. There’s probably not one 
customer who didn’t know what he 
was in for when he went into the 
Latin Quarter. The fact is that 
despite previous exhibits, she’s 
drawing. Commercially, the book- 
ing seems justified, and she'll 
probably be worth the $5,000 saiary 
at the till. 

Walters has also installed Cass 
Franklin & Monica Lane in this 
display. This is a handsome team 
who can sing in a romantic and 
musicomedy vein. Franklin is an 
excellent bass-baritone with ex- 
tremely rich pipes and Miss Lane 
is a competent soprano. Both are 
extremely personable and rate the 
strong hands they get. They also 
use some good production values 
such as a platform device for “How 
Do You Speak to an Angel.” 

Andre, Andree & Bonnie per- 
form their mannequin dance act 
expertly and Mons. Choppy, also 
a repeater here, de®orates his 
models in an applause-winning 
manner. The Fleetwoods continue 
to please with their hoofing. New 
Act here is Jack Richards & the 
Marksmen, winners of “Chance of 
Lifetime” contest. The production 
holds up with Piroska and Midge 
Miner doing the dance chores 
nicely. Dagenham Girl Pipers are 
on a long holdover. Art Waner’s 
orch showbacks and Buddy Harlowe 
trio does the relief. Jose. 


Sans Souci, Miami B’ch 
Miami Beach, May 3. 
Luba Malina, Ann Herman 
Dancers, Sacasas Orch; $2.50 bev- 
erage minimum. 








Return of svelte Luba Malina to 
these environs was a happy one for 
this hostel’s operators, with the 
Blue Sails Room filled during a 
period when most other spots are 
experiencing the blues. 

Gowned in eye-catching black 
that emphasizes her slender frame, 


d albeit bringing out the inherent 


sexiness contained in face and fig- 
ure, she wins them from walkon 
with essured approach plus the 
Russian accented tinge on the all- 
special material series of comedy 
tunes she purveys. It’s on the 
double-entendre softened via the 
sometimes fractured “English” ap- 
plied. 

Tees off with a twist on “Hello” 
songs parodied to melody of “I'd 
Have ked e Cake” for effective 
warmer-upper. Her version of “Dia- 
monds Are a Girl's Best Friend” 
winds into lam on: falsies and 
other femme figure-build articles 

for. chuckles, from the 





to make 
distatfers in the audience, with the 


males adding guffaws. Follows with 
smart gab leading into “Nothing 
Like a Dame” and again a twist, 
“Nothing Like a Mink.” It’s artful 
lyric juggling that keeps the laugh 
mood mounting. 


Sequence on men—continental 
and American—is another classy 
arrangement that sparks heavy re- 
turns.Tops matters with her stand- 
ard “Kiss of Meyer” and “Schnei- 
der in the Sky” for the bringback 
which leads to sock special on 
“Let’s Keep It That Way,” anent 
message to men and the Jorgensen 
affair. Winds with ribald takeoff on 
a stripper that garners begoft. 


_ Overall, impact is aided no little 
by obvious flair for mugging and 
timing, as well as subtle shadings 
that get the most out of the nuances 
contained in her lines. With it, 
the arrangements are a_ distinct 
asset to the projection of her book. 
with Sacassas and his crew rating 
kudos for their assist in that de- 
partment. They also rate tops on 
their dansapation. Ann Herman 
Dancers dispense Latino terps to 
tee off matters. Lary. 


Chez Carerre, Paris 


Paris, April 27, 
Apache Dancers (3), Les Quat’ 
Jeudis (4), Jacques Harden, Paul- 
ette Rollin, Los Tres de Santa 
Cruz, Les Cavalcos, Jackie Kern, 
Isabelita, Bernard Hilda Orch 
(10); $3 minimum, 50¢c cover. 





Chez Carrere, one of Paris’ 
swankiest niteries in Champs- 
Elysees district, is having policy 
change with eye on heavy spring- 
summer tourist trade. Hitherto, 
boite’s policy has been simple and 
expensive one: one top singer— 
Yves Montand, Dany Dauberson 
and Greco have worked here — 
plus danceband. Prices have al- 
ways been to exclusive and espe- 
cially well-heeled public. Switch 
is introduction of floorshow and 
drastic price cut. Six-covfrse din- 
ner plus bottle of wine now sells 


for $6 (2,500 francs) with addi- 
tional 15% for service. This is 
bargain when compared to 


charges at other Paris niteries of 
same class, and new policy should 
bring in customers. 


Biggest plug Carrere’s ever had 
was visit of Queen Elizabeth — 
then princess — three years ,ago. 
Story and photos of her dancing 
heye went ‘round the world. In 
hér honor present show is dubbed, 
“Coronation,” though show has 
nothing to do with the upcoming 
event, lacks any regal motive and 
“God .Save the Queen” is not 
played as overture. e 


Top act is Apache Dancers trio 
(Lucienne, Bob & Ashour), which 
registered recently on London Pal- 
ladium bill of which Johnnie Ray 
was headliner. Ashour enters with 
accordion and plays some atmos- 
pheric Montmartre music. Then 
Lucienne & Bob execute standard 
Apache with former being thrown 
on floor and receiving wholesale 
slapping and kicking. Comic twist 
is her revenge when she takes up- 
per hand and bounces her abusive 
partner about, floor, slamming 
him over the conk with metal tray 
and returning his slaps and kicks 
with interest. Act is double-edged, 
offering both expected Apache 
routine and comedy finish. 


Les Quat’ Jeudis (4 Thursdays) 
are poor man’s Freres Jacques, 
being similar comedy-stylist group. 
They come on carrying suitcases 
with color of each matching that 
of bearer’s tie. During course of 
opening number in which they 
sing of their projected travels, 
suitcases fall into wrong hands 
and song goes on.until baggage 
mixup has been ironed out. In an- 
other number they burlesque 
Hollywood gangster antics to solid 
yock reaction and they finish with 
fishing story tnat is continually 
stymied by their irrelevant cracks 
on other subjects until story is 
never told at all. 


Les Cavalcos is w.k. dance act 
which has played the States. Man 
dressed as jungle hunter : battles 
with femme costumed as snake 
to win heavy mitting. 


Jacques Harden, first prizewin- 
ner of Deauville song contest 
(52) has Yves Montand appear- 
ance and fine delivery, his best 
new tune being Kleber Katz’s 
“Impeccable Frac”. (“Perfect 
Dress Suit”). Paulette Rollin, 
sweet-voiced songbird who did 
French dubbing job on Walt Dis- 
ney’s “Cinderella,” is also prize- 
winner of Deauville contest and 
registers best in “Dansons, Mon 
Amour,” (“Let’s Dance, My 
Love”), a new one. 

Bernard. Hilda’s orch gets as- 
sist from Los Tres de Santa Cruz, 
rhumba-conga-samba trio, and 
their sexsational Spanish dancer, 
Isabelita, while cop Jackie Kern 
does some crooning with band on 
other occasions. 

“Coronation” is well-balanced 
show that suits high-tone atmos- 





phere of Chez Carrere. Curt. 


Flamingo, Las Vegas 
fas Vegas, April 30. 
Marge & ~ Gower hampion, 
Cheerleaders (5), Tom & Jerry, 
Frank Howard, Flamingo Starlets 
Richard Pribor, Torris Brand 
Orch (13); no cover or minimum. 





Many months have elapsed since 
Marge & Gower Champion trans- 
ported Flamingo patrons’ with 
their perfections in story-choreog- 
raphy. Projected from the niteries 
into Hollywood sound stages, de- 
lightful pair became potent ad- 
juncts to Metro’s young talent ros- 
ter. Now, returning to scenes of 
former glories, the Champions are 
destined to gather new laurels (see 
New Acts). 


With such a class act as the 
Champions on the marquee, the 
Flamingo will have one of the best 
lures for some time. 


Aiding the all-around sock qual- 
ity of this show, the Cheerleaders 
inject youthful verve and enthu- 
siasm by warbling a round of 
bright tunes. Three guys and two 
femmes began their nitery careers 
as a unit here in Vegas almost two 
years ago. Since that tyro stage, 
group has become a smooth, har- 
monious and kinetic attraction. 
They blend each ditty with mo- 
tion, letter not distracting or ac- 
centuated over melodies. Best: of 
tunes is closer, amusing ‘Hard 
Hearted Hannah,” plus the sock 
work with Champions in finale. 

Tom & Jerry swing over and 
around horizontal bars for mift- 
grabbing flash act. Priming with 
rapid tricks, pair toss in comedy 
by having Jerry in clownish getup, 
but exercising his funny biz with 
sock tricks. 

Flamingo Starlets make how un- 
der aegis of Lindsay-Sapphire star- 
ing. Line of eight lookers shows 
prowess in terpery with “Blues in 
the Night” and “Memory Lane.” 
Frank Howard does a commenda- 
ble job as singer-emcee. Torris 
Brand orch, augmented by three 
strings for headliners’ special mu- 
sical effects, consistently builds 
into one of the Strip’s better show- 
bands. Will. 


Empress Club, London 
a London, April -30. 
Gloria Lasso (with Guillermo), 
Billy Sproud Orch, Embassy Ca- 
banas; $4.25 minimum. 





All Continental artists working 
the West End nitery beat are sub- 
ject to the hazards that follow a 
limited acquaintance with the Eng- 
lish language. Usually, however, 
they know enough to repeat, par- 
rot-like, an adequate intro to each 
number so as to put the English- 
speaking clientele in the picture. 
The present attraction at this 
smart Bond St. nitery, however, 
on her own admission has a vocabu- 
lary restricted to the phrase, 
“Ladies and Gentlemen.” 

This is a serious drawback as 
it can be tough sledding for an 
audience to listen to a performer 
for maybe 30 to 40 minutes with- 
out understanding a single word. 
Interest tends to wane and it is as 
tough on the performer as it is 
on the audience. 

Faced with this handicap, it is 
some measure of tribute to the 
skill of Spanish songstress Gloria 
Lasso that she is able to win favor- 
able reaction with her cabaret 
stint. She has a charming voice, 
a smart appearance an 
through an amiable routine at 
which she is self-accompanied with 
her guitar while her partner, Guil- 
lermo, strums away in the back- 
ground. The act, broadly speaking 
follows a conventional style of 
presentation, but there was one 
unhappy attempt at securing audi- 
ence participation which resulted 
in an embarrassing hiatus in the 
proceedings at show caught. That 
should definitely be scrubbed from 
the act. 

Although possibly adequate as a 
stopgap presentation, the gal and 
her partner are not a —— 
enough attraction in the presen 
difficult situation. Myro. 


New Golden, Reno 
Reno, April 28. 

Fifi D’Orsay’s “Parisian Follies,” 
with Fifi D’Orsay, Cliff Ferre, The 
Appletons (3), Marty Allen & 
Mitch DeWood, The Zerbys; Gold- 
en Girls (12, Sterling Young Orch; 
no cover or minimum. 





This is a package bundled up by 
booker Milton Deutsch but plans 
do not include any other engage- 
ments. For what it is—a one-shot 
and a hastily tossed salad, it comes 
through far better than similar 
shows on the road. It runs a fast 
hour and mixes equal parts of sex, 
humor and music. 

Fifi D’Orsay, in introducing one 
number, says, “I'd like to do eet like 
I did eet in the '30s. In fact, I'd 
love to do it like I did it in the 
30s." This sort of lightly camou- 
flaged shadiness is sprinkled care- 





lessly through her perpetual mo- 
(Continued on page 54) 
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New Goiden, Rene 
(Continued from page 53) 


tion, she spends awfully long per- 
fods talking about the good old 
days. Her accent is still thick and 
delightfully mixed up. 

Songs like “Do It Again” take on 
a blushing quality in her hands. 
“Pigalle” has the audience work- 
ing with her. Still sputtering with 
enthusiasm, it’s‘ difficult not to be 
caught up in this even at her most 
uninteresting moments. She has 
had the taste not to try to look 
middle-aged sexy, but rather, looks 
quite nice. 


The Appletons are an Apache 
team who climax their brawl! (two 
femmes and a homme) with a 
knife-throwing sequence. Trio is 
rough and exciting, but with hu- 
mor. 

Marty Allen & Mitch DeWood 
are the M&L “type.” Allen is the 
dumb little boy and DeWood is 
the singing straight. Silliness is the 
byword. They click best in “Drag- 
net” sequence with DeWood on 
the narrative and Allen running 
around madly pantomiming the 
various parts from a faithful dog to 
a pacing secretary. Of course, he 
gets mixed up. 

Sex for the revue is a semi-nude 
against black backdrop. This is the 

erbys, with a trembling femme 
who dances in and out of black 
hands that keep grabbing for her 
and tossing her around. She shiv- 
ers very becomingly as the hands 
find their mark in several in- 
stances. The rest of the hands— 
in the audience—respond loudly. 

Cliff Ferre m.c.’s pleasantly via 
a song and dance opener with the 
Golden Girls clustered about. In- 
evitably, a can-can closes = show. 

arc. 


Hotel Jefferson, St. L. 
St. Louis, May 1. 
Noonan & Marshall, Peter Hamitl- 
ton & Gracie Thomas, Nita & Pepi, 
Hal Havird Orch (7); $1-1.50 
cover. 





A pair of young ‘uns are pre- 
senting a serious challenge to old- 
sters for top honors in the current 
layout that in a fortnight winds 
up the nitery season in this No. 1 
downtown spot. Nita & Pepi, who 
appear to be in the teenage group, 
are agile acros who, using a table 
and chairs, present one of thie best 
stints of its kind to be seen in the 
room this season and are amply 
rewarded by the customers. 

Headliners Noonan & Marshall 
in the closing spot have a wide 
range of sock buffoonery that they 
smash over to top yocks and belly 
guffaws almost cofftinuously. Clos- 
ing routine, with Noonan in chef’s 
attire. doing a cooking™*stint for a 
TV program and sampling hard 
liquors as one of the ingredients, 
wihds into a whammo drunk act. 

The lads have the. mob with 
them from teeoff when they pre- 
sented a hearing-aid stint and 
then, with Noonan offstage, Mar- 
shaii warbles “Embraceable You” 
with Noonan’ furnishing zany 
asides of what a chirper thinks 
about when he sings a love ditty. 
They also score solidly when Mar- 
shall, portraying a disk jock emcee 
in a N. Y. nitery interviews cus- 
tomers with Noonan using several 
dialects for more ny chatter. 
Using Cockney accent, they also 
click heavily in their burlesk of 
how films are made in a British 
studio, with Noonan as the direc- 
tor and Marshall as the star being 
limited in his speaking role to a 
few inane words. 

Hamilton & Thomas are a per- 
sonable pair of eccentric dansapa- 
tors with the gal a blonde looker 
with shapely gams that are ex- 
pome when she peels off a halter 

lack net seqvin gown to present 
an eye-filling black satin bathing 
suit. Hamilton wears a string tie 
and on one occasion dons eye- 
glasses to give him a Dave Gar- 
roway appearance. .They are an 

_ agile pair and win a fine okay. Hal 

Havrid’s lads have plenty to do 
during this session and back up 
every act neatly before luring the 
customers to the floor with soft 
music. Sahu. 





Jung Hotel, N. 0. 
New Orleans, April 28. 
Los Chavales de Espana (11), 
Trini Reyes, Al Donahue Orch 
(12); $2.50 minimum. 





A much-talked-about and color- 
ful aggregation, Los Chavales de 
Espana (The Kids From Spain) are 
not only pulling ’em in thick but 
are giving the customers their full 
measure in entertainment. Mak- 
ing their first appearance in these 
parts, the suave group scores 
strongly in the swank boite’s Co- 
tillion Room via their nifty musi- 
cai, vocal and dancing stint. 

Judging from business being at- 
tracted by the keeds, there's plenty 
of interest in in ad club enter- 
tainment when quality is presented. 

Here is a showmanly group of 


N.W. 





talented artists, each of whom is 
equipped to take the feature spot, 
either with song, in dance or in- 
strumental combination. They meve 
easily from ensemble playing to 
support of the vocalists—Luis Ta- 
mayo, lanky baritone, and Pepe 
Lara, slender tenor—and while 
their program heavy with 
Iberian tunes, the 1l-man group 
also performs in many languages 
and moods. 

Los Chavales take over the band- 
stand from Al Donahue and his 
dance crew, but the spot is only 
employed as a starting point for 
the precision-like movements and 
solo and emsemble work of the 
artists from Barcelona. In the 
main, the ‘“‘kids” are on their feet 
most of the time. 


The unit’s motion merges nicely 
with the calibre of their playing 
and singing and avoids letdowns. 
It’s fine ensemble and the little 
outside help it gets from flamenco 
dancer Trini Reyes is all on the 
plus side. It makes for nice 
change of pace. Miss Reyes, a tiny 
dark-haired looker with a nifty 
chassis, dances with fiery intensity 
and brilliant precision. The. house 
is her’s from the moment she 
comes on the floor. She demon- 
strates a fine command of footwork 
and body movements. 


Donahue’s band is expert at mix- 
ing tender ballads with zingy Latin 
numbers and bouncier fare during 
the ankle-bending sessions. Here 
is. one of the finest musical aggre- 
gations to play the spot in some 
time. Alse contributing to the 
overall value of the show are 
brunet Charlene Bartley, who 
knows her way around a song, and 
Gordon Reeder, both warblers with 
the Donahue crew. Liuz. 


Palomar, Vancouver 
Vancouver, April 30. 

Four Knights, Phil Ford, Lance 
Harrison Orch (8); $2.35 cover. 





In effort to cash in on local yen 
for colored singing groups, as evi- 
denced by Mills Bros.’ smash biz 
during three-week stay earlier this 
month, Palomar manager Sandy 
DeSantis has followed up with 
Four Knights for a fortnight. While 
certainly no Mills Bros., the 
Knights received warm welcome 
from an okay opening night house. 
Theirsturn begins inauspiciously 
with quickie version of “Them 
There Eyes” with little hint of 
clowning that is to follow. 

Featured throughout are antics 
of lean, loose-limbed bass, Oscar 
Broadway, whose clowning is gen- 
erally amusing but sometimes 
tends toward unnecessary Stepin 
Fetchit type caricature. Serious 
effort to make music with “Anni- 
versary Song’ garners big mitt 
and group finally off after sock de- 
livery of “Pretty Eyed Baby.” 

Comic Phil Ford opened here 
during the Mills freres engage- 
ment, stayed over to headline be- 
tween groups, and is filling m.c. 
chore for this date. When Knights 
were unable to show Monday (27) 
because of car trouble while en- 
route from date in Coeur d’Alene, 
mobile-visaged comic took over 
and placated unhappy patrons 
with all-out effort. 

Ford draws biggest yocks from 
coronation-conscious Canucks with 
slightly hoary takeoff on Winston 
Churchill visiting U.S. to beg loot. 

ass. 





Clever, Portland, Ore. 
Portland, Ore., May 1. 
Joe Cappo,. Jacqueline Hurley, 
Herman Jobelmann Orch (5); no 
minimum, $1-1.50 cover. 





Bossmen. Fergeson & O’Hara 
have only two acts on the bill this 
sesh. This, is the initial -Pacific 
appearance for both. Joe 
Cappo invades this sector after 
some years at Ace Cain’s nitery in 
Hollywood. Guy works hard and 
fast but needs to clean up his mate- 
rial for this spot or other class 
layouts. Customers applauded his 
pipes and impersonations of Jolson 
and Durante. He has a socko voice 
for song but doesn’t put it to use. 
Burlesk sesh of grinds, bumps and 
sex belong in another type of spot. 
Cain has enough material and tal- 
ent to make for a class act and 
does not have to depend on the 
skidrow stuff. 

Orb-filling Jacqueline Hurley 
stops the show’cold ~with her acro- 
batie control dancing. Hour-glass 
gal adds plenty of class to the lay- 
out with her smart costumes and 
commercial selling of better than 
average tricks. Opening and close 
of act is on the floor, but nearly 
entire deal is done on a special 
table with built-in colored lights 
for smash effect. Knife and fork 
trade enjoy the facial Og ey 
that go with the difficult tricks, 
putting the blonde bender in a top 
bracket. She’s a begoff. 

_Herman Jobelmann orch does a 
nifty job of playing a tough show 
and set the tempo for dancing. 

Feve. 





La Vic Ex Rese, N. ¥- 

Mary Mayo, 4 Lads, Van Smith 
Trio, Phil Moore Trio with Dottie 
Salters; $5 minimum. 


Monte Proser’s spot has installed 
an interm bill until Joni James 
comes in tomorrow (Thurs.). In on 
a temporary stand is Mary Mayo, 
a singer originally introduced in 
New York, at Le Ruban Bleu and 
who has progressed on to a Capitol 
record contract. Miss Mayo has 
changed her style considerably 
since first seen here. She has 
replaced the approach which called 
for cadenza precedes by a more 
straightforward style of singing at 
which she’s become more proficient. 
The florid intro is retained only in 
her delineation of “Blue Moon” 
and in that case it fits. 


Miss Mayo still has some musical 
affectations but relies generally on 
a solid singing style. She gives a 
fine account of herself in such 
tunes as “Beguine,” “Devil and 
the Deep Blue Sea” and “Glad 
There is You.” She earns the lik- 
ing of the crowd here. 


The Four Lads, who will hold 
over into the succeeding bill, are 
similarly on,waxing via a Columbia 
deal. Youngsters have a great deal 
of vocal versatility, being able to 
give good renditions of items from 
swing to spirituals. They get good 
colorations into such numbers as 
“Ezekiel in the Valley of the Dry 
Bones” and “Blackberry Boogie.” 
Their major number is a resume 
of American misic depicting vari- 
ous schools of musical thought. 
The crowd takes to them. 

The Van Smith Trio showbacks 
and Phil Moore heads a musical 
aggregation that supplies. interim 
entertainment. Dottie Salters, a 
pert Negro singer, assists Moore 
during these intermission chores. 

She was here during the run-of 
the Phil Movie “Flock” some 
months ago. Jose 





Last Frontier, Las Vegas 
Las Vegas, April 28. 

Phil Foster, George 
Liberace, Roy Fitzell, Dolores 
Frazzini, Jean Devlyn Dancers 
(10), Bob Millar Orch (15); no 
cover or minimum. “ 


Liberace, 





Liberace, gracing the marquee 
for three frames, will bring in top 
biz, aided by annual Helldorado 
Week celebration for final five 
days. Potency of bill is furthered 
by comedics of Phil Foster. y 

Perhaps the hottest name in pi- 
anistics, Liberace, through his vid 
circuiting plus recent concert 
junket sellouts, furthers his rec- 
ord here by roping in capacity 
rooms each show. His keyboard 
fare is satisfying to all checkhold- 
ers, having wide range and ex- 
pert showmanship. He goes from 
ae to soliloquy on the 
88, even to toss in some iperinages 
His “Showboat Medley,” with fo 
lowup tribute to Helen Morgan, is 
new to Vegans and receives terrif 
response. Rather than depend 
upon orchestration for ‘Warsaw 
Concerto” to fill in passages, he 
makes a strong highlight from his 
complete keyboard arrangement of 
the tone-poem. Request sesh, as 
usual, is windup for begoff. Light- 
ing effects are, as always, blended 
with moods and trademark can- 
delabra to add to impact. 

Brother George Liberace smooth- 
ly handles all backgrounds at the 
podium of Bdéb Miller’s crew. Two 
fiddlers, bassist, drummer, and ex- 
tra pianist, all from Liberace’s vid- 
show, aid flow of surrounding mu- 


sic. 

Phil Foster starts slowly with 
sly warmup which pyramids into 
yocks as he unfolds his “regular” 
act. Brooklynese lingo and smart 
material with plenty of busiriess 
hit for big yocks. Has a gimmick 
of alarm clock set for 18 minutes. 
Actually walks off when it rings, 
for salvos, and returns to seal his 
term with novel music tag idea. 
Interim gab includes ribs at en- 
gagements, bridal showers, mar- 
ried py and modern vs. old 
way of bringing up moppets, all 
integrated well and paying off 
soundly. 

Devlyn Dancers take a topical 
turn with opener “Indian Legend.” 
Terps will be of good value dur- 
ing pioneer hoopla, yet apart frdm 
this, still are colorful and well 
handled. Roy Fitzell is excellent 
in footwork, both in this ~ and 
“Spring Showers” preduction, aid- 
ed in latter by warm sopranoing 
of Dolores Frazzini. Bob Millar 
orch has a toughie this three-fram- 
er, but comes up with consistent 
backing all the way. Will, 


Black Orehid. Chi 
Chicago, April 28. 
Mary Kaye Trio, Marshall Izen, 
Gene Terry, Kenny Sweet Trio; 
$4 minimum. 








Chicago’s intimate suppér club 
has broken its solid skein of folk 
and calypso singers with the pres- 
ent show and the interpolation 
should. do well. in its month’s stay. 


However, some mending and prec 
ing are indicated to make a 
more fluid and stronger bill. 

Mary Kaye Trio has been around 
for several years but seldom in 
such an auspicious setting. During 
the last two years, the youthful 
group has been perfecting its rou- 
tine and the pacing is tight, espe- 
cially in the takeoffs on such stand- 
ards as “Black Magic,” “I’ve Got 
You Under My Skin” and “I Get a 
Kick Out of You.” However, 
combo needs one or two special 
material numbers to fit here, with 
one of the three standards switched 
to make a stronger closer. Vocally 
and instrumentally, together or 
solo, all of the trio are fine. Miss 
Kaye, besides ‘her sultry voice, 
does some fine chording on the 
electric guitar; her brother, Nor- 
man, plays bass, and has an excel- 
lent baritone; Frankie Ross han- 
dies drums and accordion and is 
the comedy sparkplug. 


Most of the crowd reaction is for 
their comedy efforts with the ge- 
nial joshing and aping of singers, 
especially those done by. Ross, get- 
ting yocks. While the ballads are 
done well, they seem to ‘cut into 
the heetic pace and with a book of 
12 tunes, they could be dropped 
for a better climax. 

Marshall Izen is also another act 
who’s been around for several 
years. without gaining any great 
amount of recognition. During the 
past year, however, he has been 
making the rounds of the Gotham 
supper bistros (Le Ruban Bleu, 
etc.) and has acquired a smooth- 
ness that fits this intimery. Com- 

lete with props, he does a shortie 
talian opera, taking the vocal role 
of all the characters, and at the 
same time playing the piano and 
manipulating the hand puppets. 
This gets a big mitt. As a counter- 
piece he does the trials and tribu- 
lations of a child lieder singer who 
finally achieves fame at the age of 
95 despite the critics. It’s a de- 
lightful farce. 

Gene Terry, a recent Irish im- 
port, is reviewed under New Acts. 
Management seems. to have settled 
down to one unit for the while. 
The Kenny Sweet Trio backs the 
Celtic singer capably and rambles 
through the catalog of supper mu- 
sic for some enjoyable mi 

abe. 





Spivy’s East Side, Paris 
Paris, April 27. 

Tony & Eddie, Spivy, Etienne 
Fischer; no cover or minimum, 





Spivy opened her East-Side ni- 
tery just off Champs-Elysees last 
May and spring and summer ’52 
brought heavy American trade to 
her cellar: When winter came, biz 
fell off abruptly as entertainment 
was geared to American, not 
French, taste, all of it being in 
English. During past months 
Spivy has been scouting for talent 
and last month™in London inked 
Tony & Eddie, mime satirists, who 
were on Johnnie Ray bill at Pal- 
ladium, for an indefinite stint at 
her Paris club. Move was wise 
one and East-Side is jammed 
again. 

Tony & Eddie (Tony Benson & 
Eddie Hodges) gfve pantomimic 
interpretations of w.k. records. 
‘Comparison with Bernard Bros. is 
inevitable, but newcomers are not 
mere imitators, having a fresh and 
zany quality of humor that is their 
own, They have wide rep of rec- 
ords and at opening did three 
entirely different shows. Best 
among these_were their versions of 
Dinah Shore’s “Baby, It’s Cold 
Outside,” Ezio Pinza & Mary Mar- 
tin in “Some Enchanted Evening,” 
Nelson Eddy & Jeanette Mac- 
Donald in “Lover, Come Back to 
Me” and Bing Crosby & Mary 
Martin in “Wait Till the Sun 
Shines Nellie.” In addition, they 
burlesque striptease in comical 
click, do dual imitations of Johnnie 
Ray to disk of “Cry,” parody 
spooks in “Medium” to record of 
“Jezebel” and perform side-split- 
ting takeoff on two women in hair- 
dressing parlor, the background 
for this one being supplied by 
Italian grand opera record. 

Timing of team is uncanny and 
each number registers solidly, 
only exception being rather Iame 
spoof of Gloria Swanson’s last 
scene in “Sunset Boulevard.” Duo 
have quickly won following here. 

With Tony & Eddie on half-an- 
hour each show, interim is filled 
by Spivy at piano with her familiar 
rep which includes Noel Coward’s 
“Wife of An Acrobat,” John La- 
Touche’s, “Bearded Lady in Love 
with a Surrealist” and “They All 
Go Upstairs But Me.” Etienne 
Fischer does further filling in 
at piano between shows with ren- 
dition of pop numbers. 

Opening here brought Johnnie 
Ray, old friend of sync artist team, 
on from London and Crier did 
some improvised performing. 
Though neither minimum. nor 
cover charge, prices are steep, 
Coca-Cola and coffee selling for 
$1 (400 francs and drinks from 
$1.50 to $2, Curt. 








Wedmesday, May 6, 1953 


Rar of Musie, L. A. 


Angeles, Ma Z. 
Josephine Premice, Freddie 
Stewart, Nilo Menendez & Gregory 
Stone; $1.50-2° minimum weekend. 





A salty brand of humor and sex 
in song is being dispensed for the 
next four weeks. at this nitery by 
Josephine Premice, a gal who en- 
joys her calypso type of singing. 
Not new to the Coast, her act has 
grown in_ entertainment impact 
since the last stand in this town 
nearly three years ago. 


Miss Premice, a grad of the 
Katherine Dunham troupe who 
turned to specialized vocaling, 
uses French, Spanish, dialect and 
straight English on the assortment 
of 10 songs she delivered during a 
37-minute stint at show caught. 
The languages might not be fa- 
miliar to all the customers, but 
their meaning is, as is the body 
English Miss Premice weaves 
around the mike for emphasis. 
For the nitery trade, it’s a good 
turn. 

Most audible apprecition from 
tableholders goes to the sexy nu- 
ances the chirp gives to “Plume 
a la Main” in French, “Trinidad, It 
Ain’t A Sin,” “Fancy Living,” a 
saga about a country girl making 
her way in the big city, with hill- 
billy inflections; “Siesta” and 
“Tongue-Tied Baby.” Miss: Premise 
uses a rather heavy dramatic ren- 
dition of “The Earth Trembles” 
for her bowoff. Others in her song- 
alog are ‘Down In the Indies,” her 
opener; “How Did He Look,” 
“Merci trois fois’ and “Otest Si 
Bon.” Lineup gives her turn plen- 
ty of variety. 

Held over from the last bill is 
Freddie Stewart, who occupies 15 
minutes in the intermittent period 
with five tunes well mixed with 
bounce and ballad. His high tenor 
isn’t what it once was, but he uses 
personality to carry such numbers 
as “Sometimes I’m Happy.” “Don’t 
Cry Young Lovers,” “Side By 
Side,” “Why Don’t You Believe 
Me”’ and “Them There Eyes.” 


Assisting Miss Premise’s vocal 
chores is Luis Martinez, who 
whams a wicked bonga drum to 
point up the primitive aspects of 
her lyrics and gestures. Also aid- 
ing are piano and bass from the 
four-piece dance combo that fills 
in for dance-minded patrons be- 
tween acts. Duo ivory-tickling of 
Nilo Menendez & Gregory Stone 
as ‘Se other featured act is 
routine. Brog. 





Cave. Vaneouver 
Vancouver, April 30. 
Rudy Vallee, Ely Sisters, Claude 
Logan Orch (8); $2.35 cover. 





Rudy Vallee has certain cur- 
iosity value here since his head- 
line-making allegation that he was 
mobbed by sex-mad Canadian fe- 
males on his last appearance in 
Vancouver in 1949. This combined 
with nostalgic appeal drew more 
customers than usual for opening 
of his two-weeker. 


Vallee gets over the “we knew 
him when” hurdle with funny pat- 
ter that makes use of years that 
have passed. Offering is tailored 
for his limited vocal accomplish- 
ments and fn early stages is a 
well-paced blend of corn and nos- 
talgia. He swings neatly from sax 
solo to “bop” jokes and standard 
nitery assortment of Christine 
gags. . ; 

Vallee ingratiates himself with 
patrons by prodigious use of local 
situations and place names that 
was doubly amazing opening night 
since he’d only been in town a few 
hours. ‘Only objection to his stint 
is that he stays on stage 45 min- 
utes, which is heavy assignment 
for one of limited scope. This is 
especially true during second show, 
by whick time patrons, forced by 
local law to carry own bottles and 
pour own drinks, are in none too 
receptive a mood. 


Ely Sisters come on as instru- 
mentalists changing around on ac- 
cordion and marimba, combine tap 
routine with musical offering and 
finally chuck instruments entirely 
for smooth terping venture. Pret- 
tily garbed pair, one blonde and 
other brunet, draw fine ovation for 
acre wind-up, although their ef- 
forts are handicapped by small 
stage area. 

Claude Logan’s group supplies 
sharp backing for tricky Vallee ar- 
rangements and variety of tempos 
for dansapation. Wass. 





N.Y. Incorporations 

Collie Small Productions, Inc. 
theatrical buginess in New York; 
capital stock Is 200 shares, no par 
value. Benjamin Meyerson was 
filing attorney. ; 

You Can Do It Too, Inc.,. general 
entertainment business New 
York; capital stock is 1,000 shares, 
no-par value. Liebman, Eulau & 
Robinson were filing attorneys. 
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_ Betty Hutton Starts Chi Vaudynamics 


To 606 Advance for Shubert Fortnight 


By LEO ZABELIN 


: Chicago, May 5. 
In for only’ two weeks; Betty 
Hutton brings more than a touch 
of nostalgia to the Shubert, former 
yaude flagship that has been hous- 
ing legit musicals for almost a dec- 
ade: There is certainly no reason, 
now that blonde hoyden has 
proken the ice, that Jack Benny, 
Danny Kaye and others should not 
follow with same type of presenta- 
tion here and elsewhere in mid- 
west. From $60,000 advance for 
fortnight stint, it’s evident the 
Hutton name is magic. 


She does more than an hour, 
climaxing second half of revue, 
and there is seldom an idle mo- 
ment during the, stretch. If there 
js any breathlessness, it’s more on 
part of customers. Despite the sock 
personality, there’s more than 
enough for two shows and a tight- 
ening job must be done, beginning 
with at leas a half hour sliced 
from top half. As is, Miss Hutton’s 








Shubert, Chi 

Betty Hutton, Borrah Minevitch 
Harmonica Rascals with Johnny 
Puleo, Bambi Linn & Rod Alex- 
ander, Bob Williams, Skylarks 
(5), Joe Jackson, Jr., The Langs 
(6). Produced and staged by 
Charles O’Curran; musical direc- 
tor, Lou Bring; musical supervisor; 
Jack Latimer; $4.80 top. 





act lacks form, wandering almost 
endlessly with no apparent climax. 
In fact, from point to point, or 
song to song, some seatholders at 
opening last night (Mon.) started 
to rise only to sink back as an- 
other number ensued. Comedienne 
does 20 tunes, most of them in her 
wham-bang style; half would suf- 
fice. 

Most of the songs revolve around 
the era of Blossom Seeley and 
Buddy De Sylva. She does a fine 
medley of many De Sylva hits and 
then winds them into the short 
story of Miss Seeley, as per her 
biopic. She depicts famous song- 
stresses of modern times and here, 
with her voeal group, she gets her 
biggest mitt doing a Charleston 
takeoff. She fake-tries to do one 
or two straight numbers but falls 
back into her roisterous manner. 


There are one or two ballads in 
her encore that Miss Hutton sells 
well and these might be better for 
relief during her main stint. Of 
course, in her hit tunes from pic- 
tures, the cymbal department is 
out in full force. 


There’s scarcely a moment of 
letup and when it does come it 
seems false and awkward. It’s like 
the second .wake of a_ violent 
storm; the lull is deceiving and not 
too believable. She bounces to and 
fro, dances a step here and there, 
and works with’ the Skylarks, a 
fresh singing and dancing quintet, 
who give more than just support. 
They don’t have spot in show ex- 
cept for series of intro 6ongs in 
pit just before star comes on. It’s 
unfortunate they don’t have at 
ae. one number to show their 
merit. 


_Film star has no punch ending 
like her trapeze bit in other per- 
sonal appearances (Palace, N. Y., 
etc.). For her afterpiece she sits 
on rim of boards, with her singers, 
asks for requests and runs gamut 
of tunes. It’s more nostalgia which 
filmgoers in audience go for. 


First half of stageshow is pure 
vaudeville and it seems most of 
firstnighters aren’t even casual 
Visitors to presentation houses or 
nightclubs as they greet each turn 
with much more than ordinary ap- 
Plause and laughter. With excep- 
tion of Borrah Minevitch’s Har- 
monica Rascals with Johnny Puleo, 
rest of supporting bill is different 
than that which opened with Miss 
Hutton at the Palace last year. The 

ascals are boff with panto antics 
of little Puleo pulling the yocks. 
His sly mayhem anent the sextet 
is smashola slapstick and gets 
yards of laughs. 

Bambi Linn and Rod Alexander, 
fresh from television (“Show of 
Shows”) are show-stoppers with 
three dance numbers. Duo click 
With an evolution of modern terp- 
ing from days of two-a-day, 
through films, musical comedies, 
and into new medium of , 
which brings dance—right back 
Where it was—to two-a-day. Pair 
waive a solid interpretation of 
Younger Than Springtime,” from 

South Pacific,” with femme doing 
= leg shoulder leap that has cus- 
omers applauding loudly. Mambo 
Closer is a furious piece with a 
freat deal of color. 

Joe E. Jackson, Jr., seems to de- 
velop one or two new touches of 


4 





business in his deft pantomime of 
tramp and his break-up bike. His 
childlike grin and silent admonish- 
ments to stubholders bring forth a 
raft of growing chuckles that buist 
into laughter at each mishap or en- 
counter with the evil instrument 
of this machine age. When he fi- 
nally triumphs, wheeling offstage, 
he does so to a hefty mitt 

Bob Williams with his well-bred, 
seemingly ill-trained dogs, gets 
howls with his spaniel, which re- 
fuses to obey commands, and with 
an apt fox terrier that’s a bit too 
eager. Williams’ almost total col- 
lapse from his hounds tickles the 
crowd. 


Langs, acro troupe, opcn show 
with some fine teeterboard work, 
wrapped up with triple twist by 
young miss into 12-foot-high chair. 
Lou Bring’s musicians, while play- 
ing brightly and loudly for Miss 
Hutton, skipped nere and there 
during first part cf show. Lighting 
also was not on cue. Charles 
O’Curran, star’s husband, directed 
presentation. 


Casino. Toronto 

Toronto, ‘May 1. 
Powell, Bobby Sargent, 
Church & Hale, The _ Latinos, 
Shanghai Twins, Archie Stone 
House Orch; “Untamed Women” 
(Col) (reissue). 


Jane 





Beating the Johnnie Ray house 
record for opening day, Jane 
Powell is kicking off a new rou- 
tine here and packing them in for 
a five-a-day stint. There were 
lengthy lineups in the rain for 
opener to SRO biz, with teenagers 
predominant. 


In a pink tulle ballroom gown, 
Miss Powell opens in full stage 
with bouncy “Most Unusual Day” 
and other pix numbers, including 
“Too Late Now,” with tempo 
switches to a raucous “The Liar,” 
a brisk “Pick Yourself Up,” a bal- 
lading of “Falling in Love With 
Love,” and a smash finale of “‘The 
Jewel Song” from “Faust.” They’re 
all over to terrific ovations. Petite 
platinum blonde is on for 23 min- 
utes. Ear! Grant, her pianist-ar- 
ranger, is in the pit and is given 
a merited intro by the ‘singer. 

Rest of acts are over nicely, with 
the Latinos leading off in their 
work on the wire, notably their 
rope skipping and the male’s leap 
through a hoop; Church & Hale 
for their challenge taps, spins and 
a softshoe finish; the Shanghai 
Twins for their balancing and con- 
tortions. Bobby Sargent agreeably 
emcees with patter and a Groucho 
Marx impersonation that pleases 
customers. McStay. 


Olympia, Miami 


Miami, May 2. 
Little Jack Little, Dolinoff & 
Raya Sisters, Darnys & Mercedes, 
Ferdinand & Jerry, Guy Rennie, 
Les Rhode House Orch; “Count 
the Hours” (RKO). 





Melange on tap this week totes 
up pleasant load of divertissement 
for the stubholders with topliners 
holding up on mitt reaction. 

Vet pianist-songster Little Jack 
‘Little sets up a well-balanced array 
of tunes with accent on the nostal- 
gic side via reprises of hits he’s 
been associated with. These in- 
clude “Shanty In Old Shanty 
Town” and “Jealous.” Interweaves 
some of the newies to add to blend 
for overall solid reception. 


Dolinoff & Raya Sisters are an- 
nual returnees here and this time 
out come up with biggest hands 
of the session. Their optical-illu- 
sion ideas are gasp-making, with 
receding sequences in terps color- 
ully and skillfully handled. It is 
in the stage blackout segment, with 
bodies and heads floatin® about, 
that the showmanly aspécts of the 
act come through for the full im- 
pact that wraps up. 

Supporting lineup is on the okay 
side. Guy Rennie makes for an in- 
gratiating emcee and in own spot 
sets up well-versed carbonings of 
Chevalier, Jolson and a Texan char- 
acter which garner good share of 
giggles and laughs. 

Faster-than-the-eye stuff of 
Darnys & Mercedes doesn’t raise 
too much excitement. Tricks are 
standard and seen before. Muscle 
team of Ferdinand & Jerry sets 
up good array of balancing and 
acroantics. Work their tricks in 
able manner, but are off to just 
fair response. Reroutining might 
aid in springing heavier palm re- 
sponse. 

Les Rhode house orch, per usual, 
handles the showbacks in authori- 


tative style. Lary. , 





Chicago, Chi 
Chicago, May 1. 
Blackburn Twins with Marion 

Colby, The Ravens (6), Peiro 

Bros. (2), Lenny Colyer, Louis Ba- 

sil Orch; “House of Wax”.(WB). 





While the accent for this two- 
week show is on the 3-D picture, 
the companion bill shapes as fine 
fare for the entire family. Revue 
moves along sharply except for 
closing turn and it’s evident that a 
new audience is being brought to 
the theatre from the lusty enthu- 
siasm that greets the acts at the 
first show. 

Peifo Bros. (recently closed with 
the Danny Kaye show in N. Y.), 
start off well tossing Indian clubs, 
adding to the stint as they switch 
hats and smokes as the clubs go 
to and fro. There is some fine work 
with wands and a funny piece with 
building blocks. Pair get a hefty 
hand as they twirl floppy hats with 
a thin stick and then catch some 
duncecaps on their heads as more 
clubs go flying through the air. 

Lenny Colyer acts as emcee be- 
sides filling the comedy slot in 
fine fashion. He has some good 
quips about 3-D films and specs 
and also about local politics. Com- 
edian gets laughs with his takeoff 
on Billy Daniels, but even more 
effective is his carbon of the John- 
nie. Ray imitators. For his finale he 
has a switch on the Red Skelton 
gin skit, bathing a baby with al- 
coho]. Water drenched, he gets 
yocks as he mops up the stage. 

Blackburn Twins, who have 
played this house many times in 
the last few years, have come up 
with new material and a new part- 
ner, Marion Colby, and are warmly 
greeted. New intro sets the pace 
and brings on brunet, the best 
dancing mate they have had, and 
on a par vocally with the femme 
brigade previously showcased by 
the brothers. They clown around 
in a bit about “I Won’t Dance” be- 
fore going over strongly with a 
sightseeing guide routine. Lass 
doffs her skirt for sexy but accept- 


able version of “One Man At a! 


Time” that’s okay for the matinee 
because of the comical aspects. 
Brought back, the trio do a nice 
thank-you quickie. 

Ravens have the closing spot but, 
unfortunately, let the fast-paced 
show wither with four slow num- 
bers. Voices are excellent but with 
the choice of tunes, there isn’t 
much that can be heard due to 
the noise of the seatholders. “Old 
Man River” has been done to 
death, but gets by as a starter; 
“You Belong to Me” gets bogged 
down somewhere along the line. 
“Wagon Wheels” is another draggy 
tune and the solid arrangement of 
“Whiffenpoof Song” is somewhat 
anticlimatic. A whole new set of 
numbers would help and fit the 
fast tempo set ahead of them. Louis 
Basil plays a nice show, again 
working from the pit for —o 

' abe. 


Apollo, N. Y. 


Joe Louis with Leonard Reed; 
Joe Loco Orch (13), Al Hibbler, 


Dolores Parker, Jesse, James & 
Cornell, Spence Twins, LeRoy 
7 se “Without Warning” 
( Pe ‘ 





As a tribute to Joe Louis’ top b.o, 
pull in his show biz preem, house 
has brought him back for a return 


match after only -.a two-week 
breather. The Brown Bomber is 
an odds-on favorite to pack ’em ia 
again. He’s . surrounded himself 
with a livelier package this trip 
and the aud doesn’t seem anxious 
to rush through the prelims to get 
to the main event. It’s a sparkling 
layout building neatly to “The 
Champ’s” closer. 


Louis’ stage savvy hasn’t devel- 
oped much in the three-week ca- 
reer. He still appears uncomforta- 
ble in the greasepaint guise., his 
lines are muffled and his terping is 
lumbering. However, the aud*nev- 
er seems to mind. He remains an 
idol and can do no wrong. Breaks 
‘em up with a simple one-two step 
tagged “The Joe Louis” shuffle, and 


has ’em rolling in the slapstick.” 


sham fisticuffer with aide Leonard 
Reed. The credit for turn’s brisk 
pace belongs to Reed, whose free- 
wheeling verbiage and wild prat- 
falls keep things lively and pre- 
vent Louis from slowing it up. 
Reed, who masterminded the rou- 
tine, pruned the act down to 16 
minutes which is a definite asset. 


Running a close second to 
Louis in house approval is blind 
crooner Al Hibbler. He was 
brought back for two encores at 
show caught opening day and aud 
continued to mitt for more. He had 
te beg off. The former Duke Ell- 
ington vocalist does a bangup job 
on a flock of melodies. The unique 
Hibbler technique, a pop and 
rhythm & blues blending, makes 
the most of “Believe It Beloved,’ 
“Monday, Every Day,” “Please” and 














New Acts 








MARGE & GOWER CHAMPION 
Dance 
30 Mins. 
Flamingo, Las Vegas 

Before bounding onto stages of 
Metro's celluloid empire in Culver 
City, Marge & Gower Champion 
had become top exponents of 
story-terps in the nitery TV and 
theatre circuits. Having screen 
credits and considerable success in 
the pic medium, pair return with 
a dazzling new act, exquisitely 
mounted, and filled with promise 
for another terrif bistro Onslaught. 


Each choréo enacted by the 
Champions holds fascination with 
romantic boy-girl savory. Behind 
the perfect blending of terp talent 
is a premise or an idea expounded 
with skill and charm. From a 
sprightly “Let’s Dance,” explain- 
ing via warble duet the basic ten- 
ets of the act, pair whirl into po- 
etic imagery of “Underneath the 
Clock.” Remembered from previ- 
ous nitery stands, the witty, fanci- 
ful “County Fair” magnetizes at- 
tention and earns peak salvos. 

Allowing themselves a slight re- 
spite from plenty of rapid foot- 
work, Marge & Gower set up a de- 
lightful interlude of “Margie,’ 
during which they alternate rest- 
ing on a chair, but still keep up 
pace by continual action. Clever 
idea is contrast for finale. In this, 
Gower begins an amusing chant- 
ing of “Revival,” joined by the 
vital movements and vocalizing of 
the Cheerleaders. When Marge 
enters as a little country girl to be 
taken up by the swinging rhythms, 
the whele place rocks. On such a 
pitch, pair exit to ovation. 

Eminently satisfying to a:} types 
of audiences, the Champions 
should create a furor wherever 
booked. Wil 


JACK RICHARDS & MARKS 
MEN (4) 
Songs 


| 5 Mins. 
| Latin Quarter, N. Y. 


Jack Richards & the Marksmen 
come to the Latin Quarter as part 
of an arrangement with “Chance 
of.a Lifetime’ program. wherein 
winners get a week’s showcasing 
there. Although it’s a good break 
for the performers to have LQ 
among their credits, the winners 
must compete for attention with 
some of the top acts in the busi- 
ness. 


Because of time limitations, the 
act was allotted two numbers only, 
both of which were performed 
passably. They show need of more 
experience before they can hope 
to hit cafes of this genre again. 
They are a promising group, work- 
ing hard to achieve good har- 
monics and they have a degree of 
showmanship. They did “Crazy 
Rhythm” and “North Wind.” 
Richards is well qualified to be 
the lead in the quartet and the 
three men behind him offer okay 
support. Jose. 


LES FREDIANIS (3) 
Aero 

8 Mins. ° 
Ambassadeurs, Cannes 


A hep tumbling trio consisting 
of two boys in evening garb and 
a _well-stacked, sparsely-dressed 
gal make for a fine eight minutes. 
They rate big mitting as the femme 
climbs over the boys, does a one- 
foot stand on one of their noggins 
and finale with a fine bit of syn- 
chronized floor tumbling. 

Animated, graceful and zestful, 
this trio would be a good bet for 
international appeal in_ niteries, 
vauderies or revue spotting. 

Mosk. 








the encores, “Trees” and “Danny 
Boy.” 

Terping trio of Jesse, James & 
Cornell are an easy click in a 
swinging turn that features some 
slick acro-stepping, disk twirling 
and slick footwork. The Spence 
Twins are torrid tamales who w 
roars and wolf howls with their 
frenetic torso twists and educated 
derriere wiggles to exciting rhythm 
stepping. Tassles appended - fore 
and aft hel? glue the eye to parts 
of anatomy in action. 

Dolores Parker is an okay song 
stylist. Warbling style is neat and 
unpretentious but she fails to build 
much ear excitement. Garners 
moderate results from “You Took 
Advantage of Me,” “Why Don't 
You Believe Me” and “Birth of 
The Blues.” Good looks and svelte 
garbing get her off to a good start. 
LeRoy Strange, monoped songster- 
is reviewed under New Acts. 

Joe Loco orch, which does a tip- 
top’ showbacking chore, also gets 
in some tasty Latino licks in the 
hill opener and a mid-show spot- 
ting. . Gros. 





SUZY DELAIR 

Songs 

30 Mins. 

Continental Cafe, Mentreal 

' An established fave with French- 
Canadian film and platter fans, 
Suzy Delair is currently heading 
up the layout at the Continental 
Cafe and whamming over her par- 
ticular chirp offerings to okay 
mitting. } 

Chantoosie is of medium height; 
a blonde with a trim figure that 
gets little accent from a just fair 
wardrobe. On night caught, gal 
was wearing a black sequin num- 
ber that did little or nothing for 
overall visual impact, but judging 
from general reception she needs 
little in the way of a Dior creation 
to register. 

Songs for the most part are on 
the comedic line with lyrics both 
boisterous and_ slightly risque. 
Manner is that of the music-halls 
with performer resorting to the 
broad gesture and wink to put 
over punchlines. A _ ballad inter- 
spersed with the hokum makes for 
a neat change of pace, but gen- 
eral effectiveness is best when her 
comedy is foremost. Working with 
three standing mikes gives Miss 
Delair more latitude during most 
numbers and voice is brisk enough 
to catch all corners of room. 

Possible U.S. dates are a tossup 
as she speaks little English and 
has an entirely Gallic songalog. 
Miss Delair’s own pianist, Rouaux, 
gives her solid support throughout 
session. Newt. 


GENE TERRY 

Songs 

20 Mins. 

Black Orchid, Chicago 


Gene Terry is a handsome young 
singer—a recent import from Ire- 
land—who scores with his bariton- 
ing of the Celtic standards like 
“Dear Old Donegal,” “Molly Ma- 


lone” and a4 tess familiar tune, 
“Wild Colonial Boy.” However, he 
strays from his cloth with “My 
Bubba,” a tale about a Yiddish 
grandmother; it’s an attempted 
tear-wringer that falls with a dull 
thud here. His Jolson medley is 
also out of character for him. 


What he needs is more -tales 
from Irish lore or modern folk 
tunes, as the one about the wild 
boy who traveled to Australia and 
came to no good. Terry has been 
recording for HMV, RCA Victor's 
British affiliate, and has had a 
program on BBC in England. He’s 
ready for TV guest shots and other 
supper spots; that is, with a»par- 
tial change of material. Zabe. 

ie lniabeiiiatapes 


LeROY STRANGE 
Songs 

5 Mins. 

Apollo, N. Y. 


LeRoy Strange is not an un- 
usual song stylist but he’s an okay 
bet for vaude and nitery situations. 


Fact that he hops out on stage on 
one leg and delivers his repertoire 
sans su rt may be a bit startling 
at first, but once the eye and the 
emotions get used to it, it’s not 
hard to take. Works through a pair 
of tunes in an easygoing style to 
get plenty of encouragement from 
pewholders. Opener is a fair bal- 
lad tagged “Circus,” which he 
projects with okay warmth. “For 
You My Love,” the followup, is a 
neat rhythm number better suited 
to his vocalling style. 

Clincher is his amazing monoped 
terping which rounds out the act. 
Works through some intricate 
shuffles and nifty acroterps for big 


results. Gros. 
et 











umm: Continued from page 1 


gardless of the bleak outlook box- 
office was stormed by hopefuls with 
the few remaining seats grabbed up 
pronto. 

Immediately under the “Me and 
Juliet” copy was another ad an- 
nouncing the seat sale the same 
day for the Boston engagement of 
“South Pacific,” also a Rodgers- 
Hammerstein show. Odd angle of 
both ads, however, was that the 
management apparently assumed 
that readers were familiar with the 
schedules for the two musicals, 
as no opening or closing dates were 
mentioned. “Pacific” opens May 
18 and plays through June 20. 

Ad-for still another R & H hit, 
“Oklahoma,” which was in its final 
week here, at least mentioned that 
it was playing its final six perform- 
ances. 
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VARIETY BILLS 


WEEK ENDING MAY 13 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses Indicates circuit. (FM) Fanchon Marco; (I) independent; 
(L) Loew: UW) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner: 


(WR) Walter Reade 








NEW YORK CITY 
Music Hall (1) 30 
Alma Rosita 
Antonio Valero 
Calgary Bros 
Bobby Brandt 
Patricia Rayney 
Rockettes 
Corps de Ballet 
Sym Orc 

Palace (R) 8 
Wanda & Armand 
Bruce . Howard 
Norton & Patricia 
Ben Wricley 
June Astor 
Johnny Morgan 


Joe Wong 

Roxy <i) 4 
jorama 

CHICAGO 

Chicage (P) 8 

Peiro Bros 

Ravens 

Lenny Conny 


Blackburns & Colby 
MIAMI 


Olympia (P) 6 

Phil Brito 

Sybil Bowen 

F Hallette Co 

R Wyse Jr & J 
Manin 

Marsha!l Rogers 
WASMINGTON 


Shovting Mansfields Capitel (tL) 7 
Miga! Twins Pinky Lee 
Parzmoun* (P) 6 | Sandy the Seal 
Xavier Cougat Ore Eileen O’Dare 
Step Bros 3 Herzogs 
AUSTRALIA 
AUCKLAND (NZ) [6 De Paulls 


St. James (T) 4 


Farrar & Carter 
Jimae & Junior 
Diana Grafton 
Pat Grecory 
Terry Sconton 
Cissy ‘Trenholm 
Armand Perren 


Marika S-»ary 
Barbara Howe 
Jimmy E'der 
Wim De Jong 
Chribi 


Enid Wilson 
Joe Whitehouse 
Jacques. Cortaux 
Nellie Small 
Netta Dunsmore 
Netta Dunsmore 
Betty Sullock 
Tom Toby 
Skating Boys 
Skatine Girls 
INVERCARGILL 
(NZ) 





Harry Moreny 
Toni Lamond 


Peter 
Singing Girls 
Oancin, ys 


Tivoli (T) 4 
Trio Fayes 
Trio Daresco 
Lowe, & Ladd 
Bert Duke Trio 
Guy Nelson 
Frank Cook 
Renita Kramer 
Bouna 
Norman Vaughan 
Sonya Corbeau 
Show Girls 
Nudes .(9) 

Boy Dancers 


et 
SYONEY 
Tivoli (T) 4 
Edwin Styles 
Loveday Hills 


Civie. (T) 4 pore | =p 

, Trinder une Jago 
Sotonds r: Walter Sym 
Halama & Konarski | John Lee 
Prof Olgo ollins Hilton 
Carl Ames John Huson 

BRITAIN 
ASTON Desmond & Mark 


Hippodrome (1) 4 

Patrick O’Hagan 

Benny Hill 

Wally Dunn 

Hal Stead 

Jerry Allen 

Hattan & Rohan 

Cc King & Joyce 

Edna Taylor 

lIrebors Pigeons 
BIRMINGHAM 

Hippodrome (M) 4 

Al Read 

N & N Grant 

Kordites 

Allen & Lee 

M Henderson & S 
Kemp . 

Lizzet & Eddie 

Austral 

E Gorden & Nancy 
BLACKPOOL 
Palace (1) 4 

Rose Murphy 

Avril & Irene 

L Sharpe & Iris 

Mumfords Puppets 

Hackford & Doyle 

B & M Konyot 

Curzon 3 

Bob Andrews 

Tower Circus (f) 4 

C Cairoli & Paul 

8 Flying Croneras 

Fischers Elephants 

5 Hansels 


5 Talos 
Knies Legionaires 
Portugese Horses 
Tarzana 

2 Canters 

2 Angelos 

Williams Cockatoos 
Kossmayers Mule — 
Little Jimmy 


talo 
eo Meaton & M 
onway & Day 
Cooper 
BRIGHTON 
Ww 4 
3 Jewel & 


nnis Bros & June 
Dula 


($) 


Heywood ® 


Delia Manon 

Robert Trent 

Margaret King 
ollins 


Al 

Ray Gordon 
Jennie Sandler 
4 Royal Singers 
Beams Girls 


Walton 
Lyan & Margot 
Dagmar & Rell 
Cooper Twins 
Cawalini Canines 
Vera Fitzpatrick 


Harry Secom 
B Steveris & J 
Summers 
Janet Brown 
Bunty St Clair 


Roy Stevens 
Les Ma 
White & Simonne 








Metropolitan (i) 4 


NEWCASTLE 
Empire (M) 4 


Valerie Moon 
Sheila Hamilton 
Ron Friestley 
Jeanette Raphael 
Tony Somers 
Jack Hartnett 
Hamilton Brown 
L Stewart & B Carr 
NORWICH 
Hippedrome (i) 4 
Billy Whittaker 
Mimi Law 
Joe Poynton 
G Anders & 
Lee Brooklyn 
Audrey Mann 
Earl Darney 
Irma Logan 
Al Brandon 
Eric V Marsh 
NOTTINGHAM 
Empire (M) 4 
Lee Lawrence 
Hamilton Twins 
Billy Russell 
Gordon & Colville 
Stan Stennett 


Jean 


3 Kelroys 
5 Furres 
Joan Ernest 
PORTSMOUTH 
Royal (M) 4 
O’Farrells Starlets 
Syd Seymour Ore 
Walton & May 
David Whitfield 
Terry O'Neill 
Wilfred Britton Co 
SCUNTHORPE 
Savoy (1) 4 
Joe King 
N Barron & K 
Drummond 
Les Cinzenos 3 
Calvin Kay 


SHEFFIELD 
Empire (M) 4 
Norman Evans 
Betty Jumel 
Vv & J Crastonian 
Bil & Bil 
J & B Moxham 
Jack Trevor 
12 Tiller Girls 
Swan & Leigh 
SHEPHERDS BUSH 
Empire (S) 4 
Tessie O’Shea 


| Johnny -Lockwood 


Johnny Matson 

Dennis Lawes 

St Denis Bros & B 

Olga Varona 

Granger Bros 
SUNDERLAND 
Empire (M) 4 

Ken Piatt 

Cassandras 

P Nicholls & B 
Merrin 

Harry Worth 

Morecamce & Wise 

Flack & Lucas 

4 D's 

Kerbsiders 

WOLVERHAMPTON 

Hippodrome (i) 4 

Harry Neil 

George Michel 

Melomaniacs 

Joy Pearse 

Wendy Horner 

Kee Sis 

Coronation Belles 
WOOD GREEN 
Empire (Ss) 4 

ivy Benson 

Woods & Jarrett 

Henri Vadden 

Pharos & Marina 

Jimmy Edmundson 

Max & Carole 

Taro Naito 
WOOLWICH 4 
Granada (1) 4 

Richard Hearne 

Tanner Sis 

George Martin * 











F Alonso 
Al Castellanos Ore 
&i Chico 


Tyree Gienns 
Bobby Stenenson 
’ 
Jules Lande Orc . 
Hotel Astor 
Suns ~ 
Hotel Biltmore 
Michael Kent Ore . 
Hote! Edison 
poe a Jerome Ore 
H New Yorker 


Teddy Powell Ore 
Walden 


nd 
Mariana Koshetz 
Hugo Peasll Ore 
Motel Taft 
Vincent Lope? Ore 
Hotel Warwick 
Michelle Dany 
Naomi Stevens 
Lee Sa 


rue 
Orson Bean 
Hal Loman 


Algiers Hotei 
Buddy Walker _ 
Delilah 


oe 
Tony & Renea 





Mal Malkia Ore 


Bob E Raymond Boyer & Ravel 
D Rose & R Warren Mitchell 
Kotchunsky Volants 
Joan Norton Ali Bey Co : 
Teddy Bush Hobbs Globe Girls 
* 
Cabaret Bill 
NEW YORK CITY 
Bandopoa Russ Emery 
Ink Spots Rain Winslow 
Nicholas Bros Diana Drake 
Birmene Barbara Maye 
Billy Hayes 
Stan Kenton Ted Straeter Orc 
Sarah Vaughan D’Avalos Ore 
Bive Angel tatin Quarter 
Josh White Dagmar 
Felicia Sanders Franklin & Lane 
Eadie & Rack Sid Gould 
Bart Howard A, Andree & Bonnie 
Jimmy Lyons 3 Fleetwoods 
Bive Note Murphy Sisters 
Alan Dean Piroska 
Ronnie Selby 3 . Dagenham Pipers 
Bon Soir Midge Mirior 
a , Sane oe Waner Ore 
admo: es a Vie en Rose 
saree a al gamer 
orene Tate an Smith 3 
Garland Wilson Leon & Eddie's 
Mae Barnes Eddie Davis 
Copacabans Arlyn Stuart 
Jimmy Durante Art Waner Ore 
Sonny King Oliver Ders 
Harbers & Dale @ Ruban Biev 
Ramona Lang Ceil Cabot 
Jack Purcell usan Johnson 
Ted n Jimmy Komack 
M Durso Ore Norman Paris 
Frank Marti Ore Julius Monk 
Chateau Madrid No. 1 Fifth Ave 
Roberto Cobo Bob y 
Teresiya de Triana | Harald Fonville 
Cesar el Malaguena | Ha 


Szonys 
/| Walter Nye Orc, 
Campo Orc 


Pupi po 

Doug Rogers 

Line. 

Town & Country 

Joyce Bryant 

Joan Kayne 

Emilio Reyes Orc 

Johnny Morris Ore 
Twe Guite 


rs 
uBov Hamshay 
Ahern 
Spivak 
Misha Usdanoff 
mestve. Poliansky 


‘ersatiles 
‘Nice To See You’ 
rey DeWitt 


Panchito Ore 


vauge Barn 
Ernest Sarracino 
Jackie Ja 

Clara 


Carolyn Wood 
Bobbie 
Piute Pete 


Hal Graham Orc 
vi Vangvard 





MIAMI-MIAMI BEACH 


Balkan Room 
Nino Yacouino 
Krazy Katz 
Freddy Hallet 


Bar of Musis Sandra Bartoa 
| em Jordan Kitty ORelly ; 
David Eliot Pat Clayton J 
Arne Sultan Juan Luis & x 
th Challis Eleanor 
Harvey Bell Perry Bruce 
Biltmore-Terrace 


Aeres O'Reilly 
Ral: Gilbert 


Selm: lowe Line 
sec Don Charies Ore 


Club Certyle 


Carlyle Lombardy Hotel 

Sheila Barrett Babs Ware 

Joe Madding Ore Jose Cortez Orc 

| Mark Leonard Malayan Lounge 

| Cork Ciub The Calypsoans 

| Alice Darr Martinique Hotel 

| Eugene Smith Manolo & Ethei 

Eddie Snyder Danny Yates Ore 
Delane Hotel Monte Carlo 


Paul Chapman 
Tommy Numez Orc 
Zina Reyes Dancers 


Leonard Young 
Gallab Dancers 
Rafael Rumberos 


Willie Hollander c¢ Box 
dimmy Grippe Belle Barth 

Frank Stanley Ore | Don Ostro 3 
“Black Magic Room Mac Fadden 
Fran Carroll Deavuvilie 
Shaye Cogan Vocalions 3 

Jack Kerr Nautilus Hotel 
Harry Rogers Billy Gilbert 

Casablanca Hotel Gomez & Beatrice 

Maya Ore Sid Stanley Ore 


Nicholas Grymes 
Clover Club 
Ken Barry 
Lillian Roth 
Dolores Renay 
Ted Lawrie 
Tony Lopez Ore 
Deimonice 
Jose & Aida 
Carlos & Melisa Ore 
Latin Casino 
T & P Rodriguez 
Carlos Kamirez 
Estella 
Sam Gyson 
Litico & Mario 


Jee Harnell 
Paddeck Ciub 
Miss Memphis 
Peggy Saunders 
Ernie Bell Ore 
Fle Parker 
Patty Lee 
Sans Souci Hote) 
Luba Malina 
Frank Lynn 
Sacasas Orc 
Ann Herman Dcrs 
Saxony Hotei 
Val Olman Orc 
Bernie Mayerson 


4 


Ore 
Antonio & Rosie 
Sans Souci Dancers zeny Be ca Cruz 
Freddy Calo Ore Shore Club 
Five O'clock Rosalie & Steve 
Martha Raye Fausto Curbelo 
Milt Ross Haven & Held 
Ted Wells 4 - 
Charlie Barnet Ore Singapore 
Frolic Club 3 Peppers 
Kathie McCoy Magnetones 
Don Charles Ore Novotones . 
Galety Club San Marine Hotel 
Zorita Palmer Dancers 
Honey Lee Walker | Quintones 
Fiash Lane Sorrento 
Marie Stowe Jimmy Grippo 
Gaiety Girls Edwards & Lorraine 
Hatem Club Mare Kahn 
Jimmy Day Alan Kole Orc 


Bobby Barton 


Princess Tara Tony Pastor's 


‘ami Sheila Sheer 

omg Bp rhe A .* a 

xi 7 ackie Cole 

Ginger aren tel | The Mithens 

Tony Renard Vagabonds Ciub 

Marjory Hilton Vagabonds (4) 

Teddy McKay Maria Neglia 

Randum Condes & Brandow 
Kentiworth Martha Ann Bentley 

Jack Cavallaro Ore {| Frank Linale Ore 

Al Lozito Eleanor Guipo 


| Ruth Palmer 
| George Chaterton 


Royal Tahitians 
Versailles Hotel 














Leon & Gddies Jack Kerr 
Babe Baker Revue ‘Nino Rinaldi 3 
CHICAGO 
Bive Angel Bil) Jordan 
Hal White Herman Maricich 
Bob Wednock Dick Peterson 
Velyn & L French | Dick Saiter 
Grace Nichols Dennis & Darlene 
Raquel Buddy Rust 
Irving Burgess Ollie Clark 
Black Orchid Boulevar-Dears (6) 
Mary Kaye Trio Frankie Masters 
Gene Terr re 
Marshall cea Edgewater Beach 
Jim Stutz Trio Hildegarde 
Chez Paree Alphonse Semola 
Robert Norris Ore 
Tony Martin Palmer House 
Jack Leonard Kitty Kallen 
Schany  Sorten Miss Loni 
or 
Chez Adorables () a oe “6 
Brian Farnen Orc | Abbott Ders (8) 
Conrad Hilton Hot'l | Eddie O’Neal Ore 
Jeanne Sook & Vine Gardens 
Teddy Roman Patsy Abbott 
Colstons (@) Tony Leonard 
Deadenders Madelyn Wallace 
Jack Rose Ders (4 
Margaret Naylor Pancho Ore 
10S ANGELES 
r Ambepager Hote! | Stella Brooks 
nne Jeffreys be 
Robert Sterling Dick Hasaré Trio 
Benny Strong Ore Ciro’s 
, we rf Kean Sis 
osephine ice 
Freddie Stewart Sobby Reames Oca 
Nino Menendez Dick Stabile Ore 
E Bradf. Orc Charley Foy’s 
8 Gray's Gandbox | Johnny & George 
K Stone Quintet Jimmy_ Ames 
Jackie Foster ® Mary Foy 
Larry Winston Marguerite Padula 
Biltmore Hotel Abbey Browne Ore 
Romo Vincent Mocambo 
Nanci Crompton | Harry Belafonte 
Paul Sydell Eddie Oliver Ore 
Gene Bari Trio Joe Castro Quartet 
Hal Derwin Ore Statier Motel 
Cafe Gala The Sportsmen 4 
Bobby Short Ice Ahoy Revue 
Beverly Alber Frankie Carle Ore 
LAS VEGAS, NEVADA 
ian Sa-Harem Dancers 
Latin Q Revue Cee Davidson Orc 
Charlivels nds 
De Castro Sisters P Lind Hayes & 
Luctenne & Mary Healy 
Guilda Copa Girls 
Gloria LeRoy Joy Healy 
——. aes Ray, pnete Ore 
oung ver Sit 
tanine Gernet ank Henry ae! 
Charlee Ballet Russ Clark 
‘LQ Line Sparky Kaye 
Carlton Hayes Orc | Beau Jesters 
£1 Cortez Mildred Davis 
Tubby Rives Gloria Pali 
Marvin . Ro Jimmy Cavanaugh 
Colleen O'Grady Bill Willard 
George DeCarl Ore | Marah Gates Dners 
George Redman 
Flamingo 
M&acG Thunderbird 
Cheerleaders on bane ane 
yne 
Tom & Jerry Earl Barton 
a Starlets b Craig 
Herb nd Orc cQuaig Sisters 
Jenkina Singers 
Last Frontier ffy Dansations 
Liberace Christina Carson 
Foster Joy Langstaft 
George Liberace Normandie Boys 
Roy Fitzell Barney Rawlings 
Jean Deviya Bers E! Rancho Vegas 
Bob Millar Orc Gregory Ratoft 
Sah Susan Zanuck 
are Joel Grey 
Beatrice Kay a Williams 4 
Sylvan Green ancho Girls 
Johnny O’Brien Orc 
HAVANA 
Montmertre Tropicana 
Acro Cats Chiquita & Johnson 
Marion Harris Ma ictoria 
ag ga | as 
a de Pa 
Facundo Rivero @ jEmma Puyo 








piped from backstage disks usual- 
ly employed to accompany the act 
of “Audrey Durand in Her Bubble 
Bath! Vivacious! Tantalizing!” The 
guests waltzed and tangoed around 
the museum’s grisly crime exhibit, 
from which grinned the masks of 
killers John Dillinger, Baby Face 
Nelson, Bonnie Parker and Frank 
and Jesse James. And, later in the 
evening, when Miss Carroll un- 
wrapped the wedding gifts which 
the guests had brought her, she 
unveiled them on top of the mu- 
seum’s “Relics of the Collyer 
Bros., Langley and Homer” exhibit, 
including a vast amount of debris 
hoarded by those celebrated Har- 
lem brownstone recluses. 


Everybody agreed that the bride, 
a pleasingly curvy 155 pounds, 
with blue eyes, curly red hair, and 
“The Spirit of St. Louis” tattoo 
peeping from her decolletage, was 
as pretty as a picture. In fact, Miss 
Carroll* entertained guests by 
bringing out pictures of herself, 
along with newspaper clippings, 
and reminiscing of her past in 
“The Profession.” 


The clippings showed clearly that 
Miss Carroll, born Jean Furella 
in Schenectady, N.Y., had already 
grown a six-inch beard before she 
joined Hagenbeck & Wallace Cir- 
cus when she was 10. She fell in 
love with a Youngstown, O., side- 
show contortionist and _ barker, 
John Carson, who wanted to marry 
her but couldn't take her bushy 
whiskers. 

The.dilemma was solved by Alec 
Linton, the sword swallower, who 
suggested she get her beard re- 
moved, and while that was being 
done, have her epidermis en- 
graved. “I was one of the few 
honest-to-goodness bearded ladies 
in the business,” says Miss Car- 
roll. “Most are fakes. Only by 
falling for a guy would I have shed 
that silky foliage of mine.” 


‘Very Ladylike Peeler’ 


While Dr. George S. Tucker was 
removing her beard with an elec- 
trolysis needle, veteran skin en- 
graver Charlie Wagner, of Chat- 
ham Sq., N.Y., was exerting his 
tattoo needle-to etch the Holy 
Family on her back. Besides serv- 
ing as a tattooed lady after her 
first marriage, Miss Carroll also 
has been a stripper—‘but a very 
ladylike form of peeling,” she 
says. She performed with Ringling 
Bros., in the Hotel Astor, the old 
Hippodrome on 6th Ave., N.Y., 
and in Hubert’s Museum on and 
off for the last six years. 

Just as Miss Carroll's first hus- 
band died two years ago, so did 
Rapp’s first wife, Hattie Bennett, 
known on the Columbia and Mu- 
tual burley wheels as Babe, a blues 
singer and softshoe dancer. Rapp 
himself, a Manhattanite, left his 
first year of law at City College of 
N.Y. at the age of 17 to join Gus 
Edwards’ “Yankee Doodle Scouts” 
troupe. Along with such other Gus 
Edwards’ youngsters as George 
Jessel and Lila (Cuddles) Lee, he 
appeared on the stage of the 
Palace garbed in a cute khaki uni- 
form, 

From there, Rapp went into the 
Western, United and Orpheum 
vaude circuits as latter half of the 
softshoe terp team, (Bert) Rogers 
& (Billy) West. Later, he traveled 
as a sideshow talker with the W. C. 
Kaus shows. Last summer, while 
serving as talker for the Palace of 
Wonders in Coney Island, - he 
found Miss Carroll there so en- 
chanting that they decided to get 
married. * J 


One of the Wonders 


The demands of show biz being 
what they are, the Rapps won't be 
able to e their two-month 
honeymoon ‘in Miami until this 
October. Miss Carroll must begin 
performing this week at the preem 


Ore | Of Coney’s Palace of Wonders. In- 


deed, one of the most exuberant 
Buests at the wedding reception 
was her boss, David Rosen, who 
has been a Coney concession im- 
presario since 1911. 

With little persuasion, the 
grandiloquent Rosen introduced 
his Palace of Wonders sideshow 
lineup for this season, many of 
whom turned up at the wedding. 
Among his artists are Fifi, the 
sheep-headed girl, who demon- 
strated to one and all how her 
blonde hair shoots up in the air 
like a sheep's; Alzoria, the turtle 
girl, who has turt!e-like appen- 
dages for arms and legs; Jackie 
Donahue, the human auto tire, 
whose stomach balloons up like a 
tire when pumped and then ex- 





Tattooed Lady’s Rapp 


Continued from page 2 


plodes crashingly as the air ex. 
pires; Sam Smith, the human 
ostrich, who feeds on a sharp diet 
of glass; Pinky Pinkston, the arm- 
less wender; Louise (Lola) Fisher, 
the leopard girl in Rosen’s single 
“o,” whose flesh is indeed spotted 
like a leopard’s; and Edith Purdin, 
formerly known as Adah the mitt- 
reader, now the only female bark- 
er in carny circles. 


Undertaker as Emcee 


High point of the wedding, 
though, was when the artists of 
Hubert’s Museum turned from 
guests to performers, to give an 
impromptu exhibition, egged on 
amiably by the show biz kibitzers 
from the sidelines. The museum’s 
two regular lecturers, Ringling 
Circus vets Jack Elkins and Julius 
(Prince Julian) Friédman, were 
among the jocular hecklers, while 
their emcee duties were taken on 
by Ray Shak, ex-vaude comedian, 
now a student undertaker with 
Walter B. Cooke, N.Y. morticians. 
(Inevitably, the raucous taunt was 
raised, “You're burying your yocks 
alive, Ray!” to which he replied 
solemnly, “I know a corpse when 
I see one,”) 

Amid joking. jeers of ‘Fake! 
Fake!” Charlie Phelan, muscle- 
bulger, balanced a weight on his 
head while nimbly juggling three 
iron balls. Alex Linton, sword 
swallower, gulped a diet of three 
long scimitars with consummate 
ease and appetite. Prof. Benny 
Bernard, puppeteer and master of 
mysterioso, walked among the 
show biz guests plucking pennies 
from their sleeves and tossing the 
loot into a bottomless pot. 


Princess Sahloo, wife of R. C. 
(Woofoo) Lucas, the barefoot 
walker on nails, changed into her 
Nigerian loin cloth and bra, and 
went majestically into her snake 
dance, occasionally slithering her 
boa constrictor over the head of 
a femme guest. Edith Martin, 
music mime with acro lips, soared 
into her bizzarre imitation of birds 
and trains. And Renee Andree, 
disdaining her bubble bath billing, 
instead, fully clad and _ nicely 
stacked, woke up the celebrants 
with a nifty Spanish cape dance. 


Proceedings broke up on a pleas- 
ant domestic note when Miss Car- 
roll, displaying her walnut-sized 
14-carat gold ring, quipped, “My 
new hubby’s one guy who'll never 
get bored. When things get dull 
at home, Tll go into a shimmy, and 
what'll he see? Free motion pic- 
tures!” Her husband, normally 


voluble as a carny talker, just 
smiled and said nothing. 








Months Abroad 


Gas Continued from page i 


tion of equity not revenue. Schoen- 
feld, quoting Supreme Court de- 
cisions that taxpayers have a right 
to regulate their affairs to pay a 
minimum legal tax, suggested that 
individuals with comparatively 
Short-lived careers be given tax 
depletion benefits similar to those 
granted corporations. He cited 
the case of Mario Lanza who 
earned $1,000,000 last year but 
could conceivably earn nothing 
this year if he lost his voice. Rid- 
dell contended it would be im- 
possible to determine depreciation 
of individuals’ earning powers, and 
suggested the film industry should 
adopt something like the ASCAP 
royalty plan. 

Program, ‘‘Get the Facts,” joint- 
ly sponsored by KNBH and the 
Los Angeles Examiner, also heard 
Schoenfeld mention one plan un- 
der which stars could buy Govern- 
ment bonds, maturing 10 years 
later at which time they would re- 
ceive the face value less taxes. He 
also pointed out that the 18-month 
tax regulation was originally 
passed as an incentive to get 
workers oyerseas to implement the 
Point Four Program, “one of 
strongest anti-Communist weapons 
our country has.” Riddell agreed, 
but asked that if oil and construc- 
tion workers are benefiting from 
the tax “do we have to give 
them an éxtra bonus?” a 

Asked by Examiner reporter 
Tom Towers why Hollywood 
didn’t take a stand on matter, 
Schoenfeld replied, “Hollywood is 
disorganized and can’t get to- 
gether on anything.” However, 
the Damty Variety editor pointed 
out that “show business is the only 
industry in the U. S. with no lobby 
in Washington.” 
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Theatre Shortage’ Looming for Fall 


Despite More Spring Show Fadeouts 


though the annual spring-sum- 





mer boxoffice decline is under way 
and the. exodus of Broadway shows 
is gaining.momentum, there’s al- 
ready. talk in producer circles about 
a “theatre. shortage” .next season. 
Some. managers report that. they 
have .been. unable. to. book houses 
for productions scheduled for open- 
ing in the fall. 

Fact that the Empire Theatre, a 
sentimental landmark on Broadway, 
is about to be razed, is figured pos- 
sibly stimulating the idea of a 
house shortage. On a strictly nu- 
merical basis, however, prospects 
are for an actual increase in the 
supply of theatres, since the loss 
of the Empire will presumably be 
offset by the return of the Long- 
acre and the Avon to legit use after 
years as radio studios. 

Also, the available theatres were 
increased early this season ‘by the 
reversion of the Vanderbilt and 
Playhouse to legit. That does not 
take into consideration the Bijou, 
normally a film arty but currently 
winding up a three-week engage-, 
ment with Emlyn Williams in his 
programs of Dickens readings. It is 
not expected to house legit shows 
regularly, because of its limited ca- 
pacity. 

Of approximately 20 productions 
figured more or less definite for 
fall, only three are known to have 
houses booked, one of those not 
being identified by the manage- 
ment involved. The two firm book- 
ings are “Kind Sir,” Joshua Logan 
production, at the Alvin, and “Car- 
nival in Flanders,” produced by 
Paula Stone and Mike Sloane, with 
Johnny Burke and Jimmy Van Heu- 
sen, at the Century. 

Other shows rated almost sure 
for production, but for which thea- 

(Continued on page 60) 


N.Y. City Opera Winds Up 
Season in Aura of Fine 
Notices and 506 Loss 


By ARTHUR BRONSON 

The N, Y. City Opera Co. 
wound up its seven-week spring 
season at City Center, N. Y., last 
Sunday (3), in an aura of fine criti- 
cal notices—and a whopping defi- 
cit. Despite rave reviews on two 
of its three new productions (‘‘Re- 
gina” and “Cenerentola”), that 
hypoed interest in the young insti- 
tution (and brought SRO signs on 
all presentations of these two 
works), business was very dis- 
appointing otherwise. Where the 
organization normally runs to a 
$25,000-to-$30,000 deficit on a sea- 
son, loss on this spring’s venture 
may go above $50,000. 

Activities at the Center—with its 
presentation of no less than three 
works by Gian-Carlo Menotti, and 
one by another American contem- 
porary, Marc Blitzstein: with its 
revival of a “sleeper” hit in 
“Cenerentola,” not done here in 
125 years; with its combination of 
avant-garde and standard reper- 
toire and approach; with its highly- 
artistic, well-schooled and well- 
cast presentations, most of them 
done on a shoestring—had_ ex- 
cited more interest among music- 
lovers than had the Met. But not 
enough payees came to ease the 
Center’s financial load. 

General biz dropoff outside the 
entertainment world is cited as 
one reason for the slim houses. In- 
roads of TV were seen to be strong. 
Moreover, there was the feeling 
that New York has been oversold 
on opera this year. The N. Y. City 
Opera Co. started the ball rolling 
with an earlier season last fall. 
Then came the Met, with a two- 
week longer ‘season than usual. 
Gothamites evidently can’t absorb 
80 much opera, because biz fell off 
at the Met in its last few weeks. 
one the City Center felt the wake 





Despite raves for the new “Re- 
gina” and “Cenerentola,” and ap- 
peal of the popular “Fledermauas,” 
also added to the repertoire this 
spring; despite the wide various of 
aw from Rossini, Mozart and 
a to Ravel, Prokofieff and 

artok, there was a sharp biz fall- 
| Add increased costs (includ- 
ng hiked and retroactive scales 
from various unions this spring), 
and the Center is faced with this 
unexpected 50G-plus nick, just in 
po midst of a general public drive 
its first) for $200,000 to help it out 
of past financial distresses, 





Helen Hayes-‘McThing’ 
Extends Pitt Season 


: Pittsburgh, May 5. 

Legit season here is getting a 
last-minute reprieve with Helen 
Hayes decision to play the Nixon 
in “Mrs. McThing,” following her 
current Chicago run. Originally the 
booking was for May 18 but it’s 
been set back to May 25. 


Nixon was virtually set to fold 
until fall after the current “To- 
bacco Road” was out of the way, 
when the Hayes date came along. 
Star hasn’t played Pittsburgh for 
several years, 


Berger Asks 636 
For ‘Sin Floppola 


Out-of-town closing of “Rise By 
Sin” the last winter has resulted 
in the filing of a suit.for $63,000 
by Herbert L. Berger against 
Trudi Michel. (Mrs. Gertrude 
Caplin) and her brother Scott 
Michel. Latter two were co-pro- 
ducer and author, respectively, of 
the play, while former was also co- 
producer. Michel was also a gen- 
eral partner. A move by the de- 
fendants to dismiss Berger's 
breach of contract suit was de- 
nied last week by Justice Bernard 
Botein in N. Y. Supreme Court. 

Berger, who invested $10,000 in 
the show, alleged that his contract 
with Miss Miche] stipulated that 
she was obligated to present the 
offering on Broadway and that if 
further funds were needed to 
bring in the show she would sup- 
ply the additional coin. Justice Bo- 
tein stated in his decision that 
Berger had “‘a good cause of action 
for breach of contract...” 

Coin asked for includes the $10,- 
000 original investment, $2,600 for 
loss of salary, $400 in expenses for 
which the plaintiff allegedly 
wasn’t reimbursed, and $25,000 
representing loss of potential prof- 
its and damage to plaintiff's repu- 
tation and name. Additional $25,- 
000 was asked for in another cause 
for action against Michel and the 
Theatre Comedy Arts Co., in 
which Michel and his sister were 
partnered. In this claim Berger 
charges that Michel libeled him. 


PHILLY’S PARK THEATRE 
SETS 13-WEEK SEASON 


Philadelphia, May 5. 

Season of the Playhouse in the 
Park, Philly’s ‘tent-show setup 
which operated with a $20,000 
profit last summer, will start June 
15 and extend until September 12. 
That was announced last week by 
John B. Kelly, vice-president of 
the Fairmount Park Commission. 
The Playhouse in the Park tent is 
situated on Belmont Park Plateau, 
one of the larger park’s show- 
places. 


Kelly revealed that the spot will 
have slightly enlarged capacity and 
other improvements this year. 
There will also, he said, be greater 
accommodations in the Belmont 
Mansion, adjacent, where meals are 
served before and after the shows. 
There is a bill now before the State 
legislature in Harrisburg, Kelly 
said, which would make it possible 
to serve alcoholic beverages. Booze 
has never been allowed to be sold 
anywhere in Fairmount Park. 

Although Kelly mentioned no 
names of shows or stars it is un- 
derstood that productions will in- 
clude “Charley’s Aunt” with Roddy 
McDowall; “Moon Is Blue” with 
Kelly’s actress-daughter Grace 
Kelly; “Detective Story” and “Road 
to Rome” with Paul McGrath, and 
“Room Service” with Skedge Mil- 
ler. 

Theron Bamberger will again be 
producer of the spot, with Gerald 
Savory, back for a second year, the 
director .and Sam Handlesman, 
business manager. 











Previews, Unlimited, Inc., has 
been a to Ra a 2 en- 
ticket agency business in New 
York. a A Benisch is a direc- 
tor filing attorney. 





Olive Moorefield In 


U.S. Music in Austria 
Pittsburgh, May 5. 

Olive Moorefield, who made her 
Broadway debut last winter in “My 
Darlin’ Aida,” will head a show 
mirroring American thought in 
song and music, to tour Austria 
from May 26 to July 8. She’s due 
to sail soon. 

Singer was chosen for the proj- 
ect from several candidates who au- 
ditioned in New York last week 
for the artistic delegates of the 
U. S. High Commissioner for Aus- 
tria. . Miss Moorefield is a Pitts- 
burgh resident. 


Equity Alien Ruling 
Clips ‘Mistaken’ Casting: 





Won't Hit Most Shows’ 


Although one prospective fall 
show has already been affected, 


Actors Equity’s new alien restric- 


tions are not expected to prove a 
major hurdle to future Broadway 
production. In general, the num- 
ber of foreign players are figured 
to come within the union’s 40°% 
limit. 

Scheduled show elipped by the 
new rule is “Murder Mistaken,” 
Janet Green’s London meller suc- 
cess, for which producers Edward 
Choate and George Ross reported- 
ly planned virtually an all-British 
cast, with Brenda de Banzie, from 
the original production, and Peter 
Finch as leads. Latter pair and a 
couple of other British players will 
presumably be retained, but 60% 
of the company will have to be 
cast with American players. 


Under normal conditions, how- 
ever, the number of aliens used in 
Broadway productions, even plays 
of British origin or having British 
characters, rarely comes up to the 
40% limit set by the new Equity 
rule. An exception was “Women of 
Twilight,” a British meller im- 
ported last season by Joseph Kip- 
ness and Jack Hylton, with an all- 
English cast. Another was “The 
Millionairess,” Shaw revival 
brought from London last fall by 
the Theatre Guild, with Katharine 
Hepburn heading an otherwise 
British company. 

The new Equity rule specifically 
excepts “long established and rec- 
ognized repertory companies” 


(such as the Old Vie, Donald Wol- 


fit’s former troupe, the Barrault- 
Renaud troupe from Paris and the 
Paxinou-Minotis companys from 
Greece) and companies of “spe- 
cial character” (the Olivier-Leigh 
twin “Cleopatras”). Also, aliens 
resident in the U.‘S. for three years 
and in process of acquiring citizen- 
ship won't be required to wait six 


|months between engagements, al- 


though still, having te pay 5% of 
their salary as Equity dues. 

Thus, the new regulations are 
less severe than a set of restric- 
tions passed by the council last 
fall, but held in abeyance pending 
negotiations with British Equity 
on the entire alien question. New 
rule was passed by the Equity 
council last week, effective imme- 
diately. The action followed the re- 
turn of Alfred Harding from a 
series of meetings with the Brit- 
ish union. It’s understood British 
Equity has promised not to impose 
futher restrictions on VU. S. actors, 
at least for the immediate future. 

Meanwhile, the U. S, union has 
referred to its alien committee a 
letter from British Equity. This 
committee will draft an answer and 
— to study the whole prob- 
em. 


Brit. ‘Man Upstairs’ May 
Get Summer Try in U.S. 


“The Man _ Upstairs,” Patrick 
Hamilton thriller tried out recently 
in England, may play a U. S. try- 
out tour this summer under the 
sponsorship of Alexander H. Cohen. 
Project depends largely on the 
author’s revisions of the script. 

In its rewritten form, the play 
is slated for production in England 
this summer, starting a provincial 
tour early in June and probably 
being brought to London early in 
the fall. Desmond O’Donovan will 
present it, having acquired the 
script when Linnit & Dunfee 
dropped it after the recent tryout. 
Hugh Burden is now set for the 
lead, succeeding Reginald Beck- 
with, with Dennis Price and Marié 
Ney remaining from the previous 
edition. 

If “Man” clicks in its U. S. barn 
tour, Cohen figures on bringing it 
to Broadway next season. 





Big Window Sale for ‘Can-Can’ 





Mike Kanin Eye Surgery 





Illness of Michael Kanin, author 
|of “His and Hers,” has temporarily 
| Shelved plans for a Broadway pro- 
duction of the play. Kanin under- 
| went an operation last week for the 
| removal of a cataract froni one of 
| his eyes. The author and his wife, 
| playwright Fay Kanin, moved east 
from Hollywood last fall. 

Shepard Traube had been set to 
| produce “His and Hers” and Mar- 
garet Sullavan was to have been 
‘sought as femme lead. However, 
ithe project now awaits Kanin’s 
| recovery and revision of the script. 


‘Carnival Readi 
With Coin Raised 
With the required financing on 
hand, “Carnival in Flanders” went 
into rehearsal this week under the 
production sponsorship of Paula 
Stone & Mike Sloane and Johnny 
Burke & Jimmy Van Heusen. The 
musical is slated for a four-week 
Philly tryout opening June 8, fol- 
lowed by a Coast tuneup tour and 
a premiere Sept. 28 at the Cen- 
tury, N. Y. 
The Sloanes obtained the bal- 
ance of their $125,000 end of the 
$250,000 capital last week, Burke 
and Van Heusen having already 
raised their share. Burke and Van 
Heusen have written the songs for 
the show, a musical treatment of 
the French film of the same title, 
with- book adapted by George Op- 
penheimer. The production is being 
directed by Bretaigne Windust, 
with Jack Cole staging the dances, 
Oliver Smith designing the scenery 
and Lucinda Ballard doing the cos- 
tumes. 
Dolores Gray and John Raitt will 
be costarred. William Gaxton, pre- 
viously set for a costarring role, 


may have to withdraw because of 
illness. 


BIFF McGUIRE SETTLES 














Biff McGuire, co-star in the cur- 
rent Broadway production of “The 
Moon Is Blue,” bought out his con- 
tract recently with personal man- 
ager Lehman Byck for $5,000. A 
suit had been filed by Byck against 
McGuire about a year ago, claim- 
ing the actor had failed to make 
contractual payments to him after 
joining the Chicago company of 
“Moon” in January 52. The case 
was scheduled for trial last month, 
but was settled out-of-court. 

Contract, originally entered into 
in 1948, had about five more years 
to run, In addition to his man- 
agerial chores, Byck also per- 
formed as vocal coach for McGuire. 


Utah Summer Fest Leads 
Set for ‘Traviata,’ ‘Gypsy’ 


Salt Lake City, May 5. 

Maurice Abravanel, director of 
the U. of Utah Summer Festival, 
returned here last weekend from 
N. Y. after signing principals for 
his presentations here this summer. 
Soprano Beverly Sills, tenor John 
Drury and baritone Grant Garnell, 
have been inked to sing leads in 
both the opera, “La Traviata,” and 
operetta, “Gypsy Baron,” which 
will be given for a total of nine 
performances July 6-20, at Univer- 
sity Stadium. Localites will take 
supporting parts and furnish the 
chorus. 

Lowell Lees will be stage direc- 
tor, and William Christenson cho- 
reographer. Abravanel, who is the 
Utah Symphony Orchestra maestro, 
will conduct. 


Hershey Has ‘Dreams’ 


James P. Davis’ “Bag of Dreams” 
has reportedly been optioned for 
Broadway presentation by Don 
Hershey. The latter, a stage man- 
ager, is currently associated with 








lock in the Main Stem production 
of “Time Out For Ginger.” 

Davis, incidentally, is a N. Y. 
Daily News staffer. 





Delays His ‘His & Hers’ 


BYCK MGT. PACT AT 56 


Shepard Traube and Gordon Pol- 


Vs. Heavy Mail Order for ‘Juliet’ 


+ 


Critical boxeffice period for 
“Can-Can,” which preems tomor- 
row night (Thurs.) and “Me and 
Juliet,” due May 28, is figured 
likely to be from around mid-June 
through mid-August. That’s the 
usual lull interval on Broadway, 
when there’s little chance of book- 
ing theatre parties and the ticket 
demand is relatively slack. 

For both musicals the advance 
sale is reportedly heavy for the 
first few weeks of the engagement, 
with a hefty demand for the late 
summer and into the fall, but com-~ 
paratively light sale for the period 
from mid-June through mid-Au- 
gust. In both cases, however, it’s 
expected that if the notices are 
standouts, there will be an imme- 
diate pickup in window sale and 
the shows will sell out. 


Late-season openings are stand- 
ard practice for Rodgers & Ham- 
merstein, despite the theoretically 
adverse odds. Of all their musical 
collaborations, “Allegro,” their 
sole b.o. failure, was the only one 
that preemed in the fall. “Okla- 
homa,” “Carousel,” “South Pacific” 
and “King and I” were all late- 
spring openers. 

Case of “Wish You Were Here” 
last summer is seen as at least 
partly analagous, even though the 
Arthur Kober-Joshua Logan-Harold 
Rome musical received generally 
poor notices. The show, opening at 
the end of June, had sold about 
three weeks of previews, but had 
virtually no parties after the 
preem, until September. That 
made the July-August doldrums 
plenty tough, but when the pro- 
duction weathered the slump and 

(Continued on page 60) 





Maurice Evans’ Melancholy 
View of ‘Dial M’ for 3-D; 
Dick Maney Reveals Plot 


New York. 
Editor, VARIETY: 

Maurice Evans has turned a deaf 
ear on the siren song of Warner 
Bros., Alfred Hitchcock, and the 
3-D diversionists who will screen 
“Dial M for Murder” this summer, 
Broken down into basic English, 
this means that my lige lord has 
flouted a large gob of moolah to 
fanimate the criminal Tony Wendice 
on the screen. 

Mr. E. is of the opinion, as am 
I, that “M” will be at the Plym- 
outh Theatre, N. Y., a year hence. 
The picture cannot be released be- 
fore May 1, of °54. You know, of 
course, that Korda bought the 
screen rights for “Dial M”’ from 
author Frederick Knott for $2,800, 
shortly after the thriller had its 
London TV showing. 


Knott’s agents recommended the 
‘sale, since they felt that a stage 
production was unlikely, would 
probably fail. They also—the 
agents—felt that the ecstatic re- 
ception given the TV play on BBC 
was unjustified. 


Korda, of course, sold his rights 
to Warner Bros. for something like 
$175,000, of which Knott got not 
a dime. Indeed, the sale to Korda 
almost precluded a stage produc- 
tion, since Knott’s agreement with 
Sir Alex provided that any stage 
production must be withdrawn 
once the screen version was ready. 

That's where Evans entered the 
plot. In London to play Sir Arthur 
Sullivan to Robert Morley’s Gil- 
bert for Korda on the screen, he 
persuaded Korda to waive this re- 
striction if an American produc- 
tion could be arranged. by him 
(Evans). , 

That clear up everything? 

Dick Maney. 
(Pressagent for “Dial M for 
M.rder”) 


Margo Stages ‘Wall’ For 
Dallas Negro Theatre 


Dallas, May 5. 

Roundup Theatre, Negro legit 
group recently organized here, will 
use the air conditioned Theatre 
53, through the cooperation of the 
State Fair of Texas for its first 
production, June 6-11. The show 
will be “The Walls Rise Up,” by 
George Sessions Perry. 

Margo Jones, who staged the 
premiere performance of the play 
at the theatre April, 1951, will con- 
tribute her services as director to 
|help launch the new group. 
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Saratoga Extends Season Lineup; 


Skowhegan Sets 


Saratoga, N.-Y., May 5. 

Spa Summer Theatre, John 
Huntington’s strawhat here, will 
open June 29 for a 10-week season 
through Sept. 5. That means the 
spot will remain open a week after 
the end of the annual Saratoga 
race meet, instead of shuttering 
simultaneously, as has been the 
policy in the past. 

Huntington now expects to do 
three musicals, “Annie Get Your 
Gun,” “Gentlemen Prefer Blondes” 
and “Carousel.” One of the trio 
may be booked as the season 
finale. The producer, who features 


a guest star policy, is looking for 
“some real hot-fash, throbbing 
names. 


Klaus Kolmar will again handle 
publicity for the barn, and his wife, 
Peg Crossfield, will once more be 
scenic designer. Clyde Waddell 
is to be back in the acting com- 
pany, for the seventh season. Rob- 
ert Pryor will return as stage man- 
ager, after a two-year absence in 
Skowhegan, Me. Bettie Simone, of 
Saratoga, will continue as assistant 
stage manager; Nancy White, of 
Scotia, will be at her old stand in 
the boxcffice. 





‘Jane’ To Open Skowhegan 


Lakewood Theatre, Skowhegan, 
Me., begins a 14-week season June 
6. Managing director will again be 
Grant Mills, while Henry Richards 
and Gerald O’Brien return as stage 
director and stage manager, re- 
spectively, and Dan Butt will be 
assistant stage manager. Resident 
company will include Velma Roy- 
ton, Bill Story, Eugene Stuck- 
mann and Martha Randall. Silo 
functions under a star system. 

Initial offering will be “Jane,” 
with “Two Adams for Eve” and 
“Tons of Money” slated to follow, 
each for a week’s run. 





Tryouts at Lambertville 


Preem of a new operetta will 
nightlight the season at St. John 
Terrell’s Music Circus, Lambert- 
ville, N. J., this summer. Title 
and other details relating to the 
Operetta, which is scheduled to 
run from August 18-23, haven't 
been announced as yet. The Mu- 
sic Circus begins its_season ‘June 
5 with “Sweethearts” and will fi- 
nale Sept. 27 with “Paint Your 
Wagon.” 


Other productions scheduled are 


“Panama Hattie,” “The New 
Moon,” “Gentleman Prefer 
Blondes,” “Music in the Air,” 


“Song of Norway,” “Show Boat,” 
Die Fledermaus,” “A Tree Grows 
in Brooklyn,” “Call Me Madam” 
and “High Button Shoes.” 





Augusta, Mich., Opens June 23 
Augusta, Mich., May 5. 
Barn Theatre here will start its 
ll-week season June 23 with 
“Stalag 17.” Jack Ragotzy is pro- 
ducer-director of the spot. The 
only Equity Company in Michigan, 
the Barn is located 50 miles from 
Battle Creek’ and the same dis- 
tance from Kalamazoo. The the- 
atre itself is a reconverted barn 
seating 432. This is the eighth 
year of the theatre’s operation. 
Besides “Stalag 17” the sched- 
ule includes “Point of No Return,” 
“Season in the Sun,” “Three Men 
on ai Horse,” “Summer and 
Smoke,” “Moon Is Blue,” “Gigi,” 
“Member of the Wedding.” Re- 
maining two shows will be chosen 
from “On Borrowed Time.” “Mrs. 
McThing,” “Shrike” and “I Am a 
Camera.” 





Same Laguna Met. 
Laguna Beach, May 5. 

Kenneth Britton and Joseph 
Paul will operate the Laguna Sum- 
mer Theatre again this year, pre- 
senting eight plays for the season 
starting July 14. It will be their 
third consecutive season. 


Tentative plans call for the pro- 
duction of at least one original 
play this year, as in the past. 





Ohie U. Season 
Athens, O., May 5. 

Ohio U. will open its summer 
theatre program June 25, offering 
six weeks of plays, with the em- 
phasis on comedies. 

Productions scheduled for the 
coming season include “Bishop 
Misbehaves,” “Gramercy Ghost,” 
“Born Yesterday,” “Come Back, 
Little Sheba,” “Happy Time” and 
“Suds in Your Eyes.” 


Jane’ Other Barns 
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Jennerstown to Launch 


Pitt Area Barn Season 
Pittsburgh, May 5. 
First of the strawhats to open 


Mountain Playhouse in Jenners- 
town. It lights May 23 with 
“Brighten the Corner.” The Jen- 
nerstown operation traditionally is 
the first to unshutter locally and 
the last to fold, usually running 
into October. ; 

Second starter will be the White 
Barn Theatre of Carl Low and Clay 
Flagg. It'll open shop on June 6. 
Civic Light Opera Assn. begins 
June 15 its 10-week series of musi- 
cals under the stars at Pitt Sta- 
dium. Flock of other strawhatters, 
including the William Penn Play- 
house, run by William Leech, of 
Pittsburgh Playhouse staff, are ex- 
pected to start up in June, 22, but 
their getaways haven't been defi- 
nitely set. 


Bermuda Break-In 
Of Play for B way 


Hamilton, Bermuda. 
Bermuda saw its first trygut of a 
Broadway show Tuesday night (28) 
when Jean Dalrymple presented 
Franchot Tone and Betsy Von Fur- 
stenburg in William McCleery’s 
“A Play for Mary,” slated to open 
in New York in October.- Cast 
members include Barbara Hamil- 
ton and David Powell, of the Ber- 
muda company. 
Tryout is latest effort by pro- 
ducers Michael Sadlier and Bruce 
Yorke to provide Bermuda with a 
first-class theatre. Their program 
this season has included two Broad- 
way plays: John van Druten’s “I 
Am a Camera,” with Zachary 
Scott and Ruth Ford, which ran 
last week; and “The Moon Is Blue.” 
This week’s bill stars Tone in Sam- 
son Raphaelson’s “Jason.” 
Sadlier, an Irish actor and di- 
rector, and Yorke, an Australian, 
took over operation of the theatre 
two years ago, after William Miles, 
of N. Y., had started the venture 
the previous season. Its house was 
provided when the Bermudiana 
Hotel in Hamilton underwent con- 
version from apartment operation 
and manager Robert Sampson saw 
plus value of having a legit the- 
atre on the premises. 
Names like Burgess Meredith, 
Kay Francis, Edward Everett Hor- 
ton, Constance Cummings, Ruth 
Chatterton and Fay Bainter have 
been drawn by chance to combine 
Bermuda vacation and work. Al- 
though company pays only a small 
guarantee and a percentage deal, 
transportation and a suite at the 
Bermudian are included in the 
package. 

June Havoc is scheduled to try- 
out a new play here the last week 
in May, and plans for the summer 
season include a number of inti- 
mate revues, all with Broadway 
and Hollywood names supported by 
members of the local company, 
made up of British, Canadian and- 
American players. 


Group 20 Players In 
Wellesley Barn Season 


Boston, May 5. 

Plans to install the Group 20 
Players, of Hartford, at Wellesley 
College for a seven-week season 
this summer were announced last 
week. Non-profit corporation, the 
Group 20 Players of Massachusetts, 
is currently being formed with lo- 
cal sponsors including Peter Tem- 
ple, ex-Brattle Players g.m.; Rich- 
ard Waters, former John Hancock 
Summer Theatre co-producer; Nor- 
man Ashton, Mrs. Jasper Whiting 
and Mrs. Carroll Hunnewell. 

Managerial staff includes Alison 
Ridley, executive director; Mary 
Elizabeth Hart, general manager, 
and Betty Ann Metz, artistic di- 
rector, all Wellesley College alum- 
nae and formerly associated with 
the defunct Wellesley Summer 
Theatre. - 

Group, which has skedded its 
initial performance for June 29, 
will operate with 10 Equity mem- 
bers, five non-members and 15 act- 
ing apprentices, 
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Men of Distinction 


Chandler Cowles & Martin Gabel _pro- 
duction of comedy in three acts by Rich- 
a ondon.. Stars Robert Preston; fea- 
tures David Burns, Martin Ritt, 

Bean, Jean Carson, Ralph Bunker, Diana 
Herbert, Cowles. Staged by Gabel; setting 
and costumes, David Ffolkes. At 48th 
Street, N.Y., April 30, ’53; $4.80 top ($6 


Friday, Saturday nights; $7.20 opening). 
Mayer Geetha. ..0.0 ceases Donald Foster 
Inspector Mannion ......... Rex Williams 


Vera Fuller Mellish 
Robert Preston 
Mort Marsh 
Diama Herbert 
Jean Carson 


Frobisher ......0:sccccoce 
Claudette Chalfonte 
Judy Chalfonte 
Carleton Pelter 
Edgar Grassthal ......+++++s- 
Aunt Florence 
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Orson Bean 
Fran Carlon 
Alma Slocum 
Fran Keegan 
Hollis Irving 
Ralph Bunker 
Martin Ritt 
TITTLE LHe David Burns 


Barbara Edison 
Doris Commodore 
Marvin Flynch 
August Volpone 
Daniel Gaffney 


see ee eee eaee 
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eee ereeeeere 





phgobe K. K. Kensington 


Melissa Marguery 
lore : Dulcy Jordan 


Dolores Biltmore 


eee eeeee 





This is one of those painful sit- 
uations when a farce isn’t funny. 
“Men of Distinction,” by former 
RKO publicity head Richard Con- 
don, is patently “inspired” by the 
recent Jelke-call girl case, with ap- 
parent reference to one of New 
York’s w.k. freelance public rela- 
tions experts, a noted gang over- 
lord and a couple of other headline 
figures. But it’s all just a passing 
item for the legit annals. 

Locale of the opus is the ornate 
living room in the public relations 
man’s museum-like Manhattan 
mansion, and the yarn is a com- 
plex concoction about how the 
publicist-fixer and socialite scion 
get caught, but frame their way out 
of a call girl scandal uncovered by 
a rampaging but corrupt district 
attorney, 

There’s not a single attractive 
person in the extensive assortment 
of characters. And although occa- 
sional lines are briefly amusing, 
the’ play itself is never really 
funny, but steadily deteriorates 
through three acts. 

In addition to Robert Preston, 
who’s starred as the resourceful 
pub-relations operator, the hard- 
working cast includes David Burns 
as the D.A., Martin Ritt as the big- 
shot mobster, Orson Bean as a 
guileless television producer, Ralph 
Bunker as a tax accountant, co- 
producer Chandler Cowles as the 
socialite-procurer, and Jean Car- 
son, Diana Herbert, Alma Slocum, 
Fran Keegan, Hollis Irving, K. K. 
Kensington and Dulcy Jordan (wife 
of talent agent Lester Shurr) as 
available femme “companions.” 


Co-producer Martin Gabel pro- 
vided the energetic direction and 
David Ffolkes designed the gaudy 
setting. Hobe. 

(Closed Saturday night (2) 
after four performances.) 


- Equity Show 


- The Sea Gull 
(LENOX HILL PLAYHOUSE, 

















Equity Library Theatre’s current 
exhibit of “The Sea Gull,” at 
Lenox Hill Playhouse, N.Y., is 


confused, confusing and humor- 
less. Director Boris Marshalov has 
apparently tried to apply the Mos- 
cow Arts technique to a generally 
inept cast, with chaotic results. 

Significant pauses, snatches of 
music, interruptions and ensemble 
effect are all attempted by Mar- 
shalov, but seem like trimmings 
rather than rising from the action 
itself, and the offering emerges as 
more of a muddie than a mood 
piece. 


Among those who appear uncom- 
fortable and unconvincing if not 
downright befuddling to the cudi- 
ence are Robert Casper. who al- 
ternately fidgets and supercharges 
through the part of the young wri- 
ter, Trepleff; Dorothy King, who 
makes of Nina a silent-film-type 
heroine, with the most exaggerated 
takes seen since the demise of that 
art; Ted Gunther, embarrassingly 
out of control as the steward; Rob- 
ert Juergens, whose negative inter- 
pretation of the successful writer 
Trigorin never gets past the foot- 
lights; and Justine Johnston, who 


plays the steward’s wife as if she“ 


distrusted the entire venture. 


More’ acceptable is Doris 
Deane’s aging actress Arcadina, 
though lacking in subtlety, and 
Margaret Warren as the melan- 
choly Masha. Others who are ac- 
ceptable are Wells Richardson, 
who brings quiet humor to the role 
of the old brother, Sorin: Ben 
Tone as the complaining school- 
master, and Nick Sowka who as 
Dr. Dorn gives a skillful perform- 
ance, marked by clarity and per- 
ception. Sets by John McGregor 
and costumes by Elinor Koehlin- 





ger are adequate. Vene. 
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‘Show Finances 


FOURPOSTER 
(As of March 28, 53) 


Original investment ............: 
Production cost 


Tryout loss and pre-opening,expense 
Total gross of Broadway company, last eight weeks ........., 
Total gross of touring company, last eight weeks .........0+. 
Profit on Broadway company, last eight weeks ......sessseee 
Profit on touring company, last eight weeks ......esssssesess 
Total profit to date, both companieS ....sscscressesereeveces 


Distributed profit to date .... 
Bonds 
Cash reserve 
Balance 


ee ee ee 


eee eee eee eee eeeeeeeeereese 


eeeerereereeoeeeeeeeeeeeeeeenes 
eee er ere eoeeeeeeerene eeeereeseeeeeeeeeeseeeetreeaeeeeeeene 
eeeeeeeee reese e ee eeeereee eee eeees 


oeeeeneee Serre rereeeeerese 


veeee POrrerrere eee ee rer iat | 40,000 


39,602 
2,702 
84,516 
178,147 
10,051 
25,401 
295,634 
264,823 
11,100 
15,000 
4,711 


cert en eeved eee eeesecece 


(Note: Jessica Tandy and Hume Cronyn, original stars of the Jan 


de Hartog comedy and currently 


heading the touring company, get 


one-sixth of the profits of the show, in addition to their percentage 
of the gross. The author gets a straight 10% royalty and director Jose 


Ferrer gets 3%. 
tour during the summer of 1951, 


After the Cronyns tried out the play on a strawhat 


it was produced on Broadway by 


the Playwrights Co., opening Oct. 24, '51. The Cronyns withdrew June 
7, 52, being succeeded first by Betty Field and Burgess Meredith and 


then by Sylvia Sidney and Romney Brent. 


That production closed 


last Saturday night (2) after 632 performances. Meanwhile, the Cronyns 
went on tour with the show, starting July 25, '52, and are scheduled 


to close May 30.) ° 





College Shows 


The Yale Animal 

(YALE DRAMATIC ASSN.) 

New Haven, April 30. 

Undergrad sons of Eli have 
coffe up with their sprightliest 
musical of several semesters in 
“The Yale Animal,” a two-act, 21- 
scene revue. Show steps along 
jauntily and blends an entertain- 
ing mixture of song, dance and 
skit to fill up a two-hour span of 
pleasant diversion. ‘ 

Revue dismembers various fac- 
ets of moderniana ranging from 
college life to the Jelke setto. In 
satirizing the current scene, the 
writers take their thumbs from 
their noses only long enough to 
utilize them to gouge an eye here 
and there. 

Takeoffs include one on educa- 
tional TV; a John the Baptist bit 
from Salome; a satire on the Eliz- 
abethan Club; a travesty on the 
“Don Juan” drama quartet; a 
monolog poke at a member of the 
gab circuit; a condensed burlesque 
of a book musical; a vocal rap at 
the elimination of the two-piatoon 
system. They're all timely and 
good for chuckles. 

Lyrics are generally clever and, 
in many instances, true to the Yale 
color scheme, they're pretty blue. 
Score is lively and in keeping with 
the frothy atmosphere of the pro- 
duction. Terps get a.good play in 
a number built around “Walk- 
Deu .’t Walk” traffic signs and also 
in a straight boy-and-girl ballet 
with a travesty followup. 

Cast, recruited partly from the 
Yale Drama Dept., is right on the 
ball in maintaining the rapid pace 
set by the.creators of this revue. 
Troupers offering good contribu- 
tions include Mary Sillers, Harvey 
Benatovich, Cinf@y Stevens. Dolly 
Davis, Jim Hannah, Doris Allen, 
Jane Barrow, Lee Moulton, John 
Owen, Donald Erickson, John 
Fisher, Elena Heller. 

Fortunately’ for the Dramat, 
their musicals are not produced on 
a royalty basis. If they were, there 
would be little left but goose eggs 
on the balance sheet after the fol- 
lowing lineup took a slice: Lyrics, 
Tom Congdon, Fred McDougal, 
Aubrey Goodman, Robert Hock, 
Jim Hannah, John Curtis, Mike 
Stewart, Sloan Elliott; music, Steve 
Charnas, Frank Musinsky, Samuel 
Pottle, Fred McDougal, Jim Han- 
nah, Robert Barlow, John Curtis, 
Ron Singer; sketches, George 
Sherman, Tom Congdon, Bob 
Brawley, Jack Zimmerman, Robert 
Hock, Vincent Park, Tom Rae; 
choreography, Jane Barrow, Mary 
Sillers. 

Technical credits go to Conard 
C. Fowkes for direction; Edwin 
Phelps, staging of musical num- 
bers; Clarence Salzer, scenery; 
Garic Barranger, costumes; Robert 
Leach, lighting. Bone. 


All’s Fair in Love 
(DUKE U. HOOK ’N HORN) 


Durham, N. C., April 23. 


Hoof ’N Horn Club of Duke U. produc. 
tion of musical —-. in two acts; book 
by Ed Nayor and b Van Deventer; 
music by Nayor, Frank Freeman and 
Bill Jennette; lyrics by Ed Nayor, Frank 
Freeman, Bill Jennetie and is Stein- 
metz. Starring Chuck Bazemore, Mary 
Flannery, Kay Myers and Barbara Sea- 
berg, with Nat Greenblatt, Steve To 
and Bob Van Deventer. Staged by a 
Nayor; Chuck Graves, technical director; 
settings, Lawrence Graves; choreography, 
Claire Williams; lighting, William Neale; 
orchcestral arrangements, Dick Trevar- 
— tonne Ba eg MN a tag 
costumes, za uman, t Page 
Auditorium, Durham, N.C, . 








Duke U. Hoof 'N Horn group 
this year reached a new high on 
the Durham campus community 
with its original musical comedy, 
“All’s Fair In Love.” Ed Nayor 
co-authored the book, co-authored 


the music, co-authored the lyrics, 


_jand staged the production. 


On the minus side -the produc- 
tion was plagued with long and 
painful waits between scenes. It 
was well after 10 o’clock when the 
first act curtain came down and 
11:30 before the last curtain call, 
But the lines were generally good, 
the songs tuneful, and the choruses 
well trained. 

Standing out in the cast was Kay 
Myers, who played one of the fe- 
male leads. She has personality, 
considerable stage presence and a 
flair for showmanship. She had the 
best lyrics in the show, did the 
best job with them, and was ready 
with almost unlimited encores. Her 
“That’s Me” and “I Love Him 
More” are worth attention beyond 
the realm of Hoof 'N Horn. 

Other clicking numbers were 
“Lonesome Am I" and “It May Be 
Love,” as sung: by Mary Flannery 
and Barbara Seaberg, the other 
female leads. The male lead, Chuck 
Bazemore, did very well with his 
one really good combination of 
notes and words, under the title 
“How Can I?”. Steve Tope, a 
freshman, played a good supporting 
lead, with the focus on his vocal- 
piano number, ~° “Melancholy 
Dreams.” 

After two campus showings the 
Hoof 'N Horn troupe hit the road 
for the first time in the history 
| of the organization, playing spon- 
sored engagements in North Caro- 
lina. Things are then put in moth 
balls until a final commencement 
week appearance on the campus, 
for returning grads, Hard, 





The Jaeee of Things 
(McMILLIN THEATRE, N. Y.) 
Strictly ‘collegiate musical was 
put on last week (Wed.-Sat.) by 
the Columbia Players as the 59th 
annual varsity show at Columbia 
U., N. Y. Tagged “The Shape of 
Things,” production, with an all- 
male cast, drew strongest audience 
response when _ spotlighting its 
chorus line of eight guys decked 
out in femme garb. cept for 
some occasional snappy music 
and an oka emonstration of 
choral work by The King’s Men, 
talent layout was generally slim. 
However, James Austin deserves a 
nod for his settings and costumes. 
Show’s book was written by 
Barry Alan Grael, music by Lewis 
Banci, Homer R. Denison, Grael 
and Peter Pressman, and lyrics by 
Grael and Fred Guinther. Book 
and numbers were staged by 
Geoffrey Gates Brown, Eleanor 
Cate did the choreography and 
Denison arranged and directed the 
music. Settings and lighting were 
executed by George Yourke and 
Robert Isgro contributed addi- 
tional music. The book stemmed 
from an original story by Sam 
Kaplan. ‘ Jess. 


Current Stock Bills 


(May 4-17) 








Arms and the Man — Arena 
Stage, Washington (4-17). 

a Your Age—Arena, Rochester 

Blossom Time—Paper Mill, Mil- 
burn, N. J. (4-17). 

Glad Tidings (Sidney Blackmer) 
—Quarterdeck, Atlantic City (4-9). 

Goodbye, My Fancy (Esther Ral- 
see Zee Atlantic City 

Jason “(Franchot Tone) — Ber- 
mudian, Hamilton (4-8). 

Night Must Fall (Johnny Stews 
art—Dobbs Ferry (N. ) Play- 
house (8-10, 15-17). 

Nina—Arena, Rochester (12-16). 

Thark E. Horton)—Bermu- 





a (E. 
dian, Hamilton (10-15). 
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VARIETY 


LEGITIMATE 59 





Chi Perky; Faces’ Gets Raves, 156 (5), 
Hayes $25,000, Dial’ Steady $13,600 


Chicago, May 5. + 





it business picked up here 
a with sock notices for 
“New Faces 1952” a factor. 
Show has a $6.18 top in the limited 
capacity Great Northern. “Mrs. 
McThing” also got a fine | lift as 
did “Dial M For M ler. 

“Maid in the Ozarks,” a hokum 
comedy, opened Sunday (3) at the 
Selwyn to unanimous pans, Betty 
Hutton, in for only two weeks, | 
opened yesterday (Mon.) at the} 
Shubert with a fine advance. “Deep | 
Blue Sea” opens Friday (8) at the! 
Blackstone and “Pal Joey” arrives | 
May 20 at the Shubert. Except for | 
“Good Night Ladies,” due in July, | 
that’s all that’s likely until next 


-~ Estimates for Last Week 

Dial M For Murder, Harris (15th 
wk) ($4.40; 1,000) (Richard Greene). 
Doing nicely with $13,600. 

Male Animal, Blackstone (6th wk) 
($4.20; 1,535) (Buddy Ebsen, Mar- 
tha Scott, Charles Lang). Show 
broke up here Saturday (2) with 
slow $8,000. 

Mrs. McThing, Erlanger (4th wk) 
($4.40; 1,335) (Helen Hayes). Nifty 
25,000. 

New Faces of 1952, Great North- 
ern ($6.18; 1,500). Revue opened 
Wednesday (29) to unanimous raves 
(Claudia Cassidy, Tribune; Emmett 
Dedmon, Sun-Times; Roger Dett- 
mer, American; Sydney J. Harris, 
News); drew $15,000 for first five 
performances; advance is building 
and an extended run is indicated. 


‘Juliet’ $45,936, 
2d Week, Cleve. 


Cleveland, May 5. 


Hanna's previous attendance rec- 
ord at the scale was obliterated by 
the new Rodgers-Hammerstein mu- 
sical, “‘Me and Juliet,” which rang 
up $91,461 total gross during its 
two-week tryout in Cleveland. 

Closing with two performances 
last Friday (1), to facilitate job of 
moving the unusually large troupe 
to Boston’s Shubert, the backstage 
tuneshow grossed a walloping $45.- 
936 last week. On its first round it 
collected $45,525 at $5.55 top. 

By playing to the maximum of 
24,240 customers and about 500 
standees for the 16 sell-out per- 
formances, the 1,530-seated house 
passed the attendance high of 
“Guys and Dolls.” Latter, however, 
pulled in $96,000 three years ago 
at $6.15 top on a two week stand 
that puts it one b.o. notch above 
“Me and Juliet.” Since playing 
“G. & D.,” manager Milton Krantz 
has added 200 more seats to 
Hanna’s capacity. 

“Stalag 17” moved in as current 
attraction, r 


PACIFIC’ FINE $35,200 
IN EVANSVILLE WEEK 


Evansville, Ind., May 5. 

The touring “South Pacific,” with 
Janet Blair and Webb Tilton co- 
starred, last week steam-rollered 
this town, normally a one-nighter. 
Rodgers-Hammerstein musical 
played the 2,361-seat Coliseum, for 
a $35,200 take. . 

By midweek, when it was evident 
that the show was a sure mopup,:a 
local wag remarked that the gross 
for the stand would not only set a 
new record for the town, but would 
probably even top existing b.o. 
total for an entire season. 


‘Maid’ 11G in Pitt Repeat ; 
Town Takes to Twofers 


Second time around this season 
for “Maid in the Ozarks” ved 
another winner last week for the 
John Kenley production, which 
went to $11,000 at the Nixon. That 
Was on a twofer basis, with show 
doing just as much as it did several 
months ago, when it played a 
Straight $3 top. They were turning 
them away at the final perform- 
ances Sat (2) and “Maid” 
could have easily held over and 
would have if “Tobaeco Road” 
hadn't already been booked in. 

_ Road” is also twofering, and 
Since house has nothing else 
booked until May 25, when Helen 
Hayes arrives in “Mrs. McThing,” 
the Jeeter Lester saga may until 
then if it shows enough action. 


Equity Show 


Hebeauin (May 4-17) 




















Playhouse, N. ¥. (6-10), 


— Lenox Hill | 


‘Can-Can’ $47,800, Phila.; 
$297,400 on 6-Week Run 


Philadelphia, May 5. 

Although slightly off at both 
matinee sessions during the sixth 
week, “Can-Can” departed here 
Saturday night (2) after tallying 
an all-time boxoffice high for a 
tryout run with take of approxi- 
mately $297,400 for the shakedown 
engagement at the Shubert. 

Waning stage season got fresh 
lease on life with arrival of “Pal 
Joey” last night (Mon.) at the 
Shubert. 

Estimate for Last Week 

Can-Can, Shubert (6th wk) (1,870; 
$6.50). Final week saw lowest 
ross of run, but still mighty 
potent at $47,800. 


‘OKLAHOMA’ OK $26,200 
IN EIGHTH HUB STAND 


Boston, May 5. 

“Oklahoma,” in its eighth visit 
to the Hub, wound up its second 
and final week at the Colonial 
about ona par with its initial 
week’s strong gross. Customer re- 
sponse to the musical indicates 
that return visit, a next 
fall, might draw. git interest 
this frame centers around “Me an 
Juliet,” whick bows into the Shu- 
bert tonight (Wed.) for complete- 
ly sold out three-weeker. 

Victer Borge’s “Concert in Com- 
edy” is due at the Plymouth for 
a week starting next Monday (11) 
and “South Pacific” is slated to 
open May 18 for a five-week stand 
at the Opera House. 

Estimates for Last Week 

Oklahama, Colonial (2d wk) 
($4.20; 1,500). Finaled profitable 
two-week stand with slick $26,200. 
House is dark. 


‘Ladies’ 14G, Toronto, 
Starting 5-Week Stand 


Toronto, May 5. 
With $10,000 advance and with 
nightly sellouts, “Good Nite La- 
dies” grossed just under $14,000 
last week for the first stanza of a 
five-week stand here. Show will 
rack up same take on second at the 
Royal Alexandra, with 1,525-seater 
scaled at $3.50 top, including tax. 
Crix panned the piece, as they did 
earlier in the season, but terrific 
promotional campaign, plus a flood 
of twofers, saw turnaway biz, plus 
a 40% straight sale, with both bal- 
conies at scale and two-for-ones 
applying only to orchestra seats. 
‘ive-week local run is the first 
time such a stay has happened in 
the Royal Alexandra’s 44-year his- 
tory, except for a 1 k mark 
set vears ago by “Abie’s Irish 
Rose.” 


Current Road Shows 


(May 4-16) 


Constant Wife (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Wisconsin, Madison (4-5); David- 
son, Milwaukee (6-9); Festival, Ann 
Arbor, Mich. (11-16). 

Deep Blue Sea (Uta Hagen)— 
Aud., St. P. (4-5); Wisconsin, Madi- 
son (6-7); Blackstone, Chi (8-16). 

Dial .M .for .Murder . (Richard 
Greene)—Harris, Chi (4-16). 

Evening with Shakespeare (Mar- 

aret Webster, Eva LeGallienne, 

aye Emerson, Basil Rathborne, 
John Lund, Viveca Lindfors)—Na- 
tional, Wash. (4-9). 

Fourposter (Jessica Tandy, Hume 
Cronyn)—KRNT, Des Moines (4-6); 
Paramount, Omaha (7-9); Orpheum, 
K. C. (11-16). 

Gigi (Audrey Hepburn)—Alca- 
zar, S.F. (4-16). 











Good Nite, Ladies—Royal Alex- 
andra, Toronto (4-16). 

Guys and Dolls—Strand, Van- 
couver (4-9); Aud., Seattle (11-16). 

Maid in the Ozarks—Selwyn, Chi 
(4-16). 

Me and Juliet—Shubert, Bost. (6- 
16). 

Mrs. McThing (Helen Hayes)— 
Erlanger, Chi (4-16). 

New a Northern, 

hi (4-16). 
+ Olktahoma—Colonial, Bost. (4-9). 

Pai. Joey (Harold Lang)—Shu- 
bert, Philly (4-16). 

Point of No Return (Henry Fon- 
da)—Biltmore, L. A. (4-16). 

South Pacific (Janet Blair, Webb 
Ten ime aaapae aa 
4-9); Murat, ‘In -16). 
. £ ae age (4-9); 
National, WwW ‘ . 

Top Banana (Phil Silvers)—-Capi- 
tol, Salt Lake City (4-5); Memorial 
Aud., Sacramento (7-9); Curran,. S. 
F, (12-16). ' come 





Lecal ‘Road’ $8,500, K.C.; 


Vancouver Edition 3G 


Kansas City, May 5. 

Six-day stand of “‘Tobacco Road” 
racked up mild biz in the KMBC 
Playhouse last week as the first 
such legit to be brought in here by 
the radio station. Heretofore, 
KMBC. has rented its 2,600-seat 
auditorium to other entrepreneurs, 
but this time decided to try the hall 
on its own. 

Show started off with strong 
house Sunday (26), went light for 
a couple of nights, then built at 
end of run for $8,500 week. House 





was scaled at $3.66 top. 

KMBC management indicated | 
the engagement was profitable, and | 
may take a fling at other legits| 
and musical attractions as 
opportunity offers. Playhouse is 
air-conditioned. and will be in| 
operation during the summer. It} 
regularly houses KMBC’s own}! 


“Brush Creek Follies” every Satur- | notices and did a quick fold Satur- | wk) 


day night. 
Court Case Pending 
Vancouver, May 5. | 

Three-week run of local “To-| 
bacco Road” production closed | 
Saturday (2) following a series of 
court battles. Show grossed over 
$3,000 for the final stanza in the 
800-seat Avon Theatre. 

Crown appeal against the recent 
County Court decision reversing a 
Police Court verdict of guilty will 
still be pending when company | 
opens May 14 in Victoria for a| 
nine-day engagement as the first 
leg of a proposed tour. 








:/ Joey’ $36,000, D.C; 


Evening’ $25,600 


Washington, May 5. 

Shubert Theatres shut down 
Saturday night (2)-for the summer 
in a blaze of business, with “Pal 
Joey” grossing a fine $36,000 for 
its second and last D. C. week. It 
was the fattest single week's busi- 
ness of the year for the Shubert 
and the second best week’s business 
for either of Washington’s two 
major legiters. 

The National Theatre also did 
well, pulling almost $25,600 (in- 
cluding tax, which the non-profit 
show retains) for the first week of 
“An Evening With Will Shake- 
speare.” The readings are now in 
the second and last week, with 
Betty Fieid replacing Faye Emer- 
son in the cast. National will keep 
going as long as plays are available. 
It is air-conditioned, which the 
Shubert is not. 


TANDY-CRONYN $23,600 
ENDS AMERICAN, ST. L. 


St. Louis, May 5. 

Legit season at the downtown 
American theatre wound up last 
Saturday (©) with a one-week 
frame of “Fourposter,” costarring 
Jessica Tandy and Hume Cronyn. 
Jan de Hartog two-character com- 
edy drew critical raves and grossed 
a hefty $23,600 at $4.27 top. 

End of the season also marks 
the passing of the American, 
which will razed soon to make 
way for a multi-story parking ga- 
rage. Activities of the manage- 
ment will be resumed next fall in 





the oid Shubert theatre in mid- | 10 
town, which is being coverted for 


legit and wiil 
American. 


Schwartz's ‘Jew’ $2,500; 
L.A. Gets Two Openings 


Los Angeles, May 5. 

Legit moved into high gear here 
last night (Mon.) with a pair of 
openings. Philharmonic Audi- 
torium rekindled with “Carousel,” 
initial | nagar of the Civic 
Light pera Assn. series and 
“Point of No Return,” starring 
Henry Fonda, debuted at the Bilt- 
more for a three-week run. 

Last week’s only incumbent, 
Maurice Schwartz’ production, 
“Hard to Be a Jew,” played to an- 
other profitable $2,500 at the 376- 
seat Civic Playhouse, for its fourth 
full frame. 


Cornell-‘Wife’ Healthy 
$25,600 for Mpls. Week 


Minneapolis, May 5. 

Garnering excellent reviews, 
Katharine Cornell in “The Con- 
stant Wife” built steadily last week 
at the 1,859-seat Lyceum and, at 
$4.20 top. wound up with a fine 
$25,600 for six nights and two 
matinees. 

This was the seventh and final 
Theatre Guild subscription offering 


be renamed the 











and apparently ends the local legit 
season, 


‘ 


Spring Fever on B way: Exodus On; 
‘Wonderful’ $54,500, “Hazel’ $39,200 


‘Angels’ $21,400, Only 2 Sellouts 


Inevitable seasonal decline fi- 
nally caught up with Broadway 
last week, putting a crimp in at- 
tendance and toppling grosses 
from the previous week’s surpris- 
Megly hefty levels. Receipts were 
off from the start, and failed to 
recover even on the weekend. 


the | Only two shows, “Seven Year Itch” | wk) (O-$6; 1,628; $48,244). 


and “Wonderful Town,” went clean 
at all performances. 

Week's only opening, “Men of 
Distinction,” drew a brutal set of 


day night (2), joining the longrun 
“Fourposter” on the way out. The 
future schedule of closings in- 
cludes, at the moment, “Camino 
Real” and the Emlyn Williams 
readings of Dickens, next Saturday 
(9); “Love of Four Colonels” and 
“South Pacific” (the latter tem- 
porary), May 16; “Evening with 
Beatrice Lillie,’ “Moon Is Blue” 
and “Time of the Cuckoo,” May 30, 
and “Guys and Dolls” (temporary), 
June 27. 


After tomorrow night’s (Thurs.) 


| preem of “Can-Can,” the only new 


production slated for the balance 

of the season is “Me and Juliet,” 

the Rodgers-Hammerstein musical. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

Camino Real, National (7th wk) 


(D-$6-$4.80; 1,172; $30,000). Nearly | 


$12,000 ‘previous week, $15,000); 
closing next Saturday night (9). 


Children's Hour, Coronet (20th 
wk)«(D-$4.80 1,027; $28,378). Al- 
most $11,200 on twofers (previous 
week, $12,600). 

Crucible, Beck (15th wk) (D-$6- 
$4.80; 1,214; $31,000). Over $15.- 
i00 (previeus week, $18,900). 

Dial M for Murder, Plymouth 
(27th wk) (D-$4.80; 1,062; $30,377) 
(Maurice Evans). Approached $28,- 
200 (previous week, $30,100). 

Dickens Readings, Bijou (2d wk) 
(CD-$4.80; 618; $14,000) (Emlyn 
Williams). Nearly $6,600 (previous 
week, $5,600); closing limited en- 
gagement next Saturday night (9). 

Evening with Beatrice Lillie, 
Booth (31st wk) (R-$6 739; $20,284) 
(Beatrice Lillie). Almost $18,600 
(previous week, $20,200); closing 
May 30. 

Fifth Season, Cort (15th wk) (C- 
$4.80; 1,056; $25,277) (Menasha 
Skuinik, Richard Whorf). Nearly 
$24,800 (previous week, $24,900). 

‘Feurposter, Golden (80th wk) 
(C-$4.80; 769; $19,195) (Sylvia 
Sydney, Romney Brent). Almost 
$7,800 (previous week, $7,800); 
closed last Saturday night (2) after 
632 performances; financial details 
in separate story. 

Guys and Dolls, 46th St. (128th 
wk) (MC-$6.60; 1,319, $43,904). Ex- 
actly $32,500 (previous week, $37,- 
200); exiting June 27 for.road en- 
gagement, but resumes here Aug. 


Hazel Flagg, Hell r (12th wk) 
(MC-$7.20; 1,527; $53,000) (Helen 
Gallagher, Thomas Mitchell, Benay 
Venuta, John Howard, Jack Whit- 
ing). Over $39,200 (previous week, 
$50,200). 

King and I, St. James (110th wk) 
(MC-$7.20; 1,571; $51,717) (Alfred 
Drake). Approached $40,300 (pre- 
vious week, $47,200). 

Love of Four Colonels, Shubert 
(16th wk) (C-$6-$4.80; 1,160; $29,- 
500) (Rex Harrison, Lilli Palmer). 
Nearly $14,600 (previous week, 
$18,000); closing May 16 for two- 
week road engagement, and tours 
next fall. 

Men of Distinction, 48th St. (1st 
wk) (C-$6-$4.80; 925; $23,800) 
(Robert Preston). Opened last 
Thursday night (30) to unanimous- 
ly poor notices (Chapman, News; 
Coleman, Mirror; Funke, Times; 
Hawkins, World-Telegraph & Sun; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post); 
first four performances and one 
preview drew $6,000; closed Satur- 
day night (2), at a loss of about 


$60,000. 
Misalliance, Barrymore ‘(ilth 
wk) (C-$3; 1,060; 4,996). Over 


$12,800 on twofers (previous week, 
$13,100); Martyn Green takes over 
May 18 as male lead, succeeding 
Barry Jones. 

Moon Is Blue, Miller (113th wk) 
(C-$4.80; 920; $21,586) (Donald 
Cook, Biff McGuire, Janet Riley). 
Almost $8,100 ( ious week, 
$10,400); closing May 30. 

My 3 Angels, Morosco (8th wk) 


(C-$6-$4.80; 912; $26,000). Ap- 
| proached $21,400 (previous week, 
| $23,900). 

| Pienic, Music Box (10th wk) 
(CD-$6-$4.80; 1,612; $27,800). Near- 
|ly $27,800 (previous week, $28,- 


| 000). 
| Porgy and Bess, Ziegfeld (8th 
Over 
$34,100, excluding tax, which the 
;non-profit show retains (previous 
| week, $36,600). 

Seven Year Itch, Fulton 
(C-$6-$4.80; 1,063; $24,400) 
'(Tom Ewell).. Over $24,700 (pre- 
vious week, $24,700). 

South Pacific, Majestic (211th wk) 
(MC-$6; 1,659; $50,186) (Martha 
Wright, George Britton). Over 
$33,600 ‘previous week, $37,700); 
exiting May 16 for road engage- 
ment, but returns June 22 at the 
Broadway. 


(24th 


Time of the Cuckoo, Empire 
(29th wk) (CD-$4.80-$6; 1,082; 
$25,056) (Shirley Bocth). Nearly 


$16,900 (previous week, $20.900). 

Time Out for Ginger, Lyceum 
(22d wk) (C-$4.80; 995; $22,845) 
(Melvyn Douglas). Almost $13,400 
(previous week, $15,000). 

Wish You Were Here, Imperial 
(45th wk) (MC-$7.20; 1,400; $52,- 
080). Nearly $41,000 (previous 
week, $48,000). 

Wonderful Town, 
den (10th wk) (MC-$7.20; 1,510; 
$54,173) (Rosalind Russell). Al- 
most $54,500 (previous week, $54,- 

), 


200 
OPENING THIS WEEK 

Can-Can, Shubert (MC-$7.20; 1,- 
361; $46,000). Cy Feuer & Ernest 
H. Martin production, with songs 
by Cole Porter, book by Abe Bur- 
rows; opens tomorrow night 
(Thurs.). 


Fonda Big $28,600, 
‘Gigi’ $13,300, SF. 


San Francisco, May 5. 

Final frame of “Point Of No 
Return” improved a bit, but “Gigi” 
slipped. Gary is now dark until 
May 18, when Veloz and Yolanda 
relight the house for one week, 
House top is set at $3.60. 

“Top Banana,” with Phil Silvers 
opens, next Sunday (10) at the 
Curran, following the Jack Benny 
Variety Revue. 

Estimates for Last Week 


Point of No Return, Geary (4th 
wk) (D-$4.80; 1,550) (Henry Fonda). 
Moved up a trifle to $28,600; previ- 
ous week, strong $28,500; moved 
out Saturday (2). 

igi, Alcazar (3d wk) (C-$3.60; 
1,147) (Audrey Hepburn), Slipped to 
$13,300; previous week, $15,800. 


‘SEA’ $22,400 IN M’W’KEE 
FOR SULLAVAN BOWOUT 


Milwaukee, May 5. 

Margaret Sullavan, playing her 
final stanza as star of “Deep Blue 
Sea,” drew a hefty $22,4 last 
week at the Davidson here. Ac- 
tress withdrew from the assign- 
ment on completion of the local 
stand. 

With Uta Hagen taking over as 
star, the Terence Rattigan drama 
opened last night (Mon.) and plays 
tonight (Tues.) at the Auditorium, 
St. Paul, then goes to the Wiscon- 
sin, Madison, for tomorrow (Wed.) 
and Thursday (7), before proceed- 
ing to Chicago, where i* opens Fri- 
day night (8) at the Blackstone for 
a run. 


Winter Gar- 








‘Camera’ Finales Tour 
With $15,100, Montreal 


Montreal, May 5. 
“I Am a Camera,” starring Julie 
Harris, closed its tour with a mod- 
est $15,100 last week at Her Ma- 
jesty’s Theatre here at $3.38 top. 
Hildegarde opens May 18 for one 
week and, other than single book- 
ings in theatre and occasional art 
films, that will close the regular 
legit season at the house. 


‘Dolls’ $25,900 (6), Spok. 


Spokane, May 5. 

Breaking the jump from Denver 
to the Coast last week, by A 
Dolls” grossed a modest Sa 
ormances Tuesday-Sat- 
urday (28-2) at the Fox here. 

Musical is playing all this week 
at the Strand, Vancouver. 
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Off-Broadway Shows 


Werld of Sholom 
Aleichem 
(BARBIZON PLAZA, N. Y.) 

Jewish folk-humor cultists, rath- 
er than a general b.o. audience, 
will find their cup of European- 
brewed tea in “The World of 
Sholom Aleichem,” which bowed 
at the Barbizon Plaza Theatre, 
N. Y., last Friday (30) for a three- 
week engagement. Bill, produced 
by Howard da Silva and Arnold 
Perl for Rachel Productions and 
directed by da Silva, is based on 
three charming Yiddish _short- 
stories which have been drama- 
tized in English for the first time 
by Perl. 

Standout performances are given 
by Morris Carnovsky and da Silva, 
who easily dominate the rest of 
the cast by virtue of their skill in 
evoking the wry pathos character- 
istic of Yiddish folk-humor. Da 
Silva particularly draws _tear- 
flecked chuckles in ‘his role of 
Mende'e, the ghetto book peddler, 
who wheels a carriage laden with 
books down the theatre aisles, and 
then proceeds to introduce each of 
the playlets with story-teller asides 
of his own. 

Carnovsky is given most scope 
in the one full Aleichem playlet 
presented, “The High School.” He 
portrays, with virtuoso finesse, the 
« role of Aaron Katz, a browbeaten 
grocery-store owner, 


son, Jack Banning, pass through 
the Gentile quota system before 
being able to study in a Czarist 
Russian high school. Sarah Cun- 
ningham, as his strong-willed wife, 
also performs with artistry. 

Carnovsky hasn’t much to do, 
but does it well, in the Biblical 
arable, “Bontche Schweig,” by 
. L. Peretz. He is the presiding 
angel who delivers judgment on 
Jack Gilford, a ragged Jew, ‘brok- 
en by life, whose one wish when 
entering heaven is for “a hot roll 
and fresh butter.” 


“A Tale of Chelm,” biiled as an 
early Yiddish folk story of un- 
known parentage, is little more 
than an episodic collection of 
anecdotes about a town inhabited 
by gentle fools. The I.Q. level of 
its townfolk is represented by its 
one wise man, bearded Gilbert 
Green, who when asked why the 
ocean is salty, replies, “Because of 
the thousands of herring swim- 
ming in it.” Will Lee, as the hare- 
brained “Melamed,” or teacher, is 
gracefully effective in his stylized 
dancing role, suggestive of the 
Dybbuk. Rest of the cast, includ- 
ing Phoebe Brand, Marjorie Nel- 
son, Warren Logan, Vincent Beck 
and Sarah Cunningham, are okay 
in their limited functions. 

Production manager Bernard 
Gersten intelligently makes use of 
a series of suggestive drops, rather 


who under-| 
goes a private Gehenna to have his | 


Aline Bernstein are aicely stylish. 
Folk music by Serge Hovey and 
Robert De Cormier is so delightful 
that Rachel Productions has incor- 
porated it in a $5 ayo he 
disk. ask, 





The Grass Harp 
(CIRCLE-IN-THE-SQUARE, N. Y.) 





Circle-in-the-Square, Greenwich 
Village’s theatre - in - the - round 
troupe, has done it again. st 
year the group resurrected Ten- 
nessee Williams’ short-lived Broad- 
way drama, “Summer and Smoke,” 
and brought it downtown for a 
solid year’s run. (The production, 
incidentally, uncovered a new legit 
star, Geraldine Page.) This time 
out the off-Broadwayites have 
taken an equally unsuccessful up- 


town entry, Truman Capote’s “The | 


Grass Harp” (reviewed in VARIETY 
April 2, 52) and breathed the mak- 
ings of longrun life into it via 
imaginative direction and topflight 
thesping. 

Capote’s drama is still a sensi- 
tive yet formless dramatic piece, 
but it takes on a new dimension in 
the arena staging. The fantasy 
seems more credible and _ the 
whimsicalities easier to take. At 
times the author becomes too coy 
and precious in relating his philo- 
sophical tale of the battle between 
good and evil, and escape in a 
treetop, but it’s right up the off- 
Broadway alley and it’s being 
lapped up here. 

Play is a hodgepodge of char- 
acter studies. There’s the meek, 
guileless sister (Clarice Blackburn) 
fighting for individuality and the 
protection of her dropsy nostrum 
from the money-grabbing instincts 
of her sister (Estelle Omens). And 
there’s the juve ward (Ray Strick- 
lyn) whose tastes run to likker and 
floozies. Other important weirdies 
in the Capote menagerie are the 
sisters’ domestic (Ruth Attaway) 
who claims she’s Indian, not Negro, 
and a retired judge who’s still 
looking for the right girl. 


All the featured players draw 
sensitively etched portraits, with 
Miss Blackburn pacing the rest. 
Especially good in lesser roles are 
Walter James as a conniving M.D. 
from Ghicago, George Petrarca as 
the gossipy barber and Felice Or- 
landi as a sheriff. 

Jose Quintero has done a mas- 
terful staging job and Keith 
Cuerden’s setting gives it an en- 
chanting quality. Gros. 





‘Banana’ Low $21,600 


Denver, May 5. 
“Top Banana,” with Phil Silvers 
starred, drew a glum $21,600 .last 
week at the Auditorium here. 
Musical is headed for a suinmer 





than formal scenery. Costumes by 





run on the Coast. 











Mr. Bean was funny. 


REX WILLIAMS 





ATTENTION! 


Producers, Theatre Lovers, Moneyed Ones 


WHY LOSE MONEY ? 


Save Up to 50 or 75 Thousand on Straight Shows 
300 Thousand or More on Musicals 


If You Need a Rewrite—A Director or a Play Doctor, Call 


REX WILLIAMS and ORSON BEAN 
Circle 5-7482 


Since 1935 Mr. Williams has been associated on Broadway or in Holly- 
wood with Dore Schary, Garson Kanin, Robert £. Sherwood, Norman 
Krasna, Oscar Hammerstein, Leland Hayward, George 
important capacity .. . that is, Mr. Williams spoke lines in plays or 
these men wrote, directed or produced. From this experience, 
he knows the difference between good and bad dramatic material. 
knows the difference between the sparkling irridescent gem, the clinker 
and the nothing line. He knows the difference between a story line 
of interest and a clothes line of badly strung out jokes. He knows the 
difference because he had to say the words innumerable times in front 
of the critic who knows and the audience who knows. 

Of Mr. Bean . . . On the way out of the theatre Mr. Williams met 
Mr. Bean. Williams asked, “Aren't you the youth reputed to be a 
prc a rare spirit and stature?" 
counted his money, “The word is coming back to me." 
then said, “If you cre a comedian, 


46 West 57th Street, New York 


“Cukor, in @ most 


He 


Bean answered modestly as he 
Mr. Williams 
be funny!" And lo, then and there, 


Circle 5-7482 


| 


9 ° * 
‘Stalag’ 8G in Split 
Rochester, N. Y., May 5. 
“Stalag 17,” nearing the end of 
its tour, had tough going last week 
in a split between Buffalo and 
here. Comedy-meller drew pale 
$5,400 in five performances Mon- 
day-Thursday (27-30) at the Er- 
langer, Buffalo, and added a mere 
$2,600 in three shows Friday-Sat- 
urday at the local Auditorium. 
Show is playing the Hanna, 
Cleveland, this week, then goes to 
Washington for its windup stand. 


Piaf-Pills Delayed 3-Wk. 
Recital Show Looks In 
For Smash Paris Run 


Paris, April 28. 

After curtain-time postponement 
of the scheduled preem (April 21), 
the Edith Piaf-Jacques Pills recital 
opened its three-week stint at 
fancy Champs-Elysees house, Ma- 
rigny, a gilded 1,200-seater, quietly 
the following night (22). Press night 
was put off until April 27 which 
started reports that the chanteuse 
wanted additional work with the 
orchestra before undergoing criti- 
cal inspection. Present program 
reveals no sign that such was the 
fact because the Robert Chauvigny 
orchestra gives the singer smooth, 
sympathetic support on all. her 
numbers and serves her husband, 
Pills, equally well. 
Current recital marks Piaf’s re- 
turn te the Paris stage after an 
absence of two years. Aside from 
the nitery engagement last year at 
the Drap d’Or prior to her last U.S. 
visit, the singer has not been seen 
behind footlights since she ap- 
peared at the ABC theatre in Mar- 
cel Achard’s comedy-with-music, 
“La P'tite Lili,” during the 1950-51 
season. The theatre public, the 








Simone Volterra presentation of recital 
by Edith Piaf and Jacques Pills; orch 
(23) conducted by Robert Chauvigny. With 
“Le Belt Indifferent,” play in one act by 
Jean Cocteau. Directed by Raymond Rou- 
leau. Set by Lila de Nobili. At Marigny 
Theatre, April 27, 53; $3 top. 





large part of which .can’t afford 
nitery tariffs, is delighted to have 
her back, and the run looks smash. 
Piaf opens with a round of her 
best-known songs. She jumps from 
comedy to pathos with her socko 
singing of Michel Emer’s “Si Tu 
Partais,” “Telegramme,” “Jean and 
Martine,” and ‘La Fete -Continue” 
as well as her own “La P'tite 
Marie” and “Hymne a l'amour” 
(both with music by Marguerite 
Monnot) and Jacques Pills-Gilbert 
Becaud’s “Je t’ai dans la Peau” 
(I’ve Got You Under My Skin). 
The Piaf delivery remains un- 
changed. She makes much use of 
her expressive hands and. effec- 
tively registers facially in putting 
over the tear-jerkers. Such oldies 
as her own theme song, “La, Vie en 
Rose” (music by Louigy) and 
Henri Contet-Norbert Glandsberg’s 
“Padam” still receive the heaviest 
mitting. Emer’s “Jean et Martine” 
is another standout. 

After half-an-hour initial appear- 
ance, Piaf introduces Jacques Pills 
who has the stage solo for the re- 
mainder of program’s first part. 
Pills, affable, pleasant - voiced 
singer, displays versatility, having 
a well-balanced repertoire. He gets 
over the comedy of “Ca Gueule Ca 
Madame” (Madame’s Big Mouth), 
and “Mais qu’est-ce qui m’arrive”’ 
(But What Happened to Me), the 
sentiment of “Formidable,” “Quand 
je t’embrasse” (When I Kiss You) 
and “Tous Mes Reves Passes” (All 
My Old Dreams) and the gangster 
parody of “Vide ton Sac” (Tell Me 
What’s on Your Mind) with nice 
dexterity. 

Part two is all Piaf. Here again 
she does a lineup of oldies and in- 
troduces a new song, “Brave, 
Clown” (music by Marguerite Mon- 
not, words by Henri Contet). This 
is the story of a circus clown who 
goes crazy. 

The last third of evening is-given 
over to a one-act Jean Cocteau 

lay, “Le Bel Indifferent” (The 

andsome, Indifferent One). This 
tale of a. Montmarte prostie whose 

ntup emotions break out into 
lood of talk when her man finally 
shows up offers Piaf a good oppor- 
tunity te show off her histrionic 
powers. Jacques Pills has no dialog 
at all, being on the receiving end 
of an endless monolog, but he in- 
jects some laughs into his assign- 
ment. Set by Lila de Nobili is tops 
and direction hy Raymond Rouleau 
accents the scrit’s points. Curt. 





Shadow Players’ Tour 
Chicago, May 5. 
Shadowplayers, group of sight- 
less San Francisco actors, will tour 
this summer and fall throughout 
the midwest in “Night Must Fall.’ 
Blind players will appear under the 
auspices of local civic groups. 
Frederic M. Smith, of Trans 
America Management Agency here, 











will handle the tour. 





‘Theatre Shortage’ 


Continued from page 57 


tres are reportedly not firmly set, 
include “Girl Can Tell” (Aldrich & 
Myers, in association with Julius 
Fleischmann, production), “All 
“Summer Long” (Alexander H. 
Cohen & Ralph Alswang), “Colom- 
be’ ((Robert L. Joseph), “Escapade” 


(Roger L. Stevens-& Alfred de 
Liagre, Jr.). 
Also, “Murder Mistaken” (Ed- 


ward Choate & George Ross), “Oh 
Men, Oh Women” (Cheryl Craw- 
ford), “Take a Giant Step” (Lynn 
Austin), “Tea and Sympathy” (Play- 
wrights Co.), “Dazzling Hour” (Jose 
Ferrer & Gilbert Miller), “Swan” 
(ditto), “Immoralist” (Billy Rose), 
“Girl in Pink Tights” (Shepard 
Traube), “Ladies of the Corridor” 
(Walter Fried) and ‘“‘Paradise Ques- 
tion” (Elaine. Perry). 

Although theatre owners are gen- 
erally wary of committing their 
houses for shows long before pro- 
duction, that tendency is appar- 
ently greater this year. That is 
believed due partly to the steadily 
stiffening odds against boxoffice 
success on Broadway in recent 
years, with an accompanying risk 
for the theatre. But an added fac- 
tor is figured to be the growing 
difficulty of raising production 
capital recently. 

Interim Bookings 

Since lack.of coin sometimes 
stalls scheduled productions for 
weeks, months and even perma- 
nently, that can tie up a theatre 
indefinitely if the house manage- 
ment has been imprudent enough 
to give a firm commitment for the 
show involved. In such cases the 
theatre may take interim bookings, 
but is obviously not a first choice 
location for anything but the show 
with priority. 

Several producers who have re- 
cently approached the Shuberts for 
theatres for the fall have been un- 
able to get firm commitments. 
Under such circumstances it’s been 
explained that the theatre opera- 
tors prefer to wait and see how the 
fall show prospects develop before 
accepting definite bookings. Situa- 
tion appears to be that the house 
management has little to lose by 
delaying. 














Continued from page 57 


got into the September upbeat, its 
success was set. 

There has been some eyebrow- 
raising in trade circles over the 
contrast in advance window trade 
for “Can-Can” and “Me and Ju- 
liet.” Where there’s been a constant 
line, frequently extending out into 
the street, at the Shubert for “‘Can- 
Can,” there’s been relatively little 
lobby activity at the Majestic for 
“Me and Juliet.” However, there 
has reportedly been exceptionally 
heavy mail order buying for the 
latter show. 

Matter of Titles 

Trade speculation is that the 
only likely explanation for. the 
modest window line at the Majes- 
tic is that the show’s title may lack 
come-on impact, plus the fact that 
the cast lacks b.o. names. On the 
other hand, it’s figured, Richard 
Rodgers and Oscar. Hammerstein 
2d as co-authors of the show are 
admittedly the biggest names in 
legit. 

As for “Can-Can,” its title is 
rated as a natural, suggesting 
tuneful, colorful Parisian gayety. 
And while the Cole Porter-Abe 
Burrows and producers Feuer & 
Martin lineup may not have quite 
the potency of the R&H combo as 
name draws, it’s figured plenty 
strong enough to sell tickets. How- 
ever, “Can-Can” is also light on 
cast names. 

There’s been practically a stam- 
pede the last few days for tickets 
for tomorrow night’s “Can-Can” 
premiere, particularly in the lower 
floor paradise for gawkers and 
gawkees. However, that’s expected 
to be at least equalled for the 
“Me and Juliet” opening, when the 
big night approaches, 








Sylvan Levin te Baton 7 
At Lambertville Circus 


Sylvan Levin, musie director at 
WOR, N. Y., the past seven years 
and director of the Philadelphia 
Opera Co. befere that, has been 
signed by St. John Terrell as mu. 
sical director for his Lambertvtiie 
(N. J.) Music Circus this summer. 

Season will run 16 weeks, from 
June 5 to Oct.,.1, opening with 
“Sweethearts.” Robert Jarvis is re. 
turning as stage director. 





Ogunquit Strawhat In 
” June 22 Bow; 12 Wks. 


Ogunquit (Me.) Playhouse is 
scheduled to begin its summer 
operation June 22 for 12 weeks. 
Producer John Lane will function 
with a resident company of six 
members and will also employ 
stars. , 

Among probable presentations 
are “Mr. Roberts,” “Three Men On 
a Horse” and, if available, “Bell, 
Book and Candle” and “Mrs, 
McThing.” 





Legit Bits 











Martyn: Green is raising a mus- 
tache for the role of the tycoon in 
“Misalliance,” which he takes over 
May 18, succeeding Barry Jones, 
who leaves for a film contract 
Irony of the brutal notices for the 
recent “Pink Elephant” is that au- 
thor John G, Fuller took the brunt 
of the critical beating, while come- 
dian Steve Allen got a relatively 
favorable reception, but most of 
the jokes that drew the most 
scathing comment were actually 
inserted in the script by Allen. 

Howard Néwman, who recently 
withdrew as advance man for the 
touring “Deep Blue Sea” to return 
for his fifth season as p.a. for the 
Pitt Civic Light Opera, plans to 
open his own N.Y. office next fall 
... Financing for “Girl Can Tell,” 
new F. Hugh Herbert comedy 
budgeted at $100,000, was oversub- 
scribed over a four-day weekend 
recently on a single letter solicita- 
tion by producers Aldrich & 
Myers, in association with Julius 
Fleischmann...Charles R. Meek- 
er, Jr., has named Phillip Bloom 
as national p.a. for State Fair Mu- 
sicals, Dalls. 

Louis Seymour, of the staff of 
the Alvin, N.Y., recuperating in 
Key West after a year’s siege of 
neuritis ..Film rights to “Genile- 
men Prefer Blondes” were sold to 
20th-Fox for $150,000, not $50,000 
2s reported last week. ..Eastman 
Boomer and Arthur Klein an- 
nounce plans to star Anna Russell 
on Broadway next season in an in- 
timate revue. They’re’ offering it 
for a preliminary strawhat tour 
this summer ... “Girl in Pink 
Tights,” Shepard Traube’s musical 
production to star Renee Jean- 
maire, is being capitalized at $250,- 
a with provision for 20% over- 
call. 

Al Jones, recently admitted to 
overall membership in the Assn. cf 
Theatrical Press Agents & Mana- 
gers, has gone to Toledo to stage 
the Ohio Sesquicentennial show 
... Ken Parker has withdrawn as 
producer at Jan Hus House, N.Y., 
but will continue his Saturday 
Matinee for Moppets there. He's 
doing final revisions on a volume 
of television plays to be published 
by Samue: French and is working 
on a new legit script, “A Cat Has 
Nine”...Herbert Kenwith fias op- 
tioned “Rafferty,” a novel by Bill 
S. Ballinger, which the author will 
dramatise for prospective Broad- 
way production. 

Dick Haas, production assistant 
to Herman Levin, will take a six- 
week leave jof absence starting 
May 15 to be stage manager of 
“Tall Kentuckian,” at Louisville 
... Arthur Rosenfeld, who has 
been supplying the signs and 
houseboards fcr Broadway thea- 
tres for the last 40 years, nas re- 
tired...Theatrical attorney How- 
ard Reinheimer sailed last week 
to attend the opening of the Lon- 
don production of “Guys and 
Dolls.” He'll also visit Paris, and 
is due back in about four weeks 
..-Robert L. Joseph announces 
plans for a fall production of Jean 
Anouilh’s “Colombe” 


CAB CALLOWAY 


Sportin’ Life 


“Porgy and Bess”’ 
Currently ZIEGFELD, NEW YORK 








“the most ingratiating individual charecterize- 
tion of the season.” 





HY GARDNER, N. Y. Herald Tribune 











Mgt.: BILL MITTLER, 1619 Groadway, New York 
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American Quotes 
Clifton Fadiman and Charles 
Van Doren are collaborating on.an 
historical anthology of American 
quotations for publication by 


r’s. : ‘ 
Hathotations will cover the history 
of the country from its discovery 
to the present time, including 
some quotes of VARtETY headlines. 





More Competish 

Publishers of women’s slick 
magazines, already worried about 
mags like Woman’s Day and Fam- 
ily Circle distributed at low cost in 
five-and-dime stores and super- 
market chains, are brooding over 
a new competitor. 

Beginning Sept. 2, 1,000,000 cop- 
ies of a 10c monthly, Family Di- 
gest For Better Health, will be 
sold exclasively in drugstore 
chains. Editor is Benjamin Olds, 
former associate editor of Family 
Circle. : 
Jan de Hartog’s Book 

Jan de Hartog, Dutch author of 
“The Fourposter,” is in Nice work- 
ing on a new book, the royalties of 
which will go to Holland’s flood re- 
lief campaign. 

De Hartog was busy writing an- 
other book in Paris when the 
floods came. He dropped every- 
thing to rush to the Netherlands 
and did much rescue work in his 
boat which was turned into a hos- 
pital ship. Although exhausted 
when he returned to France, he 
immediately started a new book 
which he hopes will be ready for 
U.S. publication this summer. 


Ottawa Citizen Anni 

Ottawa Citizen, only one of Ot- 
tawa’s three dailies with a morn- 
ing edition, celebrated its M0th 
anniversary April 28 with a 180- 
page evening issue. 

In it, H. Reginald Hardy re- 
called the days when the Canadian 
capital, which now has one vaude- 
film house, used to have two vaud- 
ers going stong, along with a bur- 
lesque house, a stock company 
(there’s been one again for four 
years now) and two traveling legit 
theatres. 











Geo. McManus Back West 

Bradley Kelly, Joe Willicombe, 
Ed (Collier’s) Anthony and a group 
farewell-lunched George McManus 
prior to his return to his Bevhills 
home. The “Jiggs and Maggie” 
cartoonist came east for the ANPA 
convention. : 

McManus has been doing the 
strip for 41 years for King Fea- 
tures, and before that did “The 
Newlyweds” for the old N. Y. 
World. McManus is considered the 
og of America’s living cartoon- 





Park East’s Foldo io 

Despite a steady rise in both cir- 
culation and advertising since its 
inception during the summer of 
1950, Park East mag is folding this 
month, with current (May) issue 
the last to be published. During 
the past two-and-a-half years mag’s 
circulation picked up from under 
8.000 to over 70,000. Advertising 
also increased but not enough to 
offset the upped coin outlay. It’s 
understood publication had been 
losing about $15,000 monthly for 
some time, . 

Mag was published by Alexander 
Tailleur, who also served as prexy 
of the corporative setup, Park 
Mag, Inc. est Lilienthal pro- 
vided the backing and was treas- 
urer of the corporation, while 
A. C. Spectorsky, ‘a former associ- 
ate story editor for 20th-Fox, 
edited the publication. Mag had 
been a giveaway prior to being 
ane over by Tailleur and Lilien- 





One Atlantic Sheet Daily 
The Atlantic City (N. J.) Evening 
nion, established in 1884 and pub- 
lished since that time to become 
the oldest daily newspaper in the 
resort, was merged with the 
Morning Press this week. Both 
Papers and the Sunday Press are 
published by the Press-Union Pub- 
ishing Co., headed by Rolland L. 
Adams as president. Resort now 
will have only one newspaper, in 
= mornings. 

is is the most drastic change 
that Adams, who also publishes 
me Globe-Times in Bethlehem, Pa., 
= made since he purchased the 
Tess-Union papers just over two 
years ago. At that time he changed 
type face of the evening paper, 
fires, tm Mepoeas gotten bombced 
ures, opes 
Circulation. A minor gain was 


noted, b “ 
pected. ut nothing like that ex 


Richard B d Kenneth Hijel- 

: erg and Ken e 

mervik have written. Marenng 
ands” (A, S. Barnes), about their 


experiences with creation and 
maintenance of a marching band in 
a secondary school. 

George Delacorte in Hollywood 
on business for Dell Publishing 

Tom Wood wrote an article, “He 
Tarzan—You Fan,” about Sol Les- 
ser and his apeman, for Collier’s. 

Gallimard (Paris) has bought ex- 
Chi Daily News’ Robert Faherty’s 





Florida jail novel, “Better Than 
Dying.” 

Walter Lantz in Mexico 
arranging for _ publication of | 
“Woody Woodpecker” comic book | 
in Spanish, 


ham, Jimmy Shirl and Al Stillman 
for Jane Froman’s CBS-TV show, 
was picked up by several diskeries 
and moved into the top brackets. 

Tin Pan Alleyites, however, are 
optimistic on T'V’s future effect on 
the musie biz. As the new medium 
grows, many vets believe, publish- 
ers will become less dependent on 
the whims of the disk companies to 
build their songs since a tele shot 
will have the same impact as a 
radio plug did 15 years ago. 








| 


COMPO Into High 


Continued from page 5 = 








nomics at the local level. 
On the national scale, project | 
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SCULLY’S SCRAPBOOK | 


By Frank Scully 
London, Ohio. 


One of the melancholies inherent in being geared to Vartety is that, 
like circus roustabouts, you have to get all your work done before 
the parade begins, and sleep, if at all, when the fun is at its height. 

If I am to be faithful to my public, therefore, it is now, not in June, 
when I must tell them what to say and how to act during the Coro- 
nation. You just can’t heave well-heeled peasants into Trafalgar Sq. 
without any rehearsal or briefing whatever. Well-heeled peasants, 
of course, include actors, producers and angels without wings. 

There is unfortunately no way to unload this task on somebody 
else. Those who briefed the cast of “Call Me Madam” have all gone 
back to wherever they came from, and, besides, a royal hamburger 
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City |film houses have on general eco-| joint in Mittel Europa is not London during a coronation. 


I can’t understand why someone has not got out a handbook en- 
titled, “English Spoke, American Understood,” or “Piccadilly on 10 


ogy eg a Cae vet | DOW being pressed by the Motion | Words and 10 Bob A Day,” or “Nuts To Chaucer,” or “Coroners Don't 


music publisher J. J. Robbins, | 
penning a tome about her recent | 
illness, to be tagged “A Stroke of | 
Luck.” 

William P. Sims, Scripps-Howard 
foreign correspondent, and P. Cal- 
lanan, European manager of News- 
week mag, off to Europe last week 
on the-America. 

David Lewin, show biz columnist 
on the London Daily Express, mak- 
ing his. first trip to the U. S. Cur- 
rently in Hollywood and due back 
in Gotham end-May. 

Louis Auchincloss has just com- 
pleted a play based on his novel, 
“A Law For The Lion.” The novel 
will be published this fall by 
Houghton Mifflin Co. here and in 
England by Victor Gollancz. 

True correspondent Michael! 
Stern planed into N. Y. from Eu- 
rope to bally his Random book, 
“No Innocence Abroad,” on TV 
and radio interview stanzas. 

“The Racing Almanac,” by Row- 
land Barber and John Day, pub- 
lished by Dell a month ago, has 
gone into a second printing. It’s 
a 25c book for the $2 bettor. 

Elsa Maxwell,putting the final 
touches on her autobiography 
which Woman’s Home Companion 
will publish in the fall. 

The staff of Quick, which fold- 
ed a fortnight ago, is mapping pub- 
lication of a new magazine tenta- 
tively titled, “Tempo.” Standard 
panama will be the distribu- 
Or. 

Mrs. Florence J. Schetty, for- 
merly with Ideal Publishing, join- 
ed the editorial staff of Pines 
Publications, effective May 11, for 
the purpose of developing new 
titles. 

Allan Morris, former publicist 
with Simon & Schuster and Pocket 
Books, Inc., joined the Ethos Or- 
ganization, a public relations and 
special merchandising promotion 
outfit. 

David Dodge returned to L.A. 
after two weeks in N.Y., during 
which he squeezed in no less than 
15 radio and four TV appearances 
to bally his Random House best- 
seller, “The Poor Man’s Guide To 
Europe.” 

Faubian Bowers, author of “Jap- 
anese Theatre,” with a foreword 
by Joshua Logan, is enroute to 

-Y. from South Africa. His pub- 
lishers, Hermitage House, hope 
he’ll have a manuscript with him 
about the African jungle. 

Peter Denzer, of the Armed 
Forces Radio Service, has sold a 
first novel to Dutton. Book, titled 
“Episode,” probably will be pub- 
lished in the fall. It narrates 100 
days out of the life of a soldier, 
from the time he succumbs to a 
mental condition to his discharge. 


TV Cooks 


Continued from page 1 


is one of Col’s hottest entries. It 
passed the 200,000 mark in about 
three weeks on the market. Cox’s 
“What a Crazy Guy (Dufo)” and 
“Tavern in the Town” is beginning 
to show some strength and Glea- 
son, who debuted on was as an 
oreh leader, is following the lead 
set by Buttons and Cox with special 
material comedy platters. 

The “Sweethearts” album made 
by the Parker-Miss Marlowe tan- 
dem and CGodfrey’s “TV Calendar 
Show” are gaining sales impetus 
via their strong tele ratings. Par- 
ker and Miss Marlowe are regulars 
on Godfrey's CBS-TV show, while 
“Calendar” was an original musi- 
cal penned by Joan Edwards and 
Lyn Duddy for one of Godfrey’s 
special telecasts. The albums have 
sold about 50,000 copies each. 

Failure of the Desi Arnaz disk, 
“There's a Brand New Baby Com- 
ing to Our House,” on the Col 
label, to make any dent in the 
market during an avalanche of 
press and video plugs, indicates 
that care has to be taken in the 
mating of material and artist. 








Tele's position as a tune builder }- 


has been thus far in 
ly one instance, “I Believe,” 





Picture Assn. of America and | 
American Broadcasting Co. is wide- 
ly regarded as being a strong assist | 


|for pix. This is the proposed TV | 


film clip series anent Hollywood, | 
which ABC is now prepping, and 
for which an outside sponsor will 
be sought. 

COMPO, at present, still is giv- 
ing its full time and operating 
money to the tax fight. Regardless 
of the outcome of this, next on its 
— will be the extensive p.r. 
id. 

Meanwhile, leaders of the outfit, 
asked to reconcile their loud ob- 


| jections to Life mag’s downbeating | 


of the industry a couple of years 
ago with their own statements on 
theatre shutterings, had an ex- 
planation this week. Robert W. 
Coyne, COMPO’s special counsel, 
said the Life material depicted the 
industry as “decadent.” Actually, 
he said, “it is as spirited, influen- 
tial and generally as important as 
ever.” 

Sam Pinanski, one of COMPO’s 
three-man governing board, stressed 
another point. “What we want to 
get across is that the film business 
is operating under unusual hard- 
ship conditions, because of the 
tax,” he declared. “What other 


business could survive, if 20% of its 
gross is taken away, without any 
regard for how this affects the net? 
Not even the Chase National Bank 
could cope with such a situation.” 





Gonzales-Gonzales 


Continued from page 1 


he drove a station wagon and occa- 
sionally emceed a program. 

Walter O’Keefe spotted him dur- 
ing a trip to San Antonio to take 
part in the station’s opening cere- 
monies and was impressed by Gon- 
zales’ deadpan comedics. He invited 
him to come to Hollywood some 
time. 

Gonzales came and appeared on 
O’Keefe’s “Mayor of Hollywood” 
show, but generated no great ex- 
citement. Then his brother-in-law, 
Walter H. Weber, a former actor 
and theatre manager, suggested 
getting in touch with Groucho 
Marx. Latter okayed a “Life” ap- 
pearance. 

Show was filmed and Gonzales 
returned to San Antonio to await 
the siren calls. They weren't long 
in coming. The morning after the 
show was telecast, Music Corp. of 
America flew an agent to San An- 
tonio to sign him up. Weber, by 
phone, advised Gonzales to return 
here and scout around. Eventually 
he signed with William Morris 
Agency, which set the U-I deal 
and paved the way for the Wayne- 
Fellows deal. 

Gonzales-Gonzales will carry the 
double name as a_ professional 
monicker, on the theory that the 
name alone’ has comedic connota- 
tions. 

Now that he’s a film star he 
naturally has to have a stand-in. 
Job was won by Morris Shapiro— 
who is now known as Shapiro- 
Shapiro. 


Sarnoff Timetable 


Continued from page 1 


event of delays at that time he'll 
press for immediate action. In 
view of the fact that both the 
House and Senate committee 
chairmen have already expressed 
high enthusiasm over the color 
tests, it’s assumed that the FCC 
will push it along at the earliest 
possible moment. Once the FCC 
gives its blessing after hearings, 
Sarnoff estimated it'll take from 
nine to 12 months after the final 


Pp. 

spokesman said: 
“By Jan. 1, 1955, color TV will be 
in the homé and sets will be roll- 








ition by Ervin Drake, Irvin Gra- 





Stage Coronations,” or something like that. 

Jack Norworth whipped up a script between wars designed to fill 
the need, but so far I don’t believe any publisher has considered it 
greater commercial property than his “Take Me Out To The Ball 
Game.” I think he called the Anglo-American handbook, “Simple 
English For Simple Yankees.” Maybe the title would only appeal to 
Southerners, though even they might feel that simple is too soft an 
impeachment to apply to a Yankee. 

That the British might learn American, since they are the merchants 
in this setup-and the customer is always right, is a thought I wouldn't 
care to advance. The British make a virtue of not learning other 
languages and have passed a measure of this lofty ignorance on to 
the Yanks. Still, we are a bit more pliable and I think the idea would 
get farther if we yielded to their granite character. After all, they 
own Gibraltar but we, or at least Prudential, have made more money 
out of it. 

The great-grandmother of the Scully Circus left Ipswich and spent 
72 years in Norway. She resolutely refused to learn Norwegian. All 
her children and grandchildren had to learn English—not instead, 
really, but in addition. ‘ 

When I was at a highclass pension in the South of France years 
ago, I was surrounded by the horse-collar sort of British dames who 
had spent years in Inja and never learned even one dialect-of that 
language. I rated as a colonial in their blue book until one day I 
was heaved out of even there. 


Sailor Beware! 


They came home one day after slumming at Villefranche where an 
American battlewagon had entered port. Looking like retired mares 
with rhinestone horse-collars, they began airing the few moments of 
amusement their day of tripping had brought them. Everything from 
the uniforms of American sailors to American hub-caps annoyed and 
amused them, They wanted to know why I hadn’t done something 
about these barbarisms. 

“What barbarisms?” I asked. 

“Why, those ridiculous sailor uniforms.” 

It didn’t mollify them to be told that they were modeled after the 
uniforms of enlisted men in the British Navy, that all sailors’ uniforms 
were sort of silly and out-of-date and that even. democracies liked 
pe nt class distinctions between enlisted men and officers very much 
alive. 

Then one dowager began telling about a funny sign she had seen 
outside a bistro at the port of Villefranche. “It said: ‘English spoken, 
American understood.’ So funny!” 

The rest of the over-aged fillies showed their long teeth and whin- 
nied with delight. It was time to play one straight. 

“What’s funny about it?” I asked. You don’t suppose they're the 
same language, do you?” 

They took on a liter of oxygen, but before they could answer, I 
went on. 

“Of course not,” I said. “They're like Latin and Italian. One’s a 
dead language and the other is a living one. Obviously, you're not 
alive enough to know the difference, but the Frenchman who put 
that sign up was.” 

Point Only At French Pastry 


That put all repartee in a deep freeze. I don’t think it was ever 
thawed out. Actually, of course, both languages are very much alive. 
Ours has more words with newer meanings, chiefly because industry 
and invention have stepped faster over here and they simply had to 
coin new words to fit new technical gadgets or go around pointing 
all the time. 

Professional people who have to work a lot in England and New 
York either develop a mid-Atlantic dialect or go Greenpernt in Bréok- 
alyn and Oxfud in Mayfayh. For myself, I always use in England 
the word accepted there, though of course with my inimitable Southern 
Yankee accent. Where the English word is short and the American 
word is long, I've favored use of the British word under all circum- 


tances. 

Words like tram for trolley, lift for elevator, braces for suspenders, 
find me pro-British and on the side of brevity. In the matter of money 
there is no on the British side pf brevity. In the matter of 
money there is no logic on the British side at all. A half-penny is 
pronounced ape-knee, six-pence is a tanner, shilling is a bob, and 
half-a-crown is a half-a-quid, and of course a pound note is a quid. 
They have no paper note known as a guinea, but bills for professional 
pobre are so billed and mean you must pay a pound note plus a 
shilling. ‘ 

A spool of thread is a reel of cotton, absorbent cotton is cotton-wool, 
cleaning fluid is scouring drops, a babysitter is a nanny, a dress shop 
is a draper’s shop, the first floor is the second floor and what we call 
the first floor is the ground floor. Cheesecloth is butter muslin, kero- 
sene is paraffin, gasoline is petrol, glue is seccotine, garters are sus- 
penders and suspenders are, as I have said, braces. 

An undershirt is a vest; a vest is a waistcoat (pronounced weskit). 
A suit is mufti, a tux is a dinner jacket, pants are trousers, long un- 
derwear are pants. Shoestrings are bootlaces, bathrobes are dressing 
gowns, neckties are cravats, sweaters are cardigans, canes are sticks. 

You don’t go to the store. You shop. You don’t charge it. You enter 
it. You don’t buy cans of anything, but tins. You don’t go to a drug- 
store for anything but drugs, and it’s not called a drugstore but a 
chemist’s shop. A hardware store is run by an ironmonger, a man 
who peddles fish is a fishmonger and if you buy it at the seashore it’s 
by the seaside. You're not there on a vacation but a holiday. If it’s 
a holiday for everybody it’s called a bank holiday. Candies are sweets, 
taffy is toffee, molasses is treacle, peanuts are monkey nuts, chili is 
tomato chutney, croquettes are rissoles, pie is a fruit tart, an open- 
faced pie is a flan, peanut butter is peanut cream paste, a tea wagon 
is a tea trolley, and thumbtacks are drawing pins. 

Though everybody knows by now that a fedora is a homburg, and 
that a derby (pronounced darby) if"a bowler, fewer know that a straw 
hat is a bloater and that a cap refers only to something worn while 
golfing or yachting. The man who sells you all this is a clark, not a 
clerk, though it’s spelled clerk. 

As old Jack Norworth learned to his sorrow, there is no word for’ 
cuspidor. In faet, there are no cuspidors. 

He made sure to look right before stepping off the pavement (the 
pavement being the sidewalk, because to them what we call the pave- 
ment is the street.) He always looked right because all British traffic 
keeps to the left. That’s why their steering wheels are or the right. 
Simple? Righto. Cheerio! 
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m tinee concerts at Teatro Monu- and Maxie Furman opening head- . --~ =a 
mental, Portugal, : London liners. Hollywood 

Metro writer Jerry Davis in s Maria Eduarda and Mi-| 1. National Film Theatre reviv-| ,,Janyee Ann Wagner, ex-Pitt) pimitri Tiomkin to Mexico City. 


town for 1 visit. 
Manuel Conde Philippine film- 
maker, visiting a 


m. 

. Gordon -in. from . the 
Coast yesterday (Tues.) for a two- 
week stay. 


Arch Oboler left last weekend 
by freighter for Scandinavia. He'll 
be gone three months. 

etre producer Arthur Horn- 
blow, Jr. back to the Coast fol- 
lowing Gotham visit. 

Paul Gordon, production chief of 
the European Television Corp., in 
on the Queen Elizabeth yesterday 
(Tues.). 

Cinerama attorney Theodore R. 
Kupferman lectures on “Radio and 
Television Law” at Yale Law 
School May 11. 

Metro producer Sol Fielding re- 
turned to the Coast following the 
Gotham launching of his. latest 
pic, “Bright Road.” 

Martin Levine, Brandt Theatres 
exec, off for two weeks in Miami 
Beach, where his wife is recuperat- 
ing from a recent illness. 

ichard Carlson and Ivan Tors, 
star and producer of “The Mag- 
netic Monster,” in. from the Coast 
for the film's opening at the Globe. 

Margaret Ettinger, head of the 
flackery bearing her name, in from 
the Coast today (Wed.) and_ will 
headquarter at her local office for 
the next month. 

Dimitri Mitropoulos, N.Y. Phil- 
harmonic maestro, flew to Italy 
last Saturday (2). Bruno Zirato, 
co-manager of the Philharmonic, 
sails for Italy May 9. 

Rosalind Russell to receive a ci- 
tation from Gen. Omar Bradley 
onstage at the Astor next Tuesday 
(12) in a tiein with her “Never 
Wave at a Wac” starrer. 

Mrs. William Morris, Jr.’s son by 
a previous marriage, Albert Gold- 
smith Ruben, Jr., now with INS 
in London, engaged to marry Ju- 
dith van Rosen in June in London. 

Yvonne De Carlo, who's been va- 
cationing in France and Italy since 
completing “Paradise” for Sir 
Alexander Korda, arrives tomor- 
row (Thurs.) on the Andrea Doria. 

Daughter, Ruth Barbara Roth- 
man, of the Leon M. Rothmans, of 
New Rochelle—father is upstate di- 
vision manager of Fabian Theatres 
—to marry H. Simon Uliman of 
Albany. / 

Leo Brecher heading show biz 
group of Men's Division of the Na- 
tional Multiple Sclerosis Society 
in its current campaign to raise 
$1,200,000 for research and educa- 
tion program. 

Fifi and Jack Hylton in from 
London today (Wed.) by air. Brit- 
ish producer must return to the 
West End on Sunday but Mrs. 
Hylton plans an indef stay in their 
N. Y. apartment. 

Shirley Booth named “Woman 
of the Year” by the Victory Guild 
of N. Y. Women, president of 
which is Mrs. Har randt. Star 
will be honor guest at the Guild’s 
annual ball May 15 at the Waldorf- 
Astoria. 

Shana and Si:vhen Alexander 
(United World Picwres) to London 
this weekend by air. Mrs. Alex- 
ander is the daughter of Cecelia 
and Milton Ager and on the enter- 
tainment staff of Life, but this trip 
is strictly vacation for both. . 

Hollywood attorney Martin Gang 
extending his N. Y. visit on “Hop- 
along Cassidy” (Bill Boyd) license 
renewal matters. Boyd's peak an- 
nual gross for “Hopalong” mer- 
chand ing. Sewpe totaled ,000,- 
000, of which 5% is his cut. 

Anna Magnani returned to Rome 
last week on the America after 
several weeks in town to help push 
the be omy preem of her recent- 
ly completed “Bellissima.” Also 
sailing were writer-producer Renzo 
Avanzo ané playwright Nancy 
Hamilton. 

Marti Lucas, of Lynn Farnol's 
flackery, was discussing a New 
Yorker profile of Cinerama’s Mer- 
jan C. Cooper with writer Bob 
Shaplin. Shaplin never found the 
time to write the profile, since 
Miss Lucas and he are currently 
honeymooning. 

Jean Hersholt arrived in N. Y., 
yesterday (Tues.) from the Coast 
and will stay in Gotham till early 
June, when he and Mrs. Hersholt 
start a vacation through Maine and 
Canada. He transcribed his May 6 
and 13 CBS “Dr. Christian” shows 
in Hollywood before leaving, will 
originate following three programs 
here and will also transcribe two 
more here before resuming Coast 

originations July 1. 


Lisbon 
By Lewis Garyo 
Yehudi Menuhin giving matinee 
concerts at the Tivoli. 
Estoril casino has booked song- 
stress Cuquita Carballo. 





French singer Jacqueline Fran-| i 


a ms & rag Estoril. 

ulio Torres, Spanish designer, 
in Lisbon to direct new oe at 
Teatro Apollo: 


Pianist Shura Cherkassky doing’ ( 


el oes back from tour of Ma- 

and Azores islands. 

Singer Tany Belo, back from 
Paris, joined the revue company of 
the Teatro Monumental. 

Ballet Margarida de Abreu, with 
ballerina Anna Maria Mascolo, off 
to Oporto to work in opera season 
at the Teatro Colisseu there. 

Kapps and Johan, Viennese re- 
vue company, ended its run at the 
Teatro Avenida and opened at the 
Teatro Sabandeira in Oporto. 

Singer Maria Pereira and gui- 
tarists Carvalnhino Nunes and 
Martins Asuncao off for an ex- 
tended tour of Portuguese Africa. 


Paris 

Joe Venuti here eyeing jazz situ- 
ation. 

Joe Milan replacing Bruce Cart- 
wright in Lido show. est 

Lily Pons booked for Palais de 
Chaillot recital May 7. : J 

“Bwana Devil” (UA) getting big 
boxoffice returns in its first week 
here. 

Max Factor here on first leg of 
his European looksee of cosmetic 
trade. . 

Louis. Beydts, - Opera-Comique 
director, made Chevalier in Legion 
of Honor. , 

Elmer Rice’s “Adding Machine” 
getting a reprise here by an off- 
beat group. 

William Wyler. off to Rome to 
finish work on his “Roman Holi- 
day” (Par). 

Odile Versois to London for a 
role in English pic, “ A Day To 
Remember.” 

“Quiet Man” (Rep) still doing 
biz here in its 23d week on 
Champs-Elysees. 

Zsa Zsa Gabor here from Cannes 
to work in new pic opposite Fer- 
— called “Public Enemy No. 


Marcel Carne to Lyon for ex- 
teriors of his next‘ pic, “Therese 
Raquin,” adapted from Emile Zola 
novel. " 

Marcel Pagnol putting his. play. 
“Fanny,” into rehearsal to replace 
his “Marius,” now at Sarah Bern- 
harat. 

Robert Sidomak will direct 
French pic, “Ivresse” which starts 
its exteriors in Morocco next 


month. 

Jean Gremillon directing his first 
film in three years, “The Love of 
a Woman,” with Micheline Presle 
as a lady doctor. 

Thornton Wilder arranging for 
Paris production of two plays, 
“Skin of Our Teeth” and “Long 
Christmas Dinner.” 

George Reich of Roland Petit 
ballet inked to dance in Jean- 
Claude Pascal-Renee St. Cyr pic, 
“Cavalier of the Night.” 

Producers of:two films, “The 
Scarlet Curtain” and “The Red 
Curtain” to court seeking that one 
pic change its title to avoid patron 
confusion. 


Washington 
By Florence S. Lowe 

George Stevens in to see his lat- 
est film opus, “Shane,” unveiled 
for ,an invited audience. 

Mrs, Eisenhower tops impressive 
list of brass hat sponsors for Can- 
cer Crusade benefit preem of “The 
Star” at Lopert’s Playhouse. 

President and Mrs. Eisenhower 

ests of Loew prexy Nicholas 

henck at Met’s “La Boheme” in 
the Capitol, Loew showcase. 

The “Evening with Will Shakes- 
ae stars— Basil Rathbone, 

aye Emerson, 

Eva Le Gallienne and John Lund 
—feted by such capital groups as 
American Newspaperwomen’s 
Club, Congressional Club (wives of 
members of Congress), Women’s 


Ad Club, and English Speaking | 


Union. 


By Jerry Gaghan 

Ezra Stone guest speaker at Tabu 
for dinner meeting of B’nai Brith, 
April 28. 

Alfred Genovese, Curtis Institute 
student, signed as first oboist by 
Baltimore Symphony. 

Hortense Allen is out as pro- 
ducer of revues at Jersey’s New 
Town Tavern, with Elsie Blovie 
succeeding (28). 

S. B. Ramagosa, Wildwood, N. J., 
amusement op, convalescing ‘at up- 
state home, after leaving St. Jo- 
seph’s Hospital here. 

he Dra Mu Opera Co. cancelled 
its Saturday night performance 
{2) at Academy of Music because 
of boxoffice drought. 

Lilo, French star of “Can-Can,” 
out of cast because of illness on 
last day of run at Shubert (2), with 
Understudy Sheila Arnold filling 


n. 

Johnny Cahill, comedian, re- 
turned from Boston. engagement, 
and rushed to Fitzgerald-Mercy 





a for emergency operation 


Viveca Lindfors.. 


“Sabotage,” made in 1936. 
it canath Winckles elected to the 
eng of Gaumont British Picture 


rp. ; 

Peter Ustinov starts a new radio 
series next Tuesday (12) called “In 
All Directions.” ; 

The Critics’ Circle tossed a 
luncheon to honor Samuel Goldwyn 
yesterday (Tues.). : 

Pau! Gordon, chief of production 
for European Television Corp., in 
last week from N. Y. 

New arrivals last week for the 
London production of “Guys and 
Dolls” included Frank Loesser and 
Sam Levene. 

Harold Hobson, Sunday -Times 
drama critic, authored a new book, 
“The Theatre Now,” published 
here last week. 

Because of TV commitments, 
Eddie Fisher is delaying his ar- 
rival in London until next Friday 
(8).. He tops the new Palladium 
bill starting May 11. 

Harry Morris, operator of the 
Colony and Astor, back from New 
York after having signed enough 
cabaret stars to see him through 
until the end of 1953: 

Samuel Goldwyn donated $2,800 
to the London tent of the Variety 
Club. He was honor guest at the 
regular fortnightly luncheon last 
week of the London tent. 

Terence Rattigan and John Giel- 
gud combined to do a radio drama- 
tization of “A Tale of Two Cities” 
which is to be aired next week 
with Eric Portman in the lead. 

Virginia Somers checked out this 
week for Oslo where she has been 
inked for cabaret engagements. 
This is the first stage of an exten- 
sive Continental swing which will 
extend until September. 

Sir Laurence Olivier sponsoring 
the season by the Comedie Fran- 
caise at the St. James Theatre 
which teed off this week with 
“Tartuffe.” Subsequent presenta- 
tions will include “Britannicus,” 
and “On ne Saurait Penser A 


Tout.” 
Chicago 


‘Maid in Ozarks" opened at Sel- 
wyn May 3. 

Ben Hecht and Charles Mac- 
Arthur escorted Helen Hayes to 
the Page One Bali. 

Joe Shea switched over to cover 
“Deep Blue Sea” which starts 
May 8 at the Blackstone. 

Abe Lastfogel, William Morris 
exec, in to talk with Betty Hutton 
about her proposed TV show. ~ 

Eddie Solomon in from New 
York to handle press for screen- 
logs of CinamaScope last week. 

itty Kallen, first .non-news- 
ghey oe chosen as Miss Page 

e at Newspaper Guild Ball last 
week, 

Mrs. Clive Brook in from Eng- 
land to visit her daughter, Faith, 
who is appearing in “Dial M for 
Murder.” 

Jules Munshin’ featured in “Mrs. 
icThing,” feted at a party for his 
irst literary effort, g magazine 
piece about the road. 

When “Male Animal”. brokeup 
Saturday (2), Charles Lang flew to 
Coast to write TV films for Hal 
Roach; Martha Scott reports to 
CBS-TV for summer series with 
Dennis King, “Life With Father,” 
and Buddy Ebsen has a film up- 
coming on the Coast. 


San Francisco 
By Ted Friend 

Agent Sam Rosey into Polyclinic 
for operation. > 

Katherine Dunham into Vene- 
tion Room at Fairmont Hotel. 

Boyd Sparrow, Warfield Theatre 
peneges, into Notre Dame hospi- 





Mary Pickford luncheon set for 
May 12 to spark Women’s Crusade 
for Security. 

The Dore~Scharys and Mrs. 
Charles Vidor to L.A. following 
weekend at Fairmont Hotel. 

Rhonda Fleming; Jan Sterling, 
Forrest Tucker, Tony Romano and 
Corinne Calvet in from Hollywood. 


_. By Hal V. Cohen 

Shirley Ruscella, gy chorine, 
going into the Riptide Cafe near 
Chi for a month. 

Evans Family resting up at 
home after winding up tour with 
Guy Lombardo band. 

_Sylvia Goldman, of WB office, 
visiting her relatives, the Ben Kal- 
mensons, in New York. 

Harry Stockwell signed b 
mer opera company for a “ 
men Prefer Blondes” lead. 

Ted Renard has replaced Hal 
Terry as house singer as Casino 
for finale of burlesque season. 

Lou Fordan, manager of Me- 
morial Theatre, in McKeesport 
Hospital after a slight heart at- 





sum- 
entle- 





Carousel 


tack. 
has started femme 
floorshow policy with Gaby DeLys 





Stadium dancer, 


'|Hammerstein’s new one, “Me and 


Juliet.” 
Lisa Kirk honored at Variety 


Club luncheon by Twin Coaches, |; 


where she’s playing her first home- 
town cafe. 

Jackie Heller opens next Tues- 
day (12) at Dinty’s in Cohoes, N.Y., 
week before sailing on Ryndam’s 
Coronation Cruise. : 

Eddie Abrams, manager of Car- 
nival Lounge, and his wife, ac- 
cordionist Regina Peterson,  va- 
cationing in Kansas. 


Berlin 


By Hans Hohn 

Rudolf Nelson, songwriter, cel- 
ebrating his 75th birthday. 

Oscar Karlweis will play lead in 
oer yi’ at the Renaissance Thea- 
re. 

Francis Lederer currently in 
“Impossible Woman” at the Kom- 
oedie. J 

Capitol, new local pix produc- 
tion company, started its first film, 
“The Stronger One.” Wolfgang 
Liebeneiner is directing. 

After two years of absence, Kop- 
pel started his first pic, “‘Don’t Be 
Afraid of Wild Animals,” in Ham- 
burg. Heinz Ruehmann is starred. 

New agreement between Austria 
and Germany permits 17 Austrian 
pix to be imported annually to 
Germany with 90 German films go- 
ing to Austria. 

U.S. pix. currentiy running at 
preem houses include “Flesh and 
Fury” (U), “Frontier Gal” (U), 
“Skirts Ahoy” (M-G), “Way of 
Gaucho” (20th), “Crosswinds” 
(Par) and “Monkey Business’ 


(20th). 
Rio de Janeiro 


By Kurt Redisch 

Charles. Trenet recital at Copa- 
cabana Theatre sold out. 

Erico Verissimo, who has several 
books translated into English, sold 
the film rights of “O Continente” 
to Vera. Cruz. 

Francisco Canaro Tango Orch in 
from Buenos Aires for dates at 
Night and Day nitery and Radio 
Jornal do Brazil. 

Rio Theatre Guild resented 
“Moon. in Blue” in English with 
Lloyd George, Paul Duff and 
Stevi Haynes featured.- 

New York City Ballet will come 
to Brazil in 1954 for Sao Paulo’s 
fourth Centennial Exhibition and 
for the Film Festival, also sched- 
uled there. , 

Albertto Cavalcanti, Brazilian 
film director, who worked many 
years in France and England, 
now re-filming his “En Rade, 
which he first made in 1926, as 
“Song of the Sea.” Production 
unit is on location at Pernambuco. 


Australia 


By Eric Gorrick 





Pamela Morris, Aussie radio} 


singer, on U. S. visit. 

Wolfe Cohen, Warner exec, due 
in on third biz trip to Aussie. 

Bodenwieser Ballet to do short 
Sydney run following Indian tour. 

Critics here panned “Botany 
Bay” (Par), current at State, Syd- 
ney. 

Manny Reiner, Samuel Goldwyn 
Productions rep, lookseeing local 


field. 

“Quo Vadis” (M-G) currently in 
19th week at 658-seater Liberty, 
Sydney. 

Stratford-on-Avon Players scored 
hit at Tivoli, Sydney, wit 
“Othello.” 

Par’s “Greatest Show” winds up 
a run of 21 weeks at Prince Ed- 
ward, Sydney. 

Oldtimer “Charley’s Aunt” solid 
at the Mercury, Sydney, under 
indie management. 

Ray Allsop, Aussie TV engineer, 
joined the government's Broadcast- 
a FS am Board here. 

etro reintroducing Metroscopix 
in Sydney and Melbourne to solid 
biz. Fare is prewar vintage. 

Paramount has click at own Va- 
riety, 300-seater, Sydney, with 
“Come Back, Little Sheba,” cur- 
rently in eighth stanza. 


Havana 


Pier Angeli slated to appear at 
the America Theatre. 

Mexican singer Maria Victoria 
opening at Tropicana. 

Sonja Henie and her iceskating 
troupe to perform in Havana this 
month. 

Jorge Negrete reported due in 
Havana soon, with appearances on 
CMQ-TV possible. 

News comentator and opposition 
leader Jose Pardo Llada on trial on 
charges of conspiring t@ overthrow 
the government. 

Union Radio’s newscasts sus- 
pended for a day because the sta- 
tion had allegedly broadcast news 
ne a Sunday—which is against the 
aw. 








Mrs. Eddie Cantor in from N. Y 
Don Siegel divorced Vivecs 
Li ndfors. veca 
onel Barrymore celebrated hj 
75th birthday. © de 

Edgar Bergen to Toronto, en 
roBsul Mutt 

a un rom Euro 
make his TV debut. one .% 

Tex Ritter joined Ken Murray’s 
traveling stage troupe. 

Dennis Morgan out of the hos- 
pital after minor surgery. 

Lowell Thomas in from N.Y. for 
the opening of Cinerama. 

Vic Damone to San Antonio for 
final discharge from the Army. 

Sam Zimbalist in from London 
with a print of Metro’s “Mogambo.” 

Herbert J. Yates tossed a dinner 
for John Ford, just back from 
Africa. 

Samuel Goldwyn Foundation es- 
tablished a medical scholarship at 
UCLA. 

Fred Clark bowing out of the 
Burns and Allen TV show to de- 
vote his time to films. 

Vincent Price represented the 
Academy .at annual ANTA Mon- 
terey Drania Festival. 

William Goetz and David A. Lip- 
ton returned from Universal home- 
office huddles in N. Y. 

Don Marlowe, one of the orig- 
inal “Our Gang” kids, back in 
town to resume his film career. 

Deborah Kerr and Donna Reed 
in from Honolulu where they ap- 
peared in “From Here to Eternity.” 

Tom Mead, Universal Newsreel 
chief, in town on a nation-wide 
tour of company’s newsreel offices. 


Tokyo 
By Richard H. Larsh 

Harry Allen Towers, “Harry 
Lime” producer, in for one day of 
huddles with local radio and TV 
officials. 

Ostar-winning “Greatest Show 
On Earth” (Par) opened at four 
sites in the Osaka area with a 
gross b.o. of $12,500 for first day. 

Finance Ministry not to an- 
nounce quotas for films to be im- 
ported from countries other than 
dollar areas. Other area pix will 
be decided upon case-by-case. 

Louis Lober, United Artists gen- 
eral manager for foreign affairs, 
and Kieth Goldsmith, UA Far East 
supervisor, off for Hong Kong and 
Manila after 14-day survey of Ja- 
pan setup. 

In seven months since its orig- 
inal release here, “Gone With The 
Wind” (Metro) has grossed $375,- 
000, smashing previous record held 
by “Red Shoes,” $300,000. Pic is 
still running in provinces and will 
be re-run in mid-May in Tokyo at 
reduced admission. 

Towa Eiga prexy Nagamasa Ka- 
wakita, recently returned from 
France, reports that a camera crew 
headed by Italian producer direc- 
tor Carmine Garone will come to 
Japan in August to shoot “Madame 
Butterfly” in color. Kawakita will 
—— Japanese actress to play 
ead. 


P ortland, Ore. 


Ellington at McElroys 
April 30. 


Freddy Martin at Janzten Beach 
Baliroom last Saturday (2). 

Joe Cappo and Jacqueline Hur- 
rd awe for second frame at Clover 

ub. 

“Ice Follies of 1953” opened a 
two-week date at Portland’ Arena 
May: 4. 

“House of Wax” opened bigger 


h| than “Gone With Wind” and “Bend 


of River” at the J. J. Parker Broad- 


way. 

WB field man Max Bercutt 
brought film player Paul Picerni 
to town last week (30) to hypo 
opening of “House of Wax.” 

. William Duggan reports that 
“Guys and Dolls” will near the 
“South Pacific’ advance seat sale. 
“Dolls” opens a week’s run at the 
Auditorium late this month. 


Vienna 
By Emil W. Maass | ; 

American music student Sadie 
McCollum sang at Cosmos Theatre. 

Paula Wessely Film Co. finished 
wars on new pic, “Z and My Hus- 

and.” 

Singer Margaret Klose inked by 
San Francisco Opera Co. for Sep- 
tember. . 

Maria Jeritza. will appear in 
“Girl from Golden West” at State 
Opera this fall. 

Carl Doench, baritone of State 
Opera, set for appearances in Coi- 
on Theatre, Buenos Aires. 

Religious film festival here 
opened with American pic, “When 
in Rome,” at Concert House. 

Kalvarienberg studio _ finished 
work on Theo gen’s latest film 
comedy, “It Happens Tonight.” | 

Concertmaster Walther Schneid- 
erhan to Hamburg for TV appear- 
ances. He is first Austrian musi- 
cian to appear in tele. 
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Wednesday, May 6, 1953 


. ARTHUR SCHWARTZ 

Bet Wright Carrington, 
who as Kay Carrington sang in the 
first “Little Show” in 1930, for 
which Arthur Schwartz composed 
ceveral songs, (with Howard Dietz), 
snd whom she married in 1934, 
died on April 2 in Doctors’ Hos- 
pital, New York, where the produc- 
er-composer rushed her ‘the night 
pefore. A victim of high blood 
pressure, for which she had gone 
to Duke University in Durham, 
N. C., for the “rice cure’ on sev- 
eral occasions, she complained to 
Schwartz of “extreme headache 
and upon reaching the hospital she 
told her songsmith-husband that 
she was “positive this was going 
to be a stroke.” Both she and 
Schwartz, for years, dreaded the 
possibility of stroke and its gen- 
erally prolonged suffering from 
partial or whole paralysis. Instead, 
death came rather suddenly as 
result of a cerebral hemorrhage, 
at age 43. — " 

Kay Carrington gave up her pro- 
fessional career when she married 
the producer-composer in 1934. 
They have one son, Jonathan, 15. 
She was in Ed Wynn's “Laugh 
parade,” Irving Berlin’s ‘‘Face the 
Music” (which starred Mary Bo- 
land) and created the Sieglinde 
role in the Kern-Hammerstein 
operetta, “Music In The Air,” in 
1932. Her last stage appearance 
was in the Max Reinhardt spectacle, 


In Loving 
Memory of 
MY HUSBAND 


Perry Charles 


MAY 4, 1952 


VIRGINIA CHARLES 


“The Eternal Road,” by Franz 
Werfel and the late Kurt Weill. 

Miss Carrington married Clifford 
Dowdey, novelist, in 1930 and 
Besides her 
husband and son, she is survived 
by ‘her mother, Mrs. Miriam Car- 
rington, of Rockport, Mass., and 
two sisters, Mrs. Phyllis List and 
Mrs. Billie Woodward, both of 
Montelair, N. J. 

Songsmith had been commuting 
between both coasts working on a 
new score for “Paint Your Wagon,” 
with Alan Jay Lerner, first 
Cinerama book musical by that 
third-dimensional outfit. 


MRS, JACOB P. ADLER 
Mrs. Sarah Levitzka Adler, 88, 
former Yiddish star and widow of 
Yiddish actor Jacob P. Adler, died 
April 28 in N. Y¥. The mother of a 
family of actors, Mrs. Adler be- 
gan her stage career in Russia, 





KATHLEEN BOLTON SCHMIDT 


(Deceased May 4, 1953) 


Wife of the late Merman LeMont Schmidt, 
A Memorial 


Mother of Thomas, Eilen and Ann. 

ice at FRANK E€. CAMPBELL, ‘‘The 
uneral Church,” Madison Avenue at 81st 
Street, New York, Wednesday, i0 A.M. 


Kindly omit flowers. 


later going to London and coming 
to the U. S. around 1883. 

She appeared in this country 
with a number of Yiddish troupes 
headed by her husband. Her first 
engagement in this country was at 
the Oriental Theatre, N. Y. S 
had toured both here and abroad. 
One of her most important roles 
was in Jacob Gordin’s “‘Homeless.” 
She was credited with being one 
of the first actresses to introduce 
realistic performances in the Yid- 
dish theatre. _ 

Surviving are sons Luther and 
Jack Adler, both actors; stepsons 
Adolph and Charles Adier, actor- 
manager and actor-dancer, respec- 
tively; daughters, 
‘Mrs. Harold Clurman), Mrs. Fran- 
Cis Adler (Shoengold) and Mrs. 
Julia Adler (Foshko), all actresses; 
Stepdaughter Mrs. Celia Adler 
(Cohn), Yiddish actress, and two 
Sons by a former marriage. 


E ERNEST S, PAGANO 
rnest S. Pagano, 53, screen 
roducer and writer, died of a 
pr attack April 29 at his home 
n Beverly Hills. He had been as- 
Sociated with the film’ industry 
Since 1919, when he was signed by 
uster Keaton as a gag writer. 
Mer a time he was with RKO, 
jletro and Paramount and later 
ormed a writer-producer team 
With Michael Fessier at Columbia, 
Where they turned ‘out numerous 
Pictures, including “You Were 


OBITUARIES 














Never Lovelier” and “You'll Never 
Get Rich,” costarring Rita Hay- 
worth and Fred Astaire. 

Shifting to Universal, the pair 
made .10 pix and left the lot 
when Universal-International was 
formed. In recent years Pagano 
had been writing for radio, tele- 
vision and magazines. 

Survived by his: wife, daughter, 
a brother, Jo Pagano, a writer, and 
another brother. 





EVERETT SHINN 

Everett Shinn, 79, vet artist who 
was also a writer, composer, actor, 
vaude performer and _ producer, 
died May 1 in N. Y. Best known 
for his contributions to modern 
American art, Shinn had decorated 
the interior of the Belasco Theatre 
and had done portraits of Mark 
Twain, Clyde Fitch, David Belasco, 
Julia Marlowe and Sir Henry 
Irving. He had painted a number 
of vaude, legit and circus subjects. 
Before the turn of the century he 
produced vaude mellérs in his own 
Greenwich Village studio. These 
included “Myrtle Claytoh Wronged 
From the Start,” “Hazel Weston, or 
More Sinned Against Than Usual” 
and “Lucy Moore, the Prune 
Hater’s Daughter.” Several of his 
productions were translated into a 
number of languages and toured 
the vaude circuits for around 20 
years. 

A son, daughter and two brothers 
survive. 





LILY BRAYTON 

Lily Brayton, 76, former British 
actress, died April 30 in Dawlish, 
England. Miss Brayton, who made 
her stage bow in Manchester in 
1896 in “Richard II," was best 
known for her role in “Chu-Chin- 
Chow,” which ran at His Majesty’s 
Theatre, London, from Aug. 31, 
1916, to July 21, 1921, She per- 
formed in the play 2,000 times, a 
British record, which she produced 
with her first husband, the late 
actor-producer Oscar Asche, She 
had also been joint manager of 
His Majesty’s with Asche. 

Miss Brayton made her London 
debut in 1900 in “Henry IV” and 
throughout her career was seen in 
a number of Shakespearean works. 
Her last professional appearance 
was in a revival of “Julius Caesar” 
in 1932.. In 1909 she toured Aus- 
tralia, and in 1912-13, South 
Africa. 





DONALD M. COCHRAN 

Donald M. Cochran, 56, former 
Toledo newspaperman who in 1930 
left the Blade there to become a 
publicity man for Universal Pic- 
tures in Hollywood, died April 30 
in Toledo. His father, the late 
Negley D. Cochran, had been edi- 
tor of the Toledo News-Bee. In re- 
cent years he had been a private 
detective. 

His wife, a daughter, three sis- 
ters, and two brothers, Harold M., 
with the Newspaper Enterprise 
Assn. in Cleveland, and Frank, ad- 
vertising man with Cities Service 
Co., New York, survive. 


. Pp. G. CAMERON 

P. G. Cameron, 81, pioneer Dal- 
las motion pic exhibitor, died in 
Pleasant Grove, Tex., April 26. He 
started the Palace there over 
50 years ago. At different times 
he operated the old pinay 
the Reoeland, the old Lyric, the 
Melba and the Melrose (now the 
eg ta the Peak Airway, Urban 
and Grove. 

Cameron gavé up-his Dallas 
holdings during World War II and 
went to Los Angeles where he in- 
vested in nabe theatres. He re- 
cently returned to Dallas to re- 





he | enter the motion pic biz there. 





KITTY CARRICKFORD 

Mrs. Mary Kathleen Little, 58, 
Irish actress professionally known 
as Kitty Carrickford, died April 
30 in Great Neck, L. I. Born in 
Leitrim,. Ireland, she appeared in 
Abbey Theatre, Dublin, produc- 
tions, as did other members of her 
family. Her father, John Carrick- 
ford, ,had been first lessee of the 


Stella Adler} Abbe 


Surviving are her husband; son, 
Terrance J, Little, N. Y. stage man- 
ager; and two brothers, Richard 
and Nicholas Carrickford, and a 
sister, Mrs. Dorothy White, all 
Abbey players. 


BENJAMIN H. OTTINGER 

Benjamin H. Ottinger, theatrical 
exec, died April 30 in N. Y. He had 
been associated in a managerial 
position in productions put on by 
the Shuberts, J. J. McCarthy, w 
& Erlanger,. Lew Fields, A. H. 
Woods, E. Ray Goetz, John Murray 
Anderson, Lou Holtz, John ene 
Theodore Leibler, John Powers an 
Jones & Green. He had managed 
theatres such as the Euclid, Cleve- 
land; Century, N. Y., and the Lo- 
cust, Philly. He had also managed 


>. 





the roadshow tours of several films. 
A sister survives. 


SIMEON BELLISON 

Simeon Bellison, 71, solo clari- 
netist with the N. Y. Philharmonic 
Symphony Orchestra for 20 years, 
died May.4 in N. Y. Born in Russia, 
he played the clarinet there for a 
number of years and came to this 
country in 1920. In 1927 he or- 
ganized and. directed the Philhar- 
monic’s Clarinet Ensemble, com- 
prised of 75 musicians. He had 
also arranged and published many 
pieces for clarinet, piano and for 
chamber music groups. 

Wife and a daughter survive. 


BERNARD C. BURGER 

Bernard C. Burger, 60, scenic art- 
ist and painter of settings for the 
Municipal Opera Assn. for 25 
years, died in St. Louis April 26. 
A member of the United Scenic 
Artists Union Local 350, he paint- 
ed decorations at the Veiled 





Prophet balls for 25 years and/| 


sets for various St. Louis thea- 
tres when stage shows were pre- 
sented. 

Wife, a daughter and two sons 
survive. 

PRIMROSE SEMON 

Primrose Semon, former vaude 
and burlesque performer, died 
April 27 in N. Y. She had been 
featured in many shows on the old 
Columbia burlesque wheel and 
more recently had played niteries 
as a comedienne-emcee known as 
“The Redheaded Bombshell.” In 
vaude she had appeared as a sin- 
gle and with an assisting company. 

Husband, Hal Gould, artists’ rep, 
survives. 


ERNEST J. WOLFE 

Ernest J. (Ernie) Wolfe, an ex- 
hibitor in Lowville, N. Y., for 35 
years, died there May 3 after a 
prolonged illness, He operated the 
Avalon Theatre until fire leveled 
it, following which he rebuilt Town 
Hall as a motion picture house. He 
once served on the county board of 
supervisors and also conducted a 
theatre in Syracuse for several 
years. 

Wife and two sons survive. 








a HARRY FOX 

Harry Fox, 70, Sam Fox Publish- 
ing Co. veepee, died May 4 in 
Cleveland Heights, O. He had 
started in the music publishing biz 
in 1906 in Cleveland as a partner 
of his brother, Sam Fox. When the 
pubbery moved its headquarters to 
N. Y., he remained as head of the 
Cleveland office. 

Wife, son and three daughters 
survive besides his brother. 


LOUIS SIMON 

Louis Simon, 66, a retired film 
exhibitor, died May 2 in N. Y. He 
began his career as an exhib in 
1931 with the purchase of a theatre 
in Poughkeepsie, N. Y. He later 
branched out and at the time of 
his retirement in 1947 also had 
theatres in Connecticut, Massa- 
chussetts, Rhode Island, New 
Hampshire and New Jersey. 

Wife, son and a daughter survive. 


KATHLEEN BOLTON 

Kathleeri Bolton (Mrs. Kathleen 
Schmidt), 53, actress, died May 4 
in N. Y. She had appeared in a 
number of legit shows, the last be- 
ing “The Small Hours,” produced 
on Broadway in 1951. Her recent 
roles were confined mostly to TV 
except for a stint at the Palm 
Beach (Fla.) Playhouse the past 
winter. : 

A son and two daughters survive. 


Lome WEE 
JOAQUIN PRATTS 

Joaquin Gallego y Pratts, 56, 
died of an heart ailment in Lis- 
bon, April 24. A Spanish citizen, 
he entered the Barcelona offices 
of RKO as a young man, becoming 
its general manager from 1936 to 
1941 when he took over the Lis- 
bon office of RKO. 
Pi by wife and three chil- 

en. ° 








IRVING A. HEYMAN 

Irving A. Heyman, 65, former 
owner of the Bloch Advertising 
Co., which published programs 
used in vaude houses, died April 
30 in N. Y. At the time of his 
death he was sales exec of Adver- 
tisers’ Exchange, a country news- 
paper service. 

Wife, son, daughter, mother and 
three brothers survive. 


LOUIS KORSON 
Louis Korson, 87, a pioneer in 
the film industry in Philadelphia, 
died ee 1 at his home in Los An- 
eles. e was a partner in the 
sterpiece Film Exchange in 
Philly, et mag years ago after 
being active the industry for 
more than 40 years. - 
wife, four sons ahd three 
daughters survive. 


HARRY KITCHING 
Harry Kite 58, general man- 
ager of Far ern Theatres, 
headquartered at Cairns, ns- 
land, Australia, died in Sydney 














April 26, from pneumonia. He was 
for a long span with the Fuller 
loop, switching later to pic man- 
agement under the late Sir Ben 
Fuller. 

Wife survives. 





ELMER J. TILTON 

Elmer J. Tilton, 58, retired film 
executive, died in Des Moines April 
28 after a year’s illness. In the pic- 
ture industry for some 25 years, he 
was Warner’s branch manager in 
Des Moines for 20 years and was 
with Republic Pictures five years. 

Surviving are his wife and 
daughter. 





MARRIAGES 


Joan O’Hara to Francis Barry, 
Dublin, April 23. Bride is actress 
with Abbey Theatre. 

Joy George to Frank Wilcox, Los 
Angeles, April 26. He’s an actor. 

June Whitley to Stan Taylor, En- 
senada, Mexico, April 25. Bride’s 
a screen and TV actress. 

Doris LaBonar to Herb DeLorme, 
Chicago, May 2. Bride is with Gen- 
eral Artists Corp. Chicago office. 

Jean Sladden to William J. Con- 
nelly, Jr, Pittsburgh, April 25. 
Bride’s on WDTV staff. 

Shirley Summerville to David 





A. R. (JIMMY) HOARE 


Alfred Robert (Jimmy) Hoare,}. 


50, musician, was found dead at his | 
home in London April 27. He was 
the head of Chappell’s arranging | 
department, and had been with the | 
firm since 1933. 

Hoare started as a pianist and 
was at one time manager for the | 
Percival Mackey orch. | 





CONNIE PAPPAS 

Connie Pappas, 40, co-owner with | 
his brother, Spyro, of the Towne 
Theatre, Milwaukee, died in Chi- 
cago May 4. 

Among other survivors are his 
wife, daughter of Tom Gallos, pic- 
ture house circuit owner; mother, 
sister, and father, latter’ also a 
theatre operator. 





BLACKIE LANTZ 

Blackie Lantz, 63, who for 20 
years owned and managed the 
Empress burlesque theatre, now 
the Gayety, Cincinnati, died at his 
Cincy home May 3 after a six-year 
illness. Jake Lantz, one of his two 
brothers, is veteran treasurer of 
Cincinnati theatres. 

Also survived by wife, son and 
sister. 





WALTER M. RUMMEL 

Walter Morse Rummel, 66, con- 
cert pianist and composer, died 
May 2 in Bordeaux. Born in Berlin, 
Rummel had been a popular pianist 
in-Europe. He gave his last recital | 
at the Salle Pleyel, Paris, in De-| 
cember. 

He was a grandson of S. F. B. 
Morse, inventor of the telegraph. 





VanDeever, Pittsburgh, May 1. 
Bride’s on WDTV staff. 

Jeri Sothern to Ray Hutchinson, 
Chicago, May 2. Bride is a cafe 
vocalist; he’s a WGN disk jockey. 

Arlene Marks to David Gordon, 
N.Y., May 1. He’s with Dancer-Fitz- 
gerald-Sample agency. 

Vivian C. Koerner to Rodney 
Pantages, Beverly Hills, May 1. 
She’s the widow of Charles Koer- 
ner, former RKO production chief; 
he’s the son of the late Alexander 
Pantages (Pantages circuit). 

Mary Elizabeth Foster to Dean 
Jennings, San Francisco, April 28. 
Groom is columnist for San Fran- 

Jeanne Bly to Frank Cannon, 
Brooklyn, April 28. Bride is a 
dancer who appeared recently in 
the out-of-town folder, “Fasten 
Your Belts”; he’s an actor-singer 
who was also in the show. 


Dorice A. Teper to Alan Nelson, 
April 11, New York. Bride played 
summer stock for two seasons. 

Dorothy Van Kirk to John 
McCurry, April 24, N.Y. Bride is 
secretary to producer’ Robert 
Breen; groom plays Crown in 
“Porgy and Bess.” 

Rene Asherson to Robert Donat, 
London, May 4. Bride is an ac- 
tress; he’s an actor. 


BIRTHS 


Mr. and Mrs. John B. Moser, 
daughter, Chicago, April 10. Father 
is radio-TV attorney. 

Mr. and Mrs. Leo Pepin, daugh- 
ter, Hollywood, April 26. Father is 
production manager for ‘“Adven- 
tures of Ozzie and Harriet.” 








ALMON H. CHAFFEE ~ 


Mr. and Mrs. Noel Purcell, son, 


Almon H. Chaffee, 55, cashier of | Dublin, April 10. Mother is former 
Paramount’s Kansas City exchange | actress and warbler; father is actor. 


for 25 years, died in that city April | 


28 after a heart attack. Prior to 
joining Par, he was with First 
National. 

Wife and son survive. 





Mark Lane, veteran Pittsburgh 
musician who had a band at the 
old Villa Madrid in that city for 
years, died of a heart attack April 
28 in Windber, Pa. 


Virgil Eudelle Stone, 28, radio 
announcer formerly on the:staff of 
KRBA, Lufkin, Tex., died in 
Orange, Tex., April 28. 








Ab Johnson, 79, doorman for the 
Harris Theatre, Chicago, died there 
May 2. He was a circus rider in his 
youth. Sister survives. 


Wife, 48, of Harry L. Hollander, 
Paramount talent scbut, died May 
3 in Hollywood. Daughter, father 
and two sisters survive. 





“Father, 65, of Theodore Bloom- 
field, of the Cleveland Little Sym- 
phony Orchestra, died May 1 in 
Cleveland. 


Father, 72, of Paul B. Cable, 
‘Paramount cameraman, died April 
24 in Los Angeles. 


W. Elias Pritchard, 79, film pio- 
neer in North Wales, died in Nant 
Criccieth, Wales, April 16. 


Walter Chapman, old-time thes- 
per, died in Leicester, Eng., April 
1 . 

















Graham Squiers, comedy script- 
writer, died in Birmingham, Eng., 
April 17. 





Aunt of Helen Traubel, opera 
singer, died April 28 in East St. 
Louis after suffering heart attack. 


Continued from page 1 


course of one evening, They cannot 
expect names to go through the 
rigors of an evening of that kind, 
but there will be many of the mid- 
dle-bracketed acts that will be do- 
ing two shows nightly. 

The percenters in the major of- 
fices hope that vaude performers 
hanging around New York for tele- 
vision shows will be sufficiently nu- 
merous to fill up any name void in 
the mountain areas. There’s always 
the lure of a few days in the coun- 


Mr. and Mrs. Al Burns, daugh- 
ter, Winthrop, Mass., April. 28. 
Father is announcer at WPTR, 
Albany. 

Mr. and Mrs., Larry Hall, daugh- 
ter, Chicago, April 22. Father is 
Metro exchange booker. 

Mr. and Mrs. Larry Dorn, daugh- 
ter, April 21, Glen Cove, L.I. Fa- 
ther is a producer at Mutual 
Broadcasting. 

Mr. and Mrs. Neil Smith, daugh- 
ter, Pittsburgh, April 26. Mother's 
former Nancy Grainger, of Pitt 
Playhouse staff 

Mr. and Mrs. Irving Ross, daugh- 
ter, San Francisco, April 23. 
Mother’s former Shirley Lee Sha- 
pire. of Republic Pictures exchange 
n Pittsburgh. 

Mr. and Mrs. Thomas Weatherly, 
son, Jersey City, N. J., April 25. 
Father is assistant purchasing agent 
for CBS. 

Mr. and Mrs. John Keown, 
daughter, Evanston, Ill., April 18. 
Father is Chi NBC radio produc- 
tion director. 

Mr. and Mrs. Graham Kisling- 
bury, son, San Mateo, Cal., April 
27. Father is district manager for 
North Coast Theatres Corp. 

Mr. and Mrs. Robert Blees, twin 
daughters, Hollywood, May 2, 
Father is a screenwriter. 

Mr. and Mrs. Charles Ken- 
worthey, son, San Antonio, April 
22. Father is member of the news- 
room staff of WOAI and WOAI- 
TV there. 

Mr. and Mrs. Scott Arthur 
Schachter, daughter, April 27, New 
York. Mother is daughter of Jo 
Ranson, WMGM, N. Y., publicity 
director; father is a former tele- 
vision engineer. 

Mr.:and Mrs. Arthur Cantor, 
son, April 30, N. Y. Father is a 
legit pressagent. 

Mr. and Mrs. Harry Sturmer 
daughter, Myrtle Beach, S.C., April 
26. Mother is daughter of Abe 
Olman, general manager of the 
Robbins, Feist & Miller (Big 
Three) music combine. 

Mr. and Mrs. Robert Schuler, 
daughter, New York, May 5. Moth- 
er is Patrice Munsel, Metropolitan 
Opera star; father is television 
producer-director. 





Nancy Kenyon Prefers 
Radio-TV to Strawhat 


Nancy Kenyon, who had been 
| slated to appear this summer in 
four musicals at the Cape Cod 
Music Circus, Hyannis, Mass., has 
obtained a release from her com- 
mitment to do a 26-week radio 
stint on “American Music Hall” on 





try to put a clincher on the moun- 
tain dates. 


ABC, with Burgess Meredith and 
Larry Douglas. 


ete. Ree 
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Wednesday, May 6, 1953 _ 


WALTER WINCHELL: 
mS a KIRK eee Persian Room 


- 





ROBERT DANA: 


«.... radiant .. ’ sparkled fr 
start to finish .’. . sings with : 





verve and originality. * 
FRANK FARRELL: 

“Polished “styling com- 
— captured the Persian 

oomful.” 
HY GARDNER: 

“Bouquets for her funtertain-. 
ing and informal way of mixing 
humor and melody... 

BEN GROSS: 

“Now one of the most in de- 
mand musical comedy, video aa 
and supper club entertainers.” V 
DOROTHY KILGALLEN: 

" . Lisa’s songs are always 
smooth and sultry.” 

CHOLLY KNICKERBOCKER: 

“Lisa is a crowd pleaser.” 

LEE MORTIMER: 

“Lisa does terrific at Persian 
Room .. . cam sing any- 
thing and sell it ... has every- 
thing: looks, figure, personally, 
talent, voice and oomph . 

JIM O'CONNOR (Journal- 

American’s Gene Knight) 

“Persian Room pet... Just hi 

too rnarvelous for words.” in 
ac 
be 
LOUIS SOBOL: 

“Great singing personality.” re 
sil 
of 

ED SULLIVAN: in 
“Real good professional... we 
lays out her act with great an 
thought.” pt 
of 

cl 

DANTON WALKER: x 
“ ... has to be seen to be. wi 
appreciated.” fe 
M 

VARIETY: , ur 
“Lisa is in there with chi- sis 
chi charm... smart showman- wi 
ship.” Trau. th 
wi 

ize 

BILLBOARD : sli 
. strictly whistle-bait mn a je 

gown that hugged her chassis . th 
did a fine vocalizing job.” sk 
a 

Just Concluded S 
4th RETURN ENGAGEMENT 
“tl 


PERSIAN ROOM A 
PLAZA HOTEL, NEW YORK | :: 





TV Appearances: of 
ED SULLIVAN’S “Toast of the Town” I 
DONALD O’CONNOR Show tin 
MILTON BERLE Show tin 
RED BUTTONS Show he’ 

Legitimate Theatres: Li 


—The Original Cast of: 
- “KISS ME, KATE” ’ 
“ALLEGRO” 


- 
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